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Guide for Participants at Symposium

Below are the guidelines for the Programme. Please read them carefully taking note of the
allotted times, speakers, presenters, and chairs, for both in-person and online formats.

Session Timing

The Symposium consists of plenary session, keynote speeches and panel sessions featuring
two, three, or four individual or joint papers.

Plenary sessions: 30 minutes

Keynote speeches: 1 hour

Panel sessions: each paper is allotted 20 minutes for presentation, followed by 10 minutes for
questions and discussion.

Some sessions may feature presenters whose contribution includes a short performance of up
to 15 minutes; in such cases, the total time allocated to that presenter is 45 minutes.

Role of Session Chairs

The Chair plays a crucial role in fostering intellectual discourse and ensuring the smooth
operation of the session. Chairs should:

Briefly introduce themselves and welcome participants.

Remind presenters of their allotted time.

Announce each presenter’s full name(s), affiliation(s), and paper title.

Encourage questions, discussion, and interaction with the audience following each
presentation.

Ensure that the session adheres strictly to the schedule and finishes on time.

If a presenter is absent, the Chair must still adhere to the original schedule and wait until the
allotted time for the next paper to begin.

Programme of the Symposium

In the present era marked by globalization, transnational flows of finance and ideology,
territorial conflicts and exclusions, we aim to investigate how creativity of musicians transcends
borders and challenges ideas about separate maqgam musical canons. The topics of affect and
aesthetics that may unite maqam repertoires, as well as analysis of how specific modes and cycles
are similar in musical terms are welcome. Moreover, questions of collaboration across geographical
borders to develop Azerbaijani mugham and local instruments are of interest. Alternatively, we seek
to discuss the uniqueness of Azerbaijani mugham among other modal repertoires in the vicinity.

Each session in the programme is assigned a unique identifier consisting of three components:

1. Roman numeral: indicates the day of the conference (I, II).
2. Capital letter: denotes the session or event.
3. Arabic numeral: indicates the sequence number of the session.

For example, the identifier “IIC3” refers to the third panel session on the second day of the
symposium.

The session venue is indicated in square brackets following the session title. The name of the
session Chair is listed after the session venue.

The Symposium is conducted in a hybrid format (in person and online). The working
languages of the Symposium are English and Azerbaijani.
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Keynote speech 1

Sanubar BAGHIROVA

(Azerbaijan National Academy of Sciences)
THE CONCEPT OF ‘TA'SIR’ IN MUGHAM STUDIES

The concept of "ta 'sir", the emotional impact of music, is not new to magam studies; it was developed
in the works of Eastern medieval music theorists including the treatise “Adwar” by Safi al-Din al-Urmavi. The
concept of "ta sir" in their works, as well as in the treatises of latest authors, (for example, in the treatise
‘Adwar’ by an anonymous author of the 17th century) usually refers to the emotional impact of different
musical modes on the listener. This issue is briefly touched upon also in Mir Mohsun Navvab's treatise
"Vuzuhil argam" (1884) and is more clearly articulated in Uzeyir Hajibeyli's prominent theoretical work, from
precisely the same perspective as the medieval treatises. Hajibeyli's often-quoted statement about the emotional
impact of each of the seven main Azerbaijani modes provides only a general idea of their emotional nature,
whereas the emotional states evoked by live mugham performance are largely unpredictable and do not always
correspond to the generally accepted characteristics of these modes.

The concept of fa sir, as the emotional impact of music, not modes, has not received systematic study
in works on Azerbaijani mugham. It was first raised in my dissertation (1984) and further explored in my
published work, "On the Ethical and Psychological Concept of Dastgah" (1989). In these works, the various
emotional states conveyed in music and the logic of their development in dastgahs, leading to a cathartic artistic
outcome, were revealed through an analysis of means of musical expression, through which these emotional
states are expressed. The emotional impact of maqam music in the Arabic and Indo-Persian musical traditions
has also been examined in various aspects also in studies by Marcus (1993), Racy (2003), Farraj and Sami
(2019) and several other authors. The current paper focuses on the phenomenon of variability in the emotional
impact of mugham, which determines its artistic function - aesthetic or ethical.

Isas maruzo 1
Sanubar BAGIROVA
(Azarbaycan Milli ElImlor Akademiyasi)

MUGAMSUNASLIQDA “TOSIR” ANLAYISI

Musiqinin emosional tasiri olan “tasir” anlayisi (konsepti) magamsiinasliq ii¢iin yeni deyil. Bu konsept
hala Orta asr Serq musiqi nazariyyagilarinin, o climladon Safiaddin Urmavinin “Kitabiil-Odvar” (“Dovrler
kitab1™) asarinds 6z oksini tapir. Hom homin dovriin, hom ds sonraki miislliflorin (masslon, XVII asre aid
anonim bir miisllifin “Odvar’-“Ddvrlor” traktatinda) osorlorinde “tesir” anlayisi adoton miixtalif musiqi
moaqgamlarinin dinlayiciys gostordiyi emosional tosiro aid edilir. Bu moasaloys Mir Mohsiin Novvabin
“Viizuhiil-orqam” (“Roqomlarin izah1” -1884) traktatinda qisaca nozor salmsa da, lakin Uzeyir Haciboylinin
moshur nozori osorindo (“Azerbaycan xalq musiqisinin osaslar1”) isa Orta asr risalolori ilo eyni baxis
bucagindan daha aydin ifado olunub. U.Haciboylinin 7 asas Azorbaycan mugaminin emosional tasiri haqqinda
tez-tez sitat gotirilon fikirlori onlarin xarakteri barade yalniz imumi malumat verir. Ancaq, canli mugam
ifasinin yaratdigi emosional voziyyastlor ¢ox vaxt gozlonilmaz olur vo bu mogamlarin timumi gabul edilmis
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xtisusiyyatlari ilo hor zaman iist-listo diigmiir.

Musiqinin (tokco mogamlarin yox) emosional tosiri kimi baga diisiilon “tosir” anlayist Azorbaycan
mugamina dair iglordos sistemli sokildo dyronilmomisdir. Bu mosaloys ilk dofo monim dissertasiyamda (1984)
toxunulmus, daha sonra iso “Dastgahin etik va psixoloji konsepsiyast haqqinda” (1989) adli elmi asorimdo
daha dorindon arasdirilmisdir. Bu tadqiqatlarda musiqids otiiriilon miixtalif duygusal veoziyyatlor veo
dostgahlarda bu vaziyyetlorin inkisaf montiqi tohlil olunmusdur. Homginin, musiqi ifado vasitalori vasitasilo
bu duygularin neca iizo ¢ixdig1 vo badii naticays (katarsisa) neco gatirib ¢ixardigi gostorilmisdir.

Orob vo Hind-Iran musiqi ononslorindo magam musigisinin emosional tosiri Markus (1993), Rasi
(2003), Farraj vo Sami (2019) vo digor miiolliflorin aragdirmalarinda miixtalif toroflordon Gyronilmisdir. Bu
moqalo iso mugamin emosional tosirindoki doyigkenlik fenomenino diqget yetirir. Mohz bu dayiskonlik
mugamin badii funksiyasini — yoni onun estetik vo ya etik shamiyyatini miioyyon edir.

Keynote speech 2

Jean DURING
(French National Centre for Scientific Research, CNRS)

COMPARATIVE PERSPECTIVE: DASTGAH VS. MAQAM, TAQASIM VS. IMPROVISATION.
SOME IRANIAN SPECIFICITIES

From a comparative perspective, this article examines the concept of magdm, highlighting its profound
historical instability: mode, melodic construction process, narrative sequence, or even canonical “rank” within
a repertoire and category of cultural legitimation. In Iran, the term was widely used during four centuries, but
disappeared from scholarly terminology at the end of the 18th century in favor of the dastgdh system, based
on the serialization of gushe. In contemporary times, “magam’ has been reconfigured in Iran as a category for
promoting regional traditions (Kurdish tanbur, bards of Khorasan), where it refers less to a mode than to a
prominent place in a corpus, sometimes structured in suites. This re-semantization sheds light on the conceptual
differences between Persian and Turkish-Ottoman practices: in the former, modal stability and paraphrasing
of the model (radif) predominate, while in the latter (tagsim / beddhe navdzi) the art of itinerary is the principle
of creativity. The talk concludes with the stylistic specificity of Persian music, linked to a repertoire of
ornaments and micro-formulas rather than abstract modal structures.

Jsas maruzd 2 )
Jan DURINQ
(Fransa Milli Elmi Arasdirmalar Markazi, CNRS)

MUQAYIiSOLIi BAXIS: DOSTGAH MAQAMA QARSI, TOQSIM IMPROVIZASIYAYA QARSI
TRAN MUSIQISININ BoZi XUSUSIYYOTLORI

Magqalado miigayissli yanagma (komperativ metod) vasitasilo “maqam” anlayisi aragdirilmis vo onun
tarix boyu neco doyisdiyi gostorilmisdir. “Magam”- hom musiqi pardesi (lad), hom melodiyanin qurulma
prosesi, hom miioyyan bir ardicilliq, hom do moadoni bir doyer kimi basa diisiilo bilor. iranda bu termin dérd
asr boyu genis istifado olunsa da, XVIII asrin sonunda elmi terminologiyadan ¢ixmis va yerini “gusa”larin
ardicilligina asaslanan “dostgah” sistemine vermisdir.

Miiasir dévrds iso “magam” sozii Iranda daha gox regional onanalori (mosalon, kiird tonburu vo ya
Xorasan asiqlari) ifads etmok ii¢iin istifads olunur. Burada magam sadaca bir lad deyil, bazan silsila soklinda
diiziilmiis musiqi kiilliyyatindak: asas hissoni bildirir. Bu mona doyisikliyi fars vo tiirk-osmanli musiqi
tacriibalori arasindaki farqlori do aydinlasdirir: fars musiqisinds asas models (radifs) sadiqlik 6n planda oldugu
halda, tiirk-osmanli musiqisinda (tagsim) yaradiciligin asasini musiqi “soyahati” sanati togkil edir. Maruzanin
sonunda fars musiqisinin 6ziinamoxsus tislubu vurgulanir; bu {islub miicorrad strukturlardan daha ¢ox xiisusi
bozakler vo kicik musiqi formalar ils baglhdir.
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PRESENTATIONS
MORUZOLOR

Zeynab BAGHIR
(Azerbaijan National Conservatory)

THE XOYRAT GENRE IN IRAQI TURKMEN MUSIC: ETHNOMUSICOLOGICAL AND
MUSICAL ANTHROPOLOGICAL CONTEXT

Xoyrats occupy a significant place in Iraqi Turkmen folk culture, having evolved as both a literary and
a musical genre. Transmitted orally from generation to generation, this musical-poetic form reflects the
historical memory, socio-cultural environment, and emotional and spiritual worldview of the Turkmen
community, and has become one of the principal indicators of their ethnocultural identity. Particularly
widespread in Kirkuk and its surrounding regions, xoyrats have over time developed into a symbolic genre
representing the cultural self-expression of Iraqi Turkmens.

From an etymological perspective, the term xoyrat is believed to derive from the word xori/xor, which
initially carried negative connotations associated with the social and religious perception of music and
musicians. This attitude influenced the social status of performers in earlier periods; however, over time, xoyrat
evolved into a respected and professional performance tradition. As a literary genre, xoyrats are classified into
anonymous and authorial examples, while structurally they are divided into pun-based (complete and
incomplete) and non-pun forms. In terms of content, xoyrats encompass a broad thematic range, including
historical, socio-political, domestic, ritual, love, longing, and separation motifs. As a musical genre, xoyrats
belong to the category of long-air (unmetered) forms and are generally based on the modal (magam) system,
characterized by a strong improvisational nature. Xoyrat modes have been transmitted through the master—
apprentice tradition, and systematic notation has remained limited. In comparison with other long-form genres,
xoyrats differ both in poetic structure and melodic development, requiring a wide vocal range and strong
expressive capacity from the performer. The tradition of “calling xoyrat” holds an important place in social
gatherings and ceremonial contexts, often performed in the form of poetic and musical dialogue. Thus, xoyrats
represent a complex, multilayered, and distinctive cultural phenomenon within the musical-poetic heritage of
Iraqi Turkmens.

Zeynab BAGIROVA
(Azarbaycan Milli Konservatoriyasi)

IRAQ TURKMAN MUSIQISINDO XOYRAT JANRI: ETNOMUSIQiSUNASLIQ VO MUSIQI
ANTROPOLOGIYASI KONTEKSTINDO

Xoyratlar hom adabi, hom do musigi janr1 kimi inkisaf edarok Iraq tiirkmanlarinin xalq madoniyyatinda
miihiim yer tutur. Nosildon-naslos sifahi sokilds 6tiiriilon bu musiqili-poetik forma tiirkman comiyyatinin tarixi
yaddasini, sosial miihitini vo monavi diinyasini oks etdirir. Xiisusilo Korkiik vo otraf bolgalords genis yayilan
xoyratlar zaman kegdikco Iraq tiirkmanlarinin moadoni dziiniiifadesinin simvoluna ¢evrilmisdir.

Etimoloji baximdan "xoyrat" termininin "xori/xor" séziindon yarandigina inanilir. 9vvallar bu s6z
musiqiys vo musiqigilora garst olan bozi manfi sosial vo dini yanagmalarla bagli idi. Bu miinasibat ke¢migdo
ifacilarin sosial statusuna da tosir gostormisdi; lakin zamanla xoyrat hormatli vo pesokar bir ifagiliq anonssino
cevrilir. 9dabi janr kimi xoyratlar anonim (miiallifi bilinmayan) vo miiallifli niimunsalars, qurulusuna gors iso
cinasli va cinassiz formalara boliinlir. Movzu baximindan xoyratlar tarix, siyasat, maisot, marasimlar, sevgi vo
hasrat kimi genis saholori ohats edir.

Musiqi janri kimi xoyratlar “uzun hava” (ritmsiz) formasina aiddir, maqam sistemina asaslanir vo
giiclii improvizasiya x{isusiyyatina malikdir. Xoyrat magamlar1 ustad-sayird golonayi ila 6tiiriilmiis, onlarin
notlasdirilmasi isa mohdud qalmigdir. Digor uzun hava janrlari ilo miiqayisads xoyratlar hom poetik qurulusu,
hom do melodiya inkisafi ilo forqlonir; bu janr ifagidan genis sas diapazonu va giiclii emosional ifados
qabiliyyati talab edir. Maclislards vo marasimlards “xoyrat ¢agirmaq” anonasi miihiim yer tutur va ¢ox vaxt
dialoq (deyismo) soklindo ifa olunur. Beloliklo, xoyratlar Iraq tiirkmanlarmin musigi vo poeziya irsindo
miirakkab va 6zlinomoxsus bir madoni hadisadir.
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Fakhraddin BAKHSHALIYEV
(Azerbaijan National Conservatory)

THE MAQAM SYSTEM AND EASTERN PANTHEISM

The Eastern magam (modus) system encompasses not only the science of music but also
Eastern poetry and pantheistic Eastern philosophy. This philosophy systematically and logically
orders the manifestations of the Sufi worldview—such as ecstasy, trance, and Divine intoxication—
and enriches them with aesthetic categories. Although Eastern maqams, with their measures and
boundaries, adhere to the Pythagorean octave principle, the processes occurring within this
framework reflect the East’s unique dynamics. According to the theory of sacred numbers like 3, 5,
7, and 40, the seventh tone being the final note harmonizes with the seven-stage developmental
tendency in Eastern Sufism. The return to the first tone after the final one, arising as a necessity from
nature, also philosophically signifies the non-linear representation of the Divine concept in art. The
parallels that Eastern pantheism, and particularly the Hurufi philosophy, establish on numbers and
letters are simultaneously completed through words and poetry. The unity of form and content created
by the poetic text provides the magam through which a Sufi performing a mugham ascends to the
Divine. In this sense, the term “maqgam” should also be understood. Each of the seven tones represents
an individual maqgam. The return from the last, i.e., the seventh magam, to the first maqam constitutes
a circle. This circular structure was once defined by Safi-al-Din al-Urmavi in his work “Advar.” The
magam creativity, in which music, poetry, performance techniques, and ultimately the performer’s
philosophical methodology all participate together, constitutes a syncretic unity. In Eastern Sufism,
this is referred to as the “perfect human” formula. A person cannot always be perfect; however, events
such as the art of magam enable one to attain perfection within a certain temporal framework.
Philosophers call this “absolute time.” Yet even this time is relative to the time we experience. This
paradox demonstrates that, according to Eastern pantheism, God exists in all times and in all places.

Faxraddin BAXSOLIYEV
(Azarbaycan Milli Konservatoriyasi)

MOQAM SIiSTEMI VO SORQ PANTEIZMi

Sorq maqgam sistemi tokco musiqi elmini deyil, ham da Sorq poeziyasini va panteist Sorq falsafasini
oziindo birlosdirir. Bu falsofo sufi diinyagériisiiniin tozahiirlorini (masalon: vacd, trans vo ilahi esq) sistemli
sokildo nizamlayir vo onlan estetik anlayislarla zonginlosdirir. Serq moqamlar1 6z Sl¢li vo sorhadlari ilo
Pifagorun oktava prinsipina asaslansa da, bu ¢argivads bas veran proseslor Sarqin dziinamaxsus dinamikasini
oks etdirir. 3, 5, 7 va 40 kimi miigaddas roqamlar nazariyyasina gora, yeddinci tonun sonuncu sas olmasi Sarq
sufizmindoki yeddi moarhslsli inkisaf meyli il uygunluq taskil edir. Sonuncu tondan sonra yeniden birinci tona
qayidis, tobiatdon galon bir zorurat olmaqla yanasi, ham do sonotdo Ilahi anlayisin qeyri-xatti (dairavi) tosvirini
folsafi cohatdon ifads edir. Sorq panteizminin, xiisusilo do Hiirufi falsofasinin raqamler vo harflar {izerinda
qurdugu paralellar, eyni zamanda s6z vo poeziya vasitasilo tamamlanir. Poetik matnin yaratdigi forma va
mozmun vohdoati, mugam ifa edon sufinin flahiye ucalmasi iigiin bir “mogam” (pille) rolunu oynayir.

“Magam” terminini hom do bu monada anlamaq lazimdir. Yeddi tonun har biri ayri-ayri maqamlari
tomsil edir. Sonuncu, yani yeddinci mogamdan birinci mogama qayidis bir daira (dovra) yaradir. Bu dairavi
qurulusu vaxtilo Sofiaddin Urmovi 6ziiniin “Kitabiil-Odvar” (“Dairsler kitab1”) asorinde miioyyon etmisdi.
Musiqi, poeziya, ifagiliq texnikas1 vo an nahayat ifaginin falsofi yanagsmasinin birlasdiyi meqam yaradiciligi
bir vohdot toskil edir. Sorq sufizminde bu, “kamil insan” diisturu adlanir. Insan hor zaman kamil ola bilmoz;
lakin magam sonati kimi hadisslor insana miisyyen bir zaman ¢orgivesinds kamilliys ¢catmaga imkan verir.
Filosoflar bunu “miitloq zaman” adlandirirlar. Lakin bu zaman bels bizim yasadigimiz zamanla miigayisado
nisbidir. Bu ziddiyyatlilik gostarir ki, Sorq panteizmina gora, Tanr1 hor zaman va har yerde mévcuddur.
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Alexandra BALANDINA

(Ionian University)
RECONFIGURING MAKAM: HISTORY, IDEOLOGY, AND PEDAGOGY IN GREECE

This paper offers an ethnographically grounded examination of makam culture in contemporary
Greece, approaching makam not as a fixed modal system but as a historically layered, ideologically charged,
and pedagogically contested form of musical knowledge. Rather than providing a technical account of makam
theory, the paper explores how makam has been translated, re-named, re-contextualized, and selectively
transmitted within Greek musical practice and discourse.

The discussion situates makam within the longer history of modal music in Greece from the late
nineteenth century onwards, tracing its presence in urban popular and traditional genres such as café-aman
repertoires, Smyrnaic song, and early rebetiko. It examines the gradual transformation of makam into dpdpot,
a process that allowed modal practices to persist while weakening the role of seyir, melodic hierarchy, and
microtonality. Makam thus survived musically, even as its conceptual and theoretical coherence became
increasingly fragmented. The paper further argues that makam constitutes an ideological problem in the Greek
context. Closely associated with Ottoman and Turkish heritage, makam destabilizes dominant narratives of
musical Greekness and reactivates long-standing East—West tensions. In response, it is frequently renamed as
Byzantine, Smyrnaic, or Anatolian, historicized back into antiquity, or avoided altogether. These strategies
reveal makam as a site of cultural negotiation rather than a neutral musical system. Drawing on Greek-language
scholarship, contemporary writings, and ethnographic observation, the paper highlights the selective and often
ideologically filtered ways in which makam theory is presented today. It concludes by addressing the problem
of makam pedagogy in Greece, emphasizing the tension between embodied, practice-based modes of learning
and institutional teaching frameworks. An ethnographic perspective is proposed as essential for understanding
how makam knowledge is negotiated, constrained, and reconfigured in contemporary Greek musical life.

Aleksandra BALANDINA
(fon Universiteti)

MOQAMI YENIDON FORMALASDIRMAQ:
YUNANISTANDA TARIX, IDEOLOGIYA VO TODRIS

Maqalado miiasir Yunanistandaki magam madoniyyati etnoqrafik aragdirmalar asasinda tohlil edilir.
Burada mogama sadoco sabit bir musiqi sistemi kimi deyil, tarixi tobagolordon ke¢mis, ideoloji yiikli vo
tadrisindo miixtolif fikirlor olan bir bilik formasi kimi baxilir. Maqalo magam nozariyyosinin texniki
taraflarindon ¢ox, yunan musiqi tacriibasinda va miizakirslorinde magamin neca tarciims olundugunu, yeniden
adlandirildigini vo Gtiiriildiiyiinii arasdirir.

Tadqgiqatda asason XIX asrin sonlarindan etibaran Yunanistandaki maqam musiqisinin tarixi izlonilir.
Bu musiqginin "kafe-aman" (Osmanli vo Yunamstanda genis yayilmis kafe mahnilar1), "izmir mahnilar"
(Izmirdon Yunanistana bdyiik ko¢ etmis qagqinlarin vaton esqini ifado edon mahnilar) vo erkon "rebetiko"
(Yunanistan bliizli) kimi gohor musiqi janrlarindaki varligina nazar salinir. Maqamin tadricen “dromi” (yollar)
anlayisina ¢evrilmasi prosesi tohlil edilir. Malum olur ki, bu proses magamin yagamasina komok etsa do,
“seyir” (melodik harakat), melodik iyerarxiya vo mikrotonalliq kimi vacib elementlarin rolunu zaiflatmisdir.
Belolikla, mogamin nazari biitovlilyl par¢alansa da, musiqi anlayist kim yasamaga davam etmisdir.

Magqalada hamg¢inin magamin Yunanistan kontekstinde ham ds ideoloji bir masals olmasi vurgulanir.
Osmanli va tiirk mirasi ilo yaxindan bagli oldugu {igiin mogam, yunan musiqisinin “milli kimliyi” haqqindaki
osas fikirlori sarsidir vo Sorq-Qorb gorginliyini yenidon canlandirir. Buna cavab olaraq mogam tez-tez
“Bizans”, “Izmir” vo ya “Anadolu” musiqisi kimi yenidon adlandirilir, qodim dovrlorle slagelondirilir vo ya
bozan ondan tamamila qagilir. Bu yanasmalar gostorir ki, magam neytral bir musiqi sistemi deyil, madoni bir
miibarizo meydanidir. Sonda Yunanistanda maqamin tadrisi problemi, yani praktiki dyronma ilo rosmi institut
darslari arasindaki ziddiyystlorden s6z acilir.
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Azer CELEBIANI
(Azerbaijan National Conservatory)

ARUZ AND MUSIC: A PASSAGE FROM THE MUSICAL TREATISE BUHUR AL-ALHAN

This presentation examines how the relationship between two sciences — music and prosody (‘aruz)
— is explained and analyzed in the treatise on music Buhiir al-alhan dar ‘ilm-i miisiqt va nisbat-i an ba ‘ariiz,
(“The Modes of Melodies in the Science of Music and its Relationship to Prosody”) written in 1904 by the
Iranian poet, writer, and artist Forsat al-Dowleh Shirazi (1854-1920). The work is not limited to a single
discipline; rather, it provides information on both music theory and prosody while also addressing the
systematic relationship between these two fields.

Structurally, the treatise consists of two parts. The first of them explains the theory of music in earlier
periods as well as in the author’s own time. The second one is devoted to the explanation of the names of the
19 metrical patterns (buhiir) in prosody, as well as the presentation of poetic examples from both earlier poets
and those of the author’s time.

The main aim of this presentation is to analyze how Forsat al-Dowleh Shirazi identifies the
correspondence between the rhythmic structures in music and prosody and how these two systems are balanced
with each other. The results show that the author understands the science of prosody as closely connected to
music theory, which plays an important role in performance practice. Therefore, knowledge of prosody is
considered essential for singers. Furthermore, the treatise provides detailed references regarding the metrical
classification of poems, and it explains the conditions under which poetry can be performed and seven
multimodal compositions (dastgah) in which it may be sung. In this respect, the work can be regarded as an
important source of both theoretical and practical significance for musicians of its time. Moreover, the concept
proposed by Forsat al-Dowleh Shirazi regarding the subject of music as an auditory perception (sam ‘) appears
to exhibit a notable correspondence with contemporary frameworks in cognitive music science.

Azor COLOBIANI
(Azarbaycan Milli Konservatoriyasi)

ORUZ VO MUIQI: “BUHURUL-OLHAN” MUSIQi TRAKTATINDAN BiR PARCA

Moagqalado 1904-cii ilds iranli sair, yazigi va rassam Fiirsot ad-Dovle Sirazi (1854-1920) torafindon
yazilmis “Biihuriil-olhan” (“Musiqi elminda nagmalarin bahrlari va onun aruzla slagesi”) adli traktatda musiqi
vo oruz (vozn) elmlori arasindaki olagenin neco izah edildiyi arasdirilir. Bu osor yalniz bir sahs ilo
mohdudlasmir. Burada hom musiqi nazariyyasi, hom do oruz haqqinda molumatlar verilir vo bu iki sahs
arasindaki sistemli olaqolor gostarilir.

Risalo iki hissadon ibaratdir: Birinci hissade hom gadim dévrlarin, ham do miisllifin yasadigi dovriin
musiqi nozariyyaesi izah olunur. Ikinci hissa iso aruz veznindoki 19 bohrin (metrik dl¢iiniin) adlarmin izahina
va klassik, elaca do miiasir sairlarin geir niimunalarinin taqdimatina hasr olunub.

Moaruzenin asas maqsadi Fiirsot ad-D6vle Sirazinin musiqi vo aruz arasindaki ritmik uygunlugu neca
miloyyanlosdirdiyini vo bu iki sistemin bir-biri ils necs tarazlandigini tohlil etmokdir. Aragdirmanin naticalari
gostarir ki, miisllif sruz elmini musiqi nozariyyasi ilo six bagli hesab edir vo bunun ifagiligda miihiim rol
oynadigint vurgulayir. Bu sobobdon oruz elmini bilmok xanandslar ii¢iin vacib sayilir. Bundan slava, traktatda
seirlarin vazn bolgiisii hagqinda astrafli malumat verilir, poeziyanin hansi sartlorla vo hansi yeddi dastgahda
oxunmasi izah olunur. Bu baximdan asar 6z dovriiniin musiqigilari {iglin ham nozari, hom do praktiki cohatdon
mithiim monbadir. Hamginin, misllifin musiqgini “esitmo qavrayis1” (sama) mdvzusu kimi taqdim etmasi
miiasir kognitiv musiqi elminin yanagmalari ils {ist-iisto diisiir.

Polina DESSIATNITCHENKO

(SOAS University of London)
Saeid KORDMAFI
(SOAS University of London)

FEELINGS BEYOND FRONTIERS: CONTEMPORARY MUGHAM CREATIVITY AND ITS
LINKS TO IRANIAN CLASSICAL MUSIC IN THE DISCOURSES OF AZERBAIJANI
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MUSICIANS

The creativity of Azerbaijani musicians throughout the last few centuries presents many examples of
how local mugham practices are linked to Iranian classical music. Following extensive repertorial
interdependencies between the two traditions until the mid-nineteenth century (Djani Zadeh 2002; Sumits
2011) and with extensive collaborations between musicians across the Aras River at the cusp of the twentieth
century, which in part led the imitation of Iranian singing in the 1960s (Chelebi 2009), there is a continuation
of reliance on Iranian classical repertoires and aesthetics in present-day attempts to reverse Soviet changes. In
this paper, we focus on current connections between the two traditions in creativity of Azerbaijani musicians
and on their discourses about this relationship. How do musicians make sense of Azerbaijani mugham as a
distinct practice while at the same time acknowledging continuous ties to Iranian music and other magam
repertoires? How does such musical creativity serve as a tool to critically reflect on identity politics? Which
theoretical frameworks, such as “cultural” and “musical” intimacies (Herzfeld 1997; Dueck 2013), “intentional
hybridization” (Eisenberg 2024), or musical revival (Livingston 1999; Hill, Juniper & Caroline Bithel 2014)
would fit to describe these musical exchanges? Specific case studies from individual repertoires and
collaborative projects demonstrate which elements of Iranian music serve as desired additions into current
practices of mugham musicians. In this paper, we cover examples of altered fretting (within the contested
discourse of intervallic structures), new melodic sections and sentences, and reconstructions of entire cycles.
Moreover, we question the centrality of feelings in the discourses of musicians, as Azerbaijani musicians often
refer to intense emotions as a basis for their musical borrowings. Using words such as “genetic code,”
musicians point to the sensual, visceral, affective dimension that guides them when inserting and altering
musical features. We conclude the paper with questions about what this affective realm is and why it gains
significance for musicians today.

Polina DESSIATNICENKO

(SOAS London Universiteti)

Said KORDMAFi

(London Universitetinin SOAS moktabi)

SORHODLORI ASAN DUYGULAR: MUASIR MUGAM YARADICILIGI VO ONUN
AZORBAYCAN MUSIQICILORININ DUSUNCOSINDO iRAN KLASSIK MUSIQIiSi iLo
OLAQOLORI

Son bir nega asr arzinds Azorbaycan musiqigilorinin yaradiciliginda yerli mugam ononslorinin Iran
klassik musiqisi ilo neco bagli olduguna dair bir ¢ox niimunslors rast golinir. XIX asrin ortalarina qadar bu iki
onang arasinda repertuar baximindan six baglilig méveud idi. XX asrin avvallarinds isa Araz ¢ayinin har iki
tayindaki1 musigigilor arasinda genis omokdasliglar olmusdur (bu, hatta 1960-c1 illorde Iran oxuma iislubunun
toglid edilmasina do gatirib ¢ixarmigdi). Bu giin Sovet dovriiniin gatirdiyi doyisiklikleri geride qoymaq istayon
musigigilor yenidan Iran klassik musiqi repertuarina vo estetikasina iiz tuturlar.

Azarbaycan musiqicilarinin yaradiciliginda bu iki anana arasindaki miiasir alagalora vo musiqigilarin
bu miinasibatlor haqqindaki fikirlorine digqget yetiririk. Musiqigilor Iran musiqisi ilo baglar1 gobul edorak
Azorbaycan mugamini neco miistaqil bir sonat kimi izah edirlor? Bu yaradiciliq "kimlik siyasati" haqqinda
diisiinmoak ti¢iin neca bir alato gevrilir?

Tadqiqatda bazi musiqigilorin repertuart vo ortaq layiholorindon niimunslor gatirilir. Goriiniir ki,
miiasir mugam ifagilari iran musiqisindon pards quruluslari, yeni melodik ciimlolor vo biitév silsilolorin borpast
kimi elementlori manimsayirlor. Bundan slave, biz musiqigilorin "hisslora" niys bu gader 6énom verdiyini
aragdiririq. Azarbaycan musiqigilori basqa ananalordon nasa goétiirarkan tez-tez “genetik kod” kimi ifadalar
isladarak bu prosesin daxili bir duygu va tosir vasitasilo bas verdiyini deyirlor. Magalonin sonunda bu “duygu
alominin”na oldugu va bu giin musiqigilar {i¢iin niys bu gadar vacib oldugu baradas suallar yaradir.

Alexander DJUMAEYV

(Institute of Cultural Research and Intangible Culture
Heritage of the Ministry of Culture of the Republic of Uzbekistan)
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THE SHARED CHARACTER OF THE MYTHIC-POETICAL AND HISTORIC-CULTURAL
BASIS OF CONCEPTIONS OF CENTRAL ASIAN MAQOMAT AND AZERBAIJANI
MUGHAMAT

Study of the written sources of the late Middle Ages and the early 20" century confirms the shared
character of the mythic-poetical and historic-cultural basis of the Central Asian magomat and Azerbaijani
mughamat. Art music in both traditions was guided by an analogous code of myths, legends and traditions,
and a complex of musical-aesthetic notions on creativity, performing and listening. There were shared
legendary figures — founders of similar mythical histories of magomat and mughamat. A special place in the
musical-poetical tradition of old Turkistan was occupied by the poetry of Fuzuli. His refined and multiciphered
poetry embodied Islamic civilization and the “world of Islam”. The world of images and emotions contained
in Fuzuli was taught in traditional schools (maktab) across these regions. The poetry of Fuzuli, alongside other
poets, was also included in modern school programs.

The poem “Laili and Majnun,” and its musical theater performances which drew on mugham/magqom
music, has special significance for both cultures. The poetry of Fuzuli retained its influence on the world
outlook of the intellectual elite and well-educated people of Uzbekistan during the Soviet era, throughout the
1920s -1950s and again later. The 1910s-1920s was a period of active influence from the Azerbaijani musical
and musical-theater tradition on the culture of Turkestan, and there was significant interaction between the two
musical worlds. In my opinion, a possible hypothesis can explain this phenomenon: both magam traditions can
be characterized by categories of Islamic culture, zohir and botin. Perhaps under the influence of these
categories — through the attraction of opposites (among other reasons) — one can explain the deep and long-
standing interest among the traditional magom performers of Uzbekistan in Azerbaijani mugham music.

) Aleksandr CUMAYEV
(Ozbakistan Respublikas1 Madoaniyyat Nazirliyinin
Madoaniyyatsiinashq va Qeyri-Maddi Madani Irs Institutu)

MORKOZIi ASIYA MOQAMATI VO AZORBAYCAN MU(‘;AMATININ MIiFOLOJIi-POETIK VO
TARIXi-MODONI OSASLARININ ORTAQLIGI

Son orta asrlor va XX asrin avvallerine aid yazili manbslorin arasdirmalarindan molum olur ki,
Morkozi Asiya magamati vo Azorbaycan mugamati eyni mifoloji-poetik vo tarixi-modeni koklora malikdir.
Hor iki onononin musiqi senoti oxsar miflor, ofsanolor vo yaradiciliq, ifagiliq, dinloms haqqindaki estetik
anlayislar tizerinds qurulub. Magamat vo mugamatin mifoloji tarixinds ofsanavi soxsiyyastler eyni qurucu fiqur
kimi gobul edilir.

Moalumdur ki, Koéhns Tiirkistanin musiqi vo poeziya anonasinds Fiizuli yaradicilig xiisusi yer tutur.
Onun inco vo ¢oxmonali poeziyasi “Islam sivilizasiyasi”n1 vo “Islam diinyasi”n1 tomsil edirdi. Fiizulinin
yaratdigi obrazlar va duygular alomi bu bolgslarin snenavi maktablarine dyradilir. “Leyli vo Macnun” poemasi
vo mugam/magam musiqising asaslanan musiqili teatr tamagalar1 hor iki madoniyyat {igiin bdyiik shomiyyat
kosb edir. Fiizuli poeziyas1 hotta Sovet dovriinds belo Ozbakistanin ziyal1 tobaqasinin diinyagériisiing giiclii
tasir gostormisdir.

1910-1920-ci iller Azarbaycan musiqi va teatr ononasinin Tiirkistan madaniyyastine an aktiv tesir etdiyi
v bu iki musiqi diinyasinin bir-biri ilo six alagods oldugu dovrdiir. Fikrimizco, bu hadiseni bir farziyyas ilo
izah etmok olar: hor iki mogam ononoasi Islam modaniyyatinin “zahir” vo “batin” tobaqoalori ilo xarakterizo edilo
bilor. Ozbokistanin anonovi mogam ifagilarmin Azorbaycan mugamina olan dorin vo uzunmiiddotli maragini
balka da bu tobagalarin tasiri — aks qiitblarin bir-birini calb etmasi ils izah etmak olar.

Stefan WILLIAMSON FA
(University of Cambridge)

MUGHAM AESTHETICS IN TRANSNATIONAL AZERBAIJANI DEVOTIONAL RECITATION

This paper examines how mugham moves across devotional and secular domains, and across national
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borders, through an analysis of the intertwined practices of maddahliq, mersiyaxanliq, and rovzaxanlig on both
sides of the Aras River and beyond. Historical accounts show that, alongside specialist reciters who performed
laments in honour of Imam Husayn and the Prophet’s family during the Islamic month of Muharram, mourning
maclis gatherings also functioned as key spaces for the vocal training of prominent xananda. These settings
supported both the development of mugham vocal technique and the transmission of devotional poetry by
Azerbaijani literary figures such as Fuzuli, illustrating the permeability of boundaries between religious
expression and the emerging mugham canon. Historically and into the present, Azerbaijani maddah have drawn
upon knowledge of mugham and modal structures, while xananda have maintained close connections with
devotional repertoires, a relationship 12mphasized in recent scholarship (Dessiatnitchenko 2023). I argue that
in the post-Soviet period, the intensified engagement of devotional reciters with mugham aesthetics, together
with increased openness to instrumental accompaniment, has contributed to the growing popularity of maddah
from the Republic of Azerbaijan among Azerbaijani- and Turkish-speaking communities seeking affective and
musically sophisticated forms of devotion to the Prophet’s family. Based on ethnographic research with reciters
and listeners in Azerbaijan, Georgia, Iran, Turkey, and the European diaspora, this paper reassesses the
conceptual and sonic borders of both mugham and maddahliq. By tracing how these practices circulate across
political and religious boundaries, the study highlights the fluidity of mugham as it is reshaped through
devotional performance, while showing how devotional contexts, in turn, continue to shape mugham
aesthetics, pedagogy, and transnational reception.

Stefan UILLIAMSON FA
(Kembric Universiteti)

SORHODLORI ASAN AZORBAYCAN DiNi OXUMALARINDA MUGAM ESTETiKASI

Magqalado mugamin dini vo diinyavi sahalords, eloco do 6lks hiidudlarindan kenarda neco horakot
etdiyi arasdirilir. Todgiqatda Araz ¢ayinin hor iki tayinda va digor bolgslorde mdveud olan “moddahliq™ (terif
etma), “marsiyaxanliq” (ag1 sdyloma) va “rovzexanliq” (hadisanin hekays kimi naqli) ananalarinin bir-biri ilo
olaqoasi tohlil edilir.

Tarixi molumatlar gostorir ki, Mohorrom ayinda imam Hiiseyn vo Peygombar ailosinin sorafino oxunan
dini maclislor, ham do gdrkemli xanandslarin sas tolimi kecdiyi asas mokanlardan olub. Bu maclislor ham
mugam ifaciligi texnikasiin inkisafina, ham da Fiizuli kimi sairlorin dini mdvzulu seirlarinin yayilmasina
komok edib. Bu da dini ifads ilo mugam sonati arasindaki serhadlorin na qader kegidli oldugunu gdstarir.
Tarixon va bu giin do Azarbaycan maddahlari mugam vo mogam quruluslarindan istifads edir, xanandslor isa
dini repertuarlar ilo six slage saxlayirlar.

Miiallifin fikrinco Sovet dovriinden sonra dini oxuma ustadlarinin mugam estetikasina daha ¢ox
miiraciot etmasi vo musiqi alstlorinin miisayiotine olan agiq miinasibati, Azorbaycanda maddahlarin
populyarligini artirib. Onlar ham Azarbaycan, ham do Tiirkiys daxilinde duygusal vo musiqi baximindan
zongin dini oxumalar axtaran icmalar arasinda rogbot qazanirlar. Azorbaycan, Giirciistan, iran, Tiirkiyo vo
Avropadaki etnoqrafik aragdirmalara asaslanan bu mogalo hoam mugamin, hom do moaddahliq anlayisina, hom
do sos sarhadlarine yenidon nozar salir.

Rachel HARRIS
(SOAS University of London)

MUSICAL ENCOUNTERS ACROSS THE SOVIET-CHINESE DIVIDE

In this presentation I reflect on a project to stimulate musical encounters across Central Asian borders,
bridging the 20™ century divide between Uzbek and Uyghur maqom/mugam traditions. I focus on the intimate
moments of negotiation and creative adaptation as a group of Uyghur and Uzbek musicians, deeply rooted in
their respective 12aqam traditions, devise and perform an original concert repertoire based in musical
collaboration. This practice-based creative research experiment is part of a wider project that explores the
submerged links between the “national cultures” which dominated the 20™ century. Our project uses archival
research to uncover their shared histories and works with contemporary musicians to explore the potentials of
new cross-border creativity. The process of breaking through the walls of these entrenched national canons is
a delicate one, which challenges national sensibilities, embodied habits of performance, and ways of hearing.
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The research probes historical processes of aesthetic formation and contemporary creative practice in rehearsal
through a series of questions. How do shared musical traditions separated by politics for a short period of 100
years come to sound so “Other”? How do musicians go about bridging these divides, creatively adapting their
practice in order to fit together with their collaborators? What challenges, and what kinds of value do they see
in these projects of “neighbourly” collaboration? For researchers, this kind of project throws up a set of parallel
questions concerning research method and impact. How might we go about capturing and interpreting these
moments of encounter, and what work is our research and documentation performing in the various locales
where it takes place?

Reycel HARRIS
(London Universitetinin SOAS moktabi)

SOVET-CIN SORHODINDO MUSIQI GORUSLORI

Maqalado Morkozi Asiya sorhadlori boyunca musiqi alagolorini canlandirilmasindan ve XX asrda
Ozbok va Uygur mogam/muqam anenaleri arasinda yaranmis ugurumun aradan qaldirilmasi barodo damisilir.
Misllif asason anonolorine dorindon bagli olan bir qrup uygur ve 6zbak musiqigisinin birgo amokdaslhigi
osasinda yeni bir konsert proqraminin hazirlamasi vo ifasi zamani yaranan yaradiciliq proseslorino digqget
yetirir.

Bu tacriibays asaslanan aragdirma XX asro hakim olan “milli moadoniyyatlor” arasindaki gizli qalan
baglar1 arasdiran bdyiikk bir layihonin hissesidir. Layihado ortaq tarixlori lizo ¢ixarmaq {igiin arxiv
arasdirmalarindan istifade edilir vo yeni sorhodlorarasi yaradiciliq imkanlarini arasdirmaq tiiglin miasir
musiqigilar calb olunur.

Sortlogmis milli qaydalarin (kanonlarin) divarlarini yixmaq prosesi olduqca hossas mosoladir. Belo ki,
bu hom milli hissleri, ham ifaciliq vardislerini, hom do esitms torzini sinaga ¢okir. Todqigat bir nego sual
vasitasils estetik formalagma prosesini vo masqlor zamani ortaya ¢ixan yaradiciliq tocriibasini aragdirir: Siyasi
masalalora gdra comi 100 il arzinds bir-birindan ayrilmis ortaq musiqi ananalari neca olur ki, bir-birina bu
godar “yad” galir? Musiqigilar bu forqgleri neco aradan qaldirir vo torafdaglari ilo uygunlagsmaq iigiin 6z ifalarini
neca dayisirlar? Onlar bu ciir “qonsuluq” esmakdasliglarinda hansi ¢atinliklori vo iistiinliiklori gortirlor?

Tadqiqatgilar ii¢iin bu layiha hom do metodologiya ila bagl suallar dogurur: Bu goriis anlarini neca
geyds alib sorh etmok miimkiindiir vo apardigimiz sanadlasdirms isi bu bolgslards na kimi rola malikdir?

Lala HUSEYNOVA

(Azerbaijan National Conservatory)

DISTRIBUTION OF THE “FELEK” THEME IN TRADITIONAL MUSICAL AND POETIC
GENRES ACROSS EASTERN CULTURES

The theme of fate or destiny is one of the most ancient in the artistic consciousness of humanity:
"kadar," "gismet," "taleh," "felek"—these are numerous designations and nuances of the concept of fate among
Eastern peoples. In this presentation, I will focus specifically on felek, as it is this word that gave its name to
several musical phenomena. The Arabic word "felek," literally meaning sky, firmament, was perceived in the
Ancient East as the embodiment of fate, destiny, and good fortune. The roots of this phenomenon lie in folk
tales and superstitions firmly rooted in ancient mythology and religious beliefs. The worship of stars, planets,
and other celestial bodies, known as astrolatry, was common among many ancient peoples, especially those
who professed Zoroastrianism. While Zoroastrianism spread across a vast area, it is the present-day regions of
Iran and Azerbaijan that are considered the birthplace of the founder of this teaching, Zaradustra. Although
Islam introduced a new meaning to the relationship between human and higher power, Sufi philosophy
perceived felek as a formidable force, difficult to resist. Therefore, classical Eastern poetry rooted in Sufism
(Omar Khayyam, Nizami Ganjavi, Jalal ad-Din Rumi, Abdrakhman Jami, Imaded-Din Nasimi, Shah Ismail
Khatai, Muhammad Fuzuli, Seyid Azim Shirvani, etc.), contains numerous examples of addressing "felek" and
"charkhi-felek." Moreover, the falak genre of Tajik oral professional folk music, widespread in the
mountainous regions of Tajikistan, Afghanistan, and Iran, is of particular interest. Falak, like magam, is a
worldview and perception, a principle of musical thinking among Tajiks, and, as it turns out, not only among
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them. Broadly speaking, falak refers to anything that lacks a metrically organized basis, is improvisatory, and

is expressed freely, often in a high register. The musical and stylistic characteristics and performance style of

these examples, including the presence of falak-related music also in Afghanistan, Azerbaijan, and Turkey,

allow us to consider these phenomena within the context of a unified system of maqamat, connected by a
common religious and philosophical foundation.

Lalo HUSEYNOVA

(Azarbaycan Milli Konservatoriyasi)

SORQ XALQLARININ MUSIQi VO POEZiYA YARADICILIGINDA "FOLOK" MOVZUSUNUN
OKSI

“Tale” vo ya “taleh” movzusu basoriyyatin badii tofokkiiriinds on godim moévzulardan biridir. “Qador”,
“qismat”, “taleh”, “folok” — bunlar Sorq xalglar1 arasinda tale anlayiginin miixtalif adlar1 vo ¢alarlaridir. Bir
ne¢o musiqi hadisasi adin1 mahz bu s6zdon gétiirdiiyii ticiin musllif 6z toqdimatinda moxsusi olaraq “falok”
iizorinds dayanir. Orobcadon horfi monasi "sama", "gdy lizii" olan "folok" so6zii Qadim Sorqds baxt, tale vo
gismatin tocassiimil kimi qabul edilirdi.

Bu inancin koklori godim mifologiya vo dini inanclara sdykenon xalq nagillart vo xurafatlara
gaynagqlanir. Ulduzlara, planetlors vo digor gdy cisimlorina sitayis (astrolatriya) bir cox qodim xalqlar, xiisuson
do Zordiistlilys inananlar arasinda genis yayilmisdi. Zordiistliik genis bir oraziys yayilsa da, bu tolimin
qurucusu Zardiistiin votoni indiki Iran vo Azorbaycan orazilori hesab olunur. Islam dini insan vo ali qiivveo
arasindaki miinasibato yeni mona gatirsa do, Sufi falsafasi folayi qarsisinda durulmasi ¢atin olan qiidratli bir
qiivvo kimi qobul edirdi. Bu sobobdon sufizmo sdykonon klassik Sorq poeziyasinda (Omor Xoyyam, Nizami
Goncavi, Colaloddin Rumi, Dbdiirrohman Cami, Imadoddin Nosimi, Sah Ismayil Xatai, Mohommod Fiizuli,
Seyid ©zim Sirvani va s.) “falok” va “garxi-falok”s miiraciot edon ¢oxsayli niimunalor var.

Bundan olave, Tacikistan, ©fqanistan vo Iranin dagliq bolgolorinds genis yayilan tacik sifahi pesokar
xalq musiqisi janr1 olan “Falok” xiisusi maraq dogurur. “Falok™ do maqam kimi taciklor (vo molum olur ki,
tokca onlar tiglin deyil) ligiin bir diinyagoriisii, qavrayis ve musiqi tofokkiirii prinsipidir. Genis monada falok
miloyyon bir Olgiisii (metri) olmayan, improvizasiyal, sorbast vo ¢ox vaxt zil (yliksok) registrdo oxunan
musiqiys deyilir. Bu niimunslerin musiqi-iislub xiisusiyyatlori va ifa torzi, habelo Ofqanistan, Azarbaycan va
Tiirkiyada do faloklo bagli musiqilorin olmasi bu hadisalari vahid bir magamat sistemi daxilinde nozarden
kegirmays imkan verir.

Turan IBRAHIMOV
(Independent scholar)

AGHAKARIM NAFIZ SHIRVANI: THE VOICE AND VERSE THAT TRANSCENDED THE
BORDERS OF MUGHAM

This paper examines the multifaceted artistic legacy of Aghakarim Nafiz Shirvani — a master vocalist,
composer, and poet whose creative output bridges Azerbaijani mugham performance and classical Oriental
poetry. Born in 1948, Nafiz is the author of over 200 tasnifs (mugham songs), more than 60 lyrical
compositions, and around 500 poems written in classical aruz meter. His saginamas and ghazals vividly reflect
the aesthetic, philosophical, and musical essence of mugham modes such as Shur, Rast, Segah, Mahur, and
Humayun, while preserving the legacy of the Shirvan school of singers. Through his ghazals, takhmises, and
naziras, Nafiz establishes a poetic dialogue with masters like Hafez Shirazi, Alisher Nava’i, Fuzuli, Seyid
Azim Shirvani, Baqi, Nabi, Nishat, and Nabati — thereby connecting Azerbaijani and broader Eastern literary
traditions. His Divan, composed in ten bahrs and twenty-eight prosodic patterns, represents a rare phenomenon
in classical and modern Azerbaijani literature. His art, uniting voice, word, and melody, transcends cultural
boundaries and embodies the spiritual universality of Azerbaijani mugham. This study evaluates the work of
Aghakerim Nafiz Shirvani in the global context of Azerbaijani mugham, both across centuries and across
countries - in the fields of literature, music, and cultural diplomacy. The songs, tasnifs, and pishrovs he created
and restored and performed are included in the study for the first time. The presentation will feature live tasnif
singing and recitation of poetry by Aghakerim Nafiz Shirvani himself.

Turan IBRAHIMOV
(Miistaqil tadqgiqater)
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AGAKORIM NAFiZ SIRVANi: MUGAMIN SORHODLORINi ASAN SOS VO SOZ

Moruzados ustad xanondo, bastokar vo sair Agakorim Nafiz Sirvaninin ¢oxsaxali yaradiciligi aragdirilir.
Nafiz Sirvaninin sonoti Azorbaycan mugam ifacilig ilo klassik Sorq poeziyasi arasinda bir korpii rolunu
oynayir. 1948-ci ildo anadan olan sonatkar 200-don ¢ox tosnifin, 60-dan ¢ox lirik mahninin va aruz voznindo
yazilmig 500-0 yaxin seirin miisllifidir. Onun yazdig1 saginamo va gozallor Sur, Rast, Segah, Mahur vo
Humayun kimi mugamlarin estetik vo falsofi mahiyyatini oks etdirir, eyni zamanda Sirvan xanondslik
moktobinin anonalorini qoruyub saxlayir.

Nafiz Sirvani 6z qozallori va naziralori ilo Hafiz Sirazi, Olisir Novai, Fiizuli, Seyid ©zim Sirvani va
Nabati kimi boyiik ustadlarla poetik dialoq qurur; bununla da Azarbaycan adobiyyatini daha genis Sorq adabi
ononolori ilo baglayir. Onun 10 bohr vo 28 vozndo tortib etdiyi “Divan™ hom klassik, hom do miiasir
Azarbaycan odobiyyatinda nadir bir hadisadir. Sos, s6z vo melodiyani birlogdiron sonati madoni sorhodlori
asaraq mugamin manavi ucaligini tacassliim etdirir.

Tadqiqatda ilk defo Agakerim Nafiz Sirvaninin yaradicilifi adobiyyat, musiqi vo madeni diplomatiya
saholori lizro global mugam kontekstindo qiymotlondirilir. Miiallifin yaratdigi, borpa etdiyi vo ifa etdiyi
mahnilar, tosniflor vo pisrovlar ilk dofo elmi dovriyyays daxil edilir.

Fardin MAHAMMADZADE

(Azerbaijani National Conservatory)

THE ROLE OF ARUZ METRICAL PATTERNS AND TAFILA RHYMES IN THE CREATION OF
MUGHAM MELODY (EXAMPLE OF SHUR MUGHAM)

In mugham art, words and music are intimately related. The role and importance of words for musical
improvisation demands further scholarly attention. Undoubtedly, just as mugham has laws that have been
developed and standardized over centuries, there are scientific parameters that govern words and poetry. If we
take into account the links and harmony between these two types of art, we can see how the theory of aruz, which
manifests itself in genres such as ghazal, qasida, etc., is integrated in mugham, and vice versa, how mugham is
integrated in aruz. The most significant feature that connects both traditions is the phenomenon of rhythm.
Important ideas about the unique role of rhythm and aruz in mugham, and the ways in which they manifest during
improvisation, are repeatedly found in research by scholars such as Uzeyir Hajibeyli and Ekrem Jafar. In this
article, we have tried to examine the relationship between the rhythmic structure of mugham melody and the
rhythmic features in aruz, as well as the presence of mutual influence on each other. The parameters of metrical
patterns and tafila rhymes in aruz bahrs are examined based on musical examples transcribed by the authors. We
analyze these notated examples that are based on two performances of shur mugham by Talat Gasimov and Alim
Gasimov. In both cases, all the sections performed throughout the dastgah, the ghazals sung in the sections, their
bahrs, patterns and tafilas are examined in parallel with musical melodies.

Fardin MOHOMMODZADO
(Azarbaycan Milli Konservatoriyasi)

MUGAM MELODIKASININ YARANMASINDA ORUZUN QOLiB VO TOFIiLOLORINIiN ROLU
(SUR MUGAMININ TIMSALINDA)

Mugam sonatinds s6z vo musiqi paralel addimlayir. Musiqinin, improvizenin 6nomi gador sdziin do rolu
vo ohomiyyeti xiisusi olaraq vurgulanmalidir. Siibhesiz ki, mugamin asrlorlo cilalanan vo sabitlogon
gqanunauygunluqlar1 oldugu kimi, sdziin do, seirin da talob etdiyi elmi asaslar movcuddur. Bu iki sanat novii
arasindaki korpiinii, vohdati nazars alsaq qoazal, gosids va s. janrlarda tozahiir edon bu nazari sistem — oruz
vozni mugamda, mugam ise 6z ndvbasinds aruzda biitiinlasir. Har ikisini isa birlogdiren on timde masals ritm
hadisasidir. Ritmin, sruzun mugamda olan rolu vo xiisusi ¢okisi, improvize zamani hansi mazmunda iizo
¢ixmasi ilo bagl qiymetli fikirloro Uzeyir Haciboyli, ©krom Cofar kimi simalarm elmi aragdirmalarinda
dofalarla rast golinir. taqdim etdiyimiz yazida mugam melodikasinda olan ritmik qurulusun oaruz elmindan
golon ritmik xiisusiyyastlorlo alaqasi va bir-birine qarsiliqh tesir prinsiplorini incelomoays ¢alismisiq. Oruzun
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bohrlarinde olan golib ve tofilolorin sociyyovi xiisusiyyastlorine torofimizdon nota kogiiriilon niimunaler
osasinda baxilir. Tahlillor Sur mugaminin iki tofsiri — Talot Qasimov vo Alim Qasimovun ifasindan yazilan
not niimunalari asasinda aparilir. Hor iki ifada dostgah boyunca ifa olunan biitlin sébalor, sobalorde oxunan
gazallar, onlarin bahri, galib va tafilolori musiqi melodikasi ilo paralel sokilds incalonir.

Mehman MIKAYILOV
(Asaf Zeynally Music College)

HISTORICAL DEVELOPMENT OF MAQAM IN THE CAUCASUS REGION

An in-depth study of mugham, which is considered to be the most magnificent monument of
Azerbaijani musical culture, plays an important role in familiarizing oneself with the genetic code of
Azerbaijani people. Mugham plays a key role in the development of spiritual values, general culture, art and
literature of the Azerbaijani people. While mugham is a representative of folklore, over the past 100 years, as
a result of the efforts and hard work of the great Azerbaijani composer Uzeyir Hajibeyli, the genre has gone
through much development and reached the level of professional music. Azerbaijani composers have created
hundreds of songs, arias, romances, concerts, suites and symphonic mughams based on the principle of
mugham-maqam. Even today, these works are highly appreciated by our people and are performed and
practiced in all countries of the world, along with mugham performances. However, starting from the 1930s,
certain prohibitions were imposed on the widespread promotion and performance of mugham for exactly 70
years. Although our mughamat is now valued and protected by the state, the tar and mugham have suffered
many blows as a result of the prohibitions of that time. Azerbaijani tar is famous not only in the Caucasus but
also throughout the world and the East with its 28 frets. However, in the 1930s, six frets were forcibly cut off.
As aresult of these prohibitions and the cutting of six frets of the tar, many mughams were eliminated. Today,
inspired by the care our state shows for our mugham monuments, we are working to restore these mughams
together with master Alim Gasimov, Fergana Gasimova, Gulyaz Mammadova and Gulyanag. We have already
fully prepared the original form of the bayati-turk, shur, and bayati-kurd mughams. We are also restoring the
separate musical sections and sentences of our current mughams that have been destroyed over time. Today,
as a result of the efforts of the genius Uzeyir Hajibeyli, 10 sections are performed as part of shur dastgah. We
have restored 70 sections of shur in their original form. In addition, we have increased rast dastgah comprised
of 11 sections in standard practice to a cycle with 38 sections.

Mehman MiKAYILOV
(Asaf Zeynall adina Musiqi Kolleci)

QAFQAZ REGIONUNDA MOQAMIN TARIXI INKISAFI

Azarbaycan musiqi madaniyyatinin an mdohtagom abidasi sayilan mugamlarin derindon dyradilmasi bu
xalqin genetik kodu ilo tanigligda mithiim yer tutur. Azorbaycan xalqmnin monovi dayorlorinin, {imumi
madoniyyatinin, incesenatinin va adebiyyatinin inkisafinda mugamlar asas rol oynayir. Mugamlar folklor
niimayandosidir, lakin son 100 ildo dahi Azarbaycan bastokar1 Uzeyir Hacibaylinin sayi vo zohmati naticasindo
bu incasonot niimayondolori ¢ox yiiksok inkisaf yolu kegorok professional soviyyaye golib ¢atmisdir.
Azoarbaycan bastokarlart mugam maqam lad prinsipini asas gotiirorok yiizlorlo mahnilar, ariyalar, romanslar,
konsertlor, suitalar vo simfonik mugamlar yaratmigsdir. Bu giin ds bu asorlor xalqumiz torsfindon yiiksok
doyarlandirilir vo diinyanin biitiin 6lkalorinds mugamlar1 yanasi bu asarlor do ifa vo totbiq olunur. Amma
1930-cu illordon baslayaraq tam 70 il mugamlarin genis tobligi vo ifasi {izorindo miioyyon qadagalar
goyulmusdur. Miiayyan qiivvelor mugamatin bizlori kegmiso qaytardigini, guya miiasir diinyanin inkigafindan
geri qoydugunu tablig etsalor do tarimiz, kamanimiz vo mugamatimiz bu giina golib ¢ixmisdir. Artiq hal-
hazirda dovlstimiz torafindon mugamlarimiz dayarlondirilir vo qorunur. Amma buna baxmayaraq o zamanin
qadagalar1 naticesinds tarimiz vo mugamatimiz ¢ox zorbslors moruz qalir. Azorbaycan tari tokco Qafqazda
yox biitiin diinyada vo Sorqda 28 pords ilo moshurdur. Lakin 30-cu illordo 6 pardenin tardan kasilib atilmasi
macburi sokilds hayata kegirilmisdir. Adini belo qoymusdular ki, o pardalor kdvrak va yaniqli saslondiyine
g0ra xalq1 inkisafdan geri qoyur. Bu gadagalar va tarin 6 pardssinin kasilmasi naticasinde mugamlarimizdan
Nova, Dosti-Ofsar, Obu-Oata, Bayati-tiirk, Siyah-logkor, Sohra-Sub vo basqa mugamlar aradan ¢ixarildi.
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Bu giin dovlstimizin mugam abidslorimizo gostordiyi qaygidan ilham alaraq ustad Alim Qasimov,
Farqans Qasimova, Giilyaz Mammadova vo Giilyanag Mammadova ils birlikde bu mugamlarin tizarinde ciddi
isloyarak onlarin barpasina c¢alisiriq. Artiq orijinal formada Bayati-tiirk, Sur, Bayati-kiird mugamlarim tam
hazir voziyyato gotirmisik. Hazirki mugamlarimizin vaxti ils siradan ¢ixarilmis s6bs, avaz vo gusolorini do
borpa edilmisdir. Bu giin da dorslikords dahi Uzeyir Haciboylinin sayi noticesinds Sur dosgahinda 10 s6bo ifa
olunur. Biz ise ke¢migds olan tam orijinal formada moévcud olmus 70 s6ba va gusalari, Suru barpa etmisik. 11
sObali Rast1 38 soboya ¢atdirmaqla digor mugamlarin da {izerinda belaca islor aparilir.

Kanan SADIGOV

(Azerbaijan National Conservatory)

PERFORMANCE PRACTICES OF MAQAM-MUGHAM MUSICAL TRADITIONS
ACROSS WESTERN AND CENTRAL ASTA

The Azerbaijani mugham tradition is distinguished by its rich performance practices. The Azerbaijani
tar occupies a central position here, and its solo instrumental performance features are of great significance.
The creative legacy of master performers and their contemporaries demonstrates a wide range of playing
techniques. Of particular interest is the fact that modal musical genres related to mugham exhibit certain
similarities in performance practice with Azerbaijani mugham instrumentalism. In this context, the
instrumental performance practices of traditional music across Western and Central Asia draw attention. These
similarities may arise from the structural features of the instruments, shared performance practices, or the
characteristic principles of modal music. The study focuses primarily on plucked string instruments played
with a plectrum (or finger) and their performance features. It compares several similar and contrasting aspects
of their playing techniques. To achieve this, the analysis examines both right-hand techniques (plectrum or
finger) and left-hand techniques (finger placement), which form the core of instrumental performance across
these traditions.

Kanan SADIQOV
(Azarbaycan Milli Konservatoriyasi)

QORBIi VO MORKOZi ASiYADA MOQAM-MUGAM MUSIiQi ONONOLORININ iFACILIQ
XUSUSIYYOTLORI

Azarbaycan mugam anonasi zangin ifagiliq xiisusiyyatleri ilo secilir. Burada Azarbaycan tar1 morkozi
yer tutur vo onun solo ifagiliq imkanlari bdyiik shomiyyat kasb edir. Ustad sonotkarlarin yaradiciligi tar
ifaciliginda ¢ox genis texnikalarin oldugunu gostorir. Maraqli faktlardan biri odur ki, mugamla bagl olan diger
moqam janrlarinin ifa torzi ilo Azorbaycanin instrumental mugam ifacgilig1 arasinda miioyyen oxsarliglar var.
Bu baximdan Qarbi vo Markazi Asiyanin ananavi musiqisindoki instrumental ifa qaydalar1 diqqgati calb edir.

Bu oxsarliglar musiqi alstlorinin qurulugsundan, ortaq ifa vordiglorindon vo ya mogam musiqisinin
iimumi prinsiplerinden gqaynaqlana bilor. Todqiqatda asasen mizrab (va ya barmaq) ils ¢alinan simli alatler vo
onlarin ifa xiisusiyyatlori aragdirilir. Arasdirma zamani bu alatlords ¢alg1 texnikasinin oxsar va forgli toraflori
miiqayisa edilir. Bu magsadlo hom sag ol (mizrab va ya barmaq), hom da sol al (barmaq diiziimii) texnikalar1
tohlil olunur, ¢iinki bu texnikalar homin bdlgalorin instrumental ifagiliginin asasini tagkil edir.

Aysu SADIGOVA
(Azerbaijan National Conservatory)

DEVELOPMENT AND EVOLUTION OF MUGHAM PERFORMANCE ON THE QANUN

Among Azerbaijan’s national musical instruments, the qanun occupies a special place and is
widely used in contemporary mugham performance. Although the introduction of the ganun into
formal education was somewhat delayed during the Soviet era in the 20th century, the instrument was
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nevertheless present in musical practice. The renowned performer Asya Tagiyeva (1935-2011)
gained particular recognition for her interpretations of the mugham modes “Chahargah” and “Bayati-
Shiraz.” In 1959, through the initiative of S. Alasgarov, the qanun was included in the ensemble of
the Folk Instruments Orchestra that would participate in the Decade of Azerbaijani Literature and Art
in Moscow. From 1966 onwards, the instrument was gradually incorporated into the educational
curriculum. Mugham lessons for qanun students were taught by tar and kamancha mugham
instructors. In this regard, we especially acknowledge the contributions of the tar player, People's
Artist and Associate Professor Malik Mansurov, head of the Instrumental Mugham Department at the
Azerbaijan National Conservatory. At the 2013 First Instrumental Mugham Competition, the
mugham “Bayati-Shiraz” and the “Chahargah Composition” were performed on the ganun using a
new performance technique, influenced by the technical style of the Turkish qanun school. In
contemporary practice, several techniques used in tar mugham performance—such as xum, glissando,
vibrato, dumb finger (fisca), and staccato—are applied to ganun mugham performance as well. These
techniques contribute to conveying the artistic essence of the mugham more accurately. However,
excessive or inappropriate use of such techniques is undesirable and requires performers to possess
refined taste and deep appreciation of mugham. Qanun performers continue to study mugham modes
and attempt to improve performance approaches. In our presentation, we will conduct a comparative
analysis of Asya Tagiyeva’s 1950s performance of the “Chahargah” mugham and contemporary
qanun performances of the same mugham using new technical approaches, accompanied by live
performance examples.

Aysu SADIQOVA
(Azarbaycan Milli Konservatoriyasi)

QANUNDA MUGAM iFACILIGININ iNKiSAFI VO TOKAMULU

Azorbaycan milli musiqi alatlori sirasinda qanun alstinin xiisusi yeri vardir vo hal-hazirda
mugam ifagiliginda genis istifads olunur. XX asrdo Sovetlor dovriinds qanun alstinin todriso
salinmasi bir qodor gecikso do, buna baxmayaraq musiqi tocriibasinds bu alot hor zaman mdvcud idi.
Alstin taninmis ifagis1 Asya Tagiyevanin (1935-2011) ifasinda “Cahargah” vo “Bayati-Siraz”
mugamlart ¢cox moshurlagmigdi. 1959-cu ilds bastokar Siileyman ©Olosgorovun tosabbiisii ilo ganun
aloti Moskvada kecirilon Azorbaycan odobiyyati vo incosonati dekadasinda Xalq Calgi Alstlori
Orkestrinin heyatina saliniir, 1966-c1 ildon iso artiq tadris sistemino daxil olmaga baglayir. O zamanlar
mugam darslorini ganun ifagilarina tar, kamanga miiollimlori todris etmisdir.

2013-cii ildo I Instrumental Mugam ifagilig1 miisabigosinde “Bayati-Siraz” mugamu,
“Cahargah kompozisiyas1” qanunda yeni ifa texnikas1 ila saslondirilmisdir ki, bu ifa texnikasinda tiirk
qanun maktobinin tislubunu sezmok ¢atin deyil. Miiasir dovrdo tar mugam ifagiliginda genis istifado
olunan miioyyan strixlor xum, qlissando, vibrato, lal barmaq (fiska), stakatto gqanun mugam
ifagiliginda totbiq edilir. Bu strixlor mugamlarin badii cohotdon daha dolgun saslonmosine xidmot
edir. Lakin adi ¢okilon strixlorin yersiz istifadasi do arzu edilon deyil. Mohz buna gors do ifagilardan
z6vq vo mugam hissiyyati tolob edilir. Beloliklo, mugamlar qanun ifagilar1 torofindon todqiq olunur
va ifaciliqgda tokmillogdirilmaya cohdlar edilir. Maruzads 50-ci illorde Asya Tagiyevanin ifa etdiyi
“Cahargah” mugami ilo miiasir dévrde qanun ifagilar1 torafindon yeni texniki tisullarla ¢alinan
“Cahargah” mugami arasinda miiqayisalor edilorak miisllifin 6z ifasinda miisayist olunacagq.

Giultekin B. SHAMILLI

(The State Institute for Art Studies of the
Ministry of Culture of the Russian Federation)

MAQAM AND LITURGY IN THE TRADITIONAL MUSIC OF THE JEWS OF PERSIA AND THE
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CAUCASUS

This paper presents the findings of a recently completed monograph on the subject. The research

involves the collection, systematization, supplementation, and correction of data derived from diverse sources,
including encyclopedic and monographic publications in European and Eastern languages. Special attention is
given to rare documents and audio recordings. A key focus of the study is the reconstruction of the magam
modal system, based on an analysis of A.-Ts. Idelson's collection of Eastern Jewish melodies and contemporary
religious practice examples.
The paper offers observations regarding the assignment of specific magam modes to particular forms of
religious music—both within synagogue liturgy and outside of it. The millennia-long tradition of associating
the prayer cycle with specific psycho-emotional states is highlighted, exemplified by the fact that nearly ninety
percent of penitential prayers are performed in magam Shur, historically referred to at the turn of the 18th and
19th centuries as Husseini or Husseini-e Dughah, and associated with the figure of David. This connection is
systematically traced through anonymous Persian treatises on music from the 17th and 18th centuries.

Furthermore, it is noted that nearly all kinnot (lamentations) are performed in maqam Bayati Shiraz.
An examination of current liturgical practices within the Moscow community of Caucasian Jews from Quba
and Derbent reveals a significant transformation of these traditions, indicating a notable deviation from their
recorded form at the beginning of the 20th century

Giiltekin SAMILLI
(Rusiya Federasiyas1 Madaniyyat Nazirliyinin
Daovlat Sanatsiinashq Institutu)

IRAN VO QAFQAZ YOHUDILORININ ONONOVi MUSIQISINDO MOQAM VO LITURGIYA
(DINI AYINLOR)

Bu moruze moévzu ile bagh yeni tamamlanmis monoqrafiyanin naticalorini taqdim edir. Tadgigat
zamani Avropa vo Sorq dillorinds olan miixtolif ensiklopedik vo elmi menbslorden toplanmis molumatlar
sistemlosdirilib vo daqiqlagdirilib. Nadir sonadlors va sos yazilaria xiisusi diqqgst yetirilib. Aragdirmanin asas
maqsadi Sarq yshudi melodiyalart kolleksiyast vo miiasir dini tacriibalor asasinda magam sistemini yeniden
barpa etmokdir.

Maqalads konkret mogamlarin dini musiqinin miixtslif formalarina (istor sinaqoq daxilinds, istorso do
konarda) neco uygunlagdirildigi barade miigahidsler yer alir. Dua dévrlerinin miioyyan psixoloji vo emosional
vaziyyatlarla alagalondirilmasinin minillik tarixi vurgulanir. Masalan, tovba dualarinin toxminan doxsan faizi
“Sur” maqaminda ifa olunur. Bu magam XVII-XIX asrlords “Hiiseyni” vo ya “Hiiseyni-diigah™ adlandirilaraq
Davud peygombarin adi ilo baglanirdi. Bu slaqge XVII-XVIII osrlors aid anonim fars musiqi traktatlar
(risalolori) vasitasile izlonilir. Bundan slave demok olar ki, biitiin “kinnot”lar (marsiyslor) “Bayati-Siraz”
moagaminda ifa edilir. Moskvada yasayan Quba va Darband asilli Qafqaz yshudilarinin miiasir dini ayinlarinin
Oyranilmasi gostorir ki, bu ananalar ciddi sokilds dayisib vo XX asrin avvallarindaki geydlorden xeyli farqlonir.

Will SUMITS
(Orient-Institut Istanbul)

RESHAPING RESONANCES: INSTRUMENTAL INNOVATION ACROSS THE
OTTOMAN EMPIRE, THE CAUCASUS, AND CENTRAL ASIA (1875-1925)

This paper examines innovations in musical instrument construction in the Ottoman Empire,
the Caucasus, and Central Asia around the turn of the 20th century. It argues that organological
change during this period reflects political, technological, and industrial transformations that
reshaped these regions between 1875 and 1925.

Focusing on three types of innovation—modification of established instruments, adoption of
instruments from neighboring traditions, and the invention of new instruments—the paper situates
developments in relation to late imperial reform, urbanization, and emerging national discourses
while highlighting the musical ingenuity of performing musicians. The addition of mandals to the
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kanun in the Ottoman context, for example, responded to changing aesthetic demands and new
ensemble settings. In the Caucasus, structural modifications to the Azerbaijani tar standardized tuning
and expanded its sonic projection, aligning the instrument with urban concert life and emerging
notions of a national mugham canon. Simultaneously, the circulation of instruments such as the ud
across the Ottoman world reflected intensified transregional mobility and a more industrial approach
to musical instrument fabrication. Newly invented instruments—such as the Ottoman Nev-Rebab and
the Giilnihal—embodied experimental engagements with timbre, range, and modern craftsmanship,
while modifications of traditional instruments in Central Asia mirrored emerging national music
aesthetics shaped by new cultural policies of the time. By comparing these cases, the paper
demonstrates how instrument making functioned as a site where musical ingenuity converged with
technological modernity, imperial reform, and nationalist imagination, reshaping makam and
mugham traditions across interconnected geographies.

Uill SAMITS
(Istanbul Sorq Institutu)

SOSLORIN YENipaN FORMALASMASI: OSMANLI iM_PE_RiYASI, QAFQAZ VO MORKOZi
ASIYADA MUSIiQi ALOTLORINDO YENILiKLOR (1875-1925)

Mogqalo XX osrin ovvallorindo Osmanli Imperiyasi, Qafqaz vo Morkozi Asiyada musiqi alotlorinin
qurulusunda edilan yeniliklori aragdirilir. Miallifin fikrinca, bu dovrdos alatlords bag veran doyisikliklor 1875-
1925-ci illor arasinda homin bolgalordoki siyasi, texnoloji vo sonaye transformasiyalarini naticosi kimi 6z
oksini tapmisdir.

Mogqalads ii¢ nov yeniliya diqgoat yetirilir: movcud alatlorin tokmillogdirilmasi, qonsu xalglarin
alotlorinin monimsonilmosi vo tamamilo yeni alotlorin ixtirasi. Bu inkisaf proseslori Imperiya islahatlari,
soharlosmo vo yeni yaranan milli ideologiyalarla slagslondirilir. Masalon, Osmanlilarda qanun alsting
“mandal”larin (sos dayisdiran kigik qollarin) slave edilmasi yeni ansambl quruluslarina va estetik tolablorino
cavab verirdi. Qafqazda isa Azarbaycan tarinin qurulusunda edilon doayisikliklor onun sasini giiclandirarak
koklonmaosini standartlagdirir. Bu da tar1 gohar konsert hayatina vo milli mugam qaydalarina uygunlasdirir.

Eyni zamanda, ud kimi alatlorin Osmanli cografiyasinda genis yayilmas1 bolgslor aras1 horokatliliyi
vo alat istehsalina sonaye yanagsmasini gostorir. Yeni ixtira edilon alatlor (masoalon, “Nev-Rebab”-“Nov-
Riibab” vo "Giilnihal") miiasir senotkarligda sinanmas1 vo Moarkozi Asiyadaki doyisikliklori dovriin yeni
moadoniyyat siyasotine uygun milli musiqi estetikasinin yaranmasini siibut edir. Maqalodo do mshz bu
nlimunolor miiqayiss edilorok musiqi alatlorinin hazirlanmasinda hom texnoloji miiasirliyin, hom do milli
kimlik axtariglarinin kosisdiyi bir sahays ¢evrilmasindon danisilir.

Alexandria SULTAN VON BRUSELDORFF

(Azerbaijan National Conservatory)

PRESERVING THE AZERBAIJANI MUGHAM VOCAL CANON IN THE 215T
CENTURY: INTEGRATING ORAL TRADITION WITH CONTEMPORARY VOCAL
SCIENCE AND PEDAGOGY

Azerbaijani mugham singers (khanende) confront a pressing challenge: preserving an oral
master—apprentice vocal tradition amid globalisation, transnational collaboration, and intensive
contemporary performance demands. Khanende demonstrate exceptional melismatic agility,
microtonal nuance, and timbral flexibility—skills that depend on acute auditory perception,
respiratory control, vocal stamina, and precise neuromuscular coordination. Prolonged high-intensity
performance risks vocal fatigue, degraded resonance, and distortion of melodic ornamentation,
jeopardising the aesthetic and ethical tenets of the mugham canon. This study describes the
development of an academic course specifically designed for Azerbaijani khanende, integrating
traditional master—apprentice system with evidence-based voice science, vocal acoustics, physiology,
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voice health, and pedagogy of the voice. While voice-science curricula exist in Western
conservatoires for classical and operatic traditions, this initiative is the first to adapt these pedagogies
explicitly for practical mugham performance training in Azerbaijan. Situated within an academic
research programme at the Voice Study Centre (University of Essex) the module’s development
involves systematic review of historical and contemporary mugham literature, consultation with
master khanende, observational analysis of performance practices, and iterative pilot testing to refine
pedagogical content and instructional strategies. Intended for implementation as a taught academic
course through the Voice Research Scientific Laboratory at the Azerbaijan National Conservatory,
the course is maturing into a structured syllabus and supporting materials addressing vocal
physiology, acoustic production, culturally informed technique, and holistic vocal health. As the first
initiative of its kind in Azerbaijan, this course offers a holistic, culturally informed pedagogical model
that bridges centuries-old oral tradition of vocal mugham with contemporary voice-science insights,
fostering sustainable mastery of the khanende art form.

Aleksandriya SULTAN VON BRUSELDORF
(Azarbaycan Milli Konservatoriyasi)

XXI 9SRDO AZORBAYCAN MUGAM-VOKAL KANONUNUN QORUNMASI: SiFAHI
ONONONIN MUASIR VOKAL ELMi VO PEDAQOGIKA iLO VOHDOTI

Azarbaycan xanandslori bu giin vacib bir sinaqgla tiz-lizadirlor: globallasma va intensiv ¢ixiglarin
artdig1 bir dovrde ustad-soyird onsnasini neco qoruyub saxlanilmali? Xanondslik senoti yiiksok ceviklik,
mikrotonal incalik va giiclii sos doziimliiliiyii talob edir. Uzunmiiddatli vo agir ¢ixiglar sos yorgunluguna vo
mugamin estetik gdzolliyinin itmosina sobab ola bilor.

Bu tadgigat Azarbaycan xanandslari iigiin xiisusi olaraq hazirlanmis akademik kursun yaradilmasindan
bohs edir. Bu kurs ononovi ustad-goyird sistemini miiasir sos elmi, vokal akustikasi, fiziologiya vo sos
saglamlig1 ilo birlosdirir. Qoarb Konservatoriyalarinda opera li¢lin oxsar programlar olsa da, bu tasabbiis
Azorbaycanda mugam ifaciligina uygunlasdirilmis ilk proqramdir.

Esses Universitetinin “Ses Arasdirmalart Markozi’ndo aparilan bu tadqiqat ¢argivesinde tarixi vo
milasir mugam odabiyyati nazarden kegirilir, ustad xanandaslarlo maslohatloagmolor aparilir vo ifa torzi analiz
edilir. Azarbaycan Milli Konservatoriyasinin nozdindoki “Sas Arasdirmalari Elmi Laboratoriyasi”nda todris
edilmasi nazards tutulan bu kurs vokal fiziologiyasi, sas istehsali vo sas saglamligi kimi movzulart ohats edir.
Bu layihos ¢oxasrlik sifahi mugam anonasini miiasir elmi biliklorle birlogdirarok xanandslik senatinin galacok
nasillara saglam gokilds 6tiiriilmasi {iglin yeni bir model toklif edir.

Beyimkhanim VALIYEVA

(Azerbaijan National Conservatory)

INTERPRETATION OF MUGHAM AND FREEDOM OF IMPROVISATION IN MODERN
PERFORMANCE: BOUNDARIES BETWEEN TRADITION AND INNOVATION

Mugham art is one of the highest manifestations of Azerbaijani musical culture and remains in
continuous flux, inspired by both scientific and spiritual development. In modern times, mugham performance
demands not only preservation of the tradition, but also innovation. This paper analyzes the nature of
mugham’s creative boundaries; relying on perspectives from pedagogy and performance practice, we explore
the balance between tradition and innovation. The concept of "interpretation" in modern performance
combines the stable melodic structures of mugham with individual emotional expression. The performer's
freedom of improvisation is closely related to his or her inner world of feelings, spiritual state and aesthetic
taste. However, the freedom of improvisation is not only freedom, but also responsibility - because each new
improvisation, while remaining faithful to the spirit of mugham, also carries the mission of modernizing it.
This study shows that the freedom of improvisation is the main essence of mugham, but this freedom is not
only musical freedom, but also a moral responsibility. This article also discusses the performance styles of
creative singers and how they approach mugham. In conclusion, it is noted that the survival and development
of mugham art depends on the performer's ability to combine deep respect for tradition with the search for
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innovation.

Boyimxanim VOLIYEVA
(Azarbaycan Milli Konservatoriyasi)

MUASIR iFACILIQDA MUGAMIN TOFSiRi VO IMPROVIZASIiYA AZADLIGI: ONONO VO
YENILIiK ARASINDA YARADICILIQ SORHODLORI

Mugam sanati Azoerbaycan musiqi madoniyyastinin an yiiksok tozahiirlarindon biridir ve ham elmi, ham
do monovi doyorlori ilo daim yenilonir. Miiasir dovrde mugam ifaciligi yalniz onononi qorumagla
kifaystlonmir, hom dos yeni ifads formalar1 axtarir. Maqalode mugam ifagisinin yaradiciliq sorhadlorini — yoni
onano va yenilik arasinda tarazligi — pedaqoji va ifaciliq baximindan miiqayisasi tahlil edilir. Miiasir ifagiliqda
“tofsir” anlayist mugamin sabit melodik strukturlarim fordi emosional ifado ilo birlosdirir. ifacinin
improvizasiya azadlig1 iso onun daxili hiss diinyasi, monavi hazirligi va estetik zovqii ilo six baglidir. Bununla
bels, improvizasiya azadlig1 yalniz sorbostlik deyil, hom do masuliyystdir — ¢linki, hor yeni improvizasiya
mugamin ruhuna sadiq qalmaqla yanasi, onu miiasirlosdirme missiyasini da dasiyir. Aragdirma gosterir ki,
improvizasiya azadligi mugamin asas mahiyyatidir, lakin bu azadliq yalniz musiqi sorbastliyi deyil, hom do
monavi moasuliyyatdir. Maqalodo homginin yaradict xanandslarin ifa tislublari, onlarin mugamlara yaradici
yanagmasi da miizakirs olunur. Notico olaraq qeyd olunur ki, mugam sonotinin yasamasi vo inkisafi ifaginin
ononaya dorin hormatini yenilik axtariglart ilo birlosdirmo bacarigindan asilidir. Burada ifagi tocriibasine
asaslanarag mugamin sohns toqdimatinda yaradiciliq sarhadlarini neca qorudugunu va bu sarhadlorin zamanla
neca doyisdiyi tohlil olunur.

Sashar ZARIF
(York University)

DANCING MUGHAM: EMBODIED METHODOLOGIES FOR UNDERSTANDING
AZERBAIJANI MUGHAM THROUGH MOVEMENT, MEMORY, AND MODAL
SENSIBILITY

This paper examines Dancing Mugham, an embodied research framework developed by
artist-scholar Sashar Zarif within his broader Living Stories methodology, as an innovative approach
to understanding Azerbaijani mugham. While mugham is conventionally analyzed through sound,
poetry, and modal structure, this project proposes embodiment as an additional analytical lens through
which the emotional, cognitive, and affective dimensions of mugham can be accessed. Rather than
deriving movement from musicians themselves, Dancing Mugham foregrounds the inherent
corporeal processes—breath, attentional focus, expressive posture—that already underlie modal
interpretation, positioning the body as a site of perceptual and analytical insight. Based on multi-sited
workshops and collaborations in Azerbaijan, Uzbekistan, Iran, Morocco, and the Canadian diaspora,
the project demonstrates how embodied engagement provides participants with alternative ways of
perceiving modal contours, rhythmic cycles, and affective transitions that exceed auditory perception
alone. Workshop observations suggest that kinaesthetic forms of attention enable musicians and
audiences alike to engage more deeply with mugham’s internal logics, revealing relationships
between poetic imagery, modal progression, and embodied sensibility. Here, dance operates not as
accompaniment or illustration, but as a methodological tool that renders aspects of mugham’s
experiential depth intellectually and perceptually available. By situating Dancing Mugham as a
transnational, practice-based mode of inquiry, the paper argues that embodied methodologies open
new possibilities for dialogue across related modal traditions without obscuring their distinct
histories. It contributes to emerging conversations on aesthetic experience, intermodal translation,
and the role of embodied knowledge in contemporary mugham and magam scholarship.

Sasar ZARIF
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(York Universiteti)

MUGAMI ROQS ETMOK:
HOROKOT, YADDAS VO MOQAM HiSSi VASITOSILO AZORBAYCAN MUGAMINI
ANLAMAQ UCUN FiZiKi METODOLOGIYALAR

Mogqaloads senat¢i vo todqiqater Sasar Zarif torafindon hazirlanmis “Mugami rags etmak”™ (“Dancing
Mugham”) layihasindon bohs edilir. Miisllif bu layihade Azorbaycan mugamini anlamaq iiclin forqli vo
yenilik¢i bir yanasma toklif edir. Adoton mugam sos, poeziya vo moaqam qurulusu vasitosilo tohlil olunsa da,
bu layiho mugamin emosional vo idraki toraflarini hiss etmak ii¢lin insanin 6z badenini bir analiz vasitasi kimi
istifado etmasini toklif edir.

“Mugami rogs etmok” layihosi horokoti birbasa musiqigilordon gétiirmiir, oksine, mugamin oasasinda
dayanan daxili fiziki proseslori — nofas, diqgetin comlonmasi va ifadsli durusu 6n plana ¢ixarir. Azarbaycan,
Ozbokistan, Iran, Morakes vo Kanadada kegirilon seminarlar (workshops) gostorir ki, fiziki horokotlorlo
mugama qosulmagq istirak¢ilara ritmik dovrlori vo mugamdaki kecidlori tokco qulagla deyil, ham ds badanlo
hiss etmoyo imkan verir.

Miisahidolor gdstorir ki, bu ciir harokat diggsti hom musiqigilorin, hom do dinlayicilorin mugamin
daxili montiqini daha dorinden anlamasina sorait yaradir; seir obrazlari ilo magamin inkigafi arasindaki slagani
iizo ¢ixarir. Burada rogs sadoco musiqini miisayiot edon bir bozok deyil, mugamin dorinliyini basa diismok
ticlin bir elmi alot kimi ¢ixis edir. Maqalado qeyd olunur ki, bu ciir fiziki metodologiyalar forgli magam
onanolari arasinda yeni dialoq imkanlar1 yaradir.
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INTERNATIONAL SYMPOSIUM “AZERBAIJANI MUGHAM ACROSS BORDERS”
Participants: biographies (BOTH English and Azerbaijan) and email addresses

“SORHODLORI ASAN AZORBAYCAN MUGAMI” BEYNOLXALQ SIMPOZiUMU
Istirakgilarin tarciimeyi-hali (ham ingilis, hom do Azarbaycan dillarindad) va 24lectron poct iinvanlari

Sanubar Baghirova
(Azerbaijan National Academy of Sciences)
sanubar.baghirova@gmail.com

Sanubar Baghirova is a well-known musicologist, PhD in Art History, and an Honored Art Worker of
Azerbaijan. She is a leading researcher at the Institute of Architecture and Art of the Azerbaijan National
Academy of Sciences (ANAS).

Her academic work focuses on the history, theory, and aesthetics of Azerbaijani mugham. She is an

expert in both the classical traditions of mugham and its modern development. A key part of her research is
the concept of "ta'sir" (the emotional impact of music on the listener).
She has participated in many international conferences and has represented Azerbaijani music culture at
scientific forums and symposiums worldwide (such as "The World of Mugham" in Baku). The author of
numerous books and articles, Sanubar Baghirova also plays an important role in developing music science and
training young musicologists in Azerbaijan.

Sanubar Baghirova is the author of several fundamental books and more than 70 academic articles on
the research of Azerbaijani mugham and ashig arts.

Her main books include:

"Azerbaijani Mugham: Research, Articles, Reports" (in 2 volumes):

Volume I (2007) — Published in Russian and English.

Volume II (2007) — Published in Azerbaijani; dedicated to the structure, philosophy, and historical
development of mugham.

"Azerbaijani Music and Musicians" (2011): This collection was published in Russian and covers
various academic articles.

In addition, she is the author of the UNESCO nomination files (for Azerbaijani mugham, ashig art,
and tar performance), which have played a crucial role in promoting Azerbaijan's intangible cultural heritage
globally. Under her leadership, a comprehensive anthology (CDs) of traditional Azerbaijani music,
particularly ashig art, and a documentary film titled "Ancient Mugham and Ashig Arts in the 21st Century"
(2013) were produced.

Sonubar Bagirova
(Azarbaycan Milli ElImlor Akademiyasi)
sanubar.baghirova@gmail.com

Sonubar Bagirova — tanimmmig musiqisiinas, sonatsiinasliq iizra falsafa doktoru vo Azarbaycanin
Omokdar incosonat xadimidir. O, Azarbaycan Milli Elmlor Akademiyasinin (AMEA) Memarliq vo Incosonat
Institutunun aparici elmi isgisidir.

Sonuber xanimin elmi yaradicilig1 ssason Azorbaycan mugam sonatinin tarixi, nazariyyasi va estetikasi
ilo baglidir. O, mugamin ham klassik onanoslorini, hom do miiasir dévrdoki inkisaf meyllarini darindan
aragdiran miitoxassislordon biridir. Onun todqiqatlarinda musiqinin dinlayiciys emosional tosiri
olan “tosir” konsepsiyasi xiisusi yer tutur.

0, ¢oxsayli beynalxalq konfranslarin istirakgisidir, Azarbaycan musiqi madaniyyatini miixtalif xarici
Olkolordo kegirilon elmi forumlarda vo simpoziumlarda (masalon, Bakida kegirilon “Mugam Diinyasi”
simpoziumlar1) yiiksok soviyyoads tomsil etmisdir. Bir ¢ox kitab va elmi moqalonin miisllifi olan Sonuber
Bagirova, eyni zamanda Azorbaycanda musiqi elminin inkisafinda vo gonc musiqigiinaslarin yetigmosindo
miihiim rol oynayir.

Sonuber Bagirova Azarbaycan mugam va asiq sonatinin todqiqi sahasinda bir ne¢o fundamental kitabin
va 70-don ¢ox elmi maqalonin miiallifidir.

Onun osas kitablar1 bunlardir:

"Azorbaycan mugami: tadqiqatlar, moaqalalor, moruzslar" (2 cildds):

I cild (2007) — Rus va ingilis dillarinds nasr olunub.
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IT cild (2007) — Azarbaycan dilinds nasr olunub vo mugamin strukturu, falsafesi veo tarixi inkisafina
hosr edilib.

"Azorbaycan musiqisi vo musiqigileri" (2011): Bu toplu rus dilinds is1q lizi gédrmiisdiir vo miixtalif
elmi moaqalslori ohato edir.

Bundan slavas, o, Azarbaycanin geyri-maddi madeni irsinin diinyada tanidilmasinda miihiim rolu
olan YUNESKO nominasiya fayllarinin (Azorbaycan mugami, asiq sonoti vo tar ifagiligi iizro) miiollifidir.
Homginin onun rohbarliyi ilo Azarbaycanin anonavi musiqisinag, xiisusilo asiq sonotine dair genis antologiya
(CD-lar) va "XXI asrde godim mugam va asiq sanatlori" adli sonadli film (2013) hazirlanmisdir.

Lala Huseynova
(Azerbaijan National Conservatory)
lalahuseynoval962@gmail.com

Huseynova Lala Shirmammad is a musicologist with a PhD in art history, and she holds the title of
Honored Art Worker of Azerbaijan. She is also the Vice-Rector for Science, Innovation, and Creative Affairs
at the Azerbaijan National Conservatory and Professor in the Department of Ethnomusicology. She graduated
from the Faculty of History and Theory at the U. Hajibeyov Azerbaijan State Conservatory (now the U.
Hajibeyli Baku Music Academy). Over the years, she served as the Executive Secretary and Secretary of the
Union of Composers of Azerbaijan (2002-2015) and taught at the Baku Music Academy. Since 2015, she has
been Vice-Rector at the Azerbaijan National Conservatory and Editor-in-Chief of the Conservatory journal.
She is, moreover, a member of ICTMD and was elected Deputy Chair of the Music and Dance of the Turkic
World Study Group in 2024. Lala is the author of 3 books, and more than 70 academic articles in local and
international journals and collections. Her work is focused on the history of Azerbaijani music, traditional
genres, as well as the cross-genre relations of ethnic music of the Turkic peoples. She has been actively
participating in international scientific and practical conferences, music forums and festivals held in the cities
of Tashkent, Kyiv, Moscow, St. Petersburg, Toronto, Tbilisi, Kazan, Chisinau, Almaty, Dushanbe, Samarkand,
Astana. These include the International Symposium "The World of Mugham" within the framework of the
International Mugham Festival in Baku (2013, 2018, 2023), at conferences within the framework of the
International Festival "Sharg Taronalari" in Samarkand (2007, 2013, 2015, 2024), and the International
Symposium of Magom in Uzbekistan (2018, 2024). For many years, she has also hosted music programs on
Azerbaijani television.

Lalo Hiiseynova
(Azarbaycan Milli Konservatoriyasi)
lalahuseynoval962@gmail.com

Lalo Sirmammad qiz1 Hiiseynova — musiqisiinas, senatsiinasliq tizrs folsafo doktoru vo Azarbaycanin
Omokdar incasanat xadimidir. O, Azarbaycan Milli Konservatoriyasinin elmi iglor, innovasiya va yaradiciliq
masalalari tizra prorektoru, hamginin "Etnomusiqisiinasliq" kafedrasinin professorudur.

Lalo Hiiseynova U. Haciboyov adina Azarbaycan Dovlot Konservatoriyasinin (indiki Baki Musiqi
Akademiyas1) Tarix-nazoriyyos fakiiltasini bitirmisdir. O, 2002-2015-ci illordo Azorbaycan Bastokarlar
Ittifagmin mosul katibi v katibi vozifalorindo ¢alismis, Baki Musiqi Akademiyasinda dors demisdir. 2015-ci
ilden Azarbaycan Milli Konservatoriyasinin prorektoru vo "Konservatoriya" jurnaliin bas redaktorudur.

O, homginin beynslxalq ICTMD toagkilatinin iizviidiir vo 2024-cii ilde "Tiirk Diinyasinin Musiqisi va
Rogsi" tadgiqat qrupunun sadr miiavini se¢ilmisdir. 3 kitabin va yerli/beynslxalq jurnallarda dorc olunmus 70-
don ¢ox elmi mogalonin musllifidir. Todgiqatlar1 asason Azerbaycan musiqi tarixi, snenovi janrlar vo tiirk
xalqlarinin musiqi slagslarine hasr olunub.

Lalo Hiiseynova Dagkand, Kiyev, Moskva, Toronto, Tbilisi, Somarqand vo Astana kimi bir ¢ox
soharlards kegirilon beynoalxalq konfrans vo festivallarda foaal istirak etmisdir. Buraya Bakidaki "Mugam
Diinyas1", Somarganddaki "Sarq Toranalori" vo Ozbokistandaki Beynalxalq “Maqom” Simpoziumlari daxildir.
O, homginin uzun illor Azarbaycan televiziyasinda musiqi proqramlarinin aparicisi kimi foaliyyot gostormisdir.

Fakhraddin Bakhshaliyev
(Azerbaijani National Conservatory)
salimhak@mail.ru
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Fakhraddin Elshad Bakhshaliyev, was born on September 10, 1969, in the village of Kuku, Shahbuz
district of the Nakhchivan Autonomous Republic. In 1984, he completed the 8th grade at Secondary School
No. 5 named after H. Javid in the city of Nakhchivan. In the same year, he was admitted to the tar class of the
Nakhchivan Music College named after U. Hajibeyli, from which he graduated with honors in 1988. In 1990,
he entered the tar department of the Faculty of Folk Instruments at the Baku Music Academy named after U.
Hajibeyli, graduating in 1996. In 2000, he was appointed as a research fellow at the Institute of Folklore of the
Azerbaijan National Academy of Sciences (ANAS). In 2010, he successfully defended his PhD dissertation
entitled “Sufi Traditions and Ashiq Alasgar”. Since 2014, he has been working as a lecturer at the Azerbaijan
National Conservatory. He holds a PhD in Philology and the academic title of Associate Professor. He is author
of numerous scientific and journalistic articles, as well as the following books:

Books
Ismi-Asam (Collection of poems)
Gnosis and Sufism in the System of National Memory (Monograph)
The Ozan-Ashiq Art in Historical and Philosophical Context (Textbook)
Si Murgh (Musical notation album for saz and vocal)
Rubai Divan (Collection of poems)
Treatise of Love (Philosophical tractate)
Utopian Realism (Collection of philosophical and journalistic essays)
Divan (Collection of poems in aruz meter)
From Dede Gorgud to Dede Alasgar (Monograph)

VXA RN

Foxraddin Baxsoliyev
(Azerbaycan Milli Konservatoriyasi)
salimhak@mail.ru

Foxraddin Elsad oglu Baxsoliyev 1969-cu il sentyabrin 10-da Nax¢ivan Muxtar Respublikasinin

Sahbuz rayonunun Kiikii kendinds anadan olub. 1984-cii ildo Naxgivan goharinde H.Cavid adina 5 sayli orta
moktobda 8-ci sinfi bitirarok homin il U.Haciboyli adina Naxg¢ivan Musiqi Texnikumunun tar sinfino gobul
olmus vo 1988-ci ildo buram farqlonma diplomu ilo bitirmisdir. 1990-c1 ildo U.Hacibayli adina Baki Musiqi
Akademiyasinin xalq ¢alg1 alotlori fakiiltasinin tar sobasine daxil olmus, 1996-c1 ildo orani bitirmisdir. 2000-
ci ildo Azorbaycan Milli Elmlor Akademiyasimin (AMEA) Folklor Institutuna elmi isci vozifasino toyin
olunmusdur. 2010-cu ildo “Tasavvif ononslori vo Asiq Olosgar” adli namizadlik dissertasiyasmi ugurla
miidafio etmisdir. 2014-cii ildon bu giino qador Azorbaycan Milli Konservatoriyasinda miisllim kimi ¢aligir.
F.Boxsaliyev Filologiya elmlari namizadi va dosentdir. O, ¢coxsayli elmi va publisistik maqgalalarin, hamginin
asagidaki kitablari misllifidir:

Kitablar

1. “Ismi-Bsom” (Seirlar toplusu)

2. “Milli yaddas sistemindo irfan va sufizm” (monoqrafiya)

3. “Ozan-As1q sonati tarixi-folsofi kontekstdo™ (Darslik)

4. “Si Murgh” (saz va vokal tiglin not albomu)

5. “Riibai divan” (Seirlar toplusu)

6. “Mohobbat traktat1” (Folsofi traktat)

7. “Utopik realism” (Foalsofi va publisistik esselar toplusu)

8. “Divan” (Oruz saygacinda seirlar toplusu)

9. “Dados Qorquddan Dads Olosgora” (Monoqrafiya)

Alexandra Balandina
(Ionian University)
abalandina@jionio.gr

Prof. Dr. Alexandra Balandina is an Associate Professor of Ethnomusicology at the Music Department,
Ionian University, Greece (https://music.ionio.gr/en/department/staft/674-balandina/). She graduated from the
Department of Social Anthropology at Panteion University of Athens, Greece, and earned her MMUS and
PhD in Ethnomusicology from the Music Department at Goldsmiths University, London, UK under the
supervision of Prof. John Baily. During her master’s and doctoral studies, she conducted long-term
ethnographic fieldwork in Tehran, Iran, investigating the culture of tombak playing in modern Iran. She
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deepened her understanding of the instrument by learning to perform on the tombak (goblet-shaped drum) with

the eminent Bahman Rajabi and several younger-generation tombak players. Her primary research interests

include music and culture in the Persian speaking world, performance theory and practice, cultural organology,

ethnography and embodiment, music and politics. She is currently co-editing a book on Music in the Persian-

Speaking World in collaboration with colleagues from Martin Luther University in Halle, Germany, and Logos

Verlag Berlin. Born in Tashkent, Uzbekistan, she is fluent in Russian, English, Farsi, Greek, Macedonian, and
Serbian.

Aleksandra Balandina

(fon Universiteti)

abalandina@jionio.gor

Aleksandra Balandina Yunanistanin fon Universitetinin Musiqi Departamentinin Etnomusigiologiya
kafedrasinin dosentidir. O, Yunanistanin Panteion Universitetinin sosial antropologiya fakiiltasini bitirmis vo
professor Con Beylinin rohborliyi altinda London, Boyiik Britaniyanin “Qoldsmis” (Goldsmiths)
Universitetinin Musiqi s6besinde MMUS vo etnomusiqisiinasliq tizro falsofo doktoru doracssi almisdir.
Magistratura vo doktorantura tohsili zamani o, iranin Tehran sohorinde uzunmiiddotli etnoqrafik saho islori
aparmis, miiasir Iranda diimbok ifacilig1 modaniyyatini tadqiq etmisdir. O, gérkomli Bohmon Racobi vo bir
neco gonc diimbak ifagilar ilo diimbokds ifa etmoyi dyronarok alot haqqinda bilgilorini genislondirmisdir.
Onun osas tadqiqat maraglarina farsdilli diinyada musiqi ve madoniyyat, performans nazariyyasi vo tacriibasi,
madoani orqanologiya, etnoqrafiya vo tocassiim, musiqi va siyasat daxildir. O, hal-hazirda Almaniyanin Halle
soharindoki Martin Liiter Universiteti vo Logos Verlag Berlin nosriyyatinin hamkarlari ilo miistorak Fars
musiqisine dair yazdigi kitabin redaktorlugu ilo moesguldur. Aleksandra Balandina rus, ingilis, fars, yunan,
makedon va serb dillorini miikommal bilir. (https://music.ionio.gr/en/department/staff/674-balandina/).

Azer Celebiani

(Azerbaijan National Conservatory)

azar.chalabiyani@gmail.com

Azar Chalabiani was born in Tabriz, Iran, and completed her bachelor’s degree in National Vocal

performance at the Azerbaijan National Conservatory between 2019 and 2023. She then continued her studies

at the same institution, earning her master’s degree in National Vocal performance from 2023 to 2025.

Currently, she is pursuing a second degree in Musicology, further developing her academic and artistic

background. Her research is conducted under the supervision of Giiltekin Shamilli, Doctor of Art Studies and

a leading researcher at the State Institute for Art Studies of the Ministry of Culture of the Russian Federation.

Her academic interests focus on traditional Azerbaijani music, particularly mugham, as well as the study and

research of musical sources. Through her studies and research, Azer aims to contribute to the preservation and
deeper scholarly understanding of this musical heritage.

Azdr Celebiani
(Azarbaycan Milli Konservatoriyasi)
azar.chalabivani@gmail.com

Azor Colobiani Iramin Tobriz sohorinde dogulub. O, 2019-2023-cii illordo Azorbaycan Milli
Konservatoriyasinda Milli Vokal ifagilig1 tizra bakalavr doracasini basa vurub. Daha sonra hamin institutda
tohsilini davam etdirarak 2023-2025-ci illarde Milli Vokal ifagiligi tizro magistr deracasi qazanib. Hazirda o,
musiqislinasliq vo sonatsiinasliq {izre ikinci tohsilini davam etdirir. Azer Calobianinin todqiqatlart Rusiya
Federasiyast Modaniyyot Nazirliyinin Dovlot Sonotsiinashiq Institutunun aparici elmi isgisi, sonotsiinasliq
doktoru Giiltakin Samillinin rohborliyi altinda aparilir. Onun akademik maraqlari ononovi Azorbaycan
musiqising, Xiisusilo mugama, o ciimlodon musiqi menbalorinin todqigine yonalib. Azor (Calsbianinin
tadgiqatlart bu musiqi irsinin qorunub saxlanmasina va daha derindon elmin dork edilmasina tohfa vermak
maqsadi dastyir.

Polina Dessiatnitchenko
(SOAS University of London)
pd24@soas.ac.uk
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Polina Dessiatnitchenko is a co-investigator of the ERC-UKRI funded project “Magam Beyond
Nation” at SOAS University of London. She completed her PhD in ethnomusicology at the University of
Toronto in 2017, where she was awarded the Garfield Weston Fellowship and Joseph Armand Bombardier
Canada Doctoral Graduate Scholarship for her doctoral research on Azerbaijani mugham. Polina has been
working on her first monograph while holding a Sciences and Humanities Research Council of Canada
Postdoctoral Fellowship at Harvard University’s Department of Music from 2018 until 2021. In addition to
her current research project, she has teaching experience at the University of Toronto, Tufts University,
Harvard University, Waseda University, and Doshisha University. Her research interests include Azerbaijani
mugham, tar, creativity, phenomenology, affect theory, ghazal poetry, aruz, Islamic aesthetics, Soviet and post-
Soviet studies, postcolonial studies. Polina is also a performer on the Azerbaijani tar.

Polina Dessiatnicenko
(SOAS London Universiteti)
pd24@soas.ac.uk

Polina Dessiatnicenko Londonun SOAS (Sorgsiinasliq vo afrikasiinasliqla mosgul olan
Conubi Afrika Universiteti) Universitetindo ERC-UKRI (Avropa Tadgiat Surasi -Birlosmis Kralliq
Tadgiqat va Innovasiya Agentliyi) torafindon maliyyslosdirilon “Maqam Beyond Nation” (“Millotden
konar mogam”) layihosinin hommiiallifidir. O, 2017-ci ildo Toronto Universitetindo
etnomusiqisiinasliq iizro falsofo doktoru doracasini almis vo Azorbaycan mugamlarinin todqiqino
gOro aspirantlar tigiin nozords tutulmus Qarfild Uetson vo Cozef Armand Bombardier adina Kanada
Doktorantura Mozun Toqaitidiine layiq goriilmiisdiir. Polina Dessiatnicenko 2018-ci ildon 2021-ci
ilo kimi Harvard Universitetinin Musiqi Departamentinds Kanada Elmlor vo Humanitar Elmlor tizra
Tadqiqat Surasinda istirak edorkon ilk monoqrafiyasini yazir. Cari todqigat layihasindon slave, o,
Toronto Universitetinda, Tafts Universitetindo, Harvard Universitetindo, Vaseda Universitetindo vo
Dosisa Universitetindo pedaqoji tocriiboys malikdir. Onun elmi todqiqat saholorino Azorbaycan
mugamy, tar, yaradiciliq, fenomenologiya, affekt nozoriyyesi, qozal poeziyasi, aruz, islam estetikas,
sovet vo postsovetsiinasliq, postkolonializm daxildir. Polina hom do Azarbaycan tarinda ifacidir.

Alexander Djumayev

(Institute of Cultural Research and Intangible Culture Heritage
of the Ministry of Culture of the Republic of Uzbekistan)
adjumaev@yahoo.com

Alexander B. Djumaev (1953, Tashkent), candidate of Science (in Art History), musicologist. He
headed the Department of Music History at the Khamza Institute of Art Researches in Tashkent. Since 2025
he is leading researcher of the Institute of Cultural Research and Intangible Culture Heritage of the Ministry
of Culture of the Republic of Uzbekistan. He is member of the Union of composers of Uzbekistan and editorial
boards of several international and local scholar periodicals. His research interests are: history of culture and
music cultures of Central Asia, and Magamat; Islam and music; medieval written sources on music in Persian
and Turkic. Among his scientific works are the following books (in Russian): Nadjm al-Din Kawkabi Bukhari:
Poet, musician, scholar of the 15th—16th centuries. Life and creative Work (Studies and translations) (2016);
The Musical Legacy of Uzbekistan in Collections of the Russian Federation (2017); Abdurauf Fitrat. Time,
personality, cultural and scholar activity (2023); Central Asian djadids and culture of Turkestan, the end of the
XIX and first quarter of the XX c.) (2026). He is author of series video-lectures titled “Culture of Central Asia:
History and contemporaneity” (in internet portal of the Fergana-Ru). He is laureate of the Second International
competition “Researches for Iran Studies in Russian-speaking space” for the book about Nadjm ad-Din
Kawkabi (Moscow, Institute of Oriental Studies).

Aleksandr Cumayev

(Ozbakistan Respublikasi Madoniyyat Nazirliyinin
Modani Tadgigatlar vo Qeyri-Maddi Madoni Irs Institutu)
adjumaev@yahoo.com
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Aleksandr Cumayev (1953, Daskond), musiqisiinas, senatsiinasliq tizrs elmlor namizadidir. O,
homginin Xomzo adina incosonot Arasdirmalari Institutunun Musigqi tarixi kafedrasina rohboridir. 2025-ci ildon
Daskonddo Modaniyyat Tadqiqatlari va Qeyri-Maddi Institunun aparici elmi isgisidir. Ozbokistan Respublikasi
Madoniyyat Nazirliyinin Modoni Irsinin, Ozbokistan Bostokarlar Ittifaqinin iizviidiir. Onun elmi maraqlarina
Maorkozi Asiyanin madaniyyat tarixi vo musiqi modeniyyati, Islam va musigi, fars ve tiirk dillorinde musiqiya
dair orta asr yazili monbalori vo s. aiddir. Bu siyahiya adlar1 ¢okilon kitablart aid etmok olar: “Nocmoddin
Ko6vkebi Buxari: Sair, musiqi¢i, 15-16-c1 asrlorin alimi. Hayat vo yaradiciliq isi”’(Tadqiqatlar va torctimolor -
2016); “Rusiya Federasiyasinin kolleksiyalarinda Ozbokistanin musiqi iris” (2017); “Abdurauf Fitrot. Zaman,
saxsiyyat, modoni va elmi foaliyyat” (2023); “Orta Asiya cadidlori vo Tiirkiistan madoniyyati, XIX asrin sonu
vo XX osrin birinci riibii” (2026). O, homginin "Orta Asiya modoniyyati: tarix vo miiasirlik" (Ferqana-Ru
internet portalinda) adli silsilo video-miihaziralorin miiallifidir. A.Cumayev “Nocm od-Din Kovkabi”
haqqinda kitaba goro "Rusdilli mokanda iransiinasliq iizro tadgiqatlar" (Moskva, Serqsiinasliq Institutu) ikinci
Beynolxalq miisabigoesinin laureat: olmugdur.

Jean During
(French National Centre for Scientific Research, CNRS)
jeanduring@yahoo.com

Jean During is an Emeritus Research Director at the CNRS. His field of study encompasses the musical
cultures of Inner Asia, as well as Sufi and shamanic musical rituals. He has published a dozen books, some of
which draw on his in-depth knowledge of Persian and Baluchi music. He has contributed to the dissemination
of Baluchi, Uyghur, Kurdish, Tajik, Uzbek, Persian and other music by releasing around sixty records and
CDs and organising numerous concerts. His YouTube channel currently has 9,000 subscribers and features
150 field worc recordings. He has uploaded around a thousand of his audio recordings, freely accessible, to
the CNRS/CREM website.

Jan Diirinq
(Fransa Milli EImi Todqiqatlar Markazi, CNRS)
jeanduring(@yahoo.com

Jan Diirinqg CNRS-ds (Centre National de la Recherche Scientifique-Fransa Milli EImi Tadqiqatlar
Morkazi) Foxri arasdirmalar lizro direktor vozifasinde calisir. Onun tadqiqat sahasi Orta Asiyanin musiqi
madoniyyatini, eloca do sufi vo saman musiqi marasimlorini shats edir. J.Diirinq onlarla kitabin miisllifidir.
Kitablarinin bir qismi fars va balug¢ musiqisinin todqiqina osaslanir. O, altmisa yaxin CD disklor ¢ixararaq
coxsayli konsertlar toskil etmaklo bolug, uygur, kiird, tacik, 6zbek, fars vo digor musiqilorin taninmasina téhfa
vermigdir. Onun YouTube kanalinda hazirda 9 000 - o qodor abunagisi vardir. Burada alimin 150 saha yazis1
yerlasdirilib. J.Diiringin CNRS/CREM ((Centre National de la Recherche Scientifique-Fransa Milli Elmi
Tadqiqatlar Morkozi // Centre de Recherche en Ethnomusicologie - Etnomusiqisiinashq Toadgqiqat
Morkazi) saytindan toxminen 1000-0 yaxin audio yazisini 6donissiz oldo etmak miimkiindiir.

Stefan Williamson Fa
(University of Cambridge)
sjw292@cam.ac.uk

Dr Stefan Williamson Fa is an anthropologist whose research examines Islam through auditory and
culinary cultures. He completed his PhD at University College London in 2019.His first major project explored
the role of sound in Muslim devotional life in eastern Turkey; this research forms the basis of his forthcoming
monograph Sonic Relations: Devotion and Community in Turkey’s Eastern Borderlands (Indiana University
Press, 2026). Alongside his academic work, Stefan collaborates with musicians and artists from Anatolia, West
Asia, and the Caucasus, developing projects that connect ethnographic research with creative practice.

Stefan Uilliamson Fa
(Kembric Universiteti)
siw292@cam.ac.uk

Stefan Uilliamson Fa, Islam dinini sas (auditor) vo kulinariya modoniyyatlori vasitosilo aragdiran
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antropologdur. O, 2019-cu ildo London Universitet Kollecindo (UCL) falsofo doktoru (PhD) doracasini
layihslordon biridir. Bu todqiqatlarin naticasi kimi "Sonic Relations: Devotion and Community in Turkey’s
Eastern Borderlands" (Sasli Miinasibatlor: Tiirkiyonin Sorq Serhadyani Bélgolorinda ibadot vo Icmalar) adli
monogqrafiyasi (Indiana Universitetinin nasriyyatt - 2026) tezliklo isiq iizii gérocok. Stefan Uilliamson
akademik foaliyyati ilo yanasi, Anadolu, Qarbi Asiya vo Qafqazdan olan musiqi¢i vo sonoatkarlarla omokdasliq
edir, etnoqrafik aragsdirmalari yaradici tocriiba ilo birlosdiron layiholor hazirlayir.

Rachel Harris
(SOAS University of London)

rh@soas.ac.uk

Rachel Harris is Professor of Ethnomusicology at SOAS, University of London. Her research focuses
on music in Central Asia, religious and expressive culture among the Uyghurs, and cultural policy in China.
Her latest book Soundscapes of Uyghur Islam is published by Indiana University Press (2020). Recent projects
include a British Academy Sustainable Development Project to revitalize Uyghur cultural heritage in
Kazakhstan (2018-2022), and a European Research Council Advanced Grant: Magam Beyond Nation (2023-
2028

Rasel Harris
(SOAS London Universiteti)

rh@soas.ac.uk

Ragel Harris London Universitetinin (SOAS-da etnomuziqiologiya sahasi {izra) professorudur. Alimin
todqiqatlarina Markozi Asiya musiqisi, uygurlar arasinda dini vo ifadoli madoniyyst vo Cindo madoniyyet
siyasoti saholori aiddir. Rasel Harrisin sonuncu kitab1 "Uygur Islamimin ses manzaralori" (Indiana Universiteti
nasriyyati-2020) tarafinden nasr olunub. Onun son islarina Qazaxistanda Uygur madani irsinin canlandirilmasi
{izro Britaniya Akademiyasinin “Dayanmigh Inkisaf” (2018-2022) vo Avropa Arasdirma Surasinin Qabaqcil
Qrant1 sayilan “Millotdon Konar Magam” (2023-2028) layihslori daxildir.

Turan Ibrahimov
(Independent Scholar)
turan.ibrahimov@gmail.com

Turan Ibrahimov was born in 1961 in Taghili village, Shirvan region, Azerbaijan. He graduated from
Azerbaijan State University (Baku) with a degree in Applied Mathematics in 1983. He began his career at the
Institute of Deep Oil and Gas Deposits of the Azerbaijan Academy of Sciences in 1983, where he worked until
1997, serving as Head of the Well Testing Department. He obtained his PhD from same Institute in Petroleum
Engineering in 1989. His professional career spans leading international oil industry environments. He worked
with Schlumberger (1998-2000) across multiple countries and, from 2000 to 2020, held senior and advisory
roles at BP in Azerbaijan, the United Kingdom, and the United States. His work focused on reservoir
engineering and performance analysis of major projects, including the Azeri—Chirag—Gunashli and Shah Deniz
fields of Azerbaijan. Since 2022, he has been working with SOCAR’s Strategic Exploration Group. In parallel
with his scientific and industrial career, Ibrahimov is actively engaged in scholarly and editorial work. He has
contributed to the publication of more than 100 books, including those of his mother, the prominent Azerbaijani
writer and professor Aziza Jafarzade (1921-2003) books and his own four technical books and one poetry
collection. His recent (from 2016) research focuses on Azerbaijani khanandas (Mashadi Mahammad
Farzaliyev, Mashadi Ghafar Garyaghdi, Aghakarim Nafiz, Zabit Nabizade and others), musicians, and poets,
and he published 15 books, few articles on this subject, has presented at three international conferences.

Turan ibrahimov
(Miistaqil tadqigater)
turan.ibrahimov@gmail.com

Turan Ibrahimov 1961-ci ildo Sirvan rayonunun Tagili kondindo anadan olub. 1983-cii ildo
Azorbaycan Dovlst Universitetini (Baki) Totbiqi Riyaziyyat ixtisasi {izro bitirib. Karyerasima 1983-cii ildo
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Azorbaycan Elmlor Akademiyasinin Darin Neft vo Qaz Yataqlari problemleri Institutunda baslayib vo 1997-
ci ilo godor orada Quyularin todqiqi sobasinin miidiri vozifasindo ¢alisib. 1989-cu ildo homin Institutda texnika
elml {izro folsofo doktor daracasi alib. Onun pesokar karyerasi aparici beynalxalq neft sonayesi miihitlorini
ohato edir. O, “Schlumberger” (1998-2000) sirkatinds va 2000-ci ildon 2020-ci ilo qador BP Azarbaycan,
Birlogmis Krallig, ABS-da rohbar vo miisavir vozifaloerinds galisib. Onun isi reservuar miithandisliyi vo
Azorbaycanin Azori-Cirag-Giinosli vo Sahdoniz yataglar1 da daxil olmagla boyiik layiholorin gdstaricilorinin
tohlilina yonalib. 2022-ci ildon bari SOCAR-1n Strateji Kasfiyyat Qrupunda c¢alisir. Elmi vo sonaye karyerasina
paralel olaraq, ibrahimov faal sokildo elmi vo redaksiya islori ilo mosguldur. O, anasi, gorkomli Azarbaycan
yazigist vo professoru ©zizo Coforzadonin (1921-2003) kitablarina, 6ziiniin dord texniki kitab1 vo bir seir
toplusu da daxil olmaqgla 100-den ¢ox kitabin nasrine téhfs verib. Onun son (2016-c1 ilden) tadgiqatlar
Azarbaycan xanandoslorine (Mosadi Mahommad Forzoliyev, Mosadi Qafar Qaryagdi, Agakorim Nafiz, Zabit
Nobizads vo basqalari), musiqigilora va sairlora yonoalib vo o, bu mévzuda 15 kitab, bir nego moqalo nosr
etdirib, ii¢ beynolxalq konfransda ¢ixis edib.

Saeid Kordmafi
(SOAS University of London)
sk152@soas.ac.uk

Saeid Kordmafi is a Lecturer (Assistant Professor) in Musicology of the Middle East at
SOAS University of London. An ethno-musicologist and performer-composer of classical
Iranian music, Saeid is interested in cross-cultural music studies of and music-making in the
Islamic world. His research particularly focuses on the history of music theories and their
relation to creative practice in classical traditions of the magam realm, casting a wide net over
music analysis and practice-based research. Kordmafi is currently the co-investigator of the
UKRI research project Magam Beyond Nation and Associate Editor of Thinking Music:
Global Sources for the History of Music Theory, an anthology to be published by Chicago
University Press. A professional composer and soloist on the Iranian santur, Saeid Kordmafi has learnt classical
Iranian music from distinguished musicians in Iran, endeavouring to explore various performance and
compositional ~ styles of the given tradition. He is also one of the Ileading
musicians of a revival movement, seeking to revitalize the pre-modern aesthetic in Iranian
music; an undertaking inspired by historical pieces of evidence as well as neighbouring traditions which have
partly preserved the previously shared musical heritage.

Said Kordmafi
(SOAS London Universiteti)
sk152@soas.ac.uk

Soid Kordmafi London Universitetinin Sarq vo Afrika Aragdirmalart Moktabinds (SOAS) Yaxin Sorq
musiqisiinaslig1 iizro miithaziragi (dosent) vazifasindo ¢alisir. Etnomusiqisiinas, klassik Iran musiqisinin ifagis
vo bostokar kimi faaliyyot gdstoron Soid Kordmafi Islam diinyasinda modoniyyatlorarast musiqi todgiqatlar
vo musiqi yaradiciligi ilo maraqlanir. Onun todqiqatlar: xiisusilo musiqi nozariyyalarinin tarixine vo onlarin
mogam (maqgam) diinyasinin klassik ononslorindoki yaradici tocriiba ilo olagesine yonsldilib. Bura genis
musiqi analizi va tocriiboys osaslanan todqiqatlar vo s.daxildir. S.Kordmafi hal-hazirda “Millstden Konar
Magam" (“Magam Beyond Nation”) adli UKRI (Birlosmis Kralhq Tadqiqat vo Innovasiya Agentliyi)
tadqiqat layihesinin hamtadqiqatgisidir. O, Cikaqo Universitetinin nesriyyati torafindon cap olunacaq
"Diisiinon Musiqi: Musiqi Nozariyyesi Tarixi {liglin Qlobal Manbalor" antologiyasinin redaktor miiavinidir.
Pesokar bostokar vo Iran santuru iizra solist olan Soid Kordmafi klassik iran musigisini Iranin gérkomli
musiqigilarindon Gyranmis, bu snanonin miixtalif ifaciliq ve bastakarliq tislublarini aragdirmaga calismisdir.
O, homginin Iran musigisindo modernizma qodorki estetikani canlandirmaga ¢alisan dirgalis herokatinin
aparict musiqigilorindan biridir. Bu faaliyyst ham tarixi siibutlardan, ham do avvallar ortaq olan musiqi irsini
gisman qoruyub saxlamis qonsu ananalarindon qaynaglanir.

Mehman Mikayilov
(Asaf Zeynally Music College)
mehmanmikavilov1964@gmail.com
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Mehman Shekerali oglu Mikayilov was born on April 10, 1964 in Shamakhi. In 1985, he was
admitted to the tar class of the Asaf Zeynally Music College. After graduating with honors from that college,
he was invited to Asaf Zeynally as a teacher. Currently, he is teaching both sheet music and mugham. He has
been on tour in European and Eastern countries many times. He has presented my articles and given concerts
at symposiums held in Milan, Como and Venice, Italy. In 2016, at the invitation and organization of the
Azerbaijan National Academy of Sciences and the Institute of Folklore, performances of Rast, Shur, Bayati-
Shiraz, Chahargah, Humayun, Zabul-Segah, Mahur-Hindi, Orta-Mahur, Bayati-Qajar, Bayati-Kurd, Qatar,
Shahnaz, Rahab, Kharic-Segah mugham dasgahs in the classical style were recorded. These forms are currently
being taught in music schools and posted on his "You Tube" channel. In addition, volumes 1 and 2 of his series
of books entitled "Oral Traditional Azerbaijani Music" were published in 2016. Volumes 3, 4, 5 and 6 are
being prepared for publication. He has restored and recorded many mughams, percussion mughams, tasnifs,
mustazads, folk songs and ashug airs that were forbidden to be performed 100 years ago, with the help of
People's Artist of the Republic Gulyaz Mammadova and People's Artist of Azerbaijan and Uzbekistan
Gulyanag Mammadova. Out of 18 percussion mughams, 10 were banned in ancient times. He has restored 6
of those 10 percussion mughams and is currently working on restoring the remaining 4.

Mehman Mikayilov
mehmanmikavilovl1964@gmail.com

Mehman Mikayilov 10 aprel 1964-cii ildo Samax1 goharinds dogulub. 1985-ci ildo Asof Zeynalli adina
musiqi kollecinin tar sinfino gabul olmus, hamin kolleci forqlonms diplomu ils bitirarok miiollim kimi dovat
olunmugdur. Hal-hazirda not vo mugam dorslari fonlorini aparir. Avropa va Sorq 6lkslarinds doafalorls qastrol
sofarlorinds olmus, italiyanin Milan, Komo vo Venesiya soharlorindo kegirilon simpoziumlarda 6z moqalolori
ilo ¢ixis etmis vo konsertlor vermisdir. 2016-c1 ildo Azarbaycan Milli Elmlor Akademiyasinin Folklor
Instititunun toskilatciligi vo doveti ilo onun ifasinda klassik iislubda Rast, Sur, Bayati-Siraz, Cahargah,
Hiimayun, Zabul-Segah, Mahur-Hindi, Orta-Mahur, Bayati-Qacar, Bayati-Kiird, Qatar, Sahnaz, Rahab, Xaric-
Segah mugam dosgahlar1 lents alinmis vo bu giin do homin yazilar musiqi ocaqlarinda tadris olunur.
M.Mikayilovun faaliyysti hamginin "You Tube" kanalina da yerlssdirilmisdir. Bundan bagqa M.Mikayilovun
"Sifahi onanoli Azarbaycan musiqisi" adl silsilo kitablarinin I vo II cildleri 2016-c1 ilde ¢apdan ¢ixmuisdir.
Kitabin IIL, IV, V, VI cildleri iss ¢apa hazirlanir. O, 100 il 6nca ifas1 gadagan olunmus ¢ox sayda mugamlar,
zarb mugamlari, tasniflor, miistazadlar, xalq nagmalari vo asiq havalarin1 Respublikanin xalq artisti Giilyaz
Mommodova, Azarbaycamin vo Ozbokistanin xalq artisti Giilyanaq Mommaodova ilo barpa edilorok lento
almmisgdir. Qadimds 18 zorb mugamindan 10-u qadagan olunsa da, hamin 10 zorb mugamindan 6-s1 yeniden
borpa edilmis, 4-ii iss hal-hazirda barpa edilmokdadir.

Aysu Sadiqova
(Azerbaijan National Conservatory)
asadigova.as@gmail.com

Aysu Sadiqova studied the ganun (kanun) specialization at the Music College under the Azerbaijan
National Conservatory, under Yagut Mammadova. She later continued her education at the Azerbaijan
National Conservatory, where she studied mugham under Malik Mansurov at the bachelor’s level, and
musicology at the master’s level under Yagut Seyidova. She has also worked as a teacher at the 26™ Music
School named after Muslim Magomayev, and participated in accompanying young musicians on Azerbaijani
National Television. Aysu Sadiqova has won numerous competitions and took part in the International
Mugham Festival in 2013. In 2015, she delivered a successful performance at the Kanun Symposium in
Ankara. She has participated in concert programs in Algeria and in the Turkish cities of Ordu, Fatsa, and
Arhavi. In 2022, she performed successfully at the Azerbaijan Kanun Festival. In 2023, she participated in the
“Khari Bulbul” Festival, and in 2024 she performed at the 2" Kanun Festival as well as at the COP29 project.
She is currently teaching ganun at the Azerbaijan National Conservatory.

Aysu Sadiqova
(Azarbaycan Milli Konservatoriyasi)
asadigova.as@gmail.com

Aysu Sadiqova Azorbaycan Milli Konservatoriyast nezdindoki Musiqi Kollecinde Yaqut
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Mommoadovanin sinfinde qanun ixtisast lizro tohsil almisdir. Daha sonra tohsilini Azasrbaycan Milli
Konservatoriyasinda davam etdirorak, bakalavr pillosindo Malik Mansurovun rohborliyi ilo mugam sonatini,
magistratura pillasinds iso Yaqut Seyidovanin rohbarliyi ilo musiqisiinasliq ixtisasini 6yronmisdir. O, hamginin
Miislim Maqomayev adina 26 némrali onbirillik musiqi moktabinds miisllim kimi foaliyyst gostormis vo
Azarbaycan Milli Televiziyasinda gonc musiqigilori miisayiot etmisdir. Aysu Sadiqova coxsayli miisabigalarin
galibi olmus vo 2013-cii ildo Beynolxalqg Mugam Festivalinda, 2015-ci ildo Ankarada kegirilon Qanun
Simpoziumunda ugurlu ¢ixis etmisdir. O, Olcozairds, eloco do Tiirkiyanin Ordu, Fatsa vo Arhavi soharlorinda
konsert proqramlarinda istirak etmisdir. 2022-ci ilds Azerbaycan Qanun Festivalinda, 2023-cii ilde
"Xaribiilbiil" Festivalinda, 2024-cii ilds iso hom II Qanun Festivalinda, hom do COP29 layihasi gorgivasindo
cixis etmigdir. Hazirda Azorbaycan Milli Konservatoriyasinda qanun ixtisasi lizro miisllimlik faaliyyati ilo
maosguldur.

Giultekin Shamilli
(The State Institute for Art Studies of the
Ministry of Culture of the Russian Federation)

shamilli@yandex.ru

Giultekin B. Shamilli is a Doctor of Sciences in Art History and a leading researcher at the RF Ministry
of Culture's State Institute for Art Studies. She is an expert on Islamic musical manuscripts at the National
Conservatory of Azerbaijan. Dr. Shamilli is the author of fourteen books and has translated original medieval
manuscripts on music, accompanied by scholarly commentary. Her prolific publication record includes over
one hundred original articles and nine compiled multidisciplinary collections. Her research interests
encompass the music of Western Asia, the art of Magam across Arabic, Hebrew, Persian, and Turkic-speaking
cultures, as well as manuscripts on music, and interdisciplinary studies in music cognition and cultural studies.
In recent years, Dr. Shamilli has been developing a cognitive approach to the study of magam music and the
language of describing music of Western and Central Asia. Her latest book, “Philosophy of Music: Theory and
Practice of the Magam Art”, encompasses all stages of the research process, from the translation of Persian
treatises on music from the 12th to 14th centuries to their scholarly synthesis, combined with contemporary
musical practice. Dr. Shamilli has concluded that there are two contrasting types of thinking, which can serve
as the basis for solving the problem of the structural typology of magam art compositions, on one hand, and
the related issue of modal systematization of music in Western Asia, on the other.

Giiltakin Samilli

(Rusiya Federasiyas1 Madaniyyat Nazirliyinin
Dévlot incasanoatsiinashq Institutu)
shamilli@yandex.ru

Giiltokin Samilli sonatsiinasliq lizro elmlor doktoru, Rusiya Federasiyast Modoniyyst Nazirliyinin
Dovlot Incosonatsiinasliq Institutunun aparict elmi isgisidir. Azorbaycan Milli Konservatoriyasinda Islam
musiqisi alyazmalari iizra ekspertdir. G.Samilli 14 kitabin musllifidir. O, hamginin musiqiys aid orijinal orta
asr alyazmalarmi elmi sorhlorin miisayiati ila torciima etmisdir. Onun mohsuldar yaradiciligina ylizdon ¢ox
orijinal maqals vo doqquz tortib edilmis multidissiplinar kolleksiyalar daxildir. G.Samillinin tadqiqat dairasini
Qoarbi Asiya musiqisi, orab, ibrani, fars va tiirkdilli madaniyyatlor lizro magam sonati, o ciimlodon musiqiya
dair alyazmalar, musiqi idraki vo madaniyyatsiinasliqda fanlararasi tadqiqatlar ohato edir. G.Samilli son illorda
mogam musiqisinin tadqiqini, Qarbi vo Orta Asiya musiqisinin tosvir dilins idrak yanagmasini inkisaf etdirir.
Onun “Musiqi folsafasi: Magam sanatinin nozariyyasi va tacriibasi” adl1 son kitab1 XII-XIV asrlorde musiqiya
dair fars risalalarinin torciimeasindan tutmus, miiasir musiqi tacriibasi ilo birga elmi sintezina gadar tadgiqat
prosesinin biitiin morholalorini ohato edir. G. Samillinin fikrinco maqam kompozisiyalarinin struktur
tipologiyasi vo Qarbi Asiya musiqisinin magam sistemlosdirilmasi problemlorinin halli iki forqli tofokkiir
ndviing ssaslanir.

Will Sumits
(Orient-Institut Istanbul)
willsumits@gmail.com

Will Sumits is an ethnomusicologist and research associate for the Corpus Musicae Ottomanicae
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(CMO) project. His doctoral thesis at the School of Oriental & African studies (SOAS) focused on the
evolution of Central Asian art music traditions from the 17th-19th centuries. He has taught ethnomusicology
at Istanbul Technical University and the University of Central Asia in Dushanbe, Tajikistan, and has worked
for the Aga Khan Music Programme to develop music education programs throughout Central Asia. Will is a
purveyor of early sound recordings and of historical musical instruments, many of which are now housed in
various museum collections. He has received various fellowships for his research on Central Asian music
history, and has published his research in academic journals and edited books. His ongoing research focuses
on the historical development of music theory and performance practice in the greater Middle East. He is
currently a researcher at OII for the CMO project where he is tasked with expanding the CMO source catalog
of late-Ottoman music manuscripts and notations.
Uill Samits
(Istanbul Sarq Institutu - Istanbul sohorinde Almaniya hokumati torofinden maliyyalosdirilon
niifuzlu humanitar elmlar tadqiqat morkazi)
willsumits@gmail.com

Uill Samits ixtisasca etnomusiqisiinas vo “Corpus Musicae Ottomanicae” (CMO-Osmanli musiqi
irsinin elmi gokildo aragdirilmasi, kataloglasdirilmasi vo rogomsallagdirilmasi ilo mosgul olan an boyiik
beynolxalq akademik layihs) layihosinds tadqiqatgisidir. O, doktorluq isini SOAS Universitetindo X VII-XIX
ostlordo Morkozi Asiya musiqi sonatinin inkisafi mévzusunda miidafio edib. Uill Samits Istanbul Texniki
Universitetindo vo Diisonbadoki Moarkozi Asiya Universitetindo dors deyib. Homginin “Aga Xan” Musiqi
Programinda galisaraq biitiin Markoezi Asiya 6lkealorindo musiqi tohsili programlarinin qurulmasina kémok
edib. Uill Samits erkon sos yazilarinin vo tarixi musiqi alotlorinin toplayicisidir. Onun topladigi bir ¢ox alotlor
hazirda miixtalif muzey kolleksiyalarinda saxlanilir. O, Orta Asiya musiqi tarixi {izro todqiqatlarina goéro
miixtolif toqaiidlors layiq goriilmiis, aragdirmalari iss akademik jurnallarda va kitablarda dorc edilmigdir. Onun
hazirki tadqgiqatlar1 genis Yaxin Sorq regionunda musiqi nazariyyasinin va ifagiliq tocriibasinin tarixi inkigafina
yonoldilmisdir. Hazirda Uill Samits Sorgsiinasliq Institutunda (OII) CMO layihosi iizra todqigatg1 kimi
foaliyyot gostorir vo burada son dovr Osmanli musiqi slyazmalart vo not yazilarindan ibarst CMO monba
kataloqunun genislondirilmasi ilo magguldur.

Alexandria Sultan Von Bruseldorff
(Azerbaijan National Conservatory)
alexandriasultan@outlook.com

Alexandria Sultan von Bruseldorff (Sultan-Zade) is an Azerbaijani-American classically trained
soprano, voice researcher, and pedagogue. In 2009 as a master’s student at Westminster Choir College of Rider
University (USA), she became the first to conduct systematic acoustic studies of mugham singers’ voices,
presenting her early research at Goldsmiths, University of London, during the International Conference of
Students of Systematic Musicology (SysMus14). Ms. Sultan von Bruseldorff later brought this work to the
Azerbaijan National Conservatory, where, as a Ph.D. candidate and founder and head of the Scientific and
Practical Laboratory for Voice Research, she expanded her research to include acoustic, physiological and
biomechanical investigations of the vocal apparatus of Azerbaijani mugham performers. She has presented her
research at numerous international symposia and conferences and has published extensively in peer-reviewed
journals and conference proceedings. She is also the founder and organizer of the International Scientific-
Practical Conferences “The Voice of Shusha — The Voice of Azerbaijan”—the first international conference
dedicated to the study of the voice, now held annually for three consecutive years in the city of Shusha
dedicated to World Voice Day. In addition, she is the initiator, founder, and chair of the Voice Research Across
Musical Traditions Study Group within the International Council for Traditional Music and Dance (ICTMD),
an organization in formal consultative relations with UNESCO. She is also a member of The Voice Foundation
(USA) and the International Society for Music Education (ISME).

Aleksandria Sultan Von Bruseldorff
(Azerbaycan Milli Konservatoriyasi)
alexandriasultan@outlook.com
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Aleksandriya Sultan fon Briiseldorff (Sultan-Zado) (ABS/Azaorbaycan) Amerikada opera vo
musiqi tohsili almis soprano, sos todqiqatcist vo pedagoqdur. 2009-cu ildo ABS-da yerlogon Rayder
Universitetinin Vestminster Xor Kollecindo magistr tohsili alarkon mugam ifagilarinin saslorinin
sistemli akustik todqiqatini aparan ilk todqiqat¢t olmus vo ilkin naticolorini Boylik Britaniyada
London Universitetinin Qoldsmit Kollecindo kegirilon Sistemli Musiqisiinasliq iizro Tolobalorin
Beynolxalq Konfransinda (SysMus14) toqdim etmisdir. Daha sonra o, bu todqiqatlar1 Azarbaycan
Milli Konservatoriyasinda davam etdirorok, folsofo doktoru namizadi, eloco do Sasin Tadqiqi Elmi-
Praktik Laboratoriyanin tosis¢isi vo rohbari kimi Azorbaycan mugam ifagilarinin sas aparatinin
akustik, fizioloji vo biomexaniki xilisusiyyatlorini genis sokildo aragdirmisdir. O, todqiqatlarinm
coxsaylt beynoalxalq simpozium vo konfranslarda toqdim etmis, resenziyali elmi jurnallarda vo
konfrans materiallarinda genis sokildo nosr olunmusdur. Eyni zamanda, Susa sohorindos artiq ti¢ ildir
ardicil olaraq Umumdiinya Sos Giiniino hasr edilorok kegirilon vo sas elminin dyronilmasina hosr
olunmus ilk beynolxalq konfrans olan “Susanin Sasi — Azarbaycanin Sasi” Beynolxalq Elmi-Praktik
Konfranslarin tasisgisi vo toskilat¢isidir. Bundan slava, o, Beynolxalq Ononovi Musiqi vo Rags
Suras1 (ICTMD) ¢argivasinds faaliyyat gdstoron vo UNESCO ilo rosmi maslohatei statusuna malik
qurum daxilindo “Musiqi ononalori {izro sas todqiqatlar1” ig¢i qrupunun togobbiiskari, tosis¢isi vo
sadridir. O, hamginin The Voice Foundation vo Beynslxalq Musiqi Tohsili Comiyyati (ISME)
toskilatlarinin tizviidiir.

Beyimkhanim Valiyeva
(Azerbaijan National Conservatory)
velivebavemxanim@gmail.com

Beyimkhanim Anvar gizi Valiyeva was born on September 20, 1989, in Baku. In 1998, she was
admitted to the "Bulbul Secondary Special Music School," majoring in Khanende (mugham singing), and
graduated with honors in 2007. That same year, she entered the "Solo Singing" faculty of the Azerbaijan
National Conservatory, completing her Bachelor’s degree with distinction (Red Diploma) in 2011. She
continued her studies at the Conservatory for her Master’s degree, which she also completed with honors in
2013. In 2014, she was admitted to the Doctoral program at the Azerbaijan National Conservatory, and after
completing her studies in 2017, she was awarded the degree of Doctor of Philosophy (PhD) in Art History in
2022. In 2026, she was conferred the title of Associate Professor in Musicology. Her competitive achievements
include the 1st Degree Diploma at the "Mugham-2001" competition, the "Grand Prix" at the 2002 National
Mugham Competition, and the 2nd Degree Diploma at the 9th National Competition in 2004. She was also a
finalist and diploma recipient of the "Uzeyir Hajibeyov-120" First Television Mugham Competition (2005)
and the 1st National Mugham Competition (2009). In 2009, she was honored with the award named after
composer Suleyman Alasgarov. Since 2000, she has worthily represented the nation on the international stage,
promoting Azerbaijani mugham and national music in countries such as France, Germany, Switzerland, the
USA, the UAE, Russia (Moscow, Siberia), Ukraine, the UK, Italy, Israel, Uzbekistan, Turkey, and Belgium
(Brussels). She has been a faculty member at the Azerbaijan National Conservatory since 2012 and a soloist
at the International Mugham Center since 2019. In 2015, she was awarded the honorary title of Honored Artist
of the Republic of Azerbaijan, and in 2024, she received the "Humay" National Award.

Beyimkhanim Valiyeva
(Azerbaijan National Conservatory)
velivevabevimxanim@gmail.com

Boyimxanim Valiyeva 20 sentyabr 1989-cu ildo Baki soharinds dogulmusdur. 1998-ci ilds “Biilbiil
adina orta ixtisas musiqi moktobi’na xanandolik ixtisasi iizra daxil olmus, 2007-ci ildo hamin moktabi
forqlonmo attestat1 ilo bitirmisdir. 2007-ci ildo Azerbaycan Milli Konservatoriyasmin “Solo oxuma”
fakiiltasine daxil olmus, 2011-ci ilds bakalavr, 2013-cii ildo magistr pillasini qirmiz1 diplomla baga vurmusdur.
2014-cii ildo Azorbaycan Milli Konservatoriyasinin Doktorantura pillasina gobul olmus, 2017-ci ilds
Doktorantura pillasini tamamlayan Bayimxanim Valiyeva 2022-ci ilde Sanatsiinasliq tizra falsafa doktoru elmi
doaraca diplomunu qazanmigdir. 2026-c1 ildo Musiqisiinasliq ixtisast1 iizro Dosent diplomu ilo toltif olunmusdur.
Qeyd edok ki, 2001-ci ilds kegirilon “Mugam-2001" Miisabiqesinin I doraceli diplomuna, 2002-ci ilds
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kecirilon Respublika Mugam miisabiqasinin “Qran-pri” miikafatina, 2004-cii ilds IX Respublika
miisabigasinin II doracsli Diplomuna, 2009-cu ildo Beostokar Siileyman ©Olasgorov adina miikafata layiq
goriilmiis, eloco do, 2009-cu ildo Respublika Mugam Miisabigosinin Diplomanti, 2005-ci ildo “Uzeyir
Hacibayov-120” ilk televiziya mugam miisabigosinin diplomanti, 2009-cu ildo I Respublika Mugam
Miisabigosinin Diplomanti olmusdur. 2000-ci il ilden bu giine kimi Azarbaycan mugamini, milli musiqisini
Fransa, Almaniya, Isve¢ra, ABS, Birlosmis Orob Omirliyi, Moskva, Ukrayna, Sibir, Ingiltars, Italiya, Izrail,
Ozbokistan, Tiirkiya, Brusselds vo s. Beynolxalq mokanlarda 6lkemizi layiqinca tomsil etmisdir. 2012-ci ildon
Azarbaycan Milli Konservatoriyasinda miisllimi, 2019-cu ildon bu giine kimi Beynalxalq Mugam Markazinin
solistidir. 2015-ci ilds Azarbaycan Respublikasinin amakdar artisti foxri adina va 2024-cii ilds “Humay” Milli
Miikafatina layiq goriilmiisdiir.

Sashar Zarif
(York University)
sashar@sashardance.com

Sashar Zarif is a transdisciplinary artist-scholar whose practice works as an integrated embodied
system, where movement, sound, story, and memory arise as one process. Born in Tehran to an Azerbaijani
family and based in Toronto for over three decades, his work reflects more than thirty years of sustained artistic
and research practice, treating cultural memory as living inheritance shaped through engagement across more
than forty countries. Grounded in embodied ethnography, he developed Moving Memory, a methodology
investigating how heritage transmits through the body, and Living Stories, a framework integrating movement,
sound, and narrative. From this emerged Dance of Mugham, a practice positioning the body as a co-equal voice
within the music. His scholarly work includes the chapter “Grandmother’s Drum” (Performing Exile, Intellect
Books), nominated for the Canadian Theatre Research Award. In sustained collaboration with masters such
as Alim Qasimov and the late Nurak Abdurahmanov, Zarif has developed this artistic practice across decades.
He is the recipient of the Queen Elizabeth I Diamond Jubilee Medal (Canada) for contributions to the arts and
the 2025 Selma Jeanne Cohen Dance Lecture Award, a distinguished honor presented by the Fulbright
Association.

Sashar Zarif
(York Universiteti)
sashar@sashardance.com

Sashar Zarif — yaradiciligi horokat, sos, hekays vo yaddasin vahid bir proses kimi birlasdiyi
"inteqrasiya olunmus tocasslim sistemi" (integrated embodied system) kimi foaliyyat gostoran transdisiplinar
sonat¢i-alimdir. Tehranda azerbaycanli ailasinde anadan olan va otuz ilden artiqdir ki, Torontoda yasayan
Zarifin yaradiciligi, qirxdan ¢ox 6lkado apardigr todqiqatlari vo modoni yaddasi "canli miras" kimi gobul
edilarak onun otuz illik ardicil badii faaliyyatini oks etdirir. O, "tacassliim olunmus etnoqrafiya"ya (embodied
ethnography) osaslanaraq, irsin badon vasitasilo neco otiiriildiiyiinii aragdiran "Moving Memory" (“Horakot
edon yaddas”) metodologiyasini va harakat, sas vo hekayani birlagdiron "Living Stories" (“Canli hekayoalor™)
cor¢ivasini  hazirlamigdir. Bu tocriibolordon badoni musiqi daxilinde borabarhiiquqlu bir sos  kimi
movgelondiran "Mugam Ragsi" (“Dance of Mugham”) yaranmisdir. Onun elmi faaliyystine Kanadanin Teatr
Todqiqatlar1 Miikafatina namizad gostorilmis "Nonomin Nagarasi" (“Grandmother’s Drum”) adli kitab1
daxildir. Zarif, bu badii tacriibani onilliklor boyu Alim Qasimov va marhum Nurak Obdiirrchmanov kimi
ustadlarla davamli omokdasliq ¢orgivesinde inkisaf etdirmigdir. O, incosonst sahasindoki xidmotlorine
gors "Kralica II Elizabetin Almaz Yubileyi" medalina (Kanada) vo Fulbrayt Assosiasiyasi torafinden taqdim
edilan niifuzlu 2025-ci il "Selma Jeanne Cohen Rags Miihazirasi" miikafatina layiq goriilmiisdiir.

Fardin Mahammadzada
(Azerbaijan National Conservatory)
fardinmahammadzada@gmail.com

Fardin Mahammadzade, son of [lham, was born 1991 in Baku into an intellectual family. From
1999 to 2006, he studied piano at Secondary School No. 2 named after Vagif Mustafazadeh. From
2007 to 2011, he studied in the “Theory” department of the Music College under the Azerbaijan
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National Conservatory, graduating with honors. He continued his education from 2011 to 2015 at the
Faculty of History and Theory (Musicology specialization) of the Baku Music Academy named after
Uzeyir Hajibeyli. From 2015 to 2017, he pursued a Master’s degree in Mugham Studies at the
Azerbaijan National Conservatory. He completed both his Bachelor’s and Master’s degrees with
distinction. From the early years of his education, he actively participated in various international and
national competitions, conferences, and projects. During his period of education, due to his public
activity, academic achievements, and success in education, he was awarded a special scholarship
named after Uzeyir Hajibeyli. He regularly publishes scientific and journalistic articles in various
newspapers and magazines and also appears on cultural and public television channels with speeches
on music and mugham. In parallel with his musicological activity, he has also performed as a pianist,
giving concert programs in Azerbaijan and several other countries. In 2025, he successfully defended
his dissertation on the topic “The Functional Significance of ‘Bardasht’ in Azerbaijani Mugham
Dastgahs” and was awarded the academic degree of Doctor of Philosophy in Art Studies by the Higher
Attestation Commission under the President of the Republic of Azerbaijan. Since 2016, he has been
working at Azerbaijan Television — Culture Channel as a music editor in the “Music and
Entertainment Programs” editorial office. Since 2017, he has also served as a junior researcher at the
“Research of National Music” scientific-research laboratory of the Azerbaijan National Conservatory
(ANC). Currently, he is a lecturer at the Department of Ethnomusicology of the Azerbaijan National
Conservatory.

Fardin Mommodzada
(Azarbaycan Milli Konservatoriyasi)
fardinmahammadzada@gmail.com

Fordin ilham oglu Mohommadzade 1991-ci ilde Baki sohorindo ziyali ailesinds anadan olmusdur.
1999-2006-c1 ilde Vaqif Mustafazads adia 2 sayl1 incasonat maktabinin fortepino sinfinds oxumusdur. 2007-
2011-ci illards isa Azarbaycan Milli Konservatoriyasinin nazdinds Musiqi kollecinin “Nazariyya” s6basinda
tohsil almisdir va farglonma diplomu ilo bitirmisdir. Tohsilini 2011-2015-ci illords Uzeyir Haciboyli adina
Baki1 Musiqi Akademiyasinin Tarix-nozariyys fakiiltosinin musiqisiinasliq ixtisasina iizre davam etdirmisdir.
2015-2017-ci illards isa Azarbaycan Milli Konservatoriyasinin mugamsiinaliq ixtisasi {izra magistr pillasinda
tohsil almisdir. Hom bakalavr, ham do magistr pillasini farglonmsa ila baga vurmusdur. Tohsilinin ilk illorinden
miixtalif Beynslxalq vo Respublika iizro miisabigs, konfrans va layihslords faal istirak etmisdir.

Tohsil miiddeti boyu ictimai faliyyati, tohsildo gdstordiyi nailiyyat vo ugurlara goro “Uzeyir Haciboyli”
adina xiisusi adl1 tagatids layiq gorilmiisdiir.

Miitomadi olaraq miixtolif gozet va jurnallarda elmi va publisistik moaqalslorlo, hamg¢inin Madoniyyat,
Ictimai kanallarda musiqiya, mugama dair ¢ixislar edir.

Musigqisiinasliq foaliyyati ila paralel olaraq pinocu kimi do Azarbaycanda va bir sira dlkalords konsert
programlari ils ¢ixiglar etmisdir.

2025-ci ilde “Azerbaycan mugam dostgahlarinda “Berdast”m funksional shomiyysti” mdvzusunda
ugurla miidafis edorok Azorbaycan Respublikasi Prezidenti yaninda Ali Attestasiya Komissiyasi tarafindon
sanatslinasliq iizra falsafa doktoru elmi doracasi verilmisdir.

2016-c1 ildon Azorbaycan Televiziyasi — Madeniyyst kanalinda “Musiqi va aylonceali programlar”
redaksiyasinda musiqi redaktoru kimi, 2017-ci ildon isos AMK-da “Milli musiqinin todqiqi” elmi-tadqiqat
laboratoriyasinda kicik elmi is¢i vozifosinds calismisdir. Hazirda iso AMK-nin “Etnomusiqisiinasliq”
kafedrasinin musllimidir.

Zeynab Baghir
(Azerbaijan National Conservatory)
zeynebagir@mail.ru

Zeynab Ilgar Bagir was born 2000 in Baku into an educated family. She received her secondary
education at Secondary School No. 188 in Baku, graduating with distinction in 2015. At the same time, from
2010 to 2015, she studied kamancha at Absheron District Children’s Music School No. 1. In 2015, she was
admitted to the Music College under the Azerbaijan National Conservatory, majoring in Music Theory, and
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graduated in 2019. From 2019 to 2024, she pursued her bachelor’s degree in Musicology at the Faculty of
Music History and Theory at the Azerbaijan National Conservatory, graduating with distinction. She is
currently continuing her studies at the same institution at the master’s level, specializing in Ethnomusicology,
and works there as a specialist in creative affairs. Within her academic activity, she has participated in national
and international conferences, delivering presentations on various topics. Her primary research focus is Iraqi
Turkmen music. Through her research, she has presented findings on the place of Iraqi Turkmen music within
the broader Turkic musical context, as well as its folkloric characteristics and cultural connections. Her
monograph titled “Traditional Music of the Iraqi Turkmens” is currently in preparation for publication. On her
initiative, the first international conference dedicated to Iraqi Turkmen music and a concert program titled
“From Kirkuk to Azerbaijan” were organized at the Azerbaijan National Conservatory. Her academic and
journalistic articles have been published in periodicals. From 2020 to 2022, she was engaged in pedagogical
activity. Since 2022, she has worked at the Zangilan District House of Culture, first as a chief methodologist
and later as director. Since 2021, she has been a member of the Azerbaijan Authors’ Society. Since 2025, she
has served as the Chair of the Student Scientific Society of the Azerbaijan National Conservatory and continues
her work there as a specialist in creative affairs.
Zeynab Bagirova
(Azarbaycan Milli Konservatoriyasi)
zeynebagir@mail.ru

Zeynab Bagir 2000-ci ilde Baki soharinds ziyali ailasinds anadan olmugdur. Orta tohsilini Baki sohari
188 sayli tam orta maktobds almis, 2015-ci ilde maktabi forqlonms ilo bitirmisdir. Eyni zamanda 2010-2015-
ci illorde Abseron rayon 1 sayli Usaq Musiqi Moktobinds kamanca ixtisas1 tizrs tohsil almisdir. 2015-ci ilde
Azarbaycan Milli Konservatoriyasi nazdinde Musiqi Kollecino “Musiqi nozariyyasi” ixtisasi lizra daxil olmus,
2019-cu ilde mazun olmusdur. 2019-2024-cii illorde Azarbaycan Milli Konservatoriyasinda “Musiqi tarixi vo
nozariyyesi” fakiiltosinin “Musiqisiinasliq” ixtisasi ilizro bakalavr tohsili almig vo forqlonms ilo bitirmisdir.
Hazirda homin ali tohsil miisssisesindo “Etnomusiqistinasliq” ixtisas1 {izro magistratura pillosinds tohsilini
davam etdirir vo Azarbaycan Milli Konservatoriyasinda yaradiciliq masalalari tizra miitoxassis kimi faaliyyat
gostorir. Elmi foaliyyati ¢orcivesinde Respublika vo Beynolxalq konfranslarda istirak etmis, miixtalif
mdvzularda maruzalorls ¢ixis etmisdir. Dsas todqiqat istiqamati Iraq tiirkman musiqisidir. Bu sahado apardig
aragdirmalarla Iraq tiirkman musigisinin iimumtiirk musiqi kontekstindo yeri, folklor xiisusiyyatlori vo madani
olagolori ilo baglh noticolor toqdim etmisdir. Hal-hazirda “Iraq tiirkmanlarinin onenovi musiqisi” adli
monoqrafiyasi ¢apa hazirlamir. Onun tosobbiisii ilo Azorbaycan Milli Konservatoriyasinda Iraq tiirkman
musiqisine hasr olunmus ilk beynslxalq konfrans vo “Korkiikden Azorbaycana” adli konsert programi togkil
olunmugdur. Elmi-publisistik moqalslori dovrii motbuatda dorc olunur. 2020-2022-ci illords pedaqoji
foaliyyatlo mosgul olmus, 2022-ci ildon Zangilan rayon Madoniyyst evinds bas metodist, daha sonra direktor
vozifasinde calismisdir. 2021-ci ildon Azerbaycan Miialliflor ictimai Birliyinin iizviidiir. 2025-ci ilden
Azaorbaycan Milli Konservatoriyast Toloba Elmi Coamiyyatinin sadridir vo yaradiciliq masalalori {izra
miitoxassis kimi faaliyyatini davam etdirir.

Kanan Sadikhov
(Azerbaijan National Conservatory)
kanan.sadigov3@gmail.com

Kanan Sadigov (2000, Baku) is a PhD student in music art at the Azerbaijan National Conservatory.
He was awarded a bachelor’s degree in tar performance in 2021, then further specialized in the theory and
methodology of folk instruments and tar performance art. From 2022, he has been a member of the Azerbaijan
State Orchestra of Folk Instruments. Since 2024, he has been serving as a research assistant at the Practical
Research Laboratory for the Development and Restoration of National Musical Instruments at the Azerbaijan
National Conservatory.

Konan Sadiqov
(Azarbaycan Milli Konservatoriyasi)
kanan.sadigov3@gmail.com

Konan Sadiqov (2000, Baki) — Azarbaycan Milli Konservatoriyasinin dokotrantidir. 2021-ci ilds tar
ifacilig1 istiqgamaoti lizro bakalavr ali peso-ixtisas doracasi almigdir. Ardinca xalq ¢algi alotlori vo tar ifagiliginin

38


mailto:zeynebagir@mail.ru
mailto:kanan.sadiqov3@gmail.com
mailto:kanan.sadiqov3@gmail.com

International Symposium
“Azerbaijani Mugham Across Borders”

nazariyyasi vo metodikasi istigameti lizro ixtisaslasmisdir. 2022-ci ildon Azorbaycan Dovlot Xalq Calgt
Alatlari Orkestrinde musiqici-orkestrant olaraq calisir. 2024-cii ildon Azorbaycan Milli Konservatoriyasi
nozdinds milli musiqi alatlorinin tokmillesdirilmasi va barpasi lizrs elmi-tacriibi laboratoriyasinin amokdasidir.
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