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Azoarbaycan Respublikasi A
. i " - AZQR BAYCAN RESPUBLlKAS] AZBRBAYCAN MILLI KONSERVATORIYAS|
Madaniyyat Nazirliyi ELM VO TOHSIL NAZIRLIYi

“Mugam alomi” 6-c1 Beynoalxalq Musiqi Festivali ¢arcivasindd

kecirilon Elmi simpoziumun

PROQRAMI
20 IYUN
SAAT Azarbaycan Milli Konservatoriyasi
Mugam klub
9.00-10.00 Istirak¢ilarin geydiyyati

10:00-10:30

10:30-12:30

Simpoziumun rasmi acilisi

Cixuslar:

Azarbaycan Respublikasi Madoniyyst Nazirinin miiavini Saadat
Yusifova

AMEA-nn Prezidenti akademik Isa Habibbayli

UNESCO nazdinds ©nanavi Musiqi iizra Beynalxalq Suranin
Prezidenti prof. Svanibor Pettan

Plenar sessiya. Aparici: Sonubar Bagirova

o Maykl Cor¢ (Boyiik Britaniya),
“Dayarli musiqi ananalari tohliiks altinda”

o Reycel Harris (Boyiik Britaniya),
“Mogamin Cografiyasi: moqamin Oyronilmosi vo tocriibasine yeni
yanagmalar”

o Sanubar Bagirova (Azarbaycan),
“Azorbaycan musiqisindo Mugam konsepsiyasina dair”

o Jan Diiring (Fransa).
Paris Insan Muzeyinda sos yazilarinin etnomusiqi arxivi.
Minlarls material aciq manbalorda.

13:00-14:00

Nahar fasilasi




2 BAKI ZALI QARABAG ZALI
BAKI ZALI QARABAG ZALI
(Milli Konservatoriya) (Milli Konservatoriya)
14:00— Sessiya 1 Sessiya 2
16:00 Cagdas mugam ifaciligi: onond ilo  Azdrbaycan mugaminin tadqiqi
miiasirlik arasinda problemlari
Aparici: Giiltokin Samilli Aparici: Koniil Nasirova
o Lalo Hiiseynova, Malik e AKkif Quliyev (Azorbaycan),
Mansurov (Azorbaycan), “Miiasir Azorbaycan mugam
“Mugam ifaciliginda interpretasiya | ifagiliginda Daramadin
maosalolori: anono vo miasirlik” interpretasiyasina dair”
o Ariana Zevako (Fransa), o Abbasqulu Nacafzads,
“Xalq musiqi ifagilig1 vo miiasir Ramiz 9zizov (Azorbaycan),
klassik tacik Sasmakomu: Otliriilmo | “Zorbli mugamlara tarixi, nozori vo
vo yaradiciliq masalalori” tocriibi kontekstdon bir nego
baxiglar”
o Sayid Kordmafi (Boytk o Koniil Nosirova
Britaniya), (Azorbaycan),
“Iqa’: qaydaya riayot vo ya qaydan1 | “Hact Mommodovun slyazmasinda
pozmaq? Mosriqin klassik Azaorbaycan mugam dostgahlar vo
musiqisindo bastagilik vo improviza | xalq nogmaolori”
(badahoton) ifalarda olgtli
strategiyasinin dixotomiyasi”
o Sultonsli Xudoyberdiev o Sevil Forhadova
(Tacikistan), (Azorbaycan),
“Tacik makom yaradicilig1 “Miiasir diinya realliglar1
mosaloalori lokal tislublar kontekstindo mugam anonosinin
kontekstindo™ dirgolisi (Alim Qasimovun ifaciliq
sonoti timsalinda)”
iggg_ Klassik mugam saati
16:30-

16:40

Kofe-breyk
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Sessiya 3 Sessiya 4
16:40— Yeni tadqiqatlar va tadqiqat Azarbaycan mugaminin tadqiqi
18:00 metodlar problemlari (davam)

Aparici: Lalo Hiiseynova

Aparici: Leyla Quliyeva

e Tahirs Korimova (Tiirkiyo),
“Mugam ononasinin janr inikaslari
paradigmasinda 6ziinii nizamlama
asas qoruyucu prinsip qisminda”

e Fattah Xahqzada (Azorbaycan),
“Uzeyir Haciboyli Azorbaycan
mugamlarinin emosional tosir
xuisusiyyatlori barado (hermenevtik
yanasma)”

o Sasar Zarif (Kanada),
“ Mugami raqs edorkon: gadim
izlordon yeni addimlara

e Rauf Bohmonli, Saadat
Verdiyeva (Azorbaycan),
“Azorbaycan mugam dastgahlarmnin
formalagmasinda rags janrinin rolu”

e Samil ismayilov (Azorbaycan-
Turkiyo),

“Mugam sobasinin amalo galma
prinsiplori. Yeni tohlil metodunun
togdimati”

e Ayton Moharromova
(Azorbaycan), “Qaval ifaciliginin
todrisindo garsiya ¢ixan problemlor
vo onlarin halli yollar1”
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21 IYUN
Sessiya 5 Sessiya 6
10:00— Mbotn vo musiqi Mugamin toplama, qoruma,
11:30 Aparici: Faxraddin Baxsaliyev arxivlosma vo yayillma problemlori
Aparici: Omir Hiiseyn Piircavadi
o Asliddin Nizamov e Abdullah Akat (Tiirkiyo),
(Tacikistan - onlayn), “Darulelhan vo onun Irs Kolleksiyasi bu
“ ‘Qazal’ vo ‘Saginama’ poetik giin OMARSIV-do”
janrlar1 vo onlarin Sasmakom
silsilosinin tarixi formalasma
prosesina tosiri”
e Abduvali Abdurasidov e Alla Bayramova (Azorbaycan),
(Ozbakistan), “Oruz vo musiqi: “1920-ci illordo Conubi Qafqaz
Sasmakom klassik musiqi ekspedisiyalarinin materiallarinda
ritmikasinin todrisinds yeni tisul ~ mugam”
barada”
o Firudin Qurbansoy * Canet Topp Farcn (Boyiik
(Azorbaycan), Britaniya),
“Mugam motnlorinin todrisindo “Miiasir diinyada arxivlosdirma:
oruzun notoqrafiyasinin totbiqi” Britaniya kitabxanasinin audiovizual
arxivindon bir baxis”
11:30- Kofe-breyk

11:40
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Sessiya 7 Sessiya 8
11:40— Mugam, Dastgah va xanandos avazi Mugamin toplama, qoruma,
13:00 Aparici: Aleksandriya Sultan fon arxivlosmo va yayillma
Briisseldorff problemlari (davami)
Aparici: Tariyel Mommadov
e Aleksandriya Sultan von e Ziilfiyd Muradova
Briiseldorff (ABS/Azorbaycan), (Ozbokistan, onlayn),
“Diinya Arenasinda Azarbaycan “Ozbakistan Respublikasi Elmlor
Vokal Mugaminin Tabligi: Akademiyasinin incosonat tarixi
Azorbaycan Mugam Ifasinda Qirtlaq  institutunun audiofondundan”
Biomexanikasinin Tibbi vo Akustik
Texnologiyalarm Istifadasi ilo
Tadqiqat1”
e Jan Diiring (Fransa), e Fatima Nurlibayeva
“Iran musiqisindo tahrir bogaz (Qazaxistan),
texnikas1 vo melodik bazok formasi “Mugam diinya kolleksiyalarinda:
kimi” modoni irsin qorunmasi vo
miidafiosi”
e Giiltokin Samilli (Rusiya), e Tariyel Mommoadov
“Mugam-dostgahin tadrisi prosesindo  (Azarbaycan),
sifahi yaddas vasitasilo dyronma: “Mugam irsi ‘Azarbaycan ananavi
neyrofiziologiyadan tocriiboys dogru” musiqisi’ multimedia portalinin
kontekstindo™
13:00- Nahar fasilasi

14:00
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Sessiya 9 Sessia 10
14:00— Migam musiqisinin ruhani vo Msgqam musiqisi elmi manbalar
1 6: 00 cismani tazahiirlori isiginda
) Aparici: Fattah Xalqzads Aparici: Siirayya Agayeva
e Foxroddin Baxsoliyev e Siiroyya Agayeva
(Azorbaycan), (Azorbaycan),
“Miiasir dovrda Sorq tasovviif tokys  “Mugam janrinin formalagmasi
musiqisinds maqam zonginliklori” lizra manbalarin tadqiqi
problemlorino dair”
e Dilorom Karomat (Ozbokistan), e Faroqat Azizi (Tacikistan),
“Raqga vo Makam mokaninda qavvali “Ustad Fazliddin Saxobovun
janr1” Sagmakom {iizra risalosi:
miiasirlikds klassika”
e Nissim Lugasi (israil), e Yakup Selim Senel (Tiirkiyo),
“Birlosdirici bag: yohudi magam “Tiirk musiqi toliminds Odvar
musiqisindo ibrani dilinin osas yeri”  ononasi: milasir todrisdo ‘porda’ vo
‘seyr’ anlayislari 1la bagh yeni
yanagmalar”
e Baxtiyor Asurov (Ozbaokistan,
onlayn)
“Buxara Sasmaqomunun bozi
aspektlori Orta asr vo kegon asrin
manbalaorinds
16:00— Klassik mugam saati
16:30
16:30- Kofe-breyk

16:40
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Sessiya 11 Sessiya 12
Mbogam musiqisi elmi manbalor Mbaqam musiqisi miasir todris
16:40— isigginda (davam) sistemindo
18:00 Onlayn sessiya Aparici: Alla Bayramova

Aparici: Dilorom Karomat

e Aleksandr Cumayev
(Ozbakistan, onlayn),

“Son dovrlarin namalum yazili
monbalari osasinda Buxara
Sasmagomunun monsayi problemino
dair”

e Recep Uslu (Tiirkiya, onlayn),
“Kimdir Sorh-Al —advar (risalosinin)
miiallifi? Sayid Sorif Curcani vo ya
[bn Miibaroksah? Bir risalonin iki
niisxasi haqqmnda”

e Cenk Guray, M. Ertugrul
Bayraktarkatal, Oya Levendoglu
(Tiirkiys, onlayn),

“Diigah makaminin tarixi sayahatini
miizakirs edorkon”

e Azizjon Zokirov (Ozbokistan),
“Ozbokistanda makom sanatinin
tadrisinds yeni inkisaf marhaloalori”

e Leyla Quliyeva, Sirzad
Fatoliyev (Azorbaycan),
“Azorbaycan mugam ifagiliginda
balaban alatinin rolu va tadrisi
masalalori”

e Bhavana Pradymna
(Fransa/Hindistan, onlayn),

“Hind klassik Karnatik Musiqisi vo
onun tadris tisullar1”
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22 IYUN
Sessiya 13 Sessiya 14
Mugamin toplama, qoruma, Mbaqam janrlarmin tarixina
arxivlosmo vo yayllma dair materiallar
10:00- : .
11:30 problemlori Aparici: Sui Benq Tan
) Aparici: Kamala Atakisiyeva
. Soista Qonixanova ° Mohsin Mohommadi
(Ozbokistan), (ABS),
“Makomun fiksasiyasmin bazi “Magam slagalari: Dastgahin
sistemloring dair” coxmaqgamli siiita kimi
formalagmas1”

o Irads Kogarli, Vamiq o Villiam Sumits
Mommadaliyev (Azorbaycan), (Tiirkiyo),
“Milli musiqi irsinin qorunmast “Musiqi Nasirlori, Musiqigilor
maosalalori vo agilmamis yeni Vo Olyazmalar: Osmanlh
mugam sohifolori (Fikrot Omirovun Imperiyasinin son dovriindo
not olyazmalarinda ‘Sur’ vo ‘Rast”  (1875-1928) musiqinin
dostgahlart)” dovriyyasi va ticarati ”
e Riistom Boltayev o Qenici Tsuqe
(Ozbaokistan, onlayn), (Yaponiya),
“Tonbur notasiyasma nazaran “Qopuz, Sadargu vo Tar”
Xarazmin alt1 yarim makomlar1”

11:30- Kofe-breyk

11:40
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Sessiya 15 Sessiya 16
Mbaqgam musigqisi tarixi Yeni tadgiqatlar vo todqiqat
11:40- retrospektivda ﬁspllarl
13:00 Aparict : Sanubar Bagiwrova Aparici: Irada Kogarli
° Imir Hiiseyn Piircavadi o Nilufar Botirova
(ABS), (Ozbokistan),
“Dastgahin 18 va 19-cu asrlorda “Makamat irsindos Siifiyana
yaranmasi v9 inkisafi” Kolam: Tarix vo Miiasirlik”
o Faroqat Azizi, Sadullo e Giilhiiseyn Kaziml, Turan
Karimov (Tacikistan), “Folok —dag Ibrahimov (Azorbaycan),
taciklorinin mogamai: tarix vo “Qadim Azorbaycan sos yazilar
miuasirlik” irsi lizro yeni axtarislar vo
tapintilar”
o Kamals Atakisiyeva o Pika Axundova-Tahibh
(Azorbaycan), (Azorbaycan),
“Azorbaycan dastgahinin tarixi “Azarbaycan mugamlarinda
tagokkiil prosesinda milli etnik qeyri-xatti tofokkiir torzinin
onanalorin rolu” inikas1 (Rast vo Sur mugamlari
osasinda)”
. IlIxas Mommoadov
(Azorbaycan/ Fransa),
“Karnatik raga musiqi
todrisindo praktik mosqlorin
osas prinsiplari vo onlarin
Azorbaycan mugam todrisi ilo
miigayisosi”
13:00- Nahar fasilasi
14:00
14:00- Simpoziumun miizakirasi
15:00
15.00- Klassik mugam saati

16.00
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SYMPOSIUM SCHEDULE
JUNE 20

TIME

Azerbaijan National Conservatory
Mugham Club

9:00-10:00

10:00-10:30

Registration of participants
Opening, welcome session

Speech by the Deputy Minister of Culture of the Republic of
Azerbaijan Saadat Yusifova

Speech by the President of ANAS Academician Isa Habibbayli

Speech by the President of ICTM at UNESCO Professor Svanibor
Pettan

10:30-12:30

Plenary session: Chair — Sanubar Baghirova

o Michael Church (United Kingdom),
“Precious Musics Under Threat”

o Rachel Harris (United Kingdom),
“Maqam Geographies: New Approaches to the Study and Practice of
Magam”

o Sanubar Baghirova (Azerbaijan)
“To the Concept of ‘Mugham’ in Azerbaijani Music”

o Jan During (France) - “The Ethnomusicological Audio
Archives of the CNRS-Musée de I'Homme. Thousands of Freely
Accessible Items”

13:00-14:00

Lunch break
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BAKU HALL KARABAKH HALL
(National Conservatory) (National Conservatory)
Section 1 Section 2
14:00— Modern Mugham performance: Studies on Azerbaijani Mugham
16:00 between Traditions and Modernity Chair: Konul Nasirova
Chair: Giultekin Shamilli
o Lala Huseynova, Malik e AKkif Guliyev (Azerbaijan),
Mansurov (Azerbaijan), “About Interpretation of Daramad
“Interpretation Issues in the Art of in Modern Azerbaijani Dastgahs”
Mugham Performance: Traditions and
Modernity”
o Ariane Zevaco (France), o Abbasgulu Najafzada,
“Folk Performances and the Ramiz Azizov (Azerbaijan),
Contemporary Classical Tajik “Azerbaijani Rhythmic Mughams
Shashmaqom: Issues of Transmission | from the Theoretical and Practical
and Creation” Points of View”
° Saeid Kordmafi (United ° Konul Nasirova
Kingdom), (Azerbaijan),
“Iga‘: A Canon to Respect or Break? | “To the Azerbaijani Dastgahs and
The Dichotomy between Rhythm Folk Songs in the Haji
Making Strategies in Pre-Composition | Mammadov's Manuscript”
and Improvisation in Classical Music
of the Arab Mashriq”
o Sultonali Khudoyberdiev o Sevil Farhadova
(Tajikistan), (Azerbaijan),
“Issues of Tajik Maqom Creativity “Revival of Mugham Tradition in
from the Perspective of Local Styles: | the Context of Modern World
Aspects of Tradition and Revival” Realities on the Example of Alim
Gasimov's Performance Art”
16:00- Classic mugham time
16:30
16:30- Coffee break

16:40
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Section 3 Section 4
Mugham studies: new researches and Studies on Azerbaijani
16:40— methods mugham (continued)
18:00 Chair: Lala Huseynova Chair: Leyla Quliyeva

e Taira Kerimova (Turkiye)
“Self-Organization as a Principle of
Self-Preservation of the Mugham
Tradition in the Paradigm of Genre
Doubles”

e Fattakh Khalig-Zade (Azerbaijan)
“Uzeir Hajibeyli on the Emotional
Impact of Azerbaijani Mughams
(Hermeneutic Approach)”

° Sashar Zarif (Canada),
“Dancing Mugham: Creating Living
Steps out of Ancient Traces”

e Rauf Bahmanli, Saadat
Verdiyeva (Azerbaijan),
“About the Role of Folk
Dances in the Formation of
Azerbaijanian Dastgah”

e Shamil Ismayilov
(Azerbaijan), “Principle of
Formation of the Shobe in
Azerbaijani Mughams. New
Method of Analysis”

e Aytan Maharramova
(Azerbaijan),

“Problems of Teaching of
Gaval Performance and
Methods of Their Solution”
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JUNE 21
Section 5 Section 6
Text and Music Problems of collecting,
10:00- Chair: Fakhraddin Bakhshaliyev preserving, archiving and
11:30 distributing mugham
Chair: Amir Hosein Pourjavadi
° Asliddin Nizamov (Tajikistan, e Abdullah Akat (Turkiye),
online), “Dariilelhan and Its Heritage
“The Place of the Poetic Genres Collection in Istanbul University
‘Ghazal’ and ‘Sokinome’ in the Today”
Historical Process of the Formation of
the Shashmakom cycle”
o Abduvali Abdurashidov e Alla Bayramova
(Uzbekistan), “Aruz and Music: (Azerbaijan),
About a New Method of Studying and  “Mugam in the Matenials of the
Teaching the Rhythm of Classical Expeditions of the 1920s”
Music of Shashmagom”
° Firudin Gurbansoy
(Azerbaijan), e Janet Topp Fargion (United
“The use of the Notography of 4ruz in Kingdom, online), “Archiving in a
the Teaching of Mugham Poetic Post-Custodial World: A
Texts” Perspective from the British
Library’s Audiovisual Archive”
11:30-

11:40

Coffee break
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Section 7 Section 8
Mugham, Dastgah and singing Problems of collecting,
voice preserving, archiving and
11:40— er e .
13:00 distributing mugham (continued)
Chair: Aleksandriya Sultan von Chair: Tariyel Mammadov
Briisseldorf
e Alexandria Sultan von e Zulfiya Muradova
Bruseldorff (USA/Azerbaijan), (Uzbekistan, online), “The
“Putting the Azerbaijani Mugham Magom Heritage Collection from
Singing Voice on the World Map: the Audio Fund of the Fine Arts
Exploring Laryngeal Biomechanics in  Institute of the Academy of
Azerbaijani Mugham Singing - Sciences of the Republic of
Insights from Medical and Acoustic Uzbekistan: A History of Collection
Technologies™ and Archiving Experience”
e Jean During (France), e Fatima Nurlibayeva
“The Persian Tahrir as Glottal (Kazakhstan), “Mugham Music in
Technique and Melismatic Form” World Collections: Preservation
and Protection of Cultural
Heritage”
e Giultekin Shamilli (Russia), e Tariyel Mammadov
“An Auditory Memory Study on (Azerbaijan),
Mugham-Dastgah Teaching Process:  “Mugham Heritage in the Context
from Neurophysiology to Practice” of the Multimedia Portal
'Azerbaijani Traditional Music”
13:00-

14:00

Lunch break
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14:00- Section 9 Section 10
16:00 Spiritual and secular manifestations = Makam music in the context of
of makam music scientific sources
Chair: Fattakh Khalig-Zade Chair: Surayya Agayeva
e Fakhraddin Bakhshaliyev e Surayya Agayeva
(Azerbaijan), (Azerbaijan),
“Modal Diversity in the Music of “On the Problem of Studying the
Modern Sufi Rites” Origins and Formation of the
Mugham Genre”
e Dilorom Karomat (Uzbekistan), e Faroghat Azizi (Tajikistan),
“Qawwal1 In The Space Of Raga And  “Treatise on Shashmaqom of Ustod
Magam” Fazliddin Shakhobov: Classics in
Modernity”
e Nissim Lugasi (Israel), e Yakup Selim Shenel
“The Connecting Thread: Unique (Turkiye),
Aspects of Jewish Magam Music and  “The Notions of Perde (pitch) and
the Essential Element of Hebrew in Seyr (melodic progression) in the
it” Concept of Magam According to
the Turkish Advar Tradition and
Proposals for the Modern Teaching
of Magam”
e Baxtiyor Ashurov
(Uzbekistan, online), “Some
Aspects of the Structure of the
Bukhara Shashmaqom in the
Sources of the Middle Ages and the
Last Century”
16:00— Classic mugham time
16:30
16:30—- Coffee break

16:40
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Section 11 Section 12
Makam music in the context of Makam music in the modern
16:40— scientific sources (continued) education system
18:00 Online section Chair- Alla Bayramova

Chair: Dilorom Karomat

e Alexandr Djumaev (Uzbekistan, e Azizjon Zokirov

online), “On the Problem of the (Uzbekistan),

Origin of the Bukhara Shashmagom  “New Stages in the Development of
According to Unknown (Medieval) Magom Art Education in

Written Sources of the Late Period” Uzbekistan”

e Rejep Uslu (Turkiye, online), e Leyla Guliyeva, Shirzad

“Who is the Author of Sharh al Fataliyev (Azerbaijan),

Adwar?  Sayyid Sharif Jurjani; or “The Role of the Folk instrument

IBN Mubarakshah? Concerning Two ‘Balaban’ in the Performance of

Copies of One Manucript” Azerbaijani Mugham and its
Teaching Issues”

e Cenk Guray, M. Ertugrul e Bhavana Pradyumna (India-
Bayraktarkatal, Oya Levendoglu France, online),
(Turkiye, online), “Indian Classical Carnatic Music

“Discussing the Historical Journey of and Methods of its Teaching”
Makam Dugah”
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JUNE 22
10:00- Section 13 Section 14
11:30 Problems of collecting, preserving, Makam musik in historical
archiving and distributing mugham aspect
Chair: Kamala Atakishiyeva Chair: Sooi Beng Tan
o Shoyista Ganikhanova o Mohsen Mohammadi
(Uzbekistan), (USA),
“To the Question of Some Systems of “Modal Connectivities:
Makom Notation” Formations of the Dastgah as a
Multimodal Performance Suite”

° Irada Kocharli (Azerbaijan), ° William Sumits (Turkiye),
“Issues Of Preservation of National “Music Publishers, Musicians,
Musical Heritage and New Pages of and Manuscripts: The Circulation
Mugham Music. The Notations of the and Commerce of Music in the
Dastgahs ‘Shur’ and ‘Rast’ in the Late-Ottoman Empire (1875—
Unknown Manuscripts by Fikret 1928)”
Amirov”
o Rustam Boltaev (Uzbekistan, o Genichi Tsuge (Japan),
online), “Qupuz, Shadarghu and Tar”
“Six and a Half Makoms of Khorezm
According to Their Tanbur Notations”

11:30- Coffee break

11:40
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Section 15 Section 16
Makom, Dastgah in Historical New studies and research
11:40- retrospective methods in the field of magam
13:00 Chair: Sanubar Baghirova music
Chair: Irada Kocharli
o Amir Hosein Pourjavadi o Nilufar Botirova
(USA), (Uzbekistan),
“The Emergence and Development  “Sufiana Kalam in the World of
of Dastgah in the 18th and 19th Makamat: History and
Centuries” Modernity”
o Farogat Azizi, Sadullo o Gulhuseyn Kazymly,
Karimov (Tajikistan), «Falak — Turan Ibrahimov (Azerbaijan),
Magom of the Mountain Tajiks» “Old Unknown Azerbaijan
Gramophone Records and New
Searches and Discoveries”
o Kamala Atakishiyeva o Pika Akhundova-Talibli
(Azerbaijan), “The Role of National (Azerbaijan),
Ethnic Musical Traditions in the “The Reflection of Non-Linear
Process of Historical Formation of =~ Thinking Style In Azerbaijani
Azerbaijani Dastgah” Mughams (On the Basis of Rast
and Shur Mughams”
o IIkhas Mammadov
(Azerbaijan\ France),
“The Main Principles of Practical
Exercises In Teaching Carnatic
Music in Comparison With
Teaching of Azerbaijani Mugham”
}igg_ Lunch break
ggg_ Afterword to the symposium
15.00- Classic mugham time

16.00
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PACIIUCAHUE CUMIIO3UYMA

20 UIOHA
BPEMA AsepOaiixkanckas Hanunonansnasa KoncepBaropust
Myram kiyo
9:00- Perucrpaiust yuaCTHUKOB CUMIIO3UyMa
10:00
10:00- OTKphITHE CUMIIO3UYyMa
10:30
IIpuBeTrcTBEHHOE CJIOBO:
e 3amectutens Munucrpa Kynsrypsl Azep6aiixana Caaaar
KOcudona
e [Ilpesunent Axanemun Hayk AzepOaiimxana akajgemuk Mca
I'a0u00ein
e [Ilpesunent Mexaynaponnoro Cosera no TpaguunoHHor My3bIke
npu FOHECKO npod. CBanu6op Ilerran
10:30- [Inenapnas ceccust
12:30 Mooepamop: Canyoap
bazupoesa
o Maiixa Yépu (BenukoOpurtanus),
«becueHHbIe My3bIKaJIbHbIE TPAAULUH, HAXOAALIUECS IO yTPO30M»
o Peiiuen Xappuc (BenukoOpuranus),
«I'eorpadust Mmakama: HOBBIE MOAXO/AbI K U3YUEHHUIO U UCTIOTTHEHHIO
o Cany0ap baruposa (Azep0aiikan),
«K Bompocy 0 KOHIIENIMU MyraMa B a3epOaiiIKaHCKON My3bIKE»
o Kan Qropunr (Opanuus),
“OTHOMY3BIKOBETYECKHE apXMUBbl 3BYyKO3alUCed B MapuxkckoM Mysee
yesioBeka. ThICAuM MaTepuaioB B CBOOOJHOM 10CTyIIE”
13:00— Obeoennuviiit nepepuie

14:00
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3AJl «bAKY» 3AJ1 «KKAPABAX)
(HarmmonanpHast KOHCEpPBaTOPHS) (HarmmmonanpHast KoHCEPBaTOPHS )
Ceccnsn 1 Ceccusn 2
CoBpeMeHHOE MyTraMHoOe IIpoGsiembl H3yueHust
14:00— HCIOJIHUTEIBCTBO: MEXKAY a3ep6aﬁumanf1«)ro Myrama
16:00 TPaaUUMIMU U COBPEMEHHOCTBIO. Mooepamop: Kénynv Hacuposa
Mooepamop: I'tonomexkun
Hlamunnu
o Jlaga I'yceitHoBa, MaJsiuk o Axkud I'yaues (AzepOaiiakan),
MamncypoB (A3epoaiixxaH), «O pa3sHOBUAHOCTAX depamedd B
«Bomnpockl HHTEpIpETALIUY B COBPEMEHHBIX a3epOailIKaHCKUX
UCIIOJIHUTENBCTBE MyraMa: JacTraxax»
TPaJULIUA U COBPEMEHHOCTb)
o Apuana 3eBako o Abbacryay Hamkagsane,
(Ppannus), Pamu3 A3u3oB (A3epOaiiakaH),
«HaponHoe My3bIKanbHOE «Heckonpko B3MIANOB HA
VCIIOJIHUTENBCTBO U COBPEMEHHBI  PUTMHUYECKUE MyTraMbl B KOHTEKCTE
KJIACCUYECKNN TaIKUKCKUI TEOPUU U IIPAKTUKN
[IaIIIMaKOM: BOIIPOCHI TPAaHCMHUCCUU
Y MY3bIKaJIbHOTO TBOPYECTBA»
° Caun Kopamadmu ° Kényas Hacuposa
(BesiukoOpuranus), (AzepOaixxan),
«Mka’: HapymaTh KaHOH WJIU «A3zepOaiipkaHCKie MyTaMbl U
cienoBarb emy? JIMXOTOMUS MEXKJly HapOJHbIE NECHU B pykonucu ["amku
CTpaTerusiMMi CO3/IaHUsI pUTMa B MawmenoBay
KaHOHMYECKOI KOMITO3UIUU U
VMIIPOBHU3ALIUH B KJIACCUYECKOU
My3blke Mampuray»
o Cyaronaau Xynoiidepaues e CeBunib @apxanoBa
(Tamxukucran), (A3epOaiixxan),
«Bompockl TagKUKCKOTO «Bo3poxaeHne MyraMHON Tpaguliiun
MaKOMHOT'O TBOPYECTBA B PAKypC€ B KOHTEKCTE pEeainii COBPEMEHHOIO
JIOKAJLHBIX CTUJICH: aCleKThI Mupa (Ha mpuMepe TBOpUeCTBa
TPaJULIMA U BO3POKICHUSD) Amuma ["aceiMoBa)»
16:00— Bpema knaccuueckozo myzama
16:30
16:30—- Kodgpe-opeiix

16:40




21 BAKI ZALI QARABAG ZALI
Ceccnsn 3 Ceccusn 4
HoBble MeTOABI M HCCIEA0BAHUSA IIpoGsiembl H3yueHust
16:40— B MYIr'aMOBeJCHUH azepOailIxKaHCKOI0 Myrama
18:00 Mooepamop: Jlana I'yceitnosa (nponosxenne) Mooepamop: Jleiina

Tynueea

e Taupa Kepumona
(Typuusi/Azepoaiiaxan),
«CamMoopranu3anys Kak NpUHIHUII
CaMOCOXPaHEHUsI MyTaMHOU
TPagUuLMH B IApaIUTME KaHPOBBIX
Ty Omein

e (arrax XaJjabIrzajae
(A3zepOaiigxan),

«Y3eup ampxubeiinu 00
SMOIIMOHAJIBHOM BO3JICHCTBUH
azepOailHKaHCKUX MyTraMoB
(repMEHEeBTUYECKUM TIOIXO/ )»

o Camap 3apud (Kanana),
«TaHIeBarb Myram: HOBBIC IIIATH 110
JPEBHUM CJICIaM)»

e Payd baxmanim, Caagar
Bepnuena (A3zepOaiiakan),
«OKaHp TaHI1a ¥ €ro PoJb B
dbopmupoBaHur azepOailIKaHCKOTO
TACTTSIXa

o IMMamuanr Ucmaniion
(AzepOaiixxan),

«ITpuHiumer 06pa3zoBaHUsI MyTaMHOTO
wiobe B CBETE HOBOT'O METOJIa

aHaJiM3a MyTramay

e Aiitan MaxappamoBa
(AzepOaiixxan),

«IIpobaembl 00yueHHs Urpe Ha
raBaJie, M MyTH UX PELICHUS




22 BAKI ZALI QARABAG ZALI
21 NTIOHASA
Ceccus 5 Ceccus 6
ITo3THYeCKUH TEKCT U MY3bIKa IIpo0seMbl KO/LIEKIIHOHUPOBAHUS,
10:00- Mooepamop: COXPAHEHHUS, APXUBHPOBAHUA U
11:30 Daxpaooun baxwanues pacnpocTpaHeHusi Myrama
Mooepamop: Amup Xoceiin
Ilypostcasaou
° Acanaaud HuzamoB e A0aysia Akar (Typuus),
(Tamxukucran), «‘Jlap-yn-anxan’ ¥ €ro KOJUICKIIUs
«Mecro noaTuueckux xxaHpoB “T'azanp” Hacnenus B ApXUBE 3ByKO3aIUCen
U “COKHHOM?” B HICTOPUYECKOM yHuBepcutera CtamOyma»
npoiiecce GopMHUPOBAHUS LTUKJIIA
[Tarmmakom»»
o Al0xyBasin AOypaminaoB e Auuia baiipamoBa
(V306ekucran), (AzepOaiikan),
«Apy3 ¥ My3bIKa: O HOBOM METOJIE «MyraMm B marepranax 3KCIIeIULINI
MPENOJABAHUS PUTMHUKHU KJIACCUYECKOMN 1920-x romoB»
My3bIkH [Ilanvakomay
o ®upyaun I'ypoancoit e Jlxaner Tonn @apaxH
(Azep0aiimxkan), «Mcrnonp3oBanue (BenukoOpuTanusi- oHJIalH),
HOoTOTpaduu apy3a mpu 00ydeHUU «APXHBUPOBAHUE B COBPEMEHHOM
TEKCTaM MyTraMOB» Mupe: B3msia u3 aynmmoBu3yanbHOTO
apxuBa bpuranckoi 6ubIMOTEKI
11:30-

11:40

Kogpe-opeiix




23 BAKI ZALI QARABAG ZALI
Ceccnsn 7 Ceccusn 8
Myram, 1acTrax u neB4eCKui rojioc IIpo06Jembl
Mooepamop: Anexkcanopusa Cynman KOJJIEKIIMOHUPOBAHMS,
11:40- ¢on Bbproccenvooppg COXpaHeHMsl, APXUBUPOBAHUS U
13:00 pacnpocTpaHeHusi Myrama
(mpomoJizKeHue)
Mooepamop: Tapuenv Mameooe
e Auexcanapus CyaraH poH e 3yabdusa Mypagosa
Bproceabaopdpd (V30ekucraH, oHIaiiH),
(CIIA/A3zepbaitmxkan), «Komnekuuss MakoMHOTO
“IlponBuxeHune AzepOaiiKaHCKOTO Hacneaus u3 aynnodonaa
BokanpHoro Myrama Ha MupoBou NuctutyTra uckyccrBo3Hanus AH
Apene: lccnenoBanue buomexanuku PV3: uctopus cbopa u onbIT
I'opranu B A3zepOaiikaHCcKOM apXUBHUPOBAHUSD)
Myramuowm Ilennu ¢ Ucnionb30Banuem
MennuuHCKUX 1 AKYCTHYECKHX
TexHonoruii”
o Kan {ropunr (Ppannus), e ®aruma HypusnidaeBa
«Taxpup B IEPCUNICKON TEXHUKE (Kazaxcran),
TOPTAHHOTO MEHUS U B MEJIOUYECKOM «MyraM B MUPOBBIX
OpPHAMEHTE» MY3bIKaJIbHBIX KOJUICKIIHSIX:
COXpaHEHHE U 3aluTa
KYJIETYPHOTO HAaCJIEIHsI»
° I'oabrexkunn amuiaan ° Tapueabs Mamenos
(Poccus), (AzepOaiikan),
«CyxoBas naMsTh B IpOIIecce «MyraMHoOe Haclieue B
00y4YeHHUs My2am- 0acmesx: OT KOHTEKCTE MYJIBTUMEAUNHOTO
HEHPOPUZUOIOTHH K TPAKTUKE nopraina 'AzepOaiipkaHckas
TpaguLMOHHAs MY3bIKa’ »
13:00- Oobeoennwlii nepepuoie

14:00




24 BAKI ZALI QARABAG ZALI
Ceccnsn 9 Ceccusn 10
14:00- MakaMHbI€e KAHPbI B IYXOBHOM H MaxkaMmar B cBeTe HayYHbIX
16:00 CBETCKOM aCIIeKTax HCTOYHUKOB
Mooepamop: @ammax Xanviczade Mooepamop: Cypaiia Azaesa
e @axpanaun baxmasnuen e Cypaiia Araesa
(Azep0aiimxan), (Azepbaiimxkan),
«Makamnoe (JiaoBoe) MHOrooOpazue «O mpobiemMe uccie0BaHus
B MY3bIKE€ COBPEMEHHBIX CY(PUICKUX  MCTOKOB U (POPMUPOBAHUS
pajeHuin» MYTaMHOTIO KaHPa»
e Tunopom Kapomar e ®daporar A3u3u
(V306ekucran), (Tamxuxucran),
«Kanp xaBBanu B npoctpanctse parn  «Tpakrar no [Hlammakomy ycrona
U MaKaMa» ®daznuanuna [llaxo0oBa: kiaccuka
B COBPEMEHHOCTH»
e Huccum Jlyracu (U3paunns), e JSIky0o Cenum Illenen
«CBs3yI0111as1 HUTh: YHUKAJIbHBIE (Typuus),
ACIIEKThI €EBPEUCKON MaKaMHOMN «ITonsTust nepoe (CTyneHs) u cetip
MY3BIKH U CYIIECTBEHHAS POJIb (Menonuyeckasi mporpeccusi) B
UBpUTA B HEW» KOHIENIMU MaKaMa COIJIACHO
TYPELKOU MY3bIKAJIbHOW TPAAULIUN
‘AnBapa’ W NPEIIOKEHUS 110
COBPEMEHHOMY MPEINOIABAHUIO
MaKama
e baxrtuiiop Amrypos
(V30ekucran, oHIaiiH),
«HekoTopble acrieKTbl CTPOCHHUS
byxapckoro [HIammakoma B
HMCTOYHHUKAX CPEIHUX BEKOB U
MPOIIOTO CTOJICTHSI
16:00— Bpemsa knaccuueckozo myzama
16:30
16:30- Kodpe-opeix

16:40




25 BAKI ZALI QARABAG ZALI
Ceccun 11 Ceccns 12
Makamar B cBeTe HAyYHbIX MaxkaMHble MY3bIKAJIbHbIE
16:40— HCTOYHHMKOB (NPOJO0JIKEHHUE) sKaHPBI B CUCTeMe
18:00 Omnuiaiin-ceccus COBPEMEHHOI0 MY3bIKAJIbLHOTO

Mooepamop: {unopom Kapomam

oOpa3oBaHUs
Mooepamop: Anna baiipamosa

o Auekcanap Jlxxymaen (Y30ekucraH,
OHJIAIH),

«K mpobneme nporcxoxaeHUs
Bbyxapckoro Illammmakoma o TaHHBIM
HEU3BECTHBIX MMChbMEHHBIX UCTOYHHKOB
MO3/THETO TEPUOJIar

e Pemxen Yeay (Typuwus, onnaiin),
«Kro aBrop “lllapx ans-agsap”? Caunpg
[Mapud Hxypmxanu unu Mon
Myo0apaxkiax? O 1ByX KOTHUSIX
TpaKTaTa

e T'enk I''opaii, M. Dpryrpya
BaiipakrapkaraJ, Oiis JleBengoriny
(Typuus, onnaiin),

«O0 UCTOPUYECKOM ITyTH MaKaMa
Jrorsix»

e A3u3:xk0H 30KMPOB
(V306ekucran),

«HoBbI€ 3Tanel B IpenoJjaBaHuu
MakoMa B Y30€KUCTaHE»

e Jleina I'yauesa, Llup3ang
daranues (AzepOaiikan),
«Pomnb 6anabana B
azepOailKaHCKOM MyTaMHOM
HCITOJIHUTEIHLCTBE M BOTIPOCHI €TO
MIPENoaBaHUsD)

e bxagana Ilpagbromua
(Muaus/®paniys, oHNaii),
«nauiickas kiaaccudyeckas
MY3bIKa KapHAmMuK U METO/IbI €€
MPETNOJaBaHUsD)




26 BAKI ZALI QARABAG ZALI
22 NIOHASA
Ceccus 13 Ceccus 14

IIpo06Jiembl coOUparTe/IbCTBA, MarepuaJibl 10 HCTOPHH
COXpaHeHHsl, APXMBUPOBAHUSI |  MAKAMHBIX MY3bIKAJIbHBIX }KAHPOB
pacnpocTpaHeHus Myrama Mooepamop: Cyu benz Tan

10:00-  (mpononkenne)

11:30
Mooepamop:
Kamana Amaxuwmuesa
o Iloucra l'anuxanosa o Moxcen Moxammaau (CIIIA),
(V36ekucran), «K Borpocy o «MopanbsHble CBsI3U: (opMUpOBaHKE
HEKOTOPBIX CUCTEMAaX (PUKCAIUU JACTIsIXa KaK MyJIbTUMOJAJILHOTO
MaKOMOB) UCIIOJTHUTEIBCKOTO IIUKJIa»
o Hpana Kouapuau, Bamur o Yuabsam Cymun (CILIA-
MawmenanueB (AzepOaiixan), Typuus), «My3bIKaibHbIC U3ATEIH,
«Bormnpockl coxpaHeHus MY3BIKAaHThl 1 MaHYCKPHUIITHI:
HAIlMOHAJIBHOTO MY3bIKaJIbHOTO pacrnpoCcTpaHeHUE U KOMMEPIIHS
HacJeausl 1 HOBbIE MyTraMHbIE MY3bIKH B M03AHEN OCMaHCKOM
crpanuusl. Hactrax ‘Ilyp’ u ‘Pact’ umnepun (1875-1928 ronos)»
B HOTHBIX pykonucsix @ukpera
AmMupoBa»
o Pycram boaraes o I'enuyu lyre (Sinonusn),
(Y30exkucran, onjaiin), «lllects ¢ «lomy3, magapry u Tap»
MTOJIOBUHOM MAakOMOB Xope3ma I1o
MarepuajiaM TaHOypHOM HOTAIun

11:30- Kodgpe-opeiix

11:40




27 BAKI ZALI QARABAG ZALI
Ceccus 15 Ceccus 16
11:40— Makombl, dacmeax B HCTOPUYECKOM HoBble padoThl 1 METOABI
peTpocneKThBe HCCJIeIOBAHUSA B 00J1aCTH
13:00 .
Mooepamop: Canybap bazuposa MaKaMHOW MY3bIKH
Mooepamop: Hpaoa Kouapau
. Amup XoceiH Ilypaxasaau o Hunydap boruposa
(CILIA), (V36ekucran), «Cydusna Kanam B
«BO3HUKHOBEHUE U HBOJTIOLIUS MHpE MaKamaTa: UCTOpHS U
nacrrsixa B XVIII-XIX Bekax» COBPEMEHHOCTb)
o daporar A3usu, Caay/uio e T'roabxyceitn Kazbimiim,
Kapumos (Tamxukucran), «Panak — Typan U0parumos
MaKOM TOPHBIX TaPKHUKOB: UCTOPUS U (AzepOaiimxaH)
COBPEMEHHOCTbH) «CrapunHbie rpaMMO(OHHbIE
3anucu AzepOailKkaHCKOM
MY3bIKH: HOBBIE TTIOUCKU U
OTKPBITHSD
o Kamans Arakuimmena . IMuksa AxynaoBa-Tanuoau
(Azepbaiimxkan), «Poib (AzepOaiikan),
o HallMOHAJIBHBIX ATHUYECKUX «OTpaxeHnue HETMHEWHOTO CTHUIIA
° MY3bIKaJIbHbIX Tpaﬂnuﬂﬁ B MBIIJICHUS B a3€p68ﬁHH<aHCKHX
HCTOPHUYECCKOM IpoLecce Myramax (Ha OCHOBC MyTaMOB
(GopMHpOBaHHs a3epOaiiKaHCKOTO Pacr u Illyp)»
JACTTSIXa»
° HNabxac MamMmaaoB
(AzepOatimkxan/ Opanius),
«OCHOBHBIE IPUHITUTIBI
MPAKTUYECKUX 3aHATUH MpHU
00y4YEeHUH pare KapHamux B
CpPaBHEHUH C IPUHIUIIAMH
oOydJeHus
azepOailIKaHCKOMY MyTramy»
}igg_ Oobeoennwlii nepepuie
14.00- Ilocnecnosue k cumnozuymy
15.00
15.00- Bpemsa knaccuueckozo myzama

16.00
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http://konservatoriya.az/Simpozium2023/Simpozium2023-Program.pdf

VI Beynolxalq “Mugam alomi” festivali ¢car¢ivasinda kecirilon
Elmi simpoziumun
PROQRAMI
Baki, 2023-cii il 20-22 iyun
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of Scientific Symposium held in the framework of the
VI International Mugham festival named
“Space of Mugam”
Baku, June 20-22, 2023
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VI Me:xxnynapoasoro ¢gectusans «Mup myrama»
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