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Oxuiaxon UBPAT'NMOB
I'maBubIi Hay4yHbIN cOTpyaHUK MHCTUTYTA McKyccTBO3HaHua AH PY3.,
JIOKTOP UCKYCCTBOBEACHMs. Y 30C€KHCTaH.

Email: okilxoni@bk.ru

K BOIIPOCY O JIAJOBOHN U UJIEMHON NIPEEMCTBEHHOCTH
BYXAPCKOTI'O INAIIMAKOMA

Pezrome: bByxapckui llawmaxom, yracreoosasuwuti om Cucmemvl [leenadyamu maxo-
MO8 8eCb 803MONCHBIU 3HAUUMBILL 36VKOBOU MAMEPUAT, GKIIOYAS MOOANLHBIN MUN 38)-
KOpPs008, Me100uyecKue Mooeau u Mmempopummudeckue gopmynst (ycyau), Ha 1a00mo-
HALHOU OCHOBe 00bEOUHUT MU YEHHOCHU 68 eOUHYI0 MY3bIKAIbHYIO CUCHEMY, COOM-
BEMCMBEHHO, HA HOBOM YPOBGHE MY3bIKAILHO20 MbIUIEHUSL 000OWUT U 8bIPA3UTL KOHYeEN-
yur «coseputeHnoeo uenosexay. Ilpu smom wecmsv cogepulenbix 1a008biX 38yKOpsOaQ,
COCMAasUBUIUX 368YKO8bICOMHbLIL QyHOamenm [llawmarxoma, evicmynunu eadicHeliutell
MY3bIKALHOU OCHOBOU OISl 0011a20paNICUBAOUec0 8030€iCMEUsi MOHOMeM HA CIYUa-
mens, Komopule 01a200aps MAKOMHOMY MEMOOy pazeumus, O0CMU2aom GblCOK020 X)-
002iceCcmeenH020 Yposus u Gyukyuonupyrom euympu Cucmemvl Kax eOuHbvll, yerocm-
HbIll OP2AHU3M.

Knrouesvle cnosa: maxom, myeam, cyusm, 36yKOpsd, MOOAIHOCMb, a0,
monanvHocmy, [llawmaxom, mpaouyus, MywKuiom, Hacp, manoyp, ooupa, ycyi

Cucrema /IBeHanuaTu MakoMoB, BoOpaBIias B ce0e JyXOBHOE HacleAne U MHO-
TOBEKOBBIE MY3bIKQJIbHBIE TPAAUIIMK Hapo10B BocToka, Ha npoTskeHUn Oosee naTu
BekoB (XIII — mau. XVII) cayxuna ¢pyHaaMeHTaTIbHON OCHOBOM Ui BBIPAXKEHUS B
My3bIKE CY(UNHCKON KOHIIENIIMHU «COBEPIIEHHOTO uejoBekay. Bmecre ¢ Tem, QpyHK-
LUOHUPYS KaK MOJAIbHBIM TUII MY3bIKaJIbHOTO MBILUICHHUS, OHA IIOCTOSHHO 3BOJIIO-
LOHUPOBAJIA, YyTKO OTPaKasi BCE MHTOHALIMOHHBIE U3MEHEHHUS SIIOXH.

Mexay TeM B 00IIeCTBEHHOM MY3bIKaJIbHOM MBIIUIEHUH TOM 3M0XHU CTalu Mpo-
WCXOJIUTh CYIIECTBEHHbIE M3MEHEHMs. B 4acTHOCTH, pe3yiabTaTOM MHOTOBEKOBOIO
«CIYXOBOTO 0TOOpa» SBUJIOCH 3HAYMTEIBHOE PACIIMPEHHME 30H CIYXOBOT'O BOCIpPHS-
tust uaTepBaiioB. (Kak mokaszanu akycruueckue HaOmronenus JI.KoBans, MHOTHE HH-
TepBaJIbl JOMIEIIINX 10 HAC 00pa31oB y30€KCKON TpaJUIIMOHHON MY3bIKH XapaKTepu-
3yIOTCSI BeChMa IIMPOKMMH TpaHuiiaMu nHTOHUpoBauus (7). U, kak ciencteue 3Toro,
MHTEPBAJIbl C KAUECTBEHHOM BEIMYMHON B 24 LIEHTa, yTpauuBas CBOIO CaMOCTOSTENb-
HYIO 3CTETHYECKYIO [IEHHOCTb, CTAJIl BOCIPUHUMATHCS KaK IPOSIBICHUE BapUAHTHBIX
Ka4ecTB TOHOB (CTymeHel) J1afa. DTOT Ipolecc, 0COOEHHO YCUIMBILUICS HAUMHAs CO
BTOopoi nosoBuHbl X VI Beka, B nocnenyronme XVII — XVIII Beka 3aBepmmics To-
TaJbHBIM WHTOHALMOHHBIM KPU3UCOM BBICOKOOPraHM30BaHHON My3bIKabHON CucTe-
MBI, O Y€M CIIPaBEUIMBO IMCAaJId MHOTME aBTOPUTETHBIE MCCIIEIOBATEIN MaKOMOB H
myramoB (4, ¢.18; 5, ¢.83-84; 9, ¢.116-122; 11, ¢.7-9; 12, ¢.73).

W, neiicTBUTENBHO, BCE MHTOHALIMOHHBIE U3MEHEHUS SIIOXM HAllLId CBOE OTpa-
JKEHUE B 3BYKOBBICOTHOM CTPOEHUU JIBEHAAIaTH MAaKOMOB H, IIPEXKIE BCErO, 3aTPOHY-
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i e€ (pyHIaMEeHTAIbHYIO OCHOBY, B CHIIy yero 17 ToHOBbIHM 3Bykopsin Caduynauna
VYpMaBu TepsieT cBoe NpakTHUECKoe (ClIe0BaTeIbHO, U TEOPETHUECKOe) 3HaueHue. Bo
BCSIKOM ciy4yae, B TpakTarax «Pucomam mycukm» Hamxmunouna Kakabu Bbyxopu
(XVI B.) u lapBuma Anu Yanru (Hau. XVII B.) — TJIaBHBIX HAyYHBIX TPYJax MO MY-
3BIKE€ TOTO HCTOPHYECKOrO Tepuojaa, oH (3Bykopsn CaduyanuHa) BoBce HE yIOMH-
Haetcs (6, ¢.50-51). Tenepp, T1aBeHCTBOBABIINN B MaKOMaX KOOPIMHATUBHBINA MPHUH-
IIUIT CTPOEHUSI MOJIAIbHBIX 3BYKOBBICOTHBIX CTPYKTYP HauMHAeT MOAYUHSATHCS CyOop-
JUHATUBHOMY (MEpapXU4eCKOMY) NMPUHILMITY: OOOCTPSIOTCS JIaJl0Bble TSTOTEHUS CTY-
neHen, qudQepeHMpoBaHHbIe HA OCHOBHBIC U MOJYMHEHHBIC, YCTOWYHBBIE U HEYC-
TOWYMBBIE; OTHOCUTENIBHO CTA0OMIIN3UPYETCsl BRICOTHBIN YPOBEHb J1a10B. B oTiinume ot
KOOpJMHATUBHOI'O IPHUHIMNA, T.€. PABHO3HAYHO B3aMMJICHCTBYLIMX MEXIY COOOM
BCEX TOHOB, COCTABJISIOLIMX HAIEB CTyNEHeH, CyOOpIMHATUBHBIA MPUHIIMIIA MIPEATIO-
JaraeT «MxX HepapXHuecKyro COMOMYMHEHHOCThY (3, ¢.171-174).

Taxoro pona KaueCTBEHHbIE U3MEHEHUS U HAKOIUICHUS B JIAZIOBOM MBILUICHUH, B
UTOr'e, 3aKOHOMEPHO INPHUBEIU K yCTaHOBJIEHHIO B CHcTeMe MakOMOB HOBOM, TOYHEE,
JaI0TOHAJILHOW OpraHu3ally 3ByKOBOM MaTepuu. 31E€Ch CIEAYET 3aMETUTh, YTO UHTO-
HaIlMOHHO-JIATEHTHBIE SIBJICHUS, HA0JI0JaeMble B KOHTUHEHTAJIIbHOM KYJIBTYPHOM IIpO-
CTPaHCTBE MCIIAaMCKOM LIMBHUJIM3ALMM, B CBOE BPEMs MMEIN 3MOXAJIbHOE 3HAYEHUE, B
YeM MOXHO YCMOTPETh POSIBICHUE YHUBEPCATIbHBIX, OOLIEYETIOBEYECKUX 3aKOHOB pa3-
BUTHs MY3bIkU. 1100, My3bika Boctoka m 3amana, nmpu Bcex He TpeOyroMMX JoKa3a-
TEJILCTB Pa3INYUAX, BUJUMO, BCE e MMEET OOlLUe 3aKOHOMEPHOCTH, OOLIMe CTaIuu
pa3BUTHS JIaJIOBOTO MBIIUIEHUS. XPOHOJIOTUSI €70 OCHOBHBIX (II€PETIOMHBIX) ITAIOB, B
OCHOBHOM COOTBETCTBYET JIpyT Apyry. Tak, Hanpumep, GopMUpOBaHUE JIa[l0BO-1IEHTpa-
JIM30BaHHOW CUCTEMBI B 3aI1aJJHOEBPOIIEHCKOM MCKYCCTBE Takke OTHOCUTCS K XVI Be-
Ky, 1, HAUMHas C 3TOro MOMEHTa Bce aanbHeiee ero pazsurue B X VII-XVIII BB. nuger
0 «IIPHHIMITY IIEHTpaIn30BaHHOro enuacTBa» (11, ¢.112-114). B npuHnune, mo 3Tomy
Ky IyTH IIJI0 pa3BUTHE U B MpodeccuoHanbHOi My3bike Boctoka. IlpaBaa, hopmsl nx
MPOSIBIEHU 3/1€Ch HECKOJIBKO UHbIE, 00YCIIOBJICHHBIE CUCTEMON MOHOIUH.

®opmuposanue B cepequne XVYIII Beka npu asope byxapckoro smupa nukia
[ITarmmakoM 03HaMEHOBAJIO OKOHYATEJIbHBIN MOBOPOT OT MOJAJIBHOIO MPUHIUIIA 3BY-
KOBBICOTHOCTH B TOJIb3y YTBEP)KICHMSI Ha MPAKTHUKE JaJ0TOHAJIbHOW CUCTEMBI. Jly-
MaeTcsl, YTO UMEHHO JIaJJOTOHAJIbHAsl OCHOBA ChIrpajia PeIlaollyo posib B (OpMHUPO-
BaHWU MOHYMEHTAJIBHOTO MO CBOEW apxuTekToHuke byxapckoro Hlammakoma. MHa-
ye, BpSAA JM MOXKHO ObUIO Obl MOCTPOUTH OECTpEIeIEHTHBIM M0 CBOMM MacuiTabam
LEJIOCTHBIN CYNEPLUKI, HE JOCTUTHYB LIEHTPAIM30BaHHOTO TOHAJIBHOTO MBILICHHUS.
bnaromaps nagoToHaNbHON OpraHU3alMy 3BYKOBOI'O MaTepHalla BO3HUKJA peajibHast
BO3MOXHOCTh OOBEIMHEHHS B OJHO I€JI0€ MHOTOYMCIEHHBIX WHCTPYMEHTAIbHBIX U
BOKaJIbHO-UHCTPYMEHTAJIBHBIX 00pa31[0B MPo(eccOHaAIbHON MOHOINH.
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1. BY3PYK 2.POCT 3.HABO 4.J1YTOX 5. CEI'OX 6. HPAK
I. Mymkmitor IL. Hacp
HucTpyMenTaanibli pasuen Boxkanbublii pazgen
I : ]
TlepBas rpynna mys6a Bropas rpynna myn6a .
T 1
‘ Tacund | ‘ Capaxdop ‘ | Caprt//Morymrua ‘
[ [ I
Tapaxn mapona (II-VI) Taakan
[ [ [
‘ I'apayn | ‘ Tankun ‘ | Kamxkapua ‘
l ‘ mapona ‘ I
‘ Myxammac (I-IV) | | | Coxuiinoma ‘
I ‘ Hacp (II-11I) ‘ I
Caxua (I-1IT) [ Ydap
‘ mapona (I-I1) ‘
[
[ Yow |

311ech cleyeT OrOBOPUTHCS, YTO C YCTAHOBIIEHHUEM JIaIOTOHAILHOW OpraHU3aIlui
B Cucreme Illectn MakoMOB MPHHIIMI MOJAILHOCTH HE Hc4e3aeT OeccleqHo, OH Io-
MIPEeKHEMY TIPOSIBIISIET ce0s1 M, B 0COOEHHOCTH, B (DopMe TIEpEMEHHOCTH JIaJI0OB U CTYTIe-
Heil. Ho Tenepp Bce ero AeicTBUE CTPOro MOJYUHEHO €IMHOMY 3BYKOBOMY LIEHTDY, U
MOTOMY BCE BUIbI IEPEMEHHOCTH CTYIIEHE! U JIa/ia B CBOEH OCHOBE IICHTPATM30BAHBI.

byxapckue makomsl (Ilammmmvakom) B monHON Mepe yHacneoBainu oT CHcTeMbl
JIBeHaguaTh MakoMOB BECh BO3MOKHBIN IIEHHBI 3BYKOBOM MaTepual, BKJIKOYasl CO-
BEpILIEHHBIE 3BYKOPS/IbI, MEIOAUYECKHE MOACTH, METpOpUTMHUUYECKrEe GPopMyIb (yCy-
JM), a TaKK€ METO/bl MCIOJIb30BaHUSI KIACCHUECKOM TMO33UU CHCTEMBI apy3, BHITEC-
HUB, [IPH 3TOM, yJI B Ka4eCTBE OCHOBHOTO (BEAYIIET0) MHCTPYMEHTA MPOQEeCCHOHATb-
HBIX MY3bIKAaHTOB-MAaKOMHUCTOB. Temnepb Ha ero poJib MpeTeHayeT TaHOyp — CTPYHHO-
HIMIKOBBIA HHCTPYMEHT.

Kak n3BectHo, y1 uMen BaXHOE (PYHKIIMOHATIHOE 3HAYCHUE B «IIPOIECCE CTAHOBJIE-
Hus U pazBuThs JlyBo3naxmakoma (T.e. Cucremsl J[BeHamaru makomoB — O.A.). TanOyp
)K€ CBOIO (DYHKITMOHATBHYIO 3HAUMMOCTD MPOSIBUIT HECKOJIBKO TTO3KE, B AMIOXY MO3IHErO
CpeIHEBEKOBbS, Yke B miporiecce hopmupoBanus cuctemsl Lllammvakomay (1, c. 338).

OTO OYEHb Ba)XHBIII MOMEHT B OCMBICIICHUU J1aJl0BOM opranuzanuu [llamma-
KOMa, TIOCKOJbKY OHa «BO MHOTOM OOYCJOBIIEHA CTPYKTYPHBIMH OCOOCHHOCTSIMU
mikansl TanOypay» (1, ¢.338). B sTom mnane oOpamiaer Ha ce0s BHUMaHUE ILIECTh CO-

6
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BCPIICHHLIX JIAAOBBIX 3BYKOpsAAad, COCTaBUBIINX (bYHI[aMeHTaHBHYIO 3BYKOBBICOTHYIO
OCHOBY HOBOM CHCTEMEI MAaKOMOB:
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DTH 1aI0BbIE 3BYKOPSIbI, B OTIIMYUE OT CBOMX IMEPBOMCTOYHUKOB, B [Ilammmako-
Me 00penu cBoe CTaOMIIbHOE BBHICOTHOE MOJIOXKEHHE. B 3TOM crienuanuctel ycMaTpu-
BalOT M 0COOYI0 “3aciyry” TaHOypa — BEIyIIEro MHCTPYMEHTa B UCTIOJHUTEIHCKOM
uckyccrse [llammakoma, Ha rpude KoToporo ObUIM CTPOro KaHOHU3UPOBAHBI BCE Me-
CTOIIOJIOKCHHSI IECTH MAaKOMOB.

BMmecre ¢ TeM KaxIplidi U3 HUX, UMES B CBOEM COCTaBe MO 9 KOHCOHUPYIOIIUX
WHTEPBAJIOB (3)71 KYJLL, 3V Xamc, 3ya apbav) npu 8§ ToHax, Oojiee 4eM COBEPIICHEH U
TapMOHHUYEH, YTO SIBJISETCS JJI YEIOBEYECKOM YN HCTOYHUKOM 00JIarOpaskuBaHUs,
BO3BBIIICHHOM 0IyXOTBOpPEHHOCTH | pajgoctu (8, ¢.18).

Takum 00pa3oM, rapMOHUYHBIE B CBOEM 3BYKOBBICOTHOM CTPOCHHUHU 3THU JIaJ0-
BBIC 3BYKOPSIBI SIBJISIFOTCS TEM BaXKHEUITUM (DYHIAMEHTOM, Ha KOTOPOM Oa3UpPYIOTCS
MHOTOYaCTHbIE€ MHCTPYMEHTaJbHbIE U BOKalbHBIE LUKIBI byxapckoro Illammakoma.
[Ipu sTOM MpeiHAs W TAAOMHTOHAIIMOHHAS OCHOBA MAaKOMOB KOHIIEHTPHPYIOTCSI B UX
MEPBBIX (3arjaBHBIX) YACTSIX. TaKOBBIMHU B MHCTPYMEHTAIBHOM pazneie « MyIKUIoT
SBIIIIOTCS 9acTH, T0J] HAMMEHOBaHUEeM TacHu@, a B BokaiabHOM pazzaene «Hacp» —
Capax0op.

OTH 3ariiaBHBIC KaXKI0TO U3 POJOBBIX Pa3/IeioB COOTHOCSATCS C MOCIETYIOIUMH
YacTsAMHU ITUKIIOB Kak aci—@ap (acn — apab. — ocHoBa; (ap — BeTBb). Hampumep, B
MHCTPYMEHTAJILHOM pasziesie B poiu aci BbicTynaeT Tacuud (apab. Knaccudu-nupo-
BaHHBIN), TJI€ U3JIaracTCss OCHOBHOM MCTOYHUK (OPUTHHA) HHTOHAIIMOHHOTO TeHOTH-
na, Ki1accu(GUUIUpPYIOTCs JOTHYEeCKHe MPUHIIMIIBI €T0 PAa3BUTHUS HA OCHOBE COBEPIICH-
HOTO JIaJla ¥ IpyTrue CTPYKTYPHO-COCTABIISIOIINE, MMEIOIIIE OCHOBOIIOJIAralolIee 3Ha-
YyeHue JJis MOCIeIYIOIINUX YyacTel ukia. Bmecte ¢ Tem, B BeTBsX ((ap) qomyckaeTcs
METPOPUTMUYECKOE U3MCHCHHE U BAPHAHTHOE PA3BUTHE UCXOIHOTO OPUTHHAIA.

B BokanbHOM pazjiene aHaJOTUYHYIO POJib (acil) MO OTHOLIEHUIO K MOCIEAYIo-
MM YacTsM BeITIoNHsIeT Capax0op KaXI0To U3 MaKOMOB. B 4acTHOCTH, B HUX BBIpa-
JKaeTCsl OCHOBHAsI MY3bIKallbHAs Ues] MakoMa, (POPMHUPYIOTCS MOATAMHBIE CTATUU Pa3-
BUTHUS MEJIOJUYECCKON TEMBbI M €€ KyJbMUHAI[MOHHAS 30HA, 3aBEepIIAIOIIAsICS 00peTe-
HUEM HOBOHW <3BYKOBOW MH(popmanuuy». Bce 5To nMeeT BaxxHOE 3HAYEHUE IS TO-
CTPOCHUS TIOCIICYIOIINX «BETBEH», B PO KOTOPHIX MPEUMYIICCTBEHHO BHICTYIIAIOT
TpaHcGOpMHUPOBAHHBIE HA JaI0TOHATBHOU OCcHOBE myb0a Cuctemsl /[BeHaamaru ma-
komoB. Ho, B otnnune ot CapaxOopoB, OHUM 0a3upyrOTCs HE Ha OCHOBHOM JIaJ€ Ma-
KOMa, a MMOAYUHSASCH JTAJ0BOM «IpaMaTypruu» 1UKIIA, BEICTYHAIOT KaK €ro OTJEIbHbBIE
JaJIOBBIC «OTBETBIICHUS.

B paszpmenst IllamMakoMa BOLUIM M T€ 3BYKOBBICOTHBIE CTPYKTYpbl CHCTEMBI
JIBeHAAIIATH MaKOMOB, KOTOPBIC IO CBOMM IICHTOBBIM ITOKAa3aTeIsM OBLTH OJHM3KH
TOMY WJIM HHOMY OCHOBHOMY Naay byxapckux makomoB. Yailie BCero pazHuily Mexmy
HUMH COCTABJISITH MHTEPBAIBI KOMMATHIECKOTO 3Ha4YeHUS (24 11.), KOTOphIE K TOMY
BPEMEHH, C PaCIIUPEHUEM CIIYXOBOTO BOCIPHUSTUS MHTEPBAIBHBIX 30H, HAYaIl HUBE-
JUPOBATHCS KaK 3HAYMMBIE 3BYKH, U, BOCIIPHHUMAJIIUCH CKOpee, Kak KpacouyHoe KoJle-
OaHMe OJHOTO U TOTO e TOHA. BUIMMO, BCIEACTBHE TaKOW 3BYKOPSTHOM OJIM30CTH
MaKOM YHIIIOK OKa3ajcsi B MAKOMHOM IMKJIe POCT, COCTaBIIsI MUKCOJIMIMICKYIO OC-
HOBY MHCTPYMEHTAJIbHBIX U BOKAJIBHBIX YacTel MoJ HaMMEHOBaHUEM « Y Iok» (My-
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xamMmacu Yok, Tankuau Yok, Hacpu Yok, ¥Ydapu Yok, Captu Yok
u 1p).

B BokanbHOM paznenie Poct BcTpeuaercs emie oauH u3 12 makoMoB — bycanuk.
Ho ero 3ByKOpsiTHOE «IPHUCYTCTBHE» 31€Ch BBISBJICHO JIMIIL B JBYX OOpasmax —
Hagpy3u Ca6o u Tankunyan Haspy3u Cabo.

Hpyroii makoM u3 ymcna 12 makomoB XycailHHiA OKa3aJcs «BOCTPEOOBAHHBIMY
cpa3y B JABYX MakoMHbIX Itukiax — Haso u [[yrox Illammakoma. Ero 6im3koe k ma-
KoMy HaBo sommiickas OKpacka COCTaBHJIa 3BYKOBYH) OCHOBY HHCTPYMEHTAJIBHOU
yactu Myxammacu XycaliHuii U wyvoe Xycaitnuii Hago.

B nukne Jlyrox makom XycalHHM UMEET MECTO JIMIIb B OJHOW BOKaJbHOM Yac-
™ — Xycaitnuii Jlyrox. Ho 31eck 3Byk VI cTyneHu nposiBiasieT HeyCTOMYMBOCTb, Bpe-
MEHaMHU MOBBIIIAACH HA IOJYTOH, YTO IPUIAET EMY OKPaCKy JOPHUICKOro Jaja.

Makom Xujxkas, ¢ JOpUHCKUM HAKJIIOHEHUEM, BBICTYIIAET B BUJIE BaXKHOU 3BYKO-
Boi ocHOBBI Capax6opu Cerox u apyrux yacteit MakomHoro 1ukia Cerox. [lpu stom
camMo0 HauMeHOBaHME «XUIKa3», 38 PEAKUM UCKIIOYCHHEM, B JAHHOM IIUKJIE TIOYTH HE
UCIIOJIb3YETCSL.

B IlamMakoMe He COXpaHWIOCh U HaMMEHOBaHHE «3aHrylia» — OJIHOTO U3 YHC-
na 12 makomoB. Ho ero 3BykoBasi ocHoBa npucytcTByeT B Capax6opu Jlyrox.

AHaJI0rM4YHO 0OCTOMT €TI0 U ¢ MaKOMOM PoxaBu — ero 3ByKOpsiA CIYXHUT (yH-
JlaMEHTaJIbHON OCHOBOM wiyvOe Hacpymion, HO Ipu 3TOM caMO HAUMEHOBAHHUE OTCYT-
CTByeT. BmecTe ¢ Tem, B HCCIeAyeMBbIX MAaKOMax BOBCE HE YAAlOCh OOHAPYKUTh
HaJM4Ke 3BYKOBBIX OCHOB JIBYX COCTaBHBIX [lyBO3gaxmakoma, 1oji HAUMEHOBaHUSIMU
Ucdaxan u 3upadkann. BozmMoxkHO, OHM BBIIUIM U3 ynorpebneHus. 3upadrani,
Hanpumep, OyJay4yd OJHUM U3 U3BECTHBIX 12 MakoMOB, coiepXkall B CBOEM 3BYKOpPSE
nocle0BaHus cpaszy ABYX MoiayToHOB (B 114 u 90 11.), 4TO HE CBONCTBEHHO MPUPOJIE
y30€KCKOHM M TaJKMKCKOM MY3bIKH.

Otu HaOMIOEHUS JTOTUYHO TOJABOAAT K ToMy, 4To byxapckuit [llammakom, sB-
JSIACh 3aKOHOMEPHBIM MTPEEMHUKOM 3BYKOBBICOTHOM OCHOBBI CucTeMbl J[BeHannatu
MaKOMOB, Ha JIaJIOTOHAJIBLHOW OCHOBE 00OOIINI BCe 3HAUMMBIE €€ MY3bIKaIbHbIC ICH-
HOCTH M, COOTBETCTBEHHO, HAa HOBOM YPOBHE MY3BIKAJIBHOTO MBIIIICHUS] BBIPA3UII
KOHLICTILIMIO «COBEPIIEHHOTO YelIOBEeKa». B 3TOM CBA3M MOJYEpKHEM, UTO €€ UACHHO-
ceMaHTHuYecKas OCHOBA OyKBaJIbHO IIPOHU3bIBAsI BCE OCHOBHBIE 00pa3iibl (KaK HHCTPY-
MEHTaJIbHbIE, TaK U BokaibHbIe) [llanmMakoma, mposBiseT ce0si Kak Ha yPOBHE OJTHOM,
OTJIENTbHO B3STOM YacTH, TaK U Ha YPOBHE PA3IMYHBIX ITUKIOB. [Ipu »TOM rapMoHus
MHUKPO-MaKpOMHUPOB JOCTUTAaeTC B COOTBETCTBUM C HOBBIM 3BYKOBBICOTHBIM CTpOE-
HUEM CYTEPIIMKIIA Ha pa3HbIX MACIITAOHBIX YPOBHSX.

[Ipexxne Bcero MPUKOBBHIBAIOT BHUMAHUE HAdallbHbIE MHTOHALMOHHO-MENIOIU-
YECKHE TOCTPOEHHUs (MOHOMHTOHAIIMOHHBIE KOMIUIEKCHI), KOTOPBIE SIBJISFOTCSI HOCHUTE-
JSIMU OCHOBHOM CEMaHTHYECKOW HArpy3Kd KaKJOTO MaKOMa U BBIMOJHSIOT B (opMme
11eJ0r0 (PyHKITMI0 MY3bIKabHBIX TeM. (B manmpHelimeM u30)XKeHUH B Ka4eCTBE CHHO-
HUMa MaKOMHOH TeMbI OyJyT MCHOJIB30BaHbI TAKHE MOHITHS, KaK «MOHOTEMaY, «Ma-
KOMHasi MOHOTEMa» U IPOCTO «TeMay). Kaxknas u3 3TUX TeM MO-CBOEMY BBIpa)kaeT
0coboe JTF0O0BHO-CTPACTHOE COCTOSHUE, Ha3blBa€MOE B TEPMHUHOJIOTHH TacaBBYy(da
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oorcazbau uwik. 1Ipu 3TOM KaXIplid MAaKOM CTPOUT CBOIO 3BYKOBBICOTHYIO OpraHH3a-
IIUIO0 Ha OCHOBE OJTHOM, TIaBHOW MOHOTEMBI, KOTOpasi B CPABHUTEIILHOM CPE3€ CHMBO-
au3upyeT o0pa3 MyTHHKA (CaluK, MIopua). Bce ocTanpHble «<HOBBIC» HHTOHAIIMOHHBIE
o0pa3oBaHMsi, BO3HUKAIOIIUE B X0JI€¢ TOPU3OHTAILHOTO (OTAEIbHbBIE YAaCTH) U BEPTH-
KaJbHOTO (Ha YpPOBHE LIMKJIA) Pa3BUTHI, UMEIOT C Hel (MOHOTEMOI) CyOCTaHIIMOHAIb-
HYIO CBSI3b U, IOTOMY OHHM HE MPUBHOCAT B 00lIllee PycIo CBOICTBA ApaMaTypruu Te-
MaTHUYECKOI0 KOHTPACTa.

B MakoMax neicTByeT «apaMaTyprus» UHOTO MOPsIKa: MOHOTEMbI CLIOCOOCTBY-
I0T NOTPYKEHUIO BO BHYTPEHHUH MHpP MHKPOKOCMOCA, IJl€ M3HAYaJIbHO MPOTHBO-
CTOSITh APYT OPYTY «AyX» (pyx) U «s1», «aro» (ragc) yenoBeka. (Hadc — Hu3mennoe
KelaHhe M CTPacTH yenoBeka). «boppOa» 3THUX ABYX Haudal ONpeneisieT CyThb TOH
«apamaryprumy». OqHaKo B MaKOMax 3TO MPOTUBOCTOSIHUE HE MEpeAaeTcs COMOCTaB-
JIEHMEM U MPOTUBOIIOCTABIEHUEM PA3JIMUHBIX 10 XapaKTepPy MYy3bIKaIbHbBIX TEM, a I10-
Jy4aeT CBOE BBIPAKEHHE B MOCTEIIEHHOM OCBOCHUH («IIPEOJIOJIEHUU)») CEMH OCHOB-
HBIX CTYIICHEH JIaza, CHMBOJIU3UPYIOIINE CeMb 0apbepoB Hagc, CTOSAMINX HA IIYTH Y-
XOBHOT'O CAMOCOBEPILICHCTBOBAHUSI.

B 3TOM 1a7OMHTOHAIIMOHHOM MpOIECCe BaKHOE MOJIM(YHKIIMOHAIBEHO-COJIEP-
KaTellbHOE 3HAYeHHE UMEeeT 0JIaro3BYUHBIH JIaJJOBBIN 3BYKOPSI, I/I€ KaX/IbIil €ro TOH,
CTaHOBSICh KaK «eIMHCTBEHHAs enuHULa» (BbipaxkeHue [ .Ilamumnnm), cnyKuT onpee-
JICHHBIM TNPENSATCTBUEM «3ro-0apbepa» U, OJHOBPEMEHHO, BBICTYIIAET B POJIM OMOP-
HOM CTYIEHU MOHOTEMBI Ha IIyTH «TyXOBHOT'O BO3HECEHUS» K COBEPIICHCTRY.

Tak, ¢ U3J10)KEHHEM Ha ero OCHOBE MOHOTEMbI MaKoMa 00pa3 IMyTHUKA (canux)
MOJIy4yaeT CBOE MEPBUYHOE BbIpakeHHe. Ha mpumepe MakOMHBIX TeM HaOroaaeTcs
ocobasi ceMaHTHYECKasi HAaIlPaBJIIEHHOCTh MY3BIKH: 3TO INTyOOKO JUYHOCTHO-MEAUTA-
TUBHBIH, B BBICIIEM CMBICIE JIIOOOBHO-CTPAAAOIINUNA 00pa3, HAMOIHSIIOMIMICS C «3a-
BOEBAaHUEM) Ka)KJI0ll HOBOW CTYNEHH U, CIE€I0BATENIbHO, «IIPEOOJICHUS» OUEPEIHOIO
TOHA-TIPENSATCTBUS Ha MYTH K II€JIM, BCE HOBBIM U 0oJiee BO3BBIIIEHHBIM COJEp KaHU-
eM. B aTOM, BocXoJs11e-BOTHOOOpAa3HOM KOHTYpE pa3BUTHs, MOHOTEMA IOCIE0BaA-
tenbHO (1o nmopsaaky — I, 11, III, IV u T.1.) onupasick Ha 3aBO€BaHHbBIE CTYTIEHU COBEP-
IIEHHOT'O J1aJI0BOT0 3BYKOpSJia — CUMBOJIA MYTH TapuKaT, JOXOIUT 0 IKCTATHUECKOTO
COCTOSIHUS «BaXKI», IOCTHKEHUE KOTOPOI'O CIIYIIATEIEM OIIYIIAETCS KAK «03apEHHEY.

31ech 3BYKOPSAIHBIM acleKT MPUHIMIA MOAAIBHOCTH CBOEOOPA3HO MPOSBISET
ce0sl B BUJI€ IEPEMEHHBIX OMOPHBIX TOHOB MOHOTEMBI, KOTOpBIE IO CBOEH 3HAUUMOCTH
U QYHKIUHM pa3iudHbl. B 3TOM CBs3M mpennaraercs ciuenyromas nuddepeHmuanus
OIIOPHBIX CTYIEHEH Jaja:

a) IJIaBHBIN OMOPHBIM TOH (TOHMKA) — Yallle BCEro ¢ HEr0 HaUMHAETCS M 3aKaH-
YUBAETCSI BCE 3ByKOBOE IIPOCTPAHCTBO;

0) ONOPHBIN TOH WUJIM OMOPHBIE TOHBI, OJM3KHE MO CBOUM (DYHKIUSAM K [NIABHOMY
OIIOPHOMY, JOBOJIBHO YacTO M JIOJITO 3BY4Yallue 3BYKO-cTymneHM. IIposBistorcs, xak
MIPAaBUJIO, C IEPBOIO HIKCIIOHUPOBAHUS MAKOMHOMN TEMBI;

B) IIOJIYOIIOPHI — TOHBI, YCTYTAIOLINE 10 CBOEH J0IT0OTE 3By4aHUsl ONIOPHBIM TO-
HaM, HO BBICTYTAOIIKE B BUJE JIOKAJbHBIX OIMOPHBIX 3BYKOB B MPOIIECCE PETUCTPOBO-
IO Pa3BUTHUS TEMBI.
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UccnenoBanue ocHOBHBIX JianoB byxapckoro I[llammakoma B JaHHOM cpese
OTIOPHOCTH TOHOB J1ajia CJICAYIONIYIO KapTUHY: (0 TJIABHBIA OTTOPHBIA TOH; TOHUKA, J
OIOPHBIN TOH; J IOJIYOIIOPHBIH TOH.)
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B makoMHOM (pCaJIBHOM) HHTOHUPOBAHHUU «3aBOCBAHUCH MOHOTEMOM OIMOPHBIX
CTYHeHeI\/'I JaJa B UX CTpOFOfI MOCJICH0BATCIIBHOCTU OCYHICCTBIACTCA HE MEXaHNYCCKHU,
a UMECT CBOHU CHeI_II/I(pI/ILICCKI/IC (1)0pMBI MMPOABJICHUS, CBA3AHHBIC C 3aKOHOMCPHOCTAMHA
MY3bIKH. B HWXKXCCIICAYIOIUX ITYHKTAX OTACJIBbHO BBIACICHBI HauOoJee XapaKTCPHBIC B
O9TOM IIJIaHC MOMCHTAI:
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1. IIponBHKEHE MOHOTEMBI IO CTYIEHSIM COBEPILIEHHOT'O 3BYKOPsiIa OCYILECT-
BIISIETCS HE CXEMATHYHO, HO PEaM3yeTcs B BOJTHOOOPA3HBIX, BOCXOJSIIC-HUCXOMIS-
IIMX BapUAHTAX MHTOHALMOHHOTO PAa3BEPTHIBAHUA, YTO COIJIACYETCS C MPUPOION MO-
HoaMH. B 3TOM mporecce Ga3uCHBIM MHTEPBAJIOM BBICTYIAeT cekyHaa. Ho, B mpene-
JaX YK€ OCBOCHHBIX («3aBOEBAHHBIX») TEMOW 3BYKO-CTYIIEHEH JIOMYCKAIOTCSI MHTOHA-
IIMOHHBIC XObl HA TEPIIMIO, KBAPTY U O0JIee MHUPOKHUE HHTEPBAIBHBIC «IIIaTH.

2. YacTbie oneBaHMs OMIOPHBIX TOHOB, PACIIOIATAIOIINXCS B HIDKHEM, CPETHEM U
BBICOKOM PETHCTpax JiaJla, KaxIblil pa3 ¢ MOCIECAYIOIIMM BO3BPATOM K HCXOJHOMY
TOHY, OOBOJIAKMBAIOT MOHOTEMY BO BCE 0oJiee HapacTaroIINe BOTHOOOpa3HbIE KPYTH.

3. IlepBoe u3OX)eHNE (SKCTIOHMPOBAHNE) MOHOTEMBI B Hayaje «IyTH» OOBIYHO
OTPaHUYUBAETCA 3BYKOBBIM O0BEMOM KBaPThI-KBUHTHI, COOTBETCTBEHHO, HA 3TOM 3Ta-
TI€ BBISIBJISIFOTCSI T€ OTIOPHBIC 3BYKH, KOTOPbIE HAXOMASTCS B TaHHOM Jrana3zoHe. C BbI-
SIBJICHUEM 3/1€Ch BEpPXHEH ONOpPHOH cTyneHu (HampuMmep, 3Byka [V cTynenn), MoHOTe-
Ma HE MPOJOJIKAET CBOE BOCXOMSAIIEE Pa3BUTHE 32 HOBOM ONMOPHOW «CTYIEHBIO», a
MTOCTEIIEHHO BO3BPAILAECTCS K UCXOJAHOMY TOHY, YTO BBI3BAHO KEJAHUEM YTBEPIHUTH B
CO3HAHMHU CITYLIATENS €ro INIABEHCTBYIOUIYIO POJIb.

4. Tlocnenyroriee U3I0KEHIE MOHOTEMBI, 0COOCHHO B BOKQJIBHBIX YACTSIX MaKO-
MOB, MOYKET HAYMHAThCA C TOTO CAMOIO0 BEPXHErO 3BYKA, BBISIBJICHHOIO B KauyeCTBE
OTNOPHOT'O B MpPEAbIAYIIEM €€ Pa3BUTUHU U HAXOJALIEMCS 110 OTHOUIEHUIO K IIaBHOMY
TOHY Ha KBapTy WJIM KBUHTY BbIlIe. [Ipr 3TOM BO3HUKAIOLIME HA TPAHU JABYX IMOCTPOE-
HUM «I1ACCHBHBIE)» UHTEPBAIbHBIE CKAUKU HE SIBJISIOTCS OTCTYILUIEHHEM OT HOPM IOC-
JIEI0BATEIILHOTO MCIOJB30BaHMs CTYIIEHEH COBEPIICHHOTO 3BYKOpsaa, MO0, 3TH KBap-
TOBBIC WMJIM KBUHTOBBIE MHTOHAIIMOHHBIE XOJbI, KaK YK€ ObLJIO oTMeueHOo Bbime (1
MYHKT), IPOUCXOST MEXKy OCBOCHHBIMH TEMOU 3BYKO-CTyneHsiMu. Ha Tex »xe ocHo-
BAaHMSX UCHOJIB3YIOTCS U «aKTUBHBIE» UHTEPBAIBbHBIE CKAUKU BHYTPHU TOTO WJIM UHOTO
WHTOHAIMOHHOTO MOCTPOEHUS.

5. MoHoTeMmbl, HaunHawImuecs ¢ | cTynenu nana, B CBOeM pa3BUTHH OoJiee moc-
JIEZIOBATEIIbHO OTMHMPAIOTCS Ha 3BYKO-CTYIEHHU COBEpIIeHHOTO yana. C yTBepKIeHUEM
BEPXHEr0 OKTAaBHOTO 3BYKa B 3HAUYEHHWHU OMOPHOTO TOHA JIOMyCKaeTcsi 6ojee cBOOOA-
HOE pa3BUTHE TEMAaTUYECKOTO MaTepuaa.

6. MOHOMHTOHALIMOHHBIE KOMIUIEKCHI 3arjaBHbIX YacTell MHCTPYMEHTAIbHBIX
pa3nenoB «MyIIKHAIIOT» B CBOEM NEPBOHAYAIBLHOM HM3JI0KEHWU HE BCETJAa «BBLAAIOTY
(mposiBIISIIOT) TpeOyeMble KiacCu(UKAIIMOHHBIE XapaKTEPUCTUKH MOHOAMUECKUX (Ma-
KOMHBIX) TeM. Hampumep, He penku ciydaw, KOTJla OCHOBHOE MHTOHAIIMOHHOE TO-
CTPOEHUE NEPBBIX YACTEN MHCTPYMEHTAJIBHOIO paszaena HaunHatores ¢ 11 nimm xe IV
cTyneHu naga. O4eHb 4acTo 3T SIBJICHUSI 00yCIOBICHBI M3HAYAIBHOM MTPUPOI0 (Xa-
PaKTEPUCTUKON) MHTOHAIIMOHHBIX T€HOTUIIOB, B OCOOCHHOCTH, HUCXOSIIUX T€HOTH-
MIOB, BBICTYIAIOIIUX 3/IECh B KAYE€CTBE TEMATHUYECKOW OCHOBBI TOTO MJIM MHOI'O MAaKoO-
Ma. B cuity 3TOrO nocnenoBareibHOE UX Pa3BUTHE 110 METOLY MaKOM-TapuKa MpOuc-
TEKAeT HECKOJBKO B HHOM Kiitoue. CTaHOBJIEHHE UX B 3TOM KAa4ECTBE MPOUCXOIUT MO-
CTEIIEHHO, 10 MEPE Pa3BUTHUS UHTOHALIMOHHON OCHOBBI.

Takoro poga «OTCTYIUIEHUS» OT YCTOMYHMBBIX HOPM KIIACCHYECKUX KAHOHOB TOXKE
UMEIOT CBOIO JIOTHKY: OHH (HUCXOJAIINE HHTOHAIMOHHBIE MOCTPOSHHS) KaK ObI JIEMOH-
CTPUPYIOT JPEBHUE KOPHU MEJOJNYECKUX UCTOYHUKOB, MTOKA3BIBAIOT M3HAYAIILHOE CO-

13



“Konservatoriya” jurnali 2019 Ne2 (44)

P &
A4 v

CTOSIHME «OPUTHMHAJIa», KOTOPbIH B KOHTEKCTE LIEJIOr0 SIBHO BBINIAIUT «HECOBEPILECH-
HbIM». [lo3TOMY IpHIaraeTcst HeMajao «TBOPUECKUX YCHIIHI 10 MX MPeoOpa3oBaHHIO
U, 3TO MPOAOJDKUTCS 10 TeX MOp, II0KAa OHU B IPOLIECCE MHTOHALIMOHHOTO pa3BepThIBA-
HUSI ¥ TIEPEUMHTOHUPOBAHUS HE OOpPETYT KAaueCTBEHHO HOBYIO TEMAaTUYECKYIO OCHOBY,
1eJ1eCO00pa3HyIO JUIsl BBIIEONMCAHHOTO MAaKOMHOI'O METO/a (MIPUHLIUIA) Pa3BUTHS.

TakuMm oOpazoM, MakoMHasi TeMa (MOHOTEMA), B CBOEM PAa3BUTUU Oa3HPYIOIIasi-
Cs1 Ha ONIOPHBIX TOHAX COBEPILIEHHOTO JIaJI0BOI0 3BYKOPsa, IEPBOHAYAILHO H3JIaraer-
C B HW)KHEM DPETUCTpE Jiaja, 3aTe€M IpeTeplieBas BapUaHTHOE M3MEHEHUE B 30HE
CPEIHEro perucTpa v paciuupsis CBOM 3ByKOBOM 00BEM 10 OKTaBbI 33 CUET MOJIKJIIOYE-
HUS HOBBIX 3BYKOBBIX TPYIII M BBISIBJICHHUS OTIOPHBIX U MOJIYOIIOPHBIX TOHOB, IOCTHUTa-
€T B BEPXHEM JIa/IOBOM PETUCTPE CBOEH KyJIbMUHAIIMOHHOM (ha3bl, I'/ie MPOSBIISISL CBOU
HOBBIE KaYeCcTBa B BHJIC HOBBIX TEMaTHYECKUX OOpa30BaHM M 3HAMEHYS TEM CaMbIM
BBICLIYIO CTa/IUIO B CTAHOBJIEHUU (DOPMBI LIEJI0T0, UCUEPIIBIBAET Ce0s1 U CPAaBHUTEIBHO
OBICTPO HUCHA/IAET K UCXOJAHOM TOUKE.

Ha ypoBHEe pa3iauuHBIX LMKIOB Ba)KHBIM CPEJCTBOM aKTHUBHU3ALMM MOHOTEM
BBICTYIIAIOT U METPOPUTMUYECKHE (HOpMyIbl — ycynu. Bee kapauHambHble N3MEHEHUS
TEMbl, O3HAYaIOIMEe OJHOBPEMEHHO U €€ Pa3BUTHE Ha PA3HBbIX YPOBHAX MPOUCXOMAST
BO MHOI'OM OJiaroziapsi U3MEHEHHUIO UX YCYJIbHBIX OCHOB. 160, B HUX M3HAYalIbHO 3a-
IporpaMMHpPOBaHa OIpeesieHHast TEHACHIUS Pa3BUTUSA O MPUHLUILY “OT IPOCTOTO K
CJIO’)KHOMY, OT MaJIOr0 Kpyra K OOJIIoMy Kpyry’.

OTa XapaKTepUCTHKa MOHOMHTOHAIIMOHHBIX KOMIUIEKCOB JaeT JIUIIb MOAEJINPO-
BaHHOE TMPEJCTAaBICHHE O CTPYKTypooOpasyromeil (yHKIMOHAIBHOCTH MaKOMHBIX
MoHOTeM. Ho peanbHOE MX MHTOHMPOBAHUE BO BPEMEHHOM IPOCTPAHCTBE BBITJISANUT
ropa3fo Ooraue u pazHooOpaszHee. Takke, B MPAKTUYECKOW peanu3alii XapaKkTepH-
3yeMOro J[yXOBHOT'O IIPOILiecca BaKHYIO POJIb UTPAIOT U MY3bIKAJIIbHbIE HHCTPYMEHTHI.
OpnHako, 371€ch HCIONB3YIOTCS HE BCE HAIMOHAJIbHBbIE WHCTPYMEHTBI, OCOOEHHO,
IPOMKO3BYYaIIHe, a [1eJIeCO00pa3Hbl JIUIIb Te, KOTOPhIE CIIOCOOCTBYIOT MOTPYKEHUIO
BO BHYTPEHHMH, TyXOBHBIII MUP YEJIOBEKA.

CornacHO MHOTOBEKOBOM TpaJUIINH, B UCIIOJTHEHUH 3BYKOBBICOTHOM (Menoanyec-
KOW) JIMHUM MaKOMOB BEIYIIMM HHCTPYMEHTOM BBICTYIIaeT TaHOYp, a CTaOMIIBHO TIO-
BTOPSIOLIMECS METPOpUTMUYECKUe (GopMyssl (ycyau) U3BIEKAIOTCS Ha JloHpe. DTH xKe
MHCTPYMEHTHI B JAHHOM KOHTEKCTE MMEIOT BaXKHOE CaKpaJlbHOE 3HaueHue. B vacTHoC-
TH, TaHOYp, C €ro CPaBHUTEIHHO JUIMHHBIM IPU(OM U MONEPEYHO HA/IBA3HBIMU Ha HEM
JaJIKaMH, CAHMBOJIM3UPYET MHOTOCTYIIEHYATHIE YPOBHHU JTyXOBHOTO ITYTH TapHKaTa.

[Tpu »TOM, H3BNIEKaeMble Ha TaHOYpe, HO HEMOBTOPUMBIE HA APYTUX HHCTPYMEH-
TaX, TOHYAHIINEe WHTOHAIIMOHHBIC HIOAHCH M MEIM3MATHYECKUE YKpAIIEHUs («HOJIa
U JIp.) «BBI3BaHbI K JKU3HW» CTPEMJICHHMEM KaK MOXKHO aJe€KBAaTHO BBIPA3UTh 0COO0E
J1000BHOE COCTOSTHUE 0d#cazba. Bee 3TO ceMaHTHUeCKH «OJlyXOTBOPSET» U HAIOJIHSET
«TH0O0BHOI» YHEPTETUKOW MOHOTEMY HE3aBUCUMO OT €€ MHTOHAIIMOHHOI'O T€HOTHIA,
Oyaroaps yeMy OHa CTAHOBUTCS CIIOCOOHOM Ha BHICOKHUN «IIOJIET.

Mernpyaiinme, HO BeCbMa 3HAYMMbIE B OCMBICIIEHUM MAaKOMHOM UM 3TH UCIOI-
HUTEJILCKUE MOMEHTHI M CBSI3aHHBIE C HUMH AMOIIMOHAIBHBIE COCTOSHUS B TOJTHOM
o0beMe He MOAJAIOTCS HOTONMCH, a MOJHOLIEHHO BBIPAXKAIOTCS JIMLIb B (GKHBOM
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TBOpUecKoM akTe. [loromy u B mporiecce TpaAULMOHHOTO O0YUEHUS «)CmOo3-uocupod
9TU MY3BIKAJIBHBIE LIEHHOCTU IEPENAIOTCA OT YYHUTEIS K YYCHHKY B «OKMBOM KOH-
TaKTe», T.€. IIyTEM YCTHOM NEepelayuu, «OT CEepAlla K CEpALly» — 10 BBIPAKEHUE CaMUX
MaKOMHCTOB. JTO IOJIOKEHHE CIIELYET y4eCTh NP O3HAKOMIICHUM ¢ HOTHBIMM M3/~
HUSIMU MaKOMOB.

VY napHblil ”HCTpYMEHT J10iipa, umeromas GopMy OBaJIbHOIO Kpyra, CUMBOJIU3HU-
pyeT KOCMOC, a MCIOJHSEMbIE Ha HEH pa3HbIE 110 XapaKTepy MU CIOKHOCTH YCYyJU
(MeTpopuTMHUUecKue (OPMYIbI) CIYKAaT BBIPAKEHHIO PA3JIUYHBIX COCTOSHUH «I1yT-
HUKa» U CTAJMH €TO JIyXOBHOTO Moabema. Takum o0pa3oM, CTPYHHO-IIUIIKOBBIN TaH-
Oyp ¥ yZapHbIIl HHCTPYMEHT Jloiipa HecyT B ce0e, COOTBETCTBEHHO, /1B€ (hyHaMeH-
TaJbHbIE (OCHOBHBIE) «HArpy3KH» MAaKOMOB — MEJOJNYECKYI0 U METPOPUTMHUYECKYIO
OpraHM3aly MY3bIKaJIbHOTO MaTepHala.

B ucnonHuTenbckoi MpakTUKE OyXapCKHX MY3BIKAHTOB TaKXKe YTBEPAMJIICS H
KaMepHBbI aHcaMOJIb B COCTaBe marbypa, Has u Ooupsl. B TaHHOM ciydae Hail cUM-
BOJIM3UPYET IYHIEBHYIO YHCTOTY W JIIOOOBHYIO PasziyKy Cy(hueB, W, MOITOMY €ro
BKJIIOYEHHE B COCTaB KaMEpHOIro aHcaMmOJs emie Oojbllle YCUIIMBAET Mepeady 3MOo-
[IUOHAJIbHO-TyXOBHOI'O COCTOSIHUS «ITyTHHKA.

Taxoke, ciieayeT 3aMEeTUTh, YTO €CJIM COJIbHAs U aHcamOiieBasi (OpMbl UHCTPY-
MEHTAJIBHOTO HCIIOJIHUTENBCTBA TIIABEHCTBYIOT B pazaenax «Mymkwior» [lammako-
Ma, TO B BOKAJIBHBIX €ro pasaenax «Hacp» Ha nepBbli IUIaH BBICTYAET IPUATHBINA de-
JoBedyeckuil ronoc. V60, «B KpacoTe MOIOLIETO SIBJIAETCS MPEINOChUIKA JyXOBHOIO
cuactest» (Py306uxan). bnaromaps takomy rojocy neBna-xadusa (mesen-xapus — 00-
JalaUi NPUATHBIM, CPaBHUTEIBHO CWJIBHBIM, IIMPOKOrO AMAINA30HA IOJOCOM MU
(eHOMEHaIbHOW MaMATHIO, 3HAIOLIMI Hau3ycTb NOMUMO My3blku Illammakoma u
MHOTI'OYMCIIEHHbIE O€HThI KIaCCMYECKUX BOCTOYHBIX ITO3TOB, MY3BIKAHT) MAaKOMHbIE
MOHOTEMBI O0OTralalOTCs HOBBIMHU 4YepTaMH TEMOPOBON OKpacku, CEMaHTHKa HX
CTPYKTYp HamoJHSAETCS TITyOMHHBIM (PMIOCO()CKUM CMBICIIOM, BCIIEACTBHUE YEro Kax-
JbId COCTaBIISAIONIMN 3BYK CTAHOBHUTCS OoJiee COJIEp)KaTeNbHBIM M 3HAUMMBIM, a UX
9KOHOMHBIE BOCXOAIIHE «IIark» — BO3BBIIIEHHBIMH U OlyXOTBOPEHHBIMH.

Wtak, MoHOTEMA, M3I0KEHHAsI B CAMOM HadaJie MakoMa, IpeojoieBas "ornpee-
JICHHBIE IIPEMATCTBHUS U TPYIHOCTU B MHCTPYMEHTAIBHOM paszzene “Mylmkunor”’, Ha-
YMHAET 3aTeM CBOM “TIOOEAHBIN MyTh” pa3BUTHUS B BOKaIbHOM paszene “Hacp”. 3nech,
Onaronaps rosocy neBua-xaduza, oHa 0OpeTaeT HOBbIE UepThl TEMOPOBOM OKpPacKu U
MOCJIEIOBATENBHO IEMOHCTPUPYET CBOU KaUECTBEHHbIE N3MEHEHHS B TAKUX BOKaJIbHBIX
yacTsax, kak “Capax6op”, “Tankun”, “Hacp” u “Ydap”. CnoBom, Bce IBUKEHHE Ma-
KOMHOM MOHOTEMBI KakK 110 FTOPU30HTANIM (Ha YpPOBHE YacTeil), Tak ¥ MO BEPTUKAIH (Ha
YPOBHE IMKJIOB) CEMaHTHYECKHU LIEJICHAIIPABIEHHO Ha OCYIIECTBICHUE JYXOBHOM CBA3H
yenoBeka ¢ MupoM AbcomroTHo Kpacotsl u ICTUHBI B 9KCTaTUYECKOM COCTOSTHHH.

Taxum o6pazom, BceoObeMitoniee yueHHe cypu3ma, BOCIPUHUMAIOIIIEE BCE SB-
JICHUS] 3eMHOM >KU3HU M KOCMOCA, YEJIOBEKA U MPHUPOIBI BO B3aUMOCBS3H U €JUHCTBE,
MOPOJMIIO B MY3bIKE OCOOBIN (MAaKOMHBIN) THUIT MY3bIKQIbHOTO MBIIIJICHNS, B KOTOPOM
pa3uTEIbHO HE CXOXKHE, NHTOHALIMOHHO OTPaHUYEHHBIE CTPYKTYPBHI, IOJBEPrasich Iiy-
OOKOMY MEPEOCMBICICHHIO, MEPEMHTOHUPOBAHUIO U MaKOMHOMY METOAY Pa3BUTHA,
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JOCTUTAIOT BBICOKOTO XYJ0KECTBEHHOTO YPOBHSI M (YHKIIMOHUPYIOT BHYTpu CHcCTe-
MBI KaK €IMHbIN, LIEJIOCTHBIA OPraHU3M.
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BUXARA SASMAKOMUNUN LAD VO iDEYA DAVAMLILIGI MOSOLOSI

Xiilasa: Melodik modellor va metroritmik formullar (usuli) da daxil olmaqla On iki ma-
kam Sistemindon miras qalmis modal sasdiiziimlorinin biitiin shamiyyatli dayarlorini lad atra-
finda vahid musiqi sistemina birlagdirmis Buxara Sasmakomu biitiin bunlar: yeni musiqi tafok-
kiirti saviyyasinda timumilagdirmakla “kamil insan” konsepsiyasini ifads etmisdir. Bu zaman
Sasmakomun asasini taskil edon altt miikommal sasdiiziimii monomovzularin makom inkisaf
metodu sayasinda yiiksak badii saviyyaya catmagla sistemda vahid, biitév orqanizm kimi foa-
liyyat gostormis vo bununla da dinloyicilora yiiksok zovq asilayacaq qoadar tasir gostormosi
tictin miihiim musiqi asast qoyulmugdu.

Agar sozlor: makom, mugam, sufizm, sasdiiziimii, modallg, 1ad, tonalliq, Sasmakom,
anana, mugkilot, nasr, tanbur, doyra, tsul
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TO THE QUESTION OF MODE AND IDEOLOGICAL CONTINUITY OF THE BU-
KHARA’S SHASHMAKOM

Summary: Bukhara’s Shashmagom, all possible significant sound material which in-
herited from the system of twelve magom, including modal type of sound ranks, melodic mod-
els and meter-rhythmic formulas (usuli), on a mode-tonality basis united these values in a
uniform musical system, respectively, at the new level of musical thinking generalized and
expressed the concept of "the perfect person™. At the same time, six perfect sound rows which
made the sound high-rise base of Shashmagom acted as the major musical basis for the im-
proving impact of monosubjects on the listener which thanks to a magoms method of devel-
opment, reach high art level and function in the system as a uniform, complete organism.

Keywords: magom, mugham, sufizm, sound row, modality, harmony scale, tonality,
Shashmagom, traditions, mushkilot, nasr, tanbur, doyra, vocal and tool

Rayeilar: sonatsiinaslq tizro falsafo doktoru, professor Lalos Hiiseynova
Sonatsiinasliq tizra elmlar doktoru, professor Ulkar Oliyeva
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THE MUSICAL SCIENCE OF KAZAKHSTAN IN THE 1930-1940s

Abstract: Today ethnomusicology in Kazakhstan has a large-scale resource of various
factual materials and a unique database of considerable historical, cultural and scien-
tific value. However the study of the history of musical science of Kazakhstan, exploring
traditional music culture, has not yet received full consideration.This article highlights
the activities of the first scientific institutions for the study of traditional musical culture
and outlines the main directions of development of musical science in Kazakhstan in the
1930-1940s.

Keywords: musical science of Kazakhstan, traditional musical culture, the fund of re-
cordings of national musical folklore, scientific institutions for the study of traditional
music.

The musical science of Kazakhstan has come a long way of becoming and
development - from the medieval treatises on the theory of music by Al-Farabi and Ibn
Sina to the Codex Cumanicus and Kutadgu Bilig manuscripts, from the first musical
notes of the early 19th century to basic scientific projects and research of the XX-XXI
centuries and today it has a large resource of diverse factual material and a unique
database of significant historical, cultural and scientific value. Ethnomusicology in
Kazakhstan is now receiving special status and significance: the Law on Culture and
the state programs “Ruhani Zhangyru/ Spiritual Revival”, “Seven Facets of the Great
Steppe” are actively implemented in the country, which solve the problems of
preserving traditional culture, spiritual revival, creating conditions for the
development of modern national culture and art.

It should be noted that along with the development of a wide range of different
issues, there is a number of actual and unsolved problems in Kazakhstan’s musical
science. One of them is a comprehensive study of the history of the very music
science in Kazakhstan which explores traditional musical culture, which has not yet
received historical periodization and comprehensive historiographic and cultural
studies.This is due to a number of objective and subjective reasons that are associated
with the existence of strict ideological control during the 20th century, forbidden
research topics and closed archival materials, which gave certain one-sidedness in
highlighting traditional musical culture and hindered the study of its history. In this
article we tried to highlight the activities of the first scientific institutions for the study
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of traditional musical culture and to identify the main directions of development of
musical science in Kazakhstan in the 1930-1940s.

1930-1940-the years of the totalitarian regime were marked by two crimes in
Kazakhstan, have put the indigenous population of the republic to the threat of exist-
ence. It is about the famine of 1931-1933 and the political repressions of 1937-1938.
The humanitarian catastrophe and the greatest tragedy of the Kazakh people of the
early 1930s is an objective consequence of the agrarian, personnel, national, cultural
policy of Stalin and his circle, implemented in Kazakhstan by F.l.Goloshekin. In 1929
the intellectual elite of the Kazakh society - leaders and activists of Alash-Orda, led by
Ahmet Baitursynov, more than 45 people were arrested; some of them were fired on
false charges.The rest were sentenced to long periods of time serving the sentence in
the gulags far beyond the borders of the republic. Thus, the researches, creative and
social activities of the majority of representatives of the Kazakh intelligency were for-
cibly interrupted. A significant part of both the manuscript and published creative her-
itage of Alash figures - scientific research, journalistic and polemical articles - was
destroyed, or lost and has not yet been restored.

Under the conditions of Kazakhstan, the forcible removal of livestock from the
peasants, the transfer to settled nomads, inadequate tasks for meat stockings left mil-
lions of people, primarily Kazakhs, without means of subsistence. As a result of com-
pulsory collectivization of agriculture, famine broke out in Kazakhstan in the 1930-
1932 years. Losses from hunger, epidemics and other deprivations made up 40% of
the population. Political repression and famine caused a massive population outflow.
Over one million Kazakhs migrated out of the republic. The scale of the tragedy was
so large that the famine of 1930-1932 went down in history as the years of “The Great
Famine”, the biggest tragedy of the Kazakh people [1].

In this tragic period for the republic, education, science, culture and art contin-
ued to develop intensively. The collection, recording, and study of musical folklore
during these years were associated with the transition of studies of traditional music
from individual specialists to scientific and creative institutions. However, until the
early 1930s, most of them worked autonomously in isolation from each other. The
situation changed only with the creation of two new organizations in Kazakhstan: The
Radio Committee founded in 1930 in Alma-Ata and the Scientific Study on the Study
of Folk Music at the Music and Drama Technical School formed in 1932. Cooperation
of these two organizations largely contributed to the coordination of work on the col-
lection, recording and publication of Kazakh musical folklore.

The Radio Committee, broadcasting of which started to work in the country in
1931, became the first professional institution for collecting, recording and publishing
Kazakh folk music. The diverse activities of the Radio Committee were not only aimed
at collecting and recording folk music but also at widespread propaganda of recorded
samples of traditional culture in concert activities. Famous performers and great experts
on Kazakh folk music, the custodians of its centuries-old traditions - Amre Kashaubaev,
Isa Baizakov, Yelyubay Umurzakov, Kuan Lekerov, Zhusupbek Yelebekov, Tamti Ib-
rahimova, Zhamal Omarova, Rakhmetzhan Temirzhanov, Uriya Tyrdykulova,
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Moldagazy Temirgaliev, Khadisha Syrymbetova, Shayzat Zhakupov and others [2] and
professional young musicians - D.D. Matsutsin, 1. B. Kotsyk, B. G. Yerzakovich.

Due to the lack of professional recording equipment in the early 1930s, radio con-
certs were broadcast live. Due to the connection with the specifics of preparing for the
air of folk music concerts, a special plan was developed for recording folk songs and
instrumental works. Thus, in the process of recording, the note text was recorded very
carefully and was forwarded several times along with the performer to achieve the
greatest accuracy [3]. The recording of the poetic text of songs and epic tales was car-
ried out together with linguists and philologists. The original lyrics with the interlinear
translation are preserved thanks to the work of the poets Hazhken Akhmetov and
Nigmet Baymukhanov [4]. The musical and poetic texts of folk songs were pre-
recorded, sent to the All-Union Committee on Radio and Radio Broadcasting where
they underwent special censorship - all ideologically inappropriate phrases and words
were crossed out and replaced by others - and only after such censorship could they re-
ceiveresolution and do broadcast on radio [5]. In the very first years of their work, the
staff of the Radio Committee recorded a large amount of traditional musical culture
samples, among which were every day and lyrical songs, musical fragments of epic ta-
les. For example, only B. G. Yerzakovich recorded over 500 songs and about 30 Kkuis.

At first, artists from the Kazakh Drama Theater were invited to perform, and
since 1932, the number of concerts has increased and, consequently, the artistic team
has expanded. Radio concerts were very popular and caused active communication
with informants - many performers from different regions of Kazakhstan, having
shown their own initiative, came specifically to Almaty on the radio to record, thereby
preserving the musical works of their local tradition. Thus, thanks to the active educa-
tional activities of the Radio Committee, the geography of folklore samples began to
expand, and the collection of folk music recordings was replenished with new unique
works of various regional traditions and schools.

The versatile activity of the Scientific Researches Cabineton the Recording and
Study of Folk Music (Scientific Researches Cabinet) organized in 1933 and the
Experimental Musical and Experimental Workshop of Folk Instruments at the Musical
and Theatrical Technical School, the first research organization in the republic
dedicated to the problems of folk music and which initiated systematic and planned
study of national music folklore, reflected in the preserved legacy of musical records,
scientific developments, published collections of academic and methodical literature
[6]. Among the main directions of scientific work of the cabinet were identified: the
main directions of research work of the cabinet:

1. Collection of folklore materials, their research and publication;

2. The study and improvement of folk musical instruments;

3. Creation and preparation of pedagogical and scientific works.

A.Zhubanov, E.Brusilovsky, dombyra players M.Bukeykhanov, L.Mukhitov,
G.Medetov, musical masters - brothers Boris and Emanuel Romanenko were invited
to the workshop and Scientific Researches Cabinetfor research work. The lack of
qualified musicological personnel in the republic is one of the main problems of
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musical folklore of that period.In this regard, providing all-round assistance in the
development of music science in Kazakhstan, invited musicians paid great attention to
the formation of professionally trained specialists in the republic. Since 1935, young
professional musicians, D. Matsutsin, B. Kotsyk, were involved in the collaboration in
the Cabinet.By 1936-1937 the research room was an independent research institution
with research departments - the one for researches, a workshop, a library with a fully
comprehensible organizational structure and staffed workforce. As a result of the in-
tensive collecting work of Researches Cabinetin the years 1930-1940, wealth material
on various genres of Kazakh folk music was accumulated.It should be noted that the
recording of song and instrumental samples of traditional music was not conducted in
the context of short-term expeditions but in conditions of constant communication
with authentic experts and the best performers of folk music which made it possible to
record accurately withlong-term observation and to study folklore.

Over the years Researches Cabinetemployees recorded over 250 Kazakh songs
and kuis. The performance of M. Bukeikhanov by Y.G. Brusilovsky was recorded by
Kurmangazy kui - “Teriskakpau”, “Kobik shashkan”, folk kuis - “Kelinshek”,
“Zhanakui”, “Turikpen kui”, 25 kuis was recorded; “Aday”, “Akbay”, “Kairan
Sheshem”, “Saranzhan”, “Turmeden Kashkan” by Kurmangazy, “Aksholpan” by
Mailin, “Konilashar” by Turkesh, “1916 zhyl” by Dina Nurpeisova and others are
among them. Wonderful kuishi and singer L. Mukhitov reported almost all the songs
of Mukhit Meraliyev. Many songs of Eastern Kazakhstan were recorded from M.
Yerzhanov. Thanks to the research work conducted, by the end of the 1930s, the study
had collected a significant manuscript fund on various genres of traditional musical
folklore and also samples of the work of folk-professional composers.

The focus of Scientific Researches Cabinetin the second half of the 1930s was the
problem of studying the art of folk professional composers and akyns. The collection
and publication of works of akyn creativity was given socio-political importance [7].
Contests and shows of folk art that were held in the republic were a form of populariza-
tion of traditional music and the rich source for recording and studying folk music in
Kazakhstan which revealed talented performers and composers. One of such major
events was the First All-Kazakhstan meeting of folk-art figures which took place in
1934. The participants of the meeting from the whole republic attended by prominent
masters of folk music are akyns-improvisers - Isa Baizakov, Zhambyl; dombraplayers
Zhappas Kalambaev, Daulet Myktybayev, sybyzgy players Ishak Valiev, singers - Gari-
fulla Kurmangaliyev, Ali Kurmanov etc. Systematic recording of samples of musical art
was organized by Cabinetand presented at such contests; there was a lot of work on the
study of the accumulated material and its publication.

The achievements of the collective work and the accumulation of significant
material in the folklore collections created the conditions for the usage of songs and
kuis in the composer's work. For example, Y.G. Brusilovsky in his operas
“KyzZhibek”, “Zhalbyr”, “Yer Targy” and in a number of instrumental and symphon-
ic works masterfully uses Kazakh folk songs and kuis. Recorded by E. Brusilovsky
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songs “Shirkin-ay”, “Bayanzhan”, “Zhylkybay”, “Edilbay”, “Karakoz”, “Tolkyma” in
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the instrumentation of A. Zhubanov became a part of the repertoire of folk instrument
orchestra named after Kurmangazy.

Along with the creation of systematic schools of playing folk musical instruments
the Cabinet set the task of creating educational literature for special music schools, pri-
marily publishing textbooks in the Kazakh language in the most important branches of
musicology. The publication of the first textbook by A.Zhubanov, “The ABC of Musical
Literacy” refers to 1932. It should be noted that both the development of problems of the
theory and methodology, and the study of individual issues of folklore and the develop-
ment of scientific and creative thought in this area became a kind of preliminary stage,
and A. Zhubanov's research works published in the following decades - “Kazakh folk
composers” (1942), Strings of Centuries (1958), Kurmangazy (1960), Nightingales of
Centuries (1967), textbooks by L. Hamidi: “A textbook and collection of tasks on instru-
mentation”, “Etudes for dombra”, “School of dombra playing” (1951), collections “Kuis
of Kurmangazy” and “Kuis of Dauletkerey” based on materials of Scientific Researches
Cabinet became a great result of the preparatory work carried out by scientific laboratories
of folk music in the years 1930-1941.

Considering the important role of instrumental art in the Kazakh traditional
culturethe issue of the reconstruction of national musical instruments was emphasized
in the Resolution of the collegium of the People's Commissariat of Education of the
Kazakh Autonomous Soviet Socialist Republic of 1930 [8]. In this regard, one of the
important activities of the research cabinet and experimental workshop was the study
and improvement of national instruments. The invited master specialists brothers B.
and R. Romanenko created a family of improved dombras: prima, tenor, alto and bass,
with the help of instrumental musicians A.K. Zhubanov and M. Bukeikhanov. In the
process of successful work the masters managed to retain the national color and
original softness of the timbre, enhance the sound resources of the dombra, expand the
range, increase the additional pern (mood) on the fretboard and enter the chromatic
scale into the instrument. It is important to note that these improved instruments
became the basis for the creation of the First Orchestra of Folk Instruments, which
was organized and headed by Ahmet Zhubanov.

The first records of samples of folk art on records were of historical importance
in the study of Kazakh folk music: “There were made 44 records. Among the per-
formers are the orchestra of folk instruments conducted by A. Zhubanov, the choir and
orchestra of the Kazakh Musical Theater, soloists K. Baiseitov, Y. Umurzakov, I. Va-
liev, K. Medetov, U. Kabiguzhin, etc.” [9].

By the mid-1930s, the Scientific Researches Cabinetcarried out a large-scale and
diversified amount of work, successful implementation in all areas - collecting, re-
search, teaching, educational and methodological and educational activities of the re-
search office, updated the task of expanding the structure of the organization, increas-
ing staff and budget, that is the reorganization of the cabinet at the Institute for the
collection and processing of Kazakh musical folklore [10] which was timely relevant
and promising. The Cabinet of folk music became a center of widespread propaganda
and popularization of Kazakh traditional art, focusing on the active publication of the
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collected material in subsequent years. One of the important tasks of the Scientific
Researches Cabinet was to educate young staff, musicologists and folklorists from
among students of the musical and drama technical school, and to attract a wide circle
of people to the solution of diverse scientific problems. Musical-ethnographic material
and poetic texts collected by the cabinet formed the basis for scientific research and
works, pedagogical manuals and reports. For a relatively short period of its activity,
the Scientific Study made a great contribution to the development of Kazakh musical
culture, leaving a rich heritage, which is a valuable source for the work of composers,
musicologists, folklorists and performers. Thus, the theoretical and practical base nec-
essary for the further development of the Kazakh musical culture and science was cre-
ated.

During the World War Il, in 1944, the Alma-Ata State Conservatory was
opened. Since 1945, research on Kazakh traditional music has been carried out in the
art history sector of the Kazakh Republic’s Academy of Sciences. In the same year, on
the initiative of A. Zhubanov, the folklore study and recording room in the Alma-Ata
State Conservatory were organized, which continued the collecting, research and
teaching activities of the first scientific institutions for the study of traditional musical
art of Kazakhstan - the Radio Committee and the Scientific Researches Cabinet.

Thus, the 1930-1940s became a period of intensive development of music sci-
ence and musical folklore studies in Kazakhstan.

1. The development of musical science in Kazakhstan in the 30-40s of the 20th centu-
ry signify a special phenomenon that had a decisive influence not only on the art and sci-
ence of its time, but also on the subsequent stages of the development of Kazakh culture.

2. The uniqueness of the first stages of the formation and development of Ka-
zakh music science is that the first people in this field became the elite of the nation,
highly educated intellectuals who speak several European and Eastern languages, sci-
entists and writers, remarkable experts, performers and carriers of Kazakh traditional
culture, leaders of the educational movement Alash Orda.

3. The work of the Republican Radio Committee, which carried out a number of
important functions in collecting, recording and popularizing Kazakh musical folklore,
was of great importance.

4. The first scientific center, professionally engaged in the study of Kazakh tra-
ditional music, was a Research Cabinet of folk music at the Musical and Drama tech-
nical school. His role in the history of the development of musical science in Kazakh-
stan is very significant. The Scientific Cabinet made a great contribution to the devel-
opment of theoretical problems of Kazakh musical folklore studies and to the study of
its history. A number of initiatives in the field of studying Kazakh traditional musical
art have not lost their significance today.
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JloxTopaHT A3epOaiimKkaHCKOM

Hammonansnoit KoncepBaropun

MY3bIKAJIBHAA HAYKA KA3AXCTAHA 1930-1940-X T'OAOB

Annomayua: Omuomysvikosnanue 6 Kazaxcmane cecoous pacnonazaem macuimao-
HbIM Pecypcom pasHooOpasHo20 (haKkmono2uiecko2o mamepuana U YHUKAIbHOU Oa3ou Oan-
HbIX, UMEIOWUX 3HAYUMENbHYIO UCMOPUKO-KYAbIMYPHYIO U HAYYHYI0 YyenHocmb. OOHAaKo uzyye-
Hue ucmopuu camou mysvikanvhou nayku Kasaxcmana, ucciedyowei mpaouyuoHHyo my3oi-
KANbHYI0 KYbMYpPy, 00 CUX NOP He NOAYHUNIO 6CeCMOpPOHHe20 paccmompenus. B npedcmaenen-
HOUl cmambve 0ceeujeHa OesimenbHOCHb NEPBbIX HAYYHBIX YUPEHCOeHUN NO U3YHeHUI0 mpaou-
YUOHHOU MY3bIKALHOU KYIbMYpPbl U 0003HAUEHbl OCHOBHbIE HANPAGIEHUS PA36UMUS MY3bl-
kanvrou Hayku Kazaxcmana ¢ 1930-1940-¢ 200w1.

Knrwouesvie cnoea:. mysvikaivnas nayka Kazaxcmana, mpaouyuonnas my3vlKanbHAs
KyIbmypa, ¢ooHO 3anucetl, My3bIKaAbHbIL OILKIOD, UCCAO08AHUE MPAOUYUOHHOU MY3bIKU.

Fatima NURLIBAEVA

Qazax Milli Incoesanat Universitetinin
elm departamentinin rahbari
Nur-Sultan, Qazaxistan

AMK-nin doktoranti

1930-1940-CI ILLORDO QAZAXSTANIN MUSIQI ELMi

Xiilasa: Bu giin Qazaxistan etnomusiqisiinasiigr miixtalif faktoloji materiallaring genis
Vo tarixi ahamiyyatli, madani va elmi dayarli unikal malumat resursuna malikdir. Lakin, Qaza-
xistan musigi elminin tarixini gyronmoak, ananavi musiqi madaniyyatini arasdirmag indiya ga-
dar hartarafli tadqiq edilmamisdir. Magalada ananavi musigi madaniyyatinin gyranilmasi iizra
ilk elmi miiassisalarin faaliyyati isiglandirilr va 1930-1940-c: illardo Qazaxistan musiqi elmi-
nin inkisafinin 2sas istigamatlori nazardan kegirilir.

Acar sozlor: Qazaxistanin musiqi elmi, ananavi musigi madaniyyati, milli musiqi folklo-
ru, saSyazilar: fondu, ananavi musiginin gyranilmasi

Raygilar: sonatsiinasliq iizra falsafo doktoru, professor Lals Hiiseynova
sonatsiinasliq iizro elmlor doktoru, professor Ulkar Oliyeva
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Email: gulnar.mirzayeva.bma@gmail.com

ETUD JANRININ FORMALASMASINDA BAROKKO DOVRU MUSIQI
JANRLARININ ROLU

Xiilasa: Maqaloda etiid janrimin Avropa musigisinda yaranma tarixina nazor salinmas-
dwr. Etiid janrimin asas meyarlarimin formalagmasinda rol oynamis digar musiqi janrla-
rimin badii va texniki ahamiyyati isiglandrimigdir. Bu janrlar sirasinda asas yeri tutan
bir sira polifonik pyeslor, sonatinalar, elaca do fortepiano ifagiiiginin inkisafinda salof
rolunu oynamig orqan va klavesin ifaciligi hagqinda malumat verilmisdir.

Acar sozlar: etiid, incasanat, musigi, texnika, organ, klavesin

Incasanatin vo elmin bir ¢ox sahalarinds istifado edilon etiid termini aid oldugu
sanat sahasina nozaron miixtalif mahiyyat dasiya bilor. Bu termin aktyorlug senatinds
miioyyan bir obrazin vo ya hadisanin tosvirini veron sohnacik Kimi, rossamligda va
heykoltaragligda eskiz monasinda, tibdo vo psixologiyada, eloco do miiasir marketing
sahalorinds do forgli monalarda tatbiq edilir. Etiid — fransiz dilindon ¢alisma, tocriiba,
tapsiriq kimi torciimo edilir. Bu sobobdon etiid s6zii sahoasindon asili olmayaraq ilk
novbodo miioyyan bir mévzu vo ya asar lizorinds ilkin ¢alisma kimi basa diistiliir.
Lakin etiid ham do odabiyyatda, poeziyada, musiqgids, tongiddo miistaqil janr kimi
moveuddur. Mosalon, musigisiinashiqda B.Asafyevin “Simfonik etiidlori, 1.Sollertin-
skinin “Musigqi-tarixi etiidlor’i, I.Zemsovskinin “Folklor vo bastokar — rus-sovet musi-
gisi haqqinda nazari etiidlor” va s. (1, s. 158).

Etiid s6zii mona yiikiina géra musiqi ilo rassamliqda daha yaxindir. Beloa ki, hor
iki sahodo etiid ilkin ¢alisma kimi qavranilir. Rassamliqda bu, arsoys golocok rosmin
bir pargasi kimi basa diisiiliir. Lakin musiqi sonatindon forgli olaraq rossamliqda hazir-
lanmis eskizlordon miisllifin ideyasina daha yaxin olan vo pesokarliq saviyyasino ca-
vab veran variant segilir. Rassam isin ndvbati marhalasini artiq bu eskiz {izarinds qu-
rur. Musiqgi sonatinds iso etiid ¢aligma tapsiriglart olmaqla yanasi hom do miistoqil janr
Kimi gobul edilir. Bu anlayislar eyni zamanda deyil, musiqi tarixinin inkigaf morholo-
lorinda meydana golarok etiid soziiniin osas funksiyalarinin, eloca do onun janr meyar-
larinin formalagmasi ilo naticolonmisdir.

Etiid janr1 Avropa musiqisinds yarandig1 giindan etibaron bdyiik populyarliq qa-
zanmb. Etiid s6zii hom texniki ¢alisma, hom do musiqi janr1 kimi daha ¢ox klavir musi-
gisinin inkisafi ilo bagl olmusdur. Tosadiifi deyil ki, bu janrda yazan oksar bastokarlar
hom do virtuoz pianogu kimi taninmiglar. XVII asrdon baslayaraq klavir ifagiliginin
inkisaf etmoasi bu sahodo pesokar meyarlari miiayyanlosdiran texniki ¢alismalarin ya-
ranmasina da gotirib ¢ixarmusdir. ilk ndvbadoe sirf pedaqoji magsadlo meydana galon
bu c¢alismalar daha sonra etiidlorin asasini togkil etmisdir. Qeyd etmok lazimdir ki,
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etiid janr1 vo musigi alstinds texniki imkanlar1 genislondirmok vo pesokar soviyyaya
catdirmaq ticiin tatbiq edilon biitiin ¢aligmalar ilk ndvbada bu dévriin ifagiliq sanatinds
bas veran boyiik iraliloyislorlo bagl idi. Maraqlidir ki, etiid janrinda asarlarin va texni-
ki ¢alismalarin ¢oxlugu mohz fortepiano alsti ils alagodardir. Bu, ilk ndvbado fortepia-
no ifagilig1 vo ondan 6nco yaranmis olan klavisli alotlords ifa sanati ilo bagliligdan ire-
li galmisdir.

Molumdur ki, XVII asrdo bastokar-ifaginin 6z asarlorini ifa edarok virtuozlug
niimayis etdirmasi anonasi XVIII asrin I yarisindan baslayaraq arxa plana kegarok 6z
yerini pianogu-virtuozlara vermoys baslayir. Bu proses bir nega hadiss ilo sartlonir.
Onlardan on asas1 X VIII asrda basar tofokkiiriinds bas veran tokamiil prosesi ila alage-
dardir. insan comiyyatinin sosial meyarlarmn yeni morhaloys godom qoymasi, sonaye
sahasinds bas veran inkisaf 6z tosirini incasanat sahoalorine do gostormis oldu. ©mok
sahalorinds bas veran diferensiasiya, digar torafdon texnikanin inkisafi nasticasinds is-
tehsal masinlarinin yaranmasi musiqi alstlorinin kiitlovi buraxilisina tokan vermasi
prosesin inkisafina sobob olaraq ifagiliq sanatinds yeni yollarin, imkanlarin agilmasi
ila naticalondi. Basqga bir tarafdon hamin masinlarin istehsali ilo baglayan not macmus-
lorinin boyiik tirajlarla ¢ap olunmasi da inkisafa sabab oldu. XVII asrda bastalonan
musiqi onun muollifi torafindon yalniz miiayyan isaralorlo kagiza qeyd edilir vo ifagi
tiglin az shamiyyat dasiyirdi. Bu geydlords ifa olunan musiqinin miioyyan marhalalari,
inkisaf istiqgamati 6z oksini tapir, har an doyisikliklora ugrama cahatinoe va improviza-
siya mogamlarina moruz qalirdi. Lakin XVIII asr musiqisi bastokar asorinin ¢ap olun-
mas1 va ifa zamani verilmis materialin miitloq sokilda, doyisilmodon ifasini tolob edan
yeni meyarlarin yaranmasi ilo do xarakterikdir. ©gar bundan avval ifag1 yalniz 6z bas-
talorini toqdim etmoys {istiinliik verirdisa, asarlorin ¢ap olunmasi konsert ifagiliginda
repertuar rongarongliyinin yaranmasi ilo do noticalonmis oldu. Bastokar musigisinin
¢ap olunmasi bu irsin galocok nasillora 6tiiriilmasinds miihiim rol oynamis, bununla
yanasi ifagiliq sonatinds yeni tofsir meyarlarinin yaranmasina gotirib ¢ixarmigdir ki,
biitiin bunlar da bastokar va ifag1 arasinda forqin agkar olmasina sabab olmusdur.

Bu dovrde musigi alatinin tokmillagmasi ilo olagodar gedan proseslori do geyd
etmok lazimdir. Polifonik tislubun hokm siirdiiyli XVI asrdo aparici mévge dasiyan
Klavisli alat organ idi. Bu alotdo alds edilon ifagiliq vordislorinin daha sonra klavisli
alotlordo ifa modaniyyatinin formalagmasinda boyiik rolu olmusdur. Artiq XVII osr-
don baglayaraq orqan vo klavir ifagiligi miistaqil sokilds inkisaf yoluna qodom goy-
musdur. “Orqan-klavir ifaciliq sonotinin sintetik movcudlugu XVI osrin sonlarinda
basa catirdi. XVII-XV I asrlords organ-klavir ifagiliginin ayrilmasi bir qodor do do-
rinlosir. Organ 6z taleyini kilsa ilo daha six baglayir, klavir iso, xiisusila klavesin kon-
sert vo moaigat musigisindo mithiim yer tutmaga baslayir. Klavisli alotlords ifaciliq tari-
xinda yeni marhols baslanir, orqan vo klavir ifagiligi musiqi-pedaqoji sonotin miixtolif
istigamatlori kimi inkisaf yoluna gadom qoyur” (2, s. 6).

Ifag1liq sanatinin névbati inkisaf marholasi yens do alatlorin tokmillosmosi, yeni-
lorinin yaranmasi ilo sortlonir. Masalon, XVIII asrin sonunda fortepianonun sahnays
cixarilmasi ilo Klavesin-fortepiano ifagiliginda diferensiallagsma bas verir vo bu dovra
aid metodik vasaitlords hor iki alstds ifaciliq iisullar ayrica todqgiq edilir. Buna misal
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olaraq L.F.Depreonun “Fortepianoda yeni ifaciliq kursu”, I.N.Qummelin “Fortepiano
ifagiligr tizra nazari vo praktik vesait”, K.Cerninin “Tam nazari vo praktik fortepiano
moktabi” va s. géstarmok olar. (2, s. 10)

Tosvir edilon manzaradan Vo tarixi faktlardan da goriindiyii kimi, ifaciliq sanatinin
inkisafi vo morhalalors ayrilmasi musiqi alatlorinin tarixi ilo six baglidir. Burada ham
movcud alatlorin tokmillogmasi, ham do yenilarinin yaranmasi nazards tutulur ki, naticada
ifagiliq sonatinin inkisafi ilo yanasi, yeni istigamatlorin do meydana golmasi bas verir. Mi-
sal olaraq organ-klavir, klavesin-fortepiano ifagiliq istigamatlorini gostormok olar. Biitiin
bu proseslar albatts ki, 6z tasirini bostokar yaradiciligina da gostarir va belaliklo qarsiliglt
olaraq har iki yaradiciliq sahasi biri digorini tamamlayir va sartlondirir.

Virtuoz ifa¢iligin inkisafi bir sira klassik musiqi janrlarinin mahiyyatine tosir
gostormisdir ki, buna da etiid janr1 on parlag misal ola bilor. Konsert ifagiliginin kiitlo-
vilogsmosi, genis auditoriya toplamasi ilo ifagiliq sonatinds virtuozlug, dinlayicini toeac-
ciiblondirmak istigamatinds bazon haddini asan va badii mahiyyatini itirarok sirf tex-
niki imkanlarin niimayisina ¢evrilon konsert sohnalorinds etiidlor on miinasib vasitaya
cevrilmis oldu.

Etiid janrinin tadgiqi ilo bagh genis arasdirmanin miisllifi, rus musiqisiinas alimi
N.A.Terentyeva bu janrin togokkiiliinda ti¢ marhaloni va onunla slagadar névlari in-
struktiv, xarakterik vo badii-konsert etiidlor kimi miisyyonlosdirmisdir (3). Nozor ye-
tirdikda bu névlarin ham da etiidiin hans1 magsadls yazildig ils slagodar oldugunu de-
moys oasas verir. Bu ndvlarin tarixi togokkiil morhalslori ilo olagesi iss etiid janrinin
kegdiyi inkisaf yolunun kasb etdiyi badii vo texniki meyarlarin formalagmasi ils bagli-
dir. “Barokko dovriinds etiid janrinin inkisafi istigamotinds asas rol oynamis London
fortepiano maktabi vo onun niimayandslori Klementi, Kramer, Vyana fortepiano mok-
tobinin niimayandalori Qummel vo Cerni, fransiz fortepiano moktabinin niimayandale-
ri Adam, Lemuan, Qeller kimi bastokarlarin adlarint geyd etmok lazimdir. Etiid janri-
nin névbati inkisaf morhalosi XIX asrin sonu-XX osrin birinci yarist ilo baghdir. Bu
morhalo etiid janrinin badii-texniki meyarlarinin konsert ifagilig1 istigamotinds inkisafi
ilo baghdir” (1, s. 158).

Moalumdur ki, bu istigamatds ilk tacriibalor Polsa bastokar1 F.Sopena maxsusdur.
Umumiyyatlo etiid janrinin badii mahiyystinin doyismasi romantizm dévrii ilo six bag-
lidir. “Instruktiv etiidlorlo yanas1 janrm xiisusi ndvii olan konsert etiidlori yaranmaga
baslayir. Bu janr F.Sopen, R.Suman, F.List kimi romantik bastokarlarin sevimli janri-
na cevrilmis olur. Etiid romantizm dovriiniin estetik oasaslarini reallagdirmaq tigiin bu
bostokarlar qarsisinda genis imkanlar agmis oldu” (4, s. 3).

Lakin bu morhoalonin genis sokilds isiglandiriimasina kegmoazdon 6nca instruktiv
etiidlorin yaranmasi, eloco do klavir ifagiligmin texniki inkisaf prosesini hazirlayan
asas tarixi marohlo — polifonik iislubun hékmranliq etdiyi barokko dovriiniin rolunu
geyd etmok lazimdir. Klavir ifagiliginin ilkin meyarlart mohz bu dovriin yaradiciliq
mohsulu kimi gabul olunmusdur. Baxmayaraq ki, polifonik yaradiciliq irsi osas etiba-
rilo orqan ifagiligini ehtiva edirdi, klavisli alatdo ifagiliq moharatinin formalagmasi
liciin bu alotds ifa modoniyystinin bdyiik tosiri danilmazdir. “I.S.Baxin yaradiciliginda
0z yliksok inkisaf marhalasino ¢atmig monumental {islub mahz organ musigisinds ya-
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ranmisdi. Bu {islub organ {igiin yazan bastokarlarin yaradiciliginda halo XV asrds for-
malasmaga baslamis vo 6ziinii tokkata janrinda tapmigdi. Kilsada ifasi nazards tutulan
bu asarlor heg¢ do hor zaman dini mozmun dagimirdi” (2, s. 14). Goriindiiyli kimi orqan
liciin yazilan tokkatalar daha sonra klavesin vo fortepiano iiciin do yazilmaga basladi
Vo bu asarlarin asas moagsadi ifagida texniki imkanlar1 genislondirmoys yonolirdi. To-
sadiifi deyildir ki, miiasir dovrdo yazilan tokkatalar ¢cox zaman todris programinda
etiid janri ilo eyni movqe dasiyir. Cilinki bu asarlords etiidlors xas barmaq texnikasinin
inkisafin1 tomin edon tisullardan, ¢alisma tipli ifads vasitalarindon istifads edilir. La-
kin bununla yanas1 tokkatalar1 etiidlorlo eynilosdirmok olmaz, bels ki, bu janr daha
cox etiidiin xarakter vo badii-konsert novlorine yaxindir. Bu fikri A.D.Alekseyevin ki-
tabinda verilan fikirlo do tasgidlomak olar: “Freskobaldinin organ {igiin nazards tutul-
mus asarlorindan ilk ndvbads tokkatalar1 qeyd etmok lazimdir. Bu asarlors 6n s6z ya-
zan bostokar ilk novbads onlarin improvizasiyali xarakterini gqeyd edir vo ifa zaman
sarbastlik talob edarak asas diggati hisslara yonaltmayi tovsiys edir” (2, s. 18). Burada
homginin oxunaqli ifa tislubunun halo ¢ox illor 6nca diggst moarkazinds oldugu da 6z
tasdiqini tapmis olur. Buna Baxin 6z talobalori va 6vladlari tigiin klavisli alatlords ifa-
¢iliq vardislarini inkisaf etdirmok moqgsadilo bastalodiyi 2 va 3 sasli invensiyalarini,
preliid vo fugalarini va s. asarlarini aid etmok olar.

Molumdur ki, miiasir tadris proqraminda yer alan polifonik pyeslar (invensiya-
lar, siiitalar, “Yaxs1 temperasiyali Klavir” va s.) yazildigi zamanda mohz ifagiliq texni-
kasmin inkisafi ti¢iin nozords tutulan pedaqoji vasait kimi gobul olunurdu. Bu asarlor-
do klavisli alatlords ifa texnikasina xas olan bir ¢ox {iisullar, barmaq ¢alismalar1 yer
alirdi. Bu baximdan xiisusilo klavir va klavesin {igiin yazilmis boyiik bir irsi geyd et-
mok, fransiz klavesin moktobini vo Ramo, Kuperen kimi bostokarlarin yaradiciligini
gostormak olar. Onlar bu alat tiglin aSarlor yazmagqla yanasi, ifa¢iliq meyarlari, texniki
badii ifa tisullar1 ilo bagli doyarli metodik vasaitlor do hazirlayirdilar. Mohz klavesin
ifagihiginin inkisafi iralido fortepiano sonotinin togokkiil tapmasinda vo giiclii tomolo
sahib olmasinda xiisusi rol oynamigdir.

“XVIII asr musiqi traktatlarinda texniki vordiglorin qavranilmasi ilo bagli mose-
lolor Intibah dévriine nisboton daha gox sorh edilir. Daha ¢ox barmaq texnikasinin in-
Kisafi on plana g¢okilir. Bu ilk novbadas klavesin ifagiliginda vo fransiz bastokarlarinin
asarlorinds miixtolif melizm vo ornamentli fiqurasiyalarin vertuozcasina doqiq ifasi ilo
bagli idi. Fransiz klavesin ifagiliginin gigoklonmasi dovriinds hotta J.F.Ramonun “Bar-
maq texnikasi tisullar’” metodik vasaiti do yaranmigdi” (2, s. 9).

Etlid janrinin yaradiciliq meyarlarmin formalagmasinda rol oynayan janrlardan
biri do Intibah dévriindo yaranan sonata vo sonatinalar idi. Bu baximdan gérkomli ital-
yan bostokari, 6z dovriiniin taninmis klavesin ifagis1 D.Skarlattinin yaradiciligi niimu-
na ¢akilo bilor. 1738-ci ildo yaranmis bu asarlor toplusunu bastokar 6zii “Essercizi”
(Caligmalar) adlandirmis vo macmuoanin 6n séziinds bu barads geyd etmisdi: “D.Skar-
lattinin sonatalarinin virtuoz cohotlori onlarin pedaqoji moagsadi ilo baglidir. Bastokar
0zii do onlar1 ¢alisma adlandirmis vo kitabin 6n sdziinds bu asarlorin “klavigembalo
alotinds ifagiliq liglin giivon qazanmaq” namins yazildigini qeyd etmisdir. Yiiksok bo-
dii mozmunu texniki ¢alismalarla iizvi suratdo birlosdiran bu asarlor badii-konsert
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etidlorin ilk saloflori idi” (2, s. 43). Bu siraya Klementinin, Durantenin sonatalarini,
Ramo vo Kuperenin pyeslorini do aid etmok lazimdir. Belaliklo, barokko dévriindo
bastokarliq vo ifagiligda bas veran proseslor etiid janrinin yaranmasinda, badii vo tex-
niki meyarlarmin formalasmasinda birbasa tokan rolunu oynamisdir.
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MUSLUM MAQOMAYEVIN IFASINDA “FIQARONUN KAVATINASI”’NIN
VOKAL VO AKUSTIK TOHLILI

Xiilasa: Maqalada miixtolif illarda Miisliim Magomayevin ifasinda saSlomis “Figaronun
kavatinasi” ifaciliq baximindan nazor salimmisdir. Burada miixtolif illora aid olan lent ya-
zilart aSasinda miigonninin vokal ifagiliq imkanlart dayarlondirilmigdir. Homginin miiay-
yan hissalorinin tofsir xiisusiyyatlori aragdirilmis va fagimn fiziki gostoricilor miiayyan
edilmisdir. Xiisusi program vasitasila alda edilmis malumat cadval saklinda iimumlagdiril-
misdir. M.Magomayevin ifast biitiin verilmis gostaricilara uygun olaraq diinyanin an yax-
st ifalarindan biri sayilir.

Agar sézlar: Miisliim Magomayev, spektral analiz, s2s, bariton, formant, desibel, herz,
vokal ifa¢iliq tahlili

Miisliim Magomayevin ifasinda C.Rossininin “Sevilya barbori” operasindan “Fi-
garonun kavatinasi”nin vokal ifa¢iliq tislubunun miioyyanlosdirilmasi zamani bir ¢ox
maraqli hallarla qgarsilagiriq. Aparilan aragdirmanin magsadi M.Magomayevin ifasinda
fordi tofsir keyfiyyatlorinin, vokal ifagiliq imkanlarinin, gérkamli miiganninin ifasinda
“Figaro” obrazina xarakterik xiisusiyyatlorin vo bir sira digor hallarin iizo ¢ixariimasi-
dir. M.Maqomayevin repertuarinda “Figaronun kavatinasi” daim saslonss do, todgiqgat
liglin lent yazilarina miiraciot daha mogsodouygun hesab edildi. Burada {i¢ lent yazisi-
na nazar yetirilocok:

1) 10.11.1963-cii ildo Moskva Filarmoniyasmin P.I.Caykovski konsert zalinda
bas tutan konsert;

2) 1964-cti ilds Kiyevda bas tutan konsert (Kiyev televiziyasi studiyasinin sas-
yazmast);

3) 1964-cii ildo Leningrad (indiki Sankt-Peterburq sohori) Opera vo Balet teat-
rinda “Sevilya barbori”’nds ifa etdiyi “Figaronun kavatinas1”.

Qeyd edok ki, 1963-cii ildo Moskva Filarmoniyasinin P.I.Caykovski adina kon-
sert zalinda bas tutan konsert M.Magomayevin ilk solo konserti hesab olunur. O, bura-
da V.A.Motsart, A.N.Rubinsteyn, Q.Donisetti, R.Leonkavallo, C.Verdi, S.Quno,
E.Kurtis vo basqa bastokarlarin ariya vo mahnilarini ifa etmisdir. 1963-cii ilda ilk solo
konserti hagqinda M.Magomayev «/T6o6b mos menoous» adli kitabinda 6z xatirale-
rinds belo yazir: “...Vo homin giin golib ¢atdi. 1963-cii ilin 10 noyabri. Moskva filar-
moniyasinin qarsisinda izdihamdir. Bu adi izdiham deyil — daimi tamasacilara yaxsi
tanis olan siitunlu nohang boz binanin igarisine daxil olmaga g¢alisan axindir. Sonra
mona malum oldu ki, konserta diismak istayanlorin say1 o qadar ¢ox idi ki, hatta vesti-
biilo ¢ixan gapini moanim parastiskarlarim ¢ixartmisdilar” [3, s. 46]. Qeyd edak ki,
1963-cii il Moskvada kegirilan ilk solo konsertds konsertmeyster B.Abromovig idi.
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Digor konsert 1964-cii ildo Kiyevds bas tutmusdu. O, burada V.A.Motsart,
P.I.Caykovski, S.Quno, J.Masne, S.Raxmaninov, A.Rimski-Korsakov, C.Verdi, A.Ru-
binsteyn, A.Celentano, Tosti, Kurtis, Telyaferri, Panserinin asarlori ilo yanasi, Ukray-
na xalq mahnisi da ifa etmisdi. Burada M.Maqomayev “Fiqaronun kavatinasi’n1 forte-
pianonun miisayiati ilo saslondirmisdi.

Yuxarida geyd etdiyimiz kimi, M.Maqomayev bir opera artisti kimi “Sevilya
borbari” operasii Sovet Ittifagmin bir cox sohorlorindos ifa edib. Novbati lent yazist
iIso onun 1964-cii ildo Sankt-Peterburg Opera vo Balet teatrinda rol aldigi “Sevilya
barbari” operasidir. Burada biz mohz “Figaronun kavatinasi1” hissasini tohlil edacayik.
Gostarilon ifalardan yalniz burada video goriintii yoxdur. Bu sababdon yalniz vokal
ifaciliq tohlili ils kifayatlonmali olurug.

Bir ¢ox miigonnilarin ifalarin1 dinladikds biz miixtalif Figaro obrazi ilo garsilasi-
riq. Bu forq 6ziinii miixtalif taraflordon, o cimlodon ham ifagiliq vo hom do mozmun
baximindan gostarir. Bu zaman bels bir sual yarana bilar ki, bas ifalarda forgi yaradan
sobab nadir?

Insan sosi akustik fenomendir. Sasin fiziki xassasine uygun olaraq insan sesinin
asas fiziki gostaricilorini asagidakilar miiayyan edir: 1) Sasin giicii, yoani intensivliyi 2)
Sasin tezliyi 3) Sasin tembri 4) Sasin diapazonu. Sasin giicti ifa prosesi zamani sasin
tozyiqidir. “Sesin giicii intensivliyin subyektiv qavrayisi va sasin tozyiqi kimi do basa
diisiilo bilor. Sasin giicii, yani amplitudasi, sas biikiislorinin intensiv garginliyindan,
homginin amplitudasindan, titroyisdon vo hava tozyiginin miqdarindan asilidir. Bu va
digor proseslar sinir sistemi vasitasilo nozarat edilir. Nozarat iso esitmo vasitasilo ho-
yata kegirilir. Sasin giicii desibello (db) dl¢iiliir” [2, s. 14]. Adi danisiq sasinda sasin
intensivliyi 70-80 desibeldirss, vokal ifagilarinda sasin giicli ortalama gostaricisi 100-
110 va bazan 130 desibels gatir. Burada sasin tipi, saitlor, yas vo digor amillordon asili
olaraq sasin giicii doyisa bilar.

R.Yusson sasi giiciino gora asagidaki sokildo tosnifat verir [5, 5.138]:

Boyiik opera {igiin saslor 120 db va daha ¢ox

Opera saslari 110-120 db

Musiqili komediya saslori 100-110 db

Operetta saslori 90-100 db

Kamera saslori 80-90 db

Mikrofonlu saslor 80 db-don az

Sasin (tonun) tezliyi saniyads biikiislorin agilmasi vo qapanmasi naticasinds ya-
ranan vo markazi sinir sistemi ilo bagli olan bir prosesdir. Herz (hz) vasitasilo 6l¢iiliir.
Sasin tezliyi va yiiksakliyindon basqa digar vacib magam sasin tembridir. Sasin tembri
dedikds asas ton va otrafinda comlogon obertonlar nazards tutulur. Bu xiisusiyyat Sasin
fordiliyini miiayyanlogsdirmaklo yanasi, ona miioyyan spesifik ¢alarlar verir. Sasin tem-
brini iso sasin tezliyi, giicli vo spektral xiisusiyyatlori formalagdirir. Homginin, burada
vibratonun da bdyiik rolu vardir. Sasin spektral xiisusiyyatlori dedikds formant nozar-
do tutulur. “Formant latin s6zii olub (formans vo ya formantis) doguran, formalasdiran
demokdir, nitq saslorinin tezliyinin soviyyasi ilo alagali olan vo sasin tembrini amoalo
gotiron akustik gostaricisidir” [1, s. 111]. R.Yusson tembrin sasin spektrindon asili ol-
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dugunu vo burada ilk novbads qirtlag vo agiz boslugunun istifadasinin shamiyyatini
geyd edir.

Vokal musigids sas mafhumunun bir fiziki hadiso kimi akustik gostaricilarinin
Vo Sasin spektral xiisusiyyatlorinin miioyyan edilmasi istigamatinds V.P.Morozov,
R.Yusson, L.B.Dmitriyev, 1.Q.Borovik, S.N.Rjevkin, E.A.Rudakov, A.V.Rabinovic,
Y.N.Rags, A.Muzexold, S.Q.Korsunskiy, V.T.Bartolomyu, Q.Fant, Y.Sundberq vo
basqalarinin elmi asarlari geyd etmok istordik. Onlarin arasdirmalarina gors Sait saslo-
rin spektri iki osas formanta goro miiayyanlosir: 1) asagi tezlik araliginda; 2) yuxari
tezlik araliginda. Asag tezlik 300-600 herz arasindadirsa, yuxari tezlik isa 2500-3000
herz arasinda olur [4, s. 13]. Birinci, yoni asag1 formant soso yumsaqliq, yuvarlagliq
vo massivlik verirss, ikincisi — yuxar1 va ya yiiksok formant iso saso yiingiilliik, par-
laglq, cingiltilik kimi keyfiyyatlor verir. Orta formant gostaricisi iss 800-1800 hz ara-
sinda olur. V.P.Morozov kisi saslori tiglin (tenor, bariton, bas) formantlarin asagidaki
Kimi tosnifatin1 verir [4, s. 38]:

Sosin nivi Formant sahesi (hz)
9S1Nn novu F1 E2 F3
Bas 380-540 760-1100 2100-2500
Bariton 450-540 1100 2500
Tenor 540-640 1300 2500-3000

Belsliklo, miigonninin ifasinin tokrarsizligimi sortlogdiran amillordon danisarkon
burada ifaginin soxsi keyfiyyatlori vo ifacinin sasinin fiziki gostoricilorinin rolunu
miitlog geyd etmaliyik. Magalodos ifaginin miixtalif lent yazilarina asason ifagiliq xiisu-
siyyatlorini miioyyoanlosdirmoklo yanasi, bazi fiziki gostoricilorino do diggot yetirilir.
[k névbada elo asorin “la la la le ra” sozlori ilo baslayan ilk musiqi ciimlosine diggot
edok (20 vo 21-ci xanaloar). Qeyd edok ki, temp Allegro vivacedir. Not moatnini oldugu
Kimi toqdim edirik:

e 5 = £
) ] Vi 1) | >
)8 — . S ¢ ;
La la la le ra
0 .
P T~ T~ S b P [ I |
{r = = i - 4 4
ANIVALS e > I . * o
o | \ : : ;
= e e e e e
)6 o
v —» ! 1 1 i i 1

M.Magomayevin har ii¢ ifasin1 arasdiran zaman forgli tofsirlo qarsilagiriq. 1963-
cii ildaki ¢ixiginda o, burada D notunu noqtali ¢orak kimi ifa edarok sonra galon sok-
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Kizlik 6l¢iilit G notunun da uzunlugunu artirmigsdi. Onun ifasini oldugu kimi yazsaq
bels tofsirlo qarsilasiriq:
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1963-cii il Moskva kegirilon konsertindo M.Magomayev mohz D va G notlarin-
da siirtismo ilo ifa etmoklo biitiin musiqi ctimlasini birnofass (liga altinda) saslondirir.
1964-cii ilds Kiyevds kegirilon konsertds iso D va G saslaring birbasa kegid, D vo G
arasinda kigik nofas alma va dinamik cohotdon stabil ifa vardir. Homg¢inin G sasi dl¢ii
baximdan qisadir. Onu not matninds asagidaki kimi xarakterizo etmak olar:

e
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Lakin 1964-cii il opera teatrinda ifasinda isa forgli tofsir ilo qarsilasiriq. Bunu
asagida verilmis coadvallordon do gors bilorik. Burada da biz sondaki G sasinin ¢arok
godor uzadilmasim esidirik. Ancaq D vo G notuna keg¢idds 0, diminuendo ifa edir.
1964-cii il Kiyevda kegirilon konsertdoki ifa ilo opera sshnasinds Figaro rolunu can-
landirdig: ifada bir gqodor tofsir baximindan oxsarliq duyula bilor.

“Fiqaronun kavatinasi” osorinds on yiiksok not birinci oktavanin G notudur.
Osor boyu iki dofa ifa olunur: birinci dofs 48-ci xanads, daha sonra iso asarin koda
hissasinin sonunda. Galin, birinci oktava G notuna miigonninin ifasinda fiziki gostori-
cilorina nazoar yetirok va sasin giicii, tezliyi vo spektral parametrlorini miigayiss edak.
Yuxarida qeyd etdiyimiz kimi, spektral analiz dedikds formantlar nazards tutulur. For-
mantlarin say1 10-a godor ola bilor. Amma osas olaraq 3 formant gétiiriiliir. ilk 6nco
M.Magomayevin har {i¢ ifasinin parametrlorini taqdim edirik.
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M.Magomayev (1963) — birinci oktavanin G notu

sosin giicii — 81.93916506442206 dB

sasin tezliyi — 391.915 Hz

1-ci formant — 774.0446617003631 Hz

2-ci formant —2023.7647126763836 Hz

3-cii formant — 2800.9872798928545 Hz

M.Magomayev (1964) — birinci oktavanin G notu

sosin giicii — 78.18061132061808 dB

sasin tezliyi — 449.7366141560338 Hz

1-ci formant — 890.6165822478445 Hz

2-ci formant — 2105.2457603964453 Hz

3-cii formant — 2735.0495075935182 Hz

M.Maqomayev (1964) opera teatrinda sahna aldig: ifa — birinci oktavanin G
notu

sosin giicii — 89.01925951843022 dB

sasin tezliyi — 442.75337077699595 Hz

1-ci formant — 1119.1797998385828 Hz

2-ci formant — 2092.3086195822348 Hz

3-cii formant — 2793.4134431032403 Hz

Digor maraqli magamlardan biri do odur ki, 56-c1 vo 59-cu xanslordo M.Mago-
mayev (1963-cii il lent yazisi) burada olan birinci oktava E (“la” s6zii) notunu iki xana
uzadaraq 59-cu xanodoki D notuna (“Ah” sdzii) qoder saxlayir. Ifag1 notu saxlamaqla
biitovliiys nail olmaq istoyir.

Muallif matni:
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Lala ranla laranla la ra la Ah  che bel vi- wve-re
M.Magomayev (1963)
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Xiisusila, 1963-cii ildo Moskvada solo konsertdoki ifada biitov bir musiqi ctim-
lasinin (116- 121-ci xanalor) birnofass ifa edilmasi ifagidan yiiksok pesokarliq tolob
edon amildir. Burada M.Magomayevin har ¢orays vurgu vurmasi hali miisahido olu-
nur. Bu da fordi interpretasiya yanagsmasindan irali gslon amildir. Ancaq 1964-cii ildo
Kiyevds fortepiano miisayiati Vo 1964-cii il opera teatrindaki ¢gixisinda isa hor ¢orokdo
nofas vo vurgunun verilmasi, bununla bagli olaraq sona yaxin ritenuto etmasi xiisusi
effekt yaradir.
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M.Magomayev (1963)
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Osarin kodasint M.Magomayeyv iti tempda ifa edir. Burada (261-263-cii xanalar)
birinci oktava f-g-g-c (della citta) notlarmin ifas1 boyiik ustaligla yerina yetirilmisdir.
Asagida M.Maqomayevin lent yazisina 9sason ifasi verilmisdir.
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1964-cii il opera sahnasinds ¢ixiginda da eyni torzds ifa etmisdir.

M.Magomayev (1963) (del-la cit-ta) hissasi.
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Beloalikla, biz M.Maqomayev “Figaronun kavatinasi” aSorinin miioyyan hissalo-
rinin tofsir xiisusiyyatlorini arasdirdiq vo ifa zamani onlarin fiziki gostoricilori ilo tanig
olduq. Verilmis statistik gostoricilor bu vo digor monada fordi xarakter dasisa da, onlar
ifaginin bacarigint miioyyon edir. Bu baximdan, M.Maqomayevin ifas1 biitiin verilmis
parametrloro uygun olaraq diinyanin on yaxsi ifalarindan biri sayilir. Onun yiiksok ar-
tistizmi, ifagiliq imkanlarinin genisliyi Figaro obrazini tam dolgunlugu il gostarmaya
imkan verir.
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KUX SIBIICHUU TIeBUECKOTO Tojoca. M.: My3bika, 1974, 263 c.
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VOCAL AND ACOUSTIC ANALYSIS OF THE "LA CAVATINA DI FIGARO™
PERFORMED BY M.MAGOMAYEV

Summary: In this article, on the basis of the tape recordings belonging to different
years, the performance by M. Magomayev "La Cavatina di Figaro™ from the opera "1l Barbi-
ere di Siviglia” by G.Rossini is considered. Through the special program vocal and acoustic
parameters the performance by M. Magomayev are analysed (in the form of the schematic
table). The conclusion is drawn that in everything the set parameters can consider M.
Magomayev's performance one of the best in the world.
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AZOR RZAYEVIN “NOSIiMi POEMASI”

Xiilasa: Toqdim olunan magalada XIV asrin sonunda yasayib-yaratmis boyiik Azarbaycan
sairi Vo miitofokkiri Nasimi yaradiciliginin Azarbaycan bastokarlarinin asarlorinds istifada
olunmasindan sohbat agilir. Bu aSarlarda dahi sairin fikir v diisiinCaolarini, kegirdiyi hiss vo
hayacanlarmm oks etdiran lirik-falsafi seirlorindan istifada olunmusdur. Homginin maqaloda
gorkamli Azorbaycan bastokart Azor Rzayevin “Nasimi” simfonik poemasinin genis tahlili
verilmisdir. A.Rzayevin bastokar, pedaqoq va ictimai xadim kimi faaliyyatinin Azarbaycan
Madaniyyatinin inkisafindaki boyiik rolu va yiiksak giymatlondirilmasi geyd edilmigdir.

Acar sézlar: simfonik poema, Nasimi, Azar Rzayev, ud, giraazci

Bu il bdyiik Azorbaycan sairi vo miitafokkiri imadaddin Nosiminin 650 illik yu-
bileyinin geyd edilmasi ictimaiyyat iiglin alamotdar hadisadir. Azarbaycan Respubli-
kas1 Prezidentinin saroncamina asasan 2019-cu il Azarbaycanda “Nosimi ili” elan edil-
masi madaniyyatin har bir sahosinds miixtalif tadbir va layihalorin hoyata kegirilmasi-
no dair maraqli vo 6nomli hadiss kimi geyd olunur.

Azorbaycan Bostokarlar ittifaqr bu slamatdar hadiso ilo bagli silsilo tadbirlarin
kegirilmasini nazords tutmusdur. Bunlardan “Azorbaycan bastokarlarinin yaradicili-
gida Nosimi movzusu” adli elmi konfrans, “Nosimi dithasina musiqi tohfasi” miisabi-
gosi vo “Noasimi vo musiqi” adli kitab tizorinds is artiq aparilir [9]. Qeyd etmok lazim-
dir ki, 1973-ci ildo Nosiminin anadan olmasinin 600 illik yubileyinin kegirildiyi dovr-
do Azorbaycan bastokarlari F.Omirov (“Noasimi hagqinda dastan” baleti), C.Cahangi-
rov (“Nosimi” kantatasi, “Hogq monom” mahni-romansi), A.Rzayev (ud, girastci vo
simfonik orkestr {igiin “Nosimi poemas1”) dahi sairin yaradiciligini vo imumilikdos ob-
razini oks etdiron, ona hasr olunan dayarli asorlor yaratmiglar. Homginin, Azarbaycan
Bostokarlar Ittifaginin sodri, xalq artisti F.8lizadonin bostolodiyi “Zikr”, “Nasimi”
passionu vo “Darvis” tamasas1 da (Imadaddin Nasiminin vofatinin 600-cii ildéniimii-
no hosr olunmus tamasa: L.Q) dahi miitofokkiro hosr olunmus oasarlordondir. Hor bir
bastokarin Nosimi obrazi ilo bagh yaratdigi aSarlori sézsiiz ki, dahi sairin fikir vo dii-
stincalorini, kegirdiyi hiss va hoyacanlarini musiqi dili vasitasi ilo 6ziinomaxsus, fordi
yanagmada toronniim etmasidir. Bu asarlor igorisindo A.Rzayevin yaradiciliginda mii-
hiim rol oynayan “Nasimi” poemasi diqqatalayiq asarlordon biridir.

Azarbaycan musigi modoniyyatinin inkisafi vo tobligindo bdyiik rol oynayan
bastokar, xalq artisti, professor A.Rzayevin yaradiciligi musiqi tariximizin doyorli so-
hifalorindon birini tosgkil edir. Miixtolif janrlara miiraciot edon bastokar kamera-instru-
mental, simfonik, musigili sshna asarlari, dram tamasalarina, kinofilmlara musiqi va s.
asorlorin miiallifidir. Eyni zamanda A.Rzayev gozol pedaqoq vo mahir violin ifagisi
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kimi Azorbaycan musigisindo 6z dasti-xattini qoymus sonstkarlardandir. Bastokarin
violin iigiin yazdig1 konsertlor bu janrin milli musiqimizds ilkin niimunslorindondir.
A.Rzayev klassik ananolori miiasir, 6ztinomoxsus fardi tislubu ilo zonginlosdirmis va
milli musigimiz ilo ganunauygun olaraq sintez etmisdir. G6zol melodiyalar miisllifi
olan A.Rzayev lirik bastokardir. Onun har bir asarinin mugam va xalq musigisindon
gidalanmasi tosadiifi hal deyil. Ciinki bastokar usaq yaslarinda mugam sodalari altinda
boyiimiis, xalq mahnilarindan bohralonmisdir. Belo miihitds yetison bastokarin asarlo-
rinds dorin falsafi obrazlarin tosvirinds mugamlara istinad, son vo giimrah ohvali-ru-
hiyysli musiginin yaranmasinda isa xalqg mahnilarina, daha ¢ox milli ragslorimiza xas
olan elementloarin tasiri hiss olunur.

Yaradicihiginda miixtolif janrlara miiracist edon bostokar 60-c1 illords simfonik
poema janrinda 6z giiclinii siayir. A.Rzayev bu janrin sarhodlorini genislondirmoays ¢a-
lisaraq bir-birindon gozal, dorin mazmunlu, badii cohatdon yiiksak va zangin musiqi dili
olan poemalar yaradir. O, 7 poemanin miiallifidir. Hor bir poemada mévzunun agilmasi
liclin bastokar 6ziinomoaxsus ifadoa vasitalorindon istifado etmisdir. 1966-ci ildo kamera
orkestri tigiin yazdigi, atasi1 opera rejissoru Hiiseyn Rzayevin xatirasine ithaf edilmis
“Atamin xatirasine” poemasi bastokarin dorin mazmunlu vo kadoarli asarlorindan biridir.
Burada miiallif ata itkisinin tirok agrisini, ataya olan hormat vo ehtiramini lirik faciovi
planda dinlayicilora ¢atdirmaga calisir. 1968-ci ilda bostokar girastgi vo simfonik orkestr
tigtin “Hayat vurgunu” adli poemani, 1970-ci ilds organ, alt: litavr vo kamera orkestri
ticlin poema Va nohayat 1973-cii ilds “Noasimi” poemasini bastaloyir.

Dahi Azorbaycan sairi imadaddin Nasiminin 600 illiyina hosr olunmus “Nasimi
poemas1” simfonik orkestr, solo ud va badii girast¢i tigiin yazilmigdir. Dovrii matbuat-
da osorin yazilmasi ilo baglt bir cox moalumat yayimlanib. 27 iyul 1973-cii il “Bak1”
gozetinds “Boyiik sairs musiqi tovhosi” adli magalods [1] dahi saira hosr olunmus yu-
biley tadbirlorinds F.Omirov (xor va balet kollektivi {i¢iin nazards tutulmus “Nasimi
hagqinda hekayat”) vo C.Cahangirovun (ii¢ hissadan ibarat “Nosimi” kantatasi) Nasi-
miya hasr olunmus asarlarinin saslondirilmasinin nazards tutuldugu qeyd olunmusdur.
Homg¢inin bu yubiley todbirlorinds A.Rzayevin do asarinin saslondirilmosi haqqinda
Molumat verilmisdir.

BEAH bl 3-uy cah.
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Hotta bu mogalods A.Rzayevin Ramiz Heydorin s6zlorine yazilacaq kantatasimin
basa ¢atmasi geyd olunur. Lakin malum oldugu kimi A.Rzayev ictimaiyyst qarsisinda
simfonik orkestr, solo ud va badii girast¢i ti¢iin “Nosimi” poemasi ilo ¢ixis etmisdir.
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Eyni zamanda geyd etmok istordik ki, bu poema bastokarin asarlari igarisinda xiisusi yer
tutur vo miiallifin s6zlori ilo desok, poema Nasiminin lirik gozallori osasinda yazilan li-
rik-dramatik 16vhadir. 22 avqust 1973-ci il tarixli “Baki fahlasi” qozetindo A.Rzayevin
“Nosimi” simfonik poemasinin tamamlanmasi haqqinda informasiya verilmisdi. Burada
bostokar qeyd edir: “Sairin serlori mani nainki darin hiss vo manaligi ilo, homginin hara-
dasa axiciligr vo melodikliyi ilo calb etmisdir. Qarsimda aSar yaratmag magsadi qoydu-
gumda, Nasiminin 6lmazliyini, dahiliyini, monovi yiiksokliyini tasvir etmok ii¢iin onun
yaradiciligina xas olan ritmik zonginliyi saxlamaga ¢aligmisam” [8].

Bostokar 1985-ci ildo poemanin iizorinds yenidon isloyarok onu redakts edir.
Homin ildo D.Sostakovi¢ adina Leningrad (indiki Sankt-Peterburg: L.Q) Dévlat Filar-
moniyast “Boyilik Voton miiharibasinin 40 illiyi miinasibatino hosr olunmus” silsilo
todbirlor tagkil etmisdir. Bu konsertlordon birinds Leningrad Filarmoniyasinin zalinda
Azorbaycan bastokarlarinin simfonik asarlori dinlayicilors toqdim olunmusdur. Bu
konsert programinda C.Haciyevin “Siilh ugrunda” simfonik poemasi, A.9lizadanin IV
simfoniyast (“Mugamvari”’) vo A.Rzayevin “Nosimi” poemast ifa olunmusdu. Osarls-
ra gonc 1.Haciyev dirijorluq edirdi.

Poemanin Leningrad premyerasinda solistlor Tacaddin Nuriyev udda vo Azar-
baycanin xalq artisti Nodar Sasiqoglu girastci gisminds ¢ixis etmisdilar. N.Sasiqoglu-
nun moatni gdzol girast etmosi, T.Nuriyevin udda ustaligla solo ifasi, dirijor I.Hacye-
vin rohbarliyi altinda simfonik orkestrin ifas1 poemanin miivaffoqiyystini daha da ar-
tirmisdi. Osarin premyerasindan sonra gorkomli Azarbaycan bastokari, xalq artisti pro-
fessor C.Haciyev asar ilo bagl ray vermis va geyd etmisdir ki, boylik miivaffagiyyatlo
garsilanan poemanin yeni variant partiturasini ikinci redaksiya kimi gobul etmok olar.
Burada bastokar bir sira dayisiklik va alavalor edarok orkestr saslonmasinin vo musiqi-
dramatik mozmunun zanginlosmasina nail olmusdur.
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Agir templi giris (Largo) ilo baslayan asardo Nasiminin mashur goazoalindon isti-
fado edilib:

Manda sigar iki cahan, man bu cahana sigmazam!

Govhari-lamakan manam, kévnii makana sigmazam!

Belalikls asarin avvalinds vo sonunda bu misralar girast¢inin ifasinda saslanir vo
poemanin asas ideyasini, 9sas fikrini tosvir edon prolog va epilog monasini dasiyaraq
osari ¢argivoys alir.

Simfonik poema bir hissalidir. Burada bastokar ananavi simfonik poema janrinin
xususiyyatlorina xas olaraq tezadli mévzularin bir hisso daxilinda verilmasina riayot
etmisdir. Har bir epizod daxilon sarbast, lakin iimumi ideyanin taronniimiine hasr ola-
raq tamamlanmis xarakter dasiyir. Poemani sorti olarag bir-birinin ardinca saslonan 6
bolmays ayirmaq olar: Largo (prolog), Andante, Allegro, Mugam improvizasiyast,
Andante vo Largo (epiloq).

Girigin (Largo) musigisi bir-birina garst duran vo poemanin iki osas ziddiyyatli
torafini oks etdiron xeyir vo sor, azab ¢okon xalg va irticag1 qiivvalori tosvir edir. Bu
movzular simli alstlords kadarli, yalvaris, nafas alstlorinds isa sart ¢agiris intonasiyasi
ilo biitovliikde proloqun asasini togkil edir.

Girigdon sonra udun solo ifast poemanin morkazi bolmosini hazirlayir. Beloliklo
Andante bolmasi asarin lirik markazidir. Burada poemanin asas ideya mozmunu agilir:
mohobbat va gozalliyi toronniim edon bir sonatkarin dahiliyi, hoyatinda faciovi hadise-
lor sanki nagl olunur. Melodiya simlilorin miisayioti ilo “Ingilis kornosu”nun solosuna
hovals edilib. Burada verilon melodiya bastokarin bir ¢ox asarlorinds onun lirik hays-
canlarmi oks etdiron musiqi pargalart ilo Saslasir. Darin lirika ilo zongin musiqinin mii-
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sayiatindo “Manam ol tilismi-piinhan ki, bu giin cahana galdim”sé6zlori ilo baslayan
gazal girayiat olunur.

Dramatik xarakter dasiyan Allegro bolmasinds xalqin mévzusu, miinaqiss Vo mii-
bariz hisslori 6z oksini tapmisdir. Bostokar partituranin Allegro bolmasinds zarb alatlori-
no boyiik yer ayrilmigdir. Burada boyiik va Kigik tabillor, tam-tam, tom-tom, litavralar
Vo s. alatlorin istifadasi orkestr saslonmosinin rongarangliyini daha da zanginlogdirir.
Musigido xromatizmlordan istifads, harmoniyanin zonginliyi, zarb alstlorinin iti ritmik
qurulusu mévzunun tozadli giivvalarin tasvirina hasr olunmasinda komoklik edir.

Professional polifonik yazi iislubuna malik olan bastokar Allegro bélmasinds bu
islubdan ustaligla istifado etmis vo movzunun ilkin saslonmasi klarnet alotinds, daha
sonra simlilora kegorok fugato formasinda toqdim olunmusdur. Bu bélma sonata-al-
legro formasi baximindan “islonmo”nin funksiyasini, miirokkob tichissali formada iso
orta hisss - epizodun funksiyasini dasiyir. Orkestrds eyni ritmik qurulus ssasinda simli
alotlor (simli alotlorin “col legno” - yani kamanin taxta hissasini sima vurarag ritmi
tokrar etmasi: L.Q) qrupunun misayiati ilo giraystci “Mon miilki-cahan, cahan ma-
nam, man” sozlari ilo baglayan qozolini sdylayir.

Osorda bastokarin iislubuna xas olan metro-ritmik doyiskanlik, garisiq olgiilor-
don istifado gabariq sokilda nozars garpir. A.Rzayevin bir ¢ox asarlorinds oldugu kimi
burada da metro-ritm xalg musigi anonasindan irali golon, mugam improvizasiya xii-
susiyyatlori ilo musiqi dilinin zonginlosmasinds boyiik rol oynayir. Partituraya nozor
yetirdikdo burada (3/4, 2/4, 1/4, 4/4, 5/8, 5/4, 7/4) dayisken 6l¢iilii xanalorin novbalos-
masina rast golmok olar.

Forma baximindan yaradic1 sarbastliys yol veron bastokar poemaya mugam par-
casini alava etmisdir. Qeyd etmok lazimdir ki, simfonik orkestrin partiturasina mugam
improvizasiyasinin sarbast epizod soklinds daxil edilmasi o dévr Azarbaycan musiqisi
ticilin o0 gadar do saciyyavi deyildi, bu da sdzsiiz aSara moxsusi bir toravat agilamisdir.

Udun solo ifasinda verilon “Hiimayun” mugami fonunda Noasiminin itki acisi,
sevgi hasratini oks etdiron mahabbot mévzulu seirlori girast olunur:

Saha, konliim parisan oldu sansiz,

Cigarim dopdolu gan oldu sansiz.

Yaqindir sandan ayri, sahi-xuban,

Bu konliim toxti viran oldu sansiz.

Ud alstinin 6ztinomoxsus tembri Nosiminin yasadigi dovrii, imumilikdo Sorq
koloritinin abu-havasini yaratmaqda xiisusi mana kasb edir. Burada mugam pargasinin
verilmoasi, Nosiminin seirlori vo udun tembr xiisusiyyati osorin badii tosirini artirir vo
onu xiisusi koloritlo zonginlosdirir.

Bastokarin burada “Hiimayun” mugamindan istifado etmosi do tosadiifi deyildir.
Uzeyir Haciboylinin fundamental asori olan “Azorbaycan xalq musigisinin osaslari”
kitabinda “Hiimayun” ladinin dinlayicids darin kador hissi oyatmasi qeyd olunur. La-
kin bu kadoar hissi badii-falsafi mozmuna malikdir. Bu baximdan bastokarin “Hiima-
yun”a miiraciati montige uygundur. Zoannimizca, bu, asordo edam olunan Noasiminin
obrazini, faciasini, hamg¢inin kegirdiyi hiss vo hoyacanlart dolgun tosvir etmak imkani
vermisdir.
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Nosiminin yaradiciliginda monoavi azadliq, sads insanin yiiksok varliq olmas1 vo
ona sevgi, imumbasari dayarlorin toronniim edilmasi bastokar torofindon ustaligla
poemada 6z oksini tapmisdir. Onu da geyd etmok lazimdir ki, Nosiminin seirlori vasi-
tasi ilo bastokar asorda nozords tutdugu ideyani hoyata kegirmays ¢alisir. Lakin burada
musiqi bilavasito seirin matnini sinxron tasvir etmir, bastokarin garsisinda olan timumi
fikri daha da giiclondirir.

Mugam improvizasiyasi epizodundan sonra repriz funksiyasini dasiyan bolmao
saslonir. Burada Andante vo onun ardinca Largo bdlmolorinin mdvzusu ixtisar olun-
mus sokilds verilir. Qisaldilmis repriz simfonik poema janrina xas olan xiisusiyyatdir.
Ogar avvalda (I hissads) Andante bolmasinds melodiyanin togdimati simli vo nafas
alotlari (fleyta) qrupunun dialoqu kimi verilmisdiso, reprizdo musigi simli alatlor gru-
pu ilo ud alating tapsirilib. Oncadon geyd etdiyimiz kimi Largo hissasinin seslonmasi
ilo aSar gar¢ivays alinir. Bununla da bastokar asorin tamligina, fikrin miikommalliyina
nail olur.

Osor Bakida ilk dofa 2005-ci ildo A.Rzayevin 75 illik yubileyi ilo slagadar kegi-
rilon konsertds ifa olunub. Poema M.Magomayev adina Azarbaycan Dévlat Filarmo-
niyasinin zalinda maestro Rauf Abdullayevin rohbarlik etdiyi Azorbaycan Dovlot Sim-
fonik Orkestrinin ifasinda musigi ictimaiyyatinoe togdim edilmisdir. Solistlor: xalq ar-
tisti Oliabbas Qadirov (girastgi), udda iso Sofa Korimov ¢ixis etmislor. Osar boyiik
maraqla garsilanmis vo homin konsertds istirak edon mashur musiqigilar, madaniyyat
xadimlori miisbat roy verarok xos toassiiratlarini paylagmislar.

A.Rzayev miixtolif musiqi alstlori iglin do poemalar bastolomisdir. Onlardan viola
Vo kamera orkestri tigiin (1978-ci il), violongel va simfonik orkestr tigiin (1985-ci il) ya-
zilan poemalarin adlarini xiisusi geyd etmok olardi. Alatlorin texniki imkanlarmi gozol
bilon bastokar bu asarlords do zongin tembr boyalarindan ustaligla istifado etmisdir.
Onun biitiin asarlorindo somimi hisslor, duygular va fikirlor gabariq ifads olunur.

Genis ictimai foaliyystlo mosgul olan A.Rzayev hor zaman milli musigimizin in-
Kisafi ugrunda aparilan islords 6z giiciinli aSirgomirdi. Yaradici yeniliklori alqislayan
bastokarin gonc naslin yetismasindo, sagird vo taloboalarin istedadlarinin agkar olunub 6n
plana ¢okilmoasindo do boyiik rolu olmusdur. Umumilikds madaniyyatimizin inkisafinda
gostordiyi xidmotlara géra A.Rzayev ¢ox yiiksak giymatlondirilon bastokarlardandir.

Dogma xalqina, musiqisina bagli olan sonatkar dmriiniin sonuna qodor Azorbay-
can incasanati tigiin ¢alismis, yaddaslarda hokk olunan, doyarli asarlari ilo milli musigi
Xazinomizi zonginlosdirmisdir. Buna misal olaraq, dncodon s6hbot agdigimiz “Nosimi
poemas1”ni1, “ikili” (Violin, viola va simfonik orkestr iigiin ikili konsert) va “Uclii”
(Ug violin va simfonik orkestr iiciin konsert) konsertlorini, “Baki-90” simfoniyasini,
“Fortepiano vo simfonik orkestr ii¢iin konsert”ini va S. aSarlori gostarmok olar. Hor bir
asords klassik anonalorin davamgisi olan bastokar yeniliklora yol verorak 6ziiniin fordi
dost-xatti ila segilon niimunslor yaratmigdir.

ODOBIYYAT:
1. Boyiik saire musiqi tovhasi. // “Baki” qoz., Baki, 1973, 27 iyun
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3. Quliyeva L. Azar Rzayevin hoyat vo yaradiciligi. Metodik vosait, B.: 2016, 34 s.
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AZER RZAYEV’S “NASIMI” POEM

Summary: The article identifies the use of creation of the great Azerbaijani poet and
phylosopher - Nasimi, who lived at the end of XIV century, in the works of Azerbaijani
composers. In these works, lyric-philosophical poems that reflect the poet’s thoughts and
feelings have been applied. Additionally, the article provides the extensive analysis of
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UZEYIiR HACIBOYLININ “OR VO ARVAD” 9SORINDO KOMIZM

Xiilasa: Magalada milli musiqili komediya janrinn ilk niimunasi olan U.Hacibaylinin “Or
Va arvad” asarinda komizmin tocassiimii izIonilir. Burada bastokar milli musigi madaniyya-
tinda ilk dafa tothiq olunan komik tisullar va ifads vasitolori askar edilir. Qeyd olunur ki,
U.Hacibayli “Or va arvad” musiqili komediyasinda bir model kimi asas niimuna milli dra-
maturgiyada yer almis komediya janrm segir, bu da obraziar, yaratdigi tipajlarda oziinii
ifada edir. Obrazin komik tabiatini agmaq maqsadila bastokar sifahi ananali musiqi janrlar:-
min semantik mahiyyatinin dayisdirilmasi iisuluna miiraciat edir. O, “uygunsuzlug” metodu-
na arxalanarag, melodiya va sozlarin iist-tisto diismomasi ila komik effekt alda edir.

Acar sozlar: musiqili komediya, komizm, satira, xalq musigisi, kuplet, matn

U.Haciboyli bastokarliga baslamazdan oavvel miisahidos etdiyi hayat hadisalorins,
moisotdo hokm siiran tipik kolliziyalara miinasibatini publisistik janr vo formalar, jur-
nalistika tisullar1 vo ifads vasitalorinin komayils bildirirdise, musiqili komediyalarinda
bunlari musiqi vasitasila yiiksok badii “formatda” gergoklosdirir.

U.Haciboaylinin musiqili komediyalar1 bastokarin miiraciot etdiyi hom mévzular,
hom do tocossiim etdirdiyi tipik obrazlar baximindan onu C.Mommadquluzads,
©.0zimzads kimi silahdaglarinin yaradiciligi ilo saslogir. C.Mommadquluzada comiy-
yatin qiisurlari, eybacarliklarini nasr asarlorinds ifsa edirdisa, milli incasanatds satirik
grafikanin banisi olan ©.9zimzada bunu tasviri sanatds oks etdirirdi.

Musigqili komediya janrina miiraciot edon U.Hacibayli artiq “Leyli vo Moacnun”,
“Seyx Sonan”, “Riistom vo Zohrab” kimi mugam operalarinin miollifi idi. Onun ilk
musiqili komediyasi olan “Or vo arvad”dan sonra o, mugam operalar1 yaratmaqda da-
vam edirdi. O, mugam operalarinda sifahi ananali musigimizdon galon badii prinsiple-
ri Avropa musiqisinin atributlari, Avropa musiqisi zomininds formalagib inkisaf etmis
opera tamasasinin elementlari ilo birlogdirilmasinds boyiik tacriibo qazanmisdi. Musi-
qili komediyaya goldikdo s, bastokarin bir model kimi arxalana bilacayi asas niimu-
no — milli dramaturgiyada genis yer almis komediya janr1 idi. U.Hacibaylinin musigili
komediyalarinin moévzulari, ohato etdiyi obrazlar, bunlarda tacassiimiinii tapmus tipaj-
lar, dramaturgiyasinin xiisusiyyatlori bu asorlorin dorin koklorlo bilavasito milli kome-
diya janrina bagliligin1 gostorir. Eyni zamanda, musiqili komediyalarinin librettosunu
ozii yaradan U.Hacibayli bastokar mdvqgeyindon ¢ixis edorak, sadaco musiqinin istirak
etdiyi, musiqi ilo révnaglondiran ayloncali tamasalar yaratmagi garsisina magsad goy-
mamigdi. Ogar onun bu janrda yaratdigi ilk niimunads - “Or vo arvad” musiqili kome-
diyasinda musiqini halo aSarin aparict amili adlandira bilmarikss, sonraki niimunalor-
do bastokarin 6z saylorini mohz bu mogsads yonaltmasi sayssindo musiqinin aparici
ohamiyyat kasb etdiyini va bu asarlarin janr etibarilo artiq operettanin biitiin taloblori-
no cavab verdiyini goriiriik.
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U.Hacibaylinin musiqili komediyalar1 i¢arisinds musiqisiinaslarin on ¢ox diqqot
yetirib arasdirdiglart “O olmasin, bu olsun” vo “Arsin mal alan” asarlori olmusdur.
Bostokarin yaradiciligini todqigq edon Elmira Abbasova [1, s. 53, 60], onun musiqili
komediyalarini ayrica bir todqiqatda arasdiran Xanlar Malikov [2, s. 27, 45] va basqa
alimlor asas etibarilo onun son iki musiqili komediyasini tohlil etmislor. Cox giiman
ki, “Or va arvad”m bir godor diggoetdon kenar qalmasi, U.Hacibaylinin bu janrda ilk
bastosine sonraki niimunslor godor mitkommal olmayan bir asor kimi yanasilma ilo
baglidir. Hogigaton do, sonraki musiqili komediyalar hom miisllifin pesokarliginin so-
viyyasi, hom {islubunun tam formalasmasi, hom bunlarda musiginin rolu, dramaturgi-
yanin miikommolliyi vo s. baximdan ilk niimunodon ¢ox iistiindiir. Lakin U.Haciboayli
yaradiciliginda komizmdon danigdigimiz zaman, onu bir komedioqraf-bastokar kimi
saciyyalondirarkon bu asar lizerinds dayanmagi vacib hesab etdik.

“Or vo arvad”da pyesin komik mahiyyatinin a¢ilmasinda musiqi miihiim rol oy-
nayir. Bu asarin X1X asrin sonu vo XX asrin avvallarinds Bakida populyarliq qazan-
mis olan vodevil tamasalari ilo bazi oxsar cohatlori vardir ki, bunlar son daracas siiratlo
inkisaf edon, heg bir alavo Xatti olmayan sads intriga, hadisalarin eyni bir mokanda co-
royan etmasi, istirak edon suratlorin sayinin minimuma endirilmasi, hamginin vodevil
liglin saciyyavi olan “paltardoyisma”dan istifado edilmasi vo s. xiisusiyyatlords toza-
hiir edir. Bununla bels, ananavi maisat siijetinin o dovriin aktual ictimai problemlori
kontekstinda tofsiri, kohnolmis moaigat qaydalarinin comiyyatin inkisafina angal toro-
don maneslar kimi iizo ¢ixarilib ifsa edilmasi, ailo miinasibatlorindaki hiiquq barabarli-
yinin pozulmasini sartlondiran patriarxal qanunlarin tonqidi, siibhasiz ki, “Or vo arva-
d”1 ayloncali vodevil janrinin gargivasindan xeyli konara ¢ixarir. Tamasanin canli ol-
masinda musiqinin miistasna shamiyyati vardir. Bastokar komediyada istirak edon su-
ratlorin saciyyasini agmagq ti¢iin mahni-kuplet janrinin effektli tosirindan istifads edir.

“Or vo arvad”m musiqisindo gohromanin ilk ¢ixig1 zamani oxudugu vo onun 6z
dilindan xasiyystnamasini toqdim edan onosnavi vokal kupletlor vardir — Marcanin
mahnist vo Minnatin mahnis1 bu qgabildondir; lirik xarakterli kuplet (Marcan bayin
oxudugu), pardalarin sonunda ifa olunan xor nagorath kuplet-ansambllar (birinci par-
danin sonunda Minnat, Safi va qulluggularin xoru ifa edir), xor kupletlori (ikinci por-
donin finalindan qulluqgularin xoru; tigiincii pardonin finalinda qonaqlardan ibarat xor,
Moarcan bay vo Karbalayr Qubadin ifa etdiklari) bu asorin vokal musigisini taskil edir.
Sadaladigimiz vokal némrolordon basqa, “Or vo arvad”da orkestr pargalart da vardir
ki, buraya hor pardadan avval ifa olunan antraktlar va tiglincii pardoadoki toy sahnasin-
da saslonan “Lozgihangi” ragsi aiddir.

U.Hacibaylinin ilk komediyasinda istirak edon suratlorin asl monada fordilosdirilmis
musigi xasiyyatnamolarindon séhbat geda bilmaz, bels ki, bastokar musigids asas etibarilo
timumi ohvali-ruhiyys va emosiyalarin tasvirina genis yer vermisdir. Bununla bels, basts-
kar musiqi vasitosilo asas gohromanlarin saciyyasini yaratmaq istigamatinds cosarotli ad-
dimlar atir. Bu baximdan Marcan bays aid olan musiqi xiisusilo diggstolayiqdir.

U.Hacibaylinin Morcan bayin musiqi saciyyesindo totbiq etdiyi bazi iisullar
onun bir komediograf kimi sonraki yaradiciliginda da yer almigdir. Bu iisullardan biri
birinci pardado Moarcan bay suratinin ekspozisiyasini toqdim edon lirik kupletlords
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oziinii biiruzo verir. U.Haciboylinin musiqili komediyalarmi todqiq edon E.Abbasova
[3, 5.89] burada rus maisot romansi ilo yaxinliq oldugunu sdylayir ki, bununla gatiy-
yon razilasa bilmoarik. Bu kupletlorin musiqi materialinda Fiizulinin “Leyli vo Macnu-
n”’undan “Qoazali-ustad” qozoalina [4, s.76] oxunan hicaz tesnifinin [5, s. 133; 6, s. 41-
42] melodiyasindan istifads edilmisdir. Bastokar, tosnifin mévzusunu variant soklinds
islodorak bunun kuplet formasina uygun olan qurulusunu saxlamisdir. Tosnifin lirik
ohvali-ruhiyyasini ifado edon, mohobbaot mdvzusunu tocassiim etdiron melodiyasi
U.Haciboaylinin asarinda yiingiil axlaqli, menoviyyatsiz bir adam kimi verilmis Morcan
bayin xasiyyatino va horokatlarina gotiyyan uygun galmadiyino gors onu giiliinc bir
vaziyyatds togdim edir. Suratin komik mahiyyati do moahz bu iisulla tamasagiya ¢atdi-
rilir (Nimuns 1). Tasnifin matni Mohommad Fiizulinin asagidaki mashur gozalindan
ibaratdir (gozalin matnini ixtisarla veririk):

Can verma gomi-esqo ki, esq afati-candir,
Esq afati-can oldugu mashuri cahandir!..

Esq i¢ro azab oldugu ondan bilirom kim,

Hor kimss ki, asiqdir, isi ahu fogandir!

Yad etmo gara gozliilarin mardumi-gesmin,
Mordum deyib aldanma kim, i¢diklari gandir!
Gor dersa Fuzuli ki, “Gozallorda vafa var”
Aldanma ki, sair s6zii, albotdo, yalandr.

U.Haciboyli bu lirik gozelin sbzlorini Marcan bayin dilinds asagidaki matnla
ovaz etmoklo burada bilorokdon musigi ilo motnin arasinda slagesizlik yaradir:

Moan bir kisiyom, diismiisom arvadin aling,
Oldon qoya gar dolayacaq moni dilina,

Bas mon na edim kim, qurtarim boyls baladan;
Toxlisi-giriban eloyib covri-cofadan.

Allah soni vursun, belo arvad, bels arvad!

Kim etdi soni mon fagiros tus, a badzad?

Saldi catin1 dar bogazima, mani bogdu,

Eyladi manim zahmatimi on dafa min gat.

Niimuna 1[9, 5.18]
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“Uygunsuzluq” — diinya adobiyyatt vo musigisindo komik mazmunlu asarlords
on miixtolif sokilda tatbiq edilon bu iisul zliiyiinda bir yenilik deyil vo U.Hacibayliya
goadar do komik opera niimunalarinds va bu kimi sahno asarlarinds bir tisul kimi dafo-
lorla isladilmisdir. Komik mazmunlu adoabi asarlords tatbiq edilon vasitalori aragdiran
gorkomli odabiyyatsiinas Qazanfor Kazimov bu tisullar i¢arisinds xiisusilo genis yayil-
mis “uygunsuzlugun” sorhini verarak, bunun incasenstds miistoqil bir komizm tisulu
kimi foaliyyat gostordiyini geyd edir vo miixtalif névlarini saciyyslondirir [8, s.381].
Komizmin vasita va tisullart barads doyarli miiddsalar irali siiron alim, bunlarin miix-
tolif sokilda tozahiir etdiyini vurgulayaraq, 6z fikrini konkret niimunslorls diggstos cat-
dirmigdir. O, komizmin miihiim tisullarindan biri kimi saciyyslondirdiyi “uygunsuzlu-
gu” basqa sozlo “slagesiz oslagalor” [8, $.382] adlandiraraq, bunun tozahiir formalari
igarisinds “tabii imkan ilo arzu, qabiliyyat ilo is arasinda” [8, 5.384], “arzu, istoK ilo
real voziyyat, sorait arasinda” [8, $.386], “forma ilo mozmun arasinda” [8, $.388],
“sozla isin ziddiyyatlorindon dogan” [8, 5.389] uygunsuzluglari sorh edir, yani, komiz-
min genis yayilmis bu tisulunun son daraca rongarang sokilds 6ziinii biiruzs verdiyini
vurgulayir. Gérkomli komizm ustast olan U.Haciboylinin publisistik islarindo — satirik
hekays, felyeton, miniatiirlarinds do obrazin va ya situasiyanin komik mahiyyatini ga-
bartmag moagsadilo bu iisulun tatbiq edildiyini gora bilorik. U.Hacibayli homg¢inin mu-
siqili komediyalarinda da bu iisuldan bacarigla vo zdvqlos istifado etmisdir ki, “Or vo
arvad” osori buna parlaq misaldir.

Morcan boyin haqqinda danigdigimiz kupletlorindoki uygunsuzluq obrazin ma-
hiyyati, daxili mozmunu ilo onun 6z dilindan verilon musiqi xasiyystnamasi arasinda
omoals galon uygunsuzluqdur. Ozlilyiinds bu iisul yeni olmasa da, bunun U.Haciboyli
torafindon totbiqi yeni torzdadir. Bastokar bu tisulu totbiq edorkon milli musigimizin
obrazli intonasiya materialindan vo klassik adabiyyatdan istifado etmisdir ki, bu da
¢ox vacibdir. Yani, bastokar, matn asas1 Fiizuli seirindan ibarat olan tosnifin sozlorini
dayisarak, bu lirik melopoetik niimunoni 6z komik gohromaninin dilindon toqdim et-
moklo onun simasina tamamilo yabanci olan vo komikliyini gabardan lirik bir
niimunoadon istifads edir.

U.Haciboylinin uygunsuzluq iisulundan istifado edildiyi parlaq niimunolordon
biri do Sofinin mahnisidir. Burada bastokar nokarin dilindon Marcan bayi saciyyalon-
dirir. Bu némrs “Lagin” lirik xalq mahnisinin [10, S.48] azaciq variant doyisikliyino
ugradilmis melodiyasina asaslanir.

Orijinal variantda lirik mozmunlu xalq bayatilarinin sézlarino oxunan bu mahni-
n1 Sofi asagidaki sozlarlo oxuyur:

Elo ki, or axmaqdir,

Onun i1 toxmaqdir.

Dayirman 6z isinda,

Bas agridan ¢ax-caxdir.

Ay Morcan, vay, Marcan, gal goriim na giindoson?!

48



| Bastokar yaradieth@n  UDK: 78.071.1 Kéniil DHMODOVA — Uzeyir Hacibaylinin “Or va arvad” ssarinde komizm N

) 4

<4

Niimuna 2 [9, s.51]
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Gorlindiiyti kimi, uygunsuzluq sozlarlo musiqi arasindaki slagonin tamam pozul-
masinda 6ziinii biiruzo verir. Homginin, zahiron guya Marcan boyin halina yanan Sofi
aslinda onu masxaraya goyur Ki, bu da yani névbati uygunsuzluqlarin tozahiirii de-
mokdir. “Or vo arvad”daki uygunsuzluglar zoncirini davam etdiron névboti némra
Moarcan bayin ikinci mahmisidir ki, burada o, tezliklo Minnatlo ayrilacagindan mom-
nun oldugunu bildirir va yenidon evlonacayi, toy edacayini tasavviiriina gatirarak xo-
yallar alominds dolasir. Bastokar burada lirik xarakterli melodiya yaratmagla yanas,
daha bir maraqli tisul islodorak, vals ritmindon istifads etmisdir. Yuxari registrdo Sas-
lonan melodiyanin bir gadar siltaq xarakteri Moarcan bayin arzusunun gercoklosmoayo-
Ccayina inca bir isaradir.

Niimuna 3 [9, $.57]
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Marcan bay surstinin komik situasiyada giiliinc sokildo togdim edilmasinds
onun nokarlarlo sshnasi do miithiim rol oynayir. Bu, ikinci pardads bas verir. Tezliklo
yeni “sevgilisi” ilo toy eloyib xosbaxt olacagimma amin olan Moarcan boy 6z sevincini
nokarlari ilo boliismok istayir. Nokarlor onu masxarays qoyub ol salirlar va harasi bir
xalqn (tilirk, rus, giircii [9, 5.63-66] ) mahnisini oxuyur. Sonda iso ndkarlor Marcan bo-
yin tokidi ilo birlikds oxuyurlar ki, bunun tematik materialinda bastokar “Qarabag si-
kostosi”nin instrumental hissasindon bir melodik fragmentdon istifads etmisdir.
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Niimuna 4 [9, 5.68-69]
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Burada da saslonan xorun tontanali musiqisi ilo bayi alo salan nokarlorin ovgati
arasinda yaranmis uygunsuzluq situasiyanin komik mahiyyotini daha da gabartmig
olur.

Biz bu asards yalniz bastokar tarafindon komizm vasitalori va tisullarinin totbig
edilmamis moagamlar1 iizo ¢ixarmaga ¢aligsdiq. Bu barado miilahizalorimizi imumilos-
dirorak, deys bilarik ki, “Or vo arvad” musiqili komediyas1 U.Hacibaylinin bu janrda
yaratdigi ilk oSor olmasina baxmayaraq, misllifin ham bir komediograf, hom bastokar
kimi artiq yiiksok bacariq vo Saristo niimayis etdirdiyinin bariz niimunasidir. Bu, bas-
tokarmn hom sifahi vo yazili adobiyyatimizin, hom sifahi musiqi sonatimizin ananoalo-
rindon yaradiciligla istifado edorok, bir sira maraqli tapintilar oldo etmasinds 6ziinii
gostorir. Komizmin sinanmis iisullari bu asardo sifahi anonsli musiqi niimunalarinin
mahiyyatco doyisdirilorak istifadasine asaslanir ki, bu da bastokarin sonraki musiqili
komediyalarinda daha genis totbiq edilocokdir.

U.Haciboylinin ilk musigili komediyasini aylonco xarakterli musigili-sohnacik-
lor, vodevil tipli tamasalardan forglondiron miihiim cohotlordan biri do miiallifin musi-
gini bilavasits siijetlo alagalondirmak, bunlar arasinda qirilmaz slage yaratmaq cohdi
ilo bagl idi. Bu miihiim badii masalonin halli iigiin, o, imumiyyatlo komediya janri
tiglin olduqca vacib olan dialoq formasina xiisusi digqotlo yanasmis vo bundan baca-
rigla istifads etmisdir. Bu baximdan “Or va arvad”in birinci pardasindoki maraqli sah-
nalardan biri — Minnat xanimin qap1 arxasinda gizlonarok Marcan bayin Karbalayi Qu-
badla sdvdalogmasini dinladiyi sashnadir. Minnat 6z mahnisini oxuyaraq, kisilorin “cid-
di” s6hbatino mane olur va bu zaman Marcan bay golib ona deyir ki, sasini kassin:
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Bu no sos-kiiydiir burda?
Qonagim vardir orda.

Sasin diistib har yana,
Cigirirsan, ay... arvad!
Minnot iso onu saymayib oxumagina davam edir:
Ocab eylayirom man,
Istomirson, ¢1x get son.
Qulagina pambiq tut,
Boynuna sal ag kofon.

Gal mani gor, derdimdon 61!
Monim adim Minnatdir;

Gal moani gor, dardimdoan 61!
Yerim burda connatdir.

Burada hadisslorin gedisi prosesindo alinan kigik dialoq sshnasinds bir toqqus-
ma, miinaqiso yaranir ki, U.Hacibayli bunu musigi vasitesilo diggeto catdirir. Bu soh-
nonin tichissali qurulusu bilavasito musiqids 6z oksini tapir: avvaldo Minnst xanimin
mahnis1 saslonir, orta bélmadsa Marcan bay golib onun iistiina qisqirir. Bu zaman onun
replikast Minnatin kupletlorindon oxz olunmus intonasiyalarin iglonmoasi tizarinds qu-
rulur. Musigide mahninin melodiyasinin dayisilmasi ilo barabar, mogam osasi (segah)
da doyisir ki, bu da gehromanlarin ovqatindaki tozadi daha da gabardir. “Repriza”da
Minnst oxumagina davam edir vo yenidon mahni oavvalki “kok”ds saslonir. Bu kigik
sohnads bas veranlorin musigida parlag oksini tapmasi U.Hacibaylinin mévqeyini
aciglayaraq, asardo musiqiys miithiim dramaturji funksiya dasiyicist kimi yanasdigini
gostorir. Bastokarin sonraki musiqili komediyalarinda onun bu istiqgamatds tosobbiisii
daha dolgun vo miikoammal sakilds hoyata kegirilir.

“Or vo arvad”da U.Haciboylinin dialog sohnalorino genis yer vermasi onun ko-
mediyanin vacib atributu olan bu formanin shomiyyatini nozars aldigini gostarir. Qoh-
romanlarin xarakterlorinin a¢ilmasinda, onlardan har birinin bas veran hadisalora mii-
nasibatindas, tamasanin miixtalif magamlarinda kegirdiyi hisslorin, ovgatinin saciyys-
londirilmosinds dialoglarin mithiim rol oynamasi molumdur. “Or vo arvad”daki dia-
loglar va bunlarin musiqida tacassiimii mioallifin bu formadan istifadeys miihiim oho-
miyyot verdiyini gostorir. Osardo biitov dialoq sohnalori vardir ki, bunlar da musiqi,
dramaturji inkisafin mithiim tinsiirii kimi ¢ix1s edir. Masalon, {iglincii pardadon Marcan
boylo Karbolay1 Qubadin dialoq sahnasi buna misal ola bilor. Bu, asorin dramaturji dii-
yiiniiniin baglandigi magamdir. Duet-dialoqun musiqisi “Qalaliyam” [10, $.93] xalq
mahnisinin intonasiyalari tizorinds qurulmusdur. Dialogda aparici partiya Marcan bos-
yindir, Karbalay1 Qubad ise ona homin mdvzunun motivlarindon ibarat qisa replikalar-
la cavab verarak, qurdugu kalokls razi oldugunu bildirir.
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Niimuna 5 [9, s.25-26]

. d —
y i e + X
Morcan
bay L 2 —— s  —
D) | ——
Keb - le Qu bad gal ba-ri.
nf
o —
Karbalayi ".ﬂﬁ > h_l =, = e
Qubad 5 N P T = }
Bagis - to, bag us - ta.
0 s —
y s *
7 ——+ }
....... g —
— s r —
.  — L4
Bir qu-laq ver sen ma- ne
oy — —
 —— m = —
7 — f i f
ot s P 1
3 14 v 4 Y
Bag Us te bag us te.
[z —
7= o
7 ——
5—Fr—a—F o = a—
— s " —
[y w— 14
Maen sa-ne soz soy - la-yim
ravrs
s >
7 e —— ey ——
1 — T
N  — | vy | — L
san bu-yur sen bu- yur

Bastokar asorin gohromanlarmin xorla dialoq sahnaloring do genis yer verir. Ugiin-
cii pardadan Morcan baylo qonaglarin sshnasi buna misal ola bilar. Osarin finalindaki
ansamblla xorun sshnasi do dramaturji dityiiniin agilis mogami1 kimi maraglidir.

Beloliklo, deys bilorik ki, “Or vo arvad” U.Haciboyli yaradicihiginda musigili
sohna janr g¢argivasinds komik mévzunun tacassiimiiniin ilk niimunasi olarag, basta-
karin bu istiqgamatdo sonraki foaliyyostinde moéhkomlonmis prinsiplarin asasini qoy-
musdur. Bu osarde U.Hacibayli musiqini bilavasito sohno tamasasi, siijetin inkisafi ilo
baglamag istigamatinds mithiim addim atmisdir. Osordo komik obrazlar vo komik si-
tuasiyalarin tosviri ti¢lin tatbiq edilmis bir sira maraqli, spesifik vasita va iisullar var
ki, bunlarin kokiinii milli adabiyyatda va sifahi anonali musiqi senstinds axtarmaq la-
zimdir. Azoarbaycan adabiyyati vo dramaturgiyasinda, M.F.Axundov, C.Mammodqulu-
zads, N.Vazirov kimi gorkomli dramaturg vo komedioqraflarin yaradiciliq tocriibasin-
do genis intisar tapmis komizm iisullarmin musiqids totbiqi U.Hacibaylinin doyarli bo-
dii tapintilart sirasina aid edilo bilor. Sifahi ononsli musiqimizin miixtslif qollarina aid
nimunalords comlosmis milli musiqi dilinin vasitalorindan istifado edon bastokar,
bunlarin komayilo komik mahiyyatin tocassiimiine nail olmusdur. Osardoki badii to-
zadlar obrazlarin musiqi xasiyyatnamasindoki kontrast vasitosilo verilir. Bu xasiyyat-
namoalar hom asarin gohromanlarinin 6z dilindon, hom digar personajlarin dilindon ve-
rilir. Obrazin komik tabistini agmaq moaqsadilo bastokar sifahi ananali musiqi janrlari-
nin semantik mahiyyatinin doyisdirilmosi tisuluna miiraciot edir.

“Or Vo arvad” asarinds goérdiiylimiiz, milli musiqi yaradiciligindan istifads yolu
ilo totbiq edilmis bu komizm vasits va tisullart bastokarin sonraki musiqili komediya-
larinda daha genis yer almis vo daha boylik sonatkarligla istifads edilmisdir.
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Peziome: B cmamve paccmampusaemcs npemeopenue KOMU4ecko20 Haiana 6 nepeoti 6
HAYUOHANLHOU MY3bIKALHOU KYyIbmype U MYyCYIbManckom Bocmoke my3vikanbhou komeouu
Y.l aoocubetinu «Myoic u dcenay. Boiagnaromces cpedcmea My3blKAIbHOU 8blpa3UMeIbHOCU,
CNOCOOCMBYIOWUX PACKPLIMUIO KOMUYECKO20 HAHald 6nepevlie Hauleouwue OmpaddceHue 6
azepoatiodHcancKol KOMNO3UMOPCKOU My3biKe. [{iisl pacKpblmus KOMU4eckou npupoovl oopa-
308 KOMHO3UMOP UCNONb3YEeM USMEHEHUE CEMAHMUYECKO20 HAKIOHEHUS JCAHPO8 YCMHOU MY~
3bIKALHOU mpaduyuu, npubezaem K mMemoody HecOOmEemcmeus MeroOuKy u mexkcma & o-
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Konul AHMADOVA
Doctoral candidate of BMA named after U.Hajibayli,
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COMIC BEGINNING IN “HUSBAND AND WIFE” WORK BY UZEYIR HAJIBAYLI

Summary: The article deals with the implementation of the comic beginning in the first
national musical culture of musical comedy U. Hajibeyli “Husband and Wife”. Comic
methods and means of musical expressiveness are revealed, which were first reflected in
Azerbaijani composer music. To reveal the comic nature of the images, the composer uses a
change in the semantic inclination of the genres of the oral musical tradition, resorts to the
method of inconsistency between melody and text in vocal parts.

Keywords: musical comedy, comedy, satire, folk music, couplet, text
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V.ADIGOZOLOVUN YARADICILIGINDA “ODLAR YURDU”
ORATORIYASININ OHOMIYYOTI

Xiilasa: Magalada Azarbaycan bastokarliq maktabinin gorkamli niimayandasi olan Vasif
Adigdzalovun 1988-ci ilda yazdigi (sozlari Rafiq Zoka Xondanmindir) “Odlar yurdu” orato-
riyasi Azarbaycan xor musiqisi kontekstinda va xor vokal ifagi/igr baxumindan tahlil edilir.
Agar sézlar: bastokar, oratoriya, xor musiqisi

Vasif Adigozolov Azorbaycan bostokarliq moktobindo 6z dasti-Xatti ilo segilon
bastokarlardan biridir. O, 4 simfoniya, 2 opera (“Oliilor”, “Natovan™), 5 musiqili ko-
mediya ("Hac1 Qara (operetta)" (hommiisllifi R. Mustafayev), "Nonomin sahliq qusu",
"Bosanaq — evlonarik", "Lonat seytana"), 4 oratoriya ("Odlar yurdu", "Qarabag sikas-
tosi", "Canaqqala-1915", "Qam karvami"), 3 kantata, 6 instrumental konsert vs bir sira
kamera-instrumental vo teatr, kino musigisinin misllifidir.

Azaorbaycan Respublikasinin xalq artisti, Dovlst miikafati laureati, Azorbaycan
Bostokarlar Ittifaqmin birinci katibi, professor V.Adigozalov bdyiik sonato 60-c1 illords
golmisdi. Bu dovr, yoni kegon osrin 60-c1 illori Azorbaycamn da daxil oldu gu SSRI-
nin tarixindo totalitar rejimin bir qgodor miilayimlosdiyi, soxsiyyato parastisin lagv olun-
dugu vo mahz bunun sayasinds miioyyan yaradiciliq azadliginin yarandigi dovr idi.

Bostokar Qara Qarayevin sinfino moxsus va 60-cilar naslinin niimayandasi olan
Vasif Adigdzolov ilk golom tacriibalorindon yadda qalan bestokar kimi taninirdi.
Ciinki onun ilk simfoniyasi va eloca do 60-70-ci illora monsub asarlori (3 simfoniyast,
6z miiollimi Qara Qarayeve ithaf etdiyi Fortepiano vo orkestr {i¢iin konserti, “Afrika
miibarize edir” simfonik poemasi) artiq taninir vo miiallifing “irimiqyasli monumental
osarlorin miiallifi” adin1 qazandirmigdi. Maghur xanando Ziilfi Adigézalovun naslin-
don olan bastokar slbatta ki, mugamlari, asiq musiqisi vo xalq yaradiciligim xtisusi
mohobbatla sevir vo klassik ananolorls sintezing can atirdi. Berlin radioteleviziyasinin
simfonik orkestrini idaro edon moshur dirijor Peter Zonnerin idarasi altinda soslonmis
IIT simfoniya bir sira simfonik orkestrlorin repertuarina daxil edilorok musiqistinaslar
torofindon “Azarbaycan xalq musiqisinin qadim laylariin yeni saviyyads acilmasi ilo
yanas1 miiasir musiqi strukturlari ilo sanki naxis kimi “toxunmus”orijinal asor” kimi
doyorlondirilmisdi [22]. Bununla bels o, xalq musiqisinda sitat gotirmayi sevmozdi,
mugami, asiq musiqisini asarlorinin musiqi toxumasina moaharatls daxil edardi. O, To-
fiq Quliyev demis “milli xalq lshcasinin minlarls isigh stialarindan toxunmus” bir sira
cox sevimli asorlorin musllifidir vo bu asorlor xalq yaddasina artiq mohkom daxil
olub. Professor Forhad Badoalbayli V.Adigézolovun musiqisinde “yiiksok falsofi dii-
stincalor” goriir, professor Ramiz Quliyev iso onu mirvariys banzadorak “milli sarvati-
miz” adlandirirdi. ©mokdar incosonat xadimi rossam Forhad Xolilov iso “Vasif Adigo-
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zalovun musiqide dediyi har s6z 6ziindo bilik vo ananalorimizi dasiyir” demaklo basts-
karin portretino xiisusi strixlor alava edir [22]. Sonatsiinasliq lizro falsofs doktoru Se-
vinc Tofiqqiz1 yazir: “Kiibarligi ilo se¢ilon Vasif Adigdzalovun saxsiyyatinds va sons-
tindo U.Haciboyliys xas millilik vo miidriklik, miiallimi Q.Qarayevdon golon falsofi-
intellektual tofokkiir obadilagib. V.Adigozalov Azarbaycan musigi madaniyystimizin
tarixinds he¢ kosa banzomoyon, 6z fordi iislubu ilo segilon, Sarq vo Qarb musigisinin
Imkanlarindan, janr vo formalarindan bacarigla istifado edon qiidratli sanotkar idi. Ta-
rixilik vo miiasirliyin vohdati, milli miiayyanlik, alliterasiyalarin mozaik diiziimii, ritm
variasiyalari, monumentalliq vo konseptualliq V.Adigézslov musigisinin badii-estetik
moziyyatloridir. V.Adigézalovun musigisinds Azarbaycan xalqinin milli qiiruru 6z ok-
sini tapib. Onun musiqisi do 6zii kimi qlirurludur. Bu qiirur millats va vatana sevgi-
don, dovlatgilik duygusundan, asl-nacabstdon, yiiksok ziyaliligdan vo olbatto ki, sox-
siyyatin arxasinda istedadla barabor dayanan 6ziino inamindan irali galir” [18].

Xalqin seva-seva dinladiyi bir sira mahnilar, operettalar va kino musiqisinin miial-
lifi olan V.Adig6zalov ¢ox saslonan vo efirlordon diismayan musiginin bostokaridir.
Oglu, dirijor Yal¢in Adigozolov atasi ilo bash xatiralorinds bu fakti maraqli torzdos sorh
edir: “Monim atam elo xosbaxt bastokarlardandir ki, bir asari do saslonmomis qalmadi
Vo 0z sagliginda motebar salonlarda 6z dinlayicisini tapdi. Atamin masa iistiinds not
soklinda qalmis bir asari do olmadi1” [25]. Qeyd etmak garokdir ki, V.Adigozalov media-
nin diggat-nazarinds saxladigi sonotkarlardan oldugu {igiin onun barasinde motbuatda
kifayat qodor maraqli moalumata rast golmok miimkiindiir [1; 2; 10; 11; 13; 15; 19].

V.Adigozolovun yaradiciliginin todqiqatgisi, bastokara hasr edilmis bir sira elmi
mogqalalarin [4; 5; 6; 7; 8; 24] vo monografiyanin [23] miisllifi imruz Ofondiyeva bos-
tokarin lislub xiisusiyyatlorini ortaya ¢ixarirkon musiqi dilinin simfonikliyini 6n plana
¢okir. Tadgiqatgr alim bu fikri bastokarin 6z dilindon yazilmis sitatla osaslandirir:
“Mbohz simfoniyada soxsiyystin formalagmasi prosesi digor janrlara nisbaton daha par-
lag ifads olunur. Simfoniya dorin monali olmali vo tocassiim etdirdiyi ideyani biitiin-
liklo ifads etmaslidir. Bu janrin miqyasi, tembrlorin dramaturgiyasi, hissolorin tozadl
garsilasdirilmasi, miiasir musiqi texnikasinin vasitalorindon genis istifads etmok imka-
n1 obrazin daxili inkisafina komok edir. Monim iigiin yalniz hissalorin tozadligr deyil,
hom do onlarin arasindaki alage vacibdir. Bu, obrazin modifikasiyasi ti¢iin nohong, di-
namik impuls verir” [6, s.37].

Vasif Adigézalovun hayat yolu (Konservatoriyani iki ixtisas (fortepiano va bos-
tokarliq) tizra bitirmasi, uzun illor xor dirijorlugu kafedrasina rohbarlik etmasi) ham do
onun yaradiciliq maraqlarmin miiayyonlosdirirdi. Biz burada xor musiqisina, oratoriya
Vo kantata janrina xiisusi miinasibati geyd etmoaya bilmarik. Vasif Adigézalovun orato-
riyalari onun ham yaradiciliq zirvasi, hom da sanki yekunu va doyarlondirilmo meyar-
laridir. 1980-ci illarin sonundan baslayaraq bastokar bu janrda 4 méhtagom asarini ya-
ratmisdir: “Odlar Yurdu” (1988 s6z: R.Z.Xondanin), “Qarabag Sikostosi” (1989 soz:
T.El¢inin), “Canaqgala — 1915” (1988 libretto: S.Duru, matn: Mehmet Akif Ersoy),
“Qom karvan1” (1999 s6z: R.Rzanindir). Oratoriyalarin yaranma tarixlorino nazaron
aydin olur ki, bu asarlor mohz XX asrin sonunda milli azadliq horokati ilo bagl yiikso-
lis dalgasinin tasiri altinda yaraniblar. Son illor yaratdig1 xor asarlori sirasinda “Tonte-
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nali kantata™n1 (s6z: Fikrot Qocanin) vo “Qom karvani” oratoriyasini (s6z: R.Rzanin-
dir) xiisusi olaraq qeyd etmak lazimdir. Sonuncu asar 20 yanvar gahidlorinin oziz xati-
rasina hasr olunmusdur. Sadaladigimiz oratoriyalar nainki bastokar yaradiciliginin son
bitkin morhalasi kimi, eyni zamanda Azarbaycan musigi moadoniyyati tarixindo XX
asri yekunlagdiran asarlor Kimi doyarlondirils bilar.

Qeyd etmoliyik ki, oratoriya bir janr olaraq Azorbaycan bastokarliq moktobindo
sosializm realizmi ideyalarina xidmat edon tobligat vasitolorindon biri olub. Janrin bu
ciir xiisusiyyati hotta Uzeyir Haciboylinin votonparver movzuda parlaq plakatlilig: ilo
segilon “Vaton va cabha” (1942), Covdat Haciyevin “Siilhiin kesiyinds” oratoriyasin-
da da miisahido edilir. Xor madoniyyati sosial meylli vo giindomdaki masalalori oks
etdirmoyo gadir oldugundan daha demokratik janr sayila bilor. Oratoriyalarin giindomi
oks etdirmok xiisusiyyotini “Canaqqala” oratoriyasini arasdiran Azad Ozan Korimli
belo geyd edir: “Azarbaycan bastokarliq moktabi indiyadok malum olan biitiin janrlar-
da, yoni badii sonat ¢esidlorinds, o climlodon do xor, solistlor vo orkestr iigiin yazilan
oratoriya janrinda 6z gslomini ugurla sinayib. Lakin bununla bels boynumuza almali-
yiq ki, 70 illik sovet rejiminds oratoriyanin mévzu se¢imi rasmi ideologiyaya xidmot
etdiyindon, bu sonat ¢esidi imumbosor mévzular soviyyasina, demoak olar ki, yiiksalo
bilmayib. Bunun sobabi tokcs tarixi movzuda yazmagin boyiik masuliyysti deyil, hom
do bastokarlarin qarsisina ¢ixan dramaturgiya ¢atinlikloridir. Vo ¢ox qoaribadir ki, tor-
paglarinin besdos biri diismon tapdagi altinda olan vo agir siyasi-igtisadi bohran keciron
Azaorbaycanda, tiirk diinyasi tarixindos ilk dofo olaraq bels cosaratli addim atan sanat-
kara rast galirik. Homin sonatkar Azarbaycan bostokarliq moktobinin gérkomli simala-
rindan biri olan Vasif Ziilfii oglu Adigézalov, onun casaratli addimi ise "Canaqqala"
oratoriyasidir” [9, s.156]. Hogigoton do oratoriya vo kantata janrinda vatonparvarlik
movzusunda yazilan osorlor tstiinliik toskil edir vo janrin realligi tasvir etmo bacarigi
“sonotkarin zamanla dialoqu kimi” [12, s. 80] qavranila bilor. Votonparvarlik iss biitiin
millatlara xas olan an ali duygulardandir va biitiin zamanlarda, biitiin dévrlards yiiksok
giymatlondirilib. Bu fikrin tosdiqi kimi “Canaqqala” oratoriyasinin Tiirkiyado premye-
rasini xatirlatmagq istordik. Ilk ifada zalda olan biitiin generallar aglayirdi [25].

V.Adigozolovun yaratdigi vokal-xor osorlori sirasinda bastokarin votona sonsuz
mohabbatlo yazdig: “Odlar Yurdu” oratoriyasi da var. Bastokarin janr ¢orgivasinds vo-
ton taleyi movzusuna ilk miiraciati olsa da bu asar galocak triptixin (“Qarabag Sikosto-
s1”, “Canaqqala — 19157, “Qom karvan1”) ideya emosional xattinin blindvrasini qoyur-
du. 9sar Azarbaycan xalqmnin kecdiyi kesmakesli yolu musiqinin dili ilo dinloyiciya
catdirir, yaddaslar1 sanki yenidon oyadir, miiasir noslo onun ke¢misini xatirladir. “Od-
lar yurdu” oratoriyas1 10 hissadan ibarat olaraq Azorbaycan xalqinin tarixi marhaloalo-
rini sanki pillo-pillo kegoraok yaddaslar1 yenidon oyadir. Milli musiqi orijinalligina rog-
mon dramaturji fikir biitévliyiiniin vohdati asorin méhtasamliyini bir daha 6na g¢okir.

Solistlar, girastci, xor Vo simfonik orkestr {i¢iin yazilmig “Odlar Yurdu” oratori-
yasi ilk dofo 1988-ci il martin 3-do Azarbaycan Dovlat Filarmoniyasinda saslonmisdir.
Osars gorkamli dirijor R.Abdullayev dirijorluq etmisdir. Aparici, solistlar, Xor vo sim-
fonik orkestr ii¢iin yazilmis bu oratoriyan1 Uzeyir Hacibayli adina Azarbaycan Dovlot
Simfonik orkestri, Dovlot xor kapellasi, Azarbaycan televiziyas: vo radiosunun xoru,
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solistlordon xalq artisti Xuraman Qasimova, Oli Haqverdiyev va badii girastgi Mikayil
Mirzo ifa etmislor. Professor Imruz Ofandiyeva hesab edir ki: “Xalq danisiq dili orato-
riyaya yeni, geyri-adi diislinca, xiisusi tembrli intonasiya gotirmisdir” [5, s. 156].

[k akkordlardan salonu monumental, epik vokal simfonik musiqi sodalar1 biirii-
yiir. Bir anliga xalqimizin tarixi, agir miihariba illorindoki fodokarligi, gohroman Azor-
baycan ogullarinin rosadati, miigoddes ana laylasi goz 6niina golir. Oratoriyanin sozlo-
ri sair Rafiq Zoka Xondanindir. Somimi, aydin dili ilo segilon seirlor, oratoriyanin ide-
ya mazmununun agilmasina biitovliik, tamliq asilayir. Oratoriyanin biitiin hissalori 6z
daxili mazmunu va dramaturji inkisafina gors bir-birindon farglonss do, onlar 6z arala-
rinda vohdat toskil edir.

Oratoriya “Miiqoddima” ilo baslayir. Mohtagam, tontonali musiqi proloq funksiya-
sin1 dasiyir. Novboti “Azorbaycan” hissasi saslonir. Sair vo bastokarin xalqina sonsuz
mohabbati bu hissads tam bariz sokilds iizo ¢ixir. Musiqi Azarbaycan xalqini toronniim
edon tontonali himni xatirladir (sonralar bu intonasiyalar sonuncu hissado daha mohte-
som viisat alir). Novbati 111 hissada “Zohmat nogmasi” va “Ireli” adli IV hissodon sonra
asarin lirik moarkazi olan V hisss - “Laylay”golir. Miigaddas ana laylasini tarenniim edon
axic1, hozin musiqi soslonir. V.Adigézalov melodizmi, lirik emosional intonasiyalar
dinlayicini riggeato gatirir. Bu melodizm, intonasion donmalar bir do IX hissado — “Ana-
nin $asinda” {izo ¢ixir. Lakin daha hoyacanli, daha qomlidir. Osarin dramatik ndqtosini
VI “Qara buludlar” vo VII “Basqin” hissalori toskil edir. Musiqi deklamasiya xasiyyatli-
dir. ©sari dinladikco musiqi insan1 zangin emosional obrazlar alomina aparir. Qahra-
manliq, mordlik ifads edan final asorin kulminasiyasidir. Final hissads biitiin oratoriya
boyu saslonon mévzularin intonasiya xtisusiyyatlori sintez edilmisdir.

“Oz tofakkiiriinii xalq musigisinin janr vo formalarindan ayirmayan, bu forma-
larda 6z aparici ideyalarini, poetik duygularini va hissalarini ifade edon V.Adigozalo-
vun yaratdig1 osorlori, miqyasindan asili olmayaraq musiqimizin inkisafinda keg¢ilmoz
yollardan birini agmisdir. Zongin vo ¢oxsaxali yaradiciliginda o, musiqinin bir ¢ox
janrlarina miiraciot etmis, sonatkarin yaradiciligi zaman kec¢dikco musiqimizin inkisafi
yolunda yetison yeni nosil {i¢ilin bir 6rnoaya, klassik nlimunays ¢evrilir. ...Bastokarin 6z
yaradiciliginda bu ciir maksimalist mévqeyinin daxili milli tobisti he¢ bir siibho do-
gurmur, lakin burada Azarbaycan xalq musiqisi anonalarinin s6zsiiz tasiri ilo barabar,
yaradict insanin osil bdyiik sonotkarlara moxsus menovi pafosu vo ruhi donmozliyi,
yaradicilifinda heg¢ bir giizosto getmomosi, badii ideyalarin se¢imi vo reallagsmasi za-
man1 boylik rol oynayir” [17, s. 97].

Oratoriyanin II (Azarbaycan) vo III (Zohmot nogmasi) hissalorini bir qador mii-
fassal tohlil etmayimiz gorakdir, ¢linki homin hissolorin intonasiya materiali final his-
soda bir daha tokrarlandigi ticiin biitiin oratoriya {igiin vacibdir.

IT hisso maraqli ritmik qurulusa osaslanan kicik giriglo baslayir. Sekunda torkibli
akkord misayisti asiq musiqisinin ritm-formulu ilo assosiasiya yaradir. Bu hissa repri-
zas1 haddon artiq genislonmis {ichissali formada yazilib. Mévzunun togdimati kisi sos-
larino hovalo edilib. G mayali sur iistiinds yazilmis sado va ifadoli mévzudur. Tokrar
quruluslu kvadrat perioddur.
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Orta hissado magamin poardaloari tizerinds melodik inkisaf diapazonu geniglondir-
so do yeni rong calar1 qatan alterasiyali pillo (Des) melodikaya yeni toravet gotirir.
Mo6vzunun inkisafi mugam pordsleri iizerinds sade gozismolora banzayir. Miisayiotdo
isa sekunda va kvarta bloklarindan ibarat xiisusi ritmika, elaco do matnin mazmunu va

ohvali as1q ifagiliq tisullarina ¢ox bonzayir:
4

o,

) T 1 — - T

/S i i i Foe | ¥ Lo w ¥ 0 Foe [ ® | -~ #he | T { |

\!.:"’ l V } l} T T ' I' V' —IT e l ' I' T ) S e b r I I 1
Har ba-x3- da bir  gi-nsy her  ki-nil-da bir ba-har  a-lam bu giin  ol-mug bax-ti - yar

s " , e — o aseah | . )

ng T i i B o e o e i+ #he O = |

L | V } l} | Il Pl T ¥ | | Il T I r I I 1
.

Ja o ; . ’ / | | | .

P S ¥ f I ¥ T ——— I | | |

g e e e et e [oc |
¥ hey hey

——— —

s o oy p— b - T T T 1
. = T o = T H——= | I | 1
47 T - T = ; 1 t ]

==
E Ez st 2ttt

4 = | ™ | ™ | #% |, || A GE G oF ol o o o ¥ o

S ™ ™ ™ e ™ ™ ™ ™ e ™ ™ ™ ™ e e o e e i o e ™ e e et s +—+

DL g0 oo gr grgr ' o gp e ol o go oo ge | g gy | Tl = = = —_
v f L]

7
53
bt ot otot | Zrpp bt ot bttt or | ZE0n p e e bo_be b -

8 L i e e o o f—
i - I — ! I I — — s i I " i~ i —s iR 5
LES e —— ———— ——— T T et et et et et et et e

Reprizada asas movzunu biitiin saslor ifa edir. Hissonin kulminasiyas1t mohz rep-
rizanin sonluguna diisiir.
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Kulminasiyada “Odlar yurdu” ve “Azarbaycan” sozlorinin dofslorls tokrart bu
hissanin biitiin oratoriyada vacib dramaturji mévqeyini agiqlayur.

Oratoriyanin “Zahmot nogmosi” adli III hisso miirokkab 3 hissoli formadadir. 1
boliimds aparict movzu 4 dofs kegir. Orta bolmadon forgli olaraq I bolmads C dur to-
nalligi hakim movqgedadir. Orkestrin 4 xanali kigik girisinds ladin asas dayaq saslori T
Vo D dofalorlo vurgulanir. Girisin mévzusu xor ifasinin ilk xanslorine do sirayat edir.
Bu hissads metrik qurulus maraqlidir, bes ¢orok hesabi qeyri miitonasib vurgu sistemi
ilo harokot effekti yaradir.
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Movzunun variasiyali fortepiano kegidi tenor vo baslarin ifasinda ikilogmis hal-
da saslonir. Bastokarin sasalti polifoniya {lislubu soprano va alt partiyalarinda totbiqi
akkordlarin dorin miisayisti movzusu ilo bir axina girarok, I boliimiin nisbi kulminasi-
yasina, yoni mévzunun (Es dur) III ke¢iding gatirib ¢ixarir.
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Movzunun orkestr ifasinda dolgun akkordlarla saslonan IV kegidi I boliimii ¢or-
¢ivoyo salaraq forma tamligi yaradir. Bu keg¢iddo xorun partiyalart C durun tonik ig-
saslisini tam halda ifa edir. Virtuoz texniki hissalor asarin ideya badii mazmununa tabe
oldugu ii¢iin baslica magsad deyil. I boliimdan farqli olaraq, orta boliimda tonal sabit-
sizlik, doyiskonlik miisahids olunur.

Osas mdvzunun intonasiya 6zoayindon inkisaf edon orta boliimiin mévzusu xorun
biitiin partiyalar1 arasinda tutti soklinds paylasir. Sonuncu hissa orkestrin tontonali mii-
sayiotinda saslonan 3 xanali unison saslonmo - xor pedali ilo sona yetir. Qeyd edok ki,
orkestrin miisayioti yens do girisin mévzusuna oasaslanir.
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Cosaratlo demok olar ki, “Odlar Yurdu” oratoriyasi 6z badii ifado keyfiyystino
goro Azarbaycan xor incasanoatinds xiisusi bir iz qoymusdur. Bu aSors goro Vasif Adi-
gbzolov Dovlat Miikafatina layiq goriilmiisdiir. “Milli xiisusiyyatlori yaradict va tizvi
suratds klassik vo miiasir yazi “texnologiyasi” ilo qovusduran bostokarin, melodik vo
harmonik dili gox zongin vo maraqlidir. Ifads vasitalori arsenalinin genis istifads olun-
masina baxmayaraq, bastokarn musiqi dilindo onun mugama olan xiisusi mohabbaoti
ac1q-aydin 6ziini biiruzs verir” [20, s.150]. Badii z6vq va inca yaradict duyumu ilo Se-
cilon bastokarin musiqi dilinds har bir intonasiya, fraza 6z yerindadir. “Vasif Adigdzo-
lov hamisa dinlayici auditoriyasinin istoklorini doqiq duyub onun iirayinin agarini tapa
bilon bastokarlardandir” [28]. Vasif Adigdzalov yiiksok saviyysli pesokarlig ilo yana-
s1, homiso tokrarsiz, oxsarsiz, gonclik toravatli, genis nofasli melodiyalarin yaradicisi
kimi taninib va taninacaq. Arasdirdigimiz osor vo iimumilikds biitiin oratoriyalarda or-
taya ¢ixan miisahidalors asasan plakatgiligdan uzaq, méhtasam (monumental) boyakar
naqqasliq abidasine banzayir. Burada intonasiyalar inci kimi secilmis, monalanmis vao
yeni naxiglarla bozonmisdir. Biz burada Avropa madaniyyati ilo milli modaniyyatimi-
zin necs qovusdugunu misahido edirik. Ag1, marsiys, oxsama kimi milli janrlarin in-
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tonasiya xiisusiyyatlorinin deklamasiya ilo zonginlogsmosini miisahido edirik. Bundan
olavo mugamdan golon doramad, tosnif, rong kimi hissalorin iislub xiisusiyyatlarinin
maraql1 tozahiir aspektlorini do gérmomok miimkiin deyil. Miiallif miiracist etdiyi bii-
tiin movzularda oratoriyanin teatrallasmasina cohd edir vo bununla da asarin tosir dai-
rasini geniglondirir.

Tosadiifi deyil ki, Azorbaycan Prezidenti conab Ilham Sliyevin “Vasif Adigézo-
lovun 80 illik yubileyinin keg¢irilmasi haqqinda” 2015-ci il 11 fevral tarixli Saronca-
minda deyilir: “Vasif Adigézolov Azorbaycanin zongin musigi sonsti salnamosins
yeni sahifalor yazmis soxsiyyatlordondir. Bastokarin xalq mahnilart vo mugam anano-
lori zomininds diinya musiqisinin mithiim nailiyyatlorindon bahralonmokls ayri-ayri
janrlarda meydana getirdiyi ¢oxsayl1 asarlor Azarbaycan xalqinin modoni Sarvatlar xa-
zinasinds 6ziinomoaxsus layiqli yer tutur”.

“Odlar yurdu” oratoriyasi sonraki illords yazilacaq va triptixds birlogdirilocok
daha {i¢ oratoriyanin sanki cargisi olaraq bastokarin yaradiciliq kredosunu v 6zii {igiin
miioyyanlosdirdiyi mévzu istigamatini doqiq ifads edir. Az sonra yazilmis millotin Qa-
rabag dordini oks edon "Qarabag sikostosi” (toassiiflor olsun ki, asorin Moskvadaki
premyerasinda ermanilorin tazyiqi altinda bu aSarin adi “Sikasts” kimi getmisdi), Tiir-
Kiya tarixinin sorofli bir dovriindon danisan "Canaqqala-1915" oratoriyasi, daha sonra
azadliq ugrunda qurban getmis sohidlorimizin ruhuna ithaf edilmis "Qam karvani”
oratoriyast Vaton taleyi vo milli varligi simvolizo edon asarlora ¢evrildi. Bastokarin
yaradiciliginin yeni marhalasini togkil edon oratoriyalar operaya gedan yolun getdikca
inkisaf edon pillalori idi [21]. “Har ii¢ aSar, o ciimladon “Qom Karvani” insanlarin mo-
navi ehtiyaclarina tarixi bir cavab olaraq yaranmigdir. Tarix Vasif Adigézalovu bizdan
uzaglasdirdigca Zaman onun bir sanatkar kimi milli-monovi varligimiz, moadaniyyati-
miz tiglin shamiyyatini déna-dons tosdiq edir. Oslinda bastokarin vofatindan sonra ke-
¢on vaxt onun asarlorina xalqumizin boyiik ehtiyaci oldugunu siibut etmokdadir” [18].
Millilik, tiirkgiiliik vo azarbaycangiliq ideyalariin sanatkar goalomi ils yazilib diinyaya
catdirilmasi asarlorin, eloco do bastokarin tarixi oshomiyyatini ¢ox yiiksok Saviyyays
galdirir.
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3HAYEHHUE OPATOPUHU «OJIAP IOPAY» B TBOPUECTBE B. AJIBII'E3AJIOBA

Peztome: Xoposoe meopuecmeo gvloaiouje2o azepdaidlicancko2o Komnosumopa Bacu-
ga Aovieezanosa ¢ 1980-020 no 2000-vie 200a omxpwLio HO8YIO cmpanuyy 6 Azepbaiidican-
CKOM MY3bIKATbHOM UcKycemae. Ilpeocmasiennas cmamvpsa noCesaueHa XoposvimM npousgede-
HUAM Komnosumopa, cozoanHuim 8 1988-om 200y, a maxoice anarumuueckomy ob3opy opamo-
puu komnozumopa «Oonap FOpoy» («Cmpana ocueiy).

Knrwouesnie cnosa: komnozumop, opamopus, Xopoedst My3bika

Dilara GULIYEVA
Senior lecturer of the BMA named after U.Hajibeyli

SIGNIFICANCE OF THE ORATORIO"ODLAR YURDU" IN THE CREATIVITY OF
V. ADYGEZALOV

Summary: The choral art of the outstanding composer of Vasif Adigozalov from 1980
to 2000 opened a new page in the Azerbaijan musical art. This article is devoted to the choral
works of the composer, written in the 1988th year and analyzes the oratorio “Odlar Yurdu”
(“Land of Fire”)

Keywords: composer, oratorio, choral music

Raygilar: sonatsiinasliq tizra falsafo doktoru, dosent S.Verdiyeva
dosent N.Mardanov
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Acuss HYPAYBAEBA
Kanaumar apXxuTexTypsl,
Honent Mok Kazs['TACA

K BOITPOCY O ®OPME TPAJUIIMOHHBIX KA3ZAXCKHUX
HMHCTPYMEHTOB KOBbI3 U TIOMBbIPA

Peztome: My3vikanpHbllli UHCMPYMEHM MPAOUYUOHHOU KYIbMYPbl Xapakmepusyemcs ¢o-
PMOU UMRYTILC-PE30HAMOPA 36YKOGOU 80IHbl, KOMOPAsL HEOMbEMIEMO C8A3aHA UKOHU-
YECKUM 3HAKOM C MY3bIKATIbHLIM MEKCMOM-8bICKA3bIeAHUEM. « Bpawaiowuecs» nomoxu
38YK06 U IHepeuu noo oelcmeuem NomoKo8 6030yxd, co30ar0m IHEPeUio N0 KOMOPOMY
MOJICHO Y3HAMb IHEP2UIO 8emPa, 2010CA HCUBOMHDBIX, OYULeBHbIE U YeN0BEYEeCKIUe IMOYULL.
Omu onepayuu MOXNCHO cosepuiams MONbKO 6 YCIOGUAX NOCHOSHHO20 0OMeHA Npo-
CMPAHCMBEHHLIMU MEPHOCHAMU OM 4-X K 2-X MEPHOCU U 0OPAMHO, YMO JIecKO HPOoUc-
X0OUm 8 My3bIKATLHOM 8bICKA3bIGAHULU UHCIPYMEHINOM, UMEHHO CHPYHHOU SPYNNbl.
Paccysicoas o cumeonbHbIX U NPOCMPAHCINEEHHBIX KOHYERMAX (OPMbL MY3bIKATbHBIX
UHCMPYMEHMO8 Mbl Hepeuiiu K 00pa3HOMY OMPAdNCeHU0 U NOHUMAHUIO NPOEKIMUGHOLL
NIOCKOCHMU MHOCOMEPHLIX NPOCMPAHCME, 00pA3AM BbICOMbL U GePMUKATU 8 Npeo-
cmasnenusix cgepuyeckozo npocmpancmea. IIpocmpancmeennvle MHO2OZPAHHUKU U
NPOEKMUGHASL NIOCKOCHb, MAK HA3bIEAeMble NIAMOHO8ble Meid — Mempas’op, OKma-
90p, 2ekca’0p, UKOCAIOpP, 000eKa’dp — NPOSGICHUC KOMOPBIX Mbl 6UOUM 6 Nnpe-
00pa306anUax BOpMbL 201060K Y KOObIZA CEEPHYMBIX KAK nOogepxHocmy. Paccmampu-
6051 MY3bIKAbHbIE UHCIMPYMEHMbL CXONHCUX Chepuueckux Gopm, MOodCHO HabI0oams
om 2 00 12 MHO20CMPYHHBIX CUCTEM, 8U3YATUUPYEMOU MOOENU, KOMOPblE 8 PA3HBIX
KYIbmypax Mo2nu 0vlmb Nno3aice nepesepHymvl 8 8ePMuKAIbHOe HOL0dHCeHUe, 6e3 Co-
nymcmeyruel CaKkpaibHou Mugonocuu.

Knrouesvle cnosa: oomduipa, Kobwi3, KbliKoObI3, Mpexmepras MIOPKCKAs MOOelb Mu-
POBO33PEHUsL, NPOCMPAHCIMEO U 8PEMs

Beenenne. Paccyxngas o popMe My3bIKaJIbHBIX MHCTPYMEHTOB, JOLIEAIINX 10
HalluX JHEH B JIOKAJIBHOMW, Ka3aXCKOW KYJIBTYPE U IIHMPE TIOPKCKOMW, LIEHTPAIbHO a3H-
aTCKOM, €Bpa3UiCKON U BO3MOKHO, TOJIBKO KOUEBOW TpaJMLINU, TAKUX KaK CTPYHHO-
IIMIIKOBOT'O — JOMOBIpa M CTPYHHO-CMBIUKOBOT'O — KOOBI3, IBYX JIO)KKOOOpa3HbIX MH-
CTPYMEHTOB, B3AThIX HaMH B 00OOIIEHHON XapaKTePUCTUKE JIBYX OTJIIMYHBIX Iparma-
TUYECKUX MOJIEICH BBICKA3bIBAHUSA, YTO C TOUKH 3PEHUS OTPAXKEHUSI MOIEINPOBAHUS
IIPOCTPAHCTBEHHBIX CBSI3€H U CTPYKTYPHOMY BBICKA3bIBAHHMIO, MMEIOT PAa3HbIE U OJHO-
BPEMEHHO MOXO0KHE, XOTSI U OTJIMYHbIE B CAMOM JIOTUKE CBOEro yMOTpeOJIeHUs U 1O-
HUMaHUsl — IPOCTPAHCTBEHHbIE KOHIENThl. HauHeM ¢ mepBUYHOTrO BBIJEIEHUS (PUTY-
pbl MHCTpYMEHTa M3 OKpyKarouiero (ona mHdopmanuu, a UMEHHO OPHEHTAllUU B
IIPOCTPAHCTBE U OTMETUM JIBE BAJKHBIE CYNEPIIO3ULUU - BEPTUKAIBHOE U TOPU30H-
TaJbHOE MOJIOKEHHUSI Pe30HATOpa MY3BbIKAJIbHOTO 3BYKa, - Yallli IIaHAK, OTHOCHUTEIILHO
36MHOM JIMHUM FOPU30HTA U TeJa YEJIOBEKA B NMPOCTPAHCTBE. MOKHO MPEATIONOKHUTD,
YTO MY3bIKAIbHbLIE UHCIMPYMEHN MPAOUUUOHHOU Kylbmypbl, @ 603MOMCHO U ap-
XAUYHOU, XaPAKMePUu3yemcs Yopmoii UMnyabc-pe3onamopa 36yKo6oil 60.1Hbl, KOMo-
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N KOOBI3 U I0MOBIpa N
pasa Heomvemnemo C6A3aHaA UKOHUYECKUM 3HAKOM C MY3bIKAIbHbIM MEKCHOM-
6bICKA3bI6AHUEM: 6bICKA3LIGAHUEM, NPUHAOIEHCAUWUM UHPOPMAUUOHHOU cucmeme
36YKOU361€HUEHUA U MOOCTUPOBAHUS 3HAKOE020 A3bIKA KAK NEPEUYHOI NPAZMAMUKI.

Mgl BbIIEISEM [BE YCIOBHBIE CYIEPIIO3ULUHU, KOTOPHIE XapaKTEPU3YKOTCS OT-
JUYHBIMU TI00aTbHBIMU HH()OPMAITMOHHBIMU MOJEIISIMH B IPOCTPAHCTBE, TAKMMHU KaK
«KOOBIZ0BOE» M «IOMOBIPOBOE» HIIM «BEPTHKAIBHOE» M «TOPU30HTAIBHOE» 3BYKO-
u3BiiedeHue. TakuM o0pa3oM, MbI CBSI3bIBAEM OPIraHU3ALMIO MPOCTPAHCTBEHHOU cpe-
Jbl OT JIOKAJIbHBIX IPUHLIUIIOB (DOPMBI HHCTPYMEHTOB K IJ100aJIbHON CaMOOpraHU3YIO-
nielicsd CUCTEME 3BYKOBOM cpebl. OrpoOMHOE KOJIMYECTBO CTPYHHBIX MHCTPYMEHTOB
EBpa3suiickoro KOHTMHEHTA UMEET ITIaBHYIO 3a7ady U3BJICUYECHUE 3ByKa OT CTPYHBI, KO-
TOpasi IO CBOEM IPHUPOJAE €CTh YK€ caMa CBEpHyTas MeMOpaHa — B JMHEWHOE coc-
TOsIHME (JUIsI HUX MCIIOJb3YIOTCS BBICYIIEHHBIE KUIIKH JKUBOTHBIX), @ PE30HATOP U
JUIMHHBIA Tpud 1m0 popMe u 1Mo M3BICUYEHUIO 3ByKa paboTaeT Kak BTOpas MemOpaHa,
Takas Kak 3aJHsAs CTEHKa PE30HATOpPA, CKPEIUIEHHAs B pa3jM4YHbIE KOpIlyca OT LM-
JMHIPUYECKHX, CHEPUIECKHX, TOTYC(HEPUISCKIX U TOJIOCTHBIX, KBaIPATHBIX, Tparie-
LIUEBUJIHBIX, MHOTOYTOJIbHBIX. [Ipy aHanu3e BU3yalbHBIX 00pa30B CTPYHHBIX HHCTPY-
MEHTOB MOXHO BBIJICTUTH CEMAaHTHYECKYIO WHTEpIpPETAni0 (GOpMBI y pa3HBIX HAapo-
JI0B, HO KaK BapUaHTBI TOJIBKO 2X W3HAYaAJIbHBIX MOJEJIEH: IIPU 3BYKOU3BIICUCHUH Ye-
pe3 OTBEPCTHE B «KaKMak» (JIeKa) B TOPU3OHTAIBHOM IOJIOKEHUU 3TO «PaCCEUYEHUs
(dopMbI» 3ByKOM OyzeT 10 BepTUKale y JOMOBIPHI, a y KOObI3a BEPTUKAIBHOIO MHC-
TPYMEHTA «PACCEYECHUE 110 TOPU3OHTAIINY.

IlepBas cynepno3unus «l'opu3oHTajnbHas». J[omMOpa CTPpYHHO-IIMUIIKOBBIN
UHCTpYMEHT. BHemHss ¢opmMa MHCTpYMEHTa ¢ TOPH3OHTAILHOW OpPUEHTAIMEH, BbI-
CTpanBaeTCsl HAIPaBJICHMs JIMHUKA CTPYH M HaIPaBIECHUEM IIOJOCTH pE30HATOpa, 3a-
KATOro Kak Obl MEX]ly IByMsl TOPU30HTAJILHBIMU IUIOCKOCTsIMU. Hanbonee pacnpoct-
paHeHHas (opMma 3TO JBE IJIOCKOCTU BEPXHSAS M HIKHSSA, UMEIoIe OOKOBUHBI, HO
BCTpeuaeTcs U noiychepuunas (0e3 O0KOB), y Hee OTKpBITas NEPEIHss CTOPOHA, YTO
JieNlaeT ee MOXO0XeW Ha JIOKKY WIM CKOBOPOJAKY (B HApOJHOM 3THUMOJIOIMU o0Opasa),
I7le CBEpXY OHA OTKPBITA WU MOJIYIPUKPHITA KAKIAK «KPBILIKOIN» U3 KOXKH WIN JIepe-
Ba. [IOCKOCTh Kakmak WM MO-APYroMy «JIHIO JOMOBIPBD» BCErja HalpaBlIEHHO B
KOMMYHHMKATHUBHOE MPOCTPAHCTBO ciymatonux. [lonoxxeHne nToMOBIpbI B UIpe 3TO
H0SIC Y€JIOBEK WJIM UyTh BBIIIE M HHCTPYMEHT Kak Obl «IIapuT» HaJl 3eMJIed, HAUMHAsCh
WIM YIHUPasCh B HEHTPE GUTYPHI YETOBEKA-)KUBOTE.

Bropas cynepno3unus «BeprukajabHas». KoObI3 CTpyHHO-CMBIYKOBBIA HH-
CTPYMEHT MMEET BEPTUKAIbHOE HANPABICHHE CTPYH M TBEPAOCTH IO3ULUU HHCTPY-
MEHTA, YIHPAIOLIEroCs NI HAYMHAOLIETOCSA B TOYKE YCIOBHOM «GEMIIM», 10 LEHTPY
MEXly HOTaMH WJIM B MO3HMIMU Ha KOJIeHE. Ba)kHas XapaKTepUCTHKA UTPbl B JEMOH-
CTpallii 3BYKOBBIX TEKCTOB — ATO OTKPBITOCTH MOJIYCHEPUUHOIN Yallld pe3oHaTopa,
rae Oofbllas yacTh TIIYOMHBI Yallld BHJHA CIIYIIAIOIIMM, T.K. BEPXHSSA IIOCKOCTb
KaKMakK-/ieKa MPUKPBIBAET TOJIBKO YaCTh YaIllH.

BHemHee u BHyTpeHHee. Eci MOXXHO Ha3BaTh «JIMIIOM» HEOOJBIIYIO 4acTb
KOKaHOW MeMOpaHbl Kaknak y KoObI3a, TO OHO 3aKpPEIUIEHO B YCIIOBHOM LIEHTPE Yalll,
HO, €CJIM MEepedTH B PacCyXJeHUs B 00JaCTH T€OMETPHUH, TOT/Ia OTKPBITYIO MOIY-
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cdepy pe3oHaTOpa MOKHO Ha3bIBaTh OTKPBITBIM MHOKECTBOM C OTKPBITBIM Kpaem, e
000J10YKa MHCTPYMEHTA OTOPaKMBACT OTKPHITHIE OOJIACTH, M TaK KaK OHA aKTHBHO
yKpalaercs, TO MOXKHO IIOHMMaTh 3TO KaK MApKUPOBKY 2X MOBEpXHOCTEH mostycdepsl,
MMEIOIIMX OPUEHTUPOBAHHOCTb U C BHYTPEHHEH U BHEIIHEH CTOPOHBI, YTO HEJb3s CKa-
3aTh O JOMObIpE, KOTOpasi He UMEeT MAPKEPOB Ha BHEIIHEH CTOPOHE LIaHaK (B PaHHUX
BapHaHTax), IJ€ IIOCKOCTh KAKMAK KaK 3aKpbITOE MHOXKECTBO, YTO Ba)KHO IMOHUMATh
KaK COCEJICTBO C OTKPBITBIM MHOKECTBOM, IIPH PACCYXKACHUAX O IPU3HAKAX BHEIIHErO
Y BHYTPEHHETO BBICKA3bIBAaHMsI KaX/10ro HHCTpyMeHTa. CyIlECTBEHHOE 10-TI0JIHEHUE K
pas3INYHBIM NPOCTPAHCTBEHHBIM IOJIOKEHUSM — 3TO KOHTEKCTYaJbHOCTh 3BYKOBOI'O
BBICKAa3bIBAHUS KAXKJA0I'0 MHCTPYMEHTA, - OHO BCETAA CTPOMTCA KaK BHEIIHEE BO3JEH-
CTBHE HAa UHCTPYMEHT IIPH 3BYKOM3BIICUCHUHU, KOTOPOE 3aBUCHUT OT JKECTa M JTO ILUIIOK
WU CJIO’KHBIH JKECT C MHCTPYMEHTOM CMBIYOK. B TOMOBIpE 3TO MPOMCXOAUT JIBIKECHUEM
NaJbLEB NPaBOH PYKHU (OIHHUM, IByMS, YETBIPbMs) MJIM UX COYETAHUSIMHU, IIPH 3TOM IpO-
UCXOJUT YEpEeNOBAaHUE BHEIIHEH U BHYTPEHHEH IOBEPXHOCTEM NAIBLEB, — BHEIIHETO
HOI'TEBOM IUIACTHHBI U MOJYIIEYKONM — KaK BHYTPEHHEH M TakUM CTPYKTYpPHPYIOLIMM
NaJIBLIEBBIM YHCIIOBBIM KOJIOM CO3JaeTcs 0a30Basi CHCTEMa BHEIITHETO B BHICKA3bIBAHUH, A
MEPHOCTb 3BYKOBBICOTHA Ipue JeBOH pyKU CO3/1aeT 0a3y BHYTPEHHETO BBICKA3bIBAHUS
MHCTpyMeHTa. MOKHO CKa3aTh, YTO CHAYaJla CO3JAETCs IIPU3HAK CUCTEMBI JIEBOM PYKOM,
IIOTOM TOSIBJIIETCS KOHTEKCT BBICKA3bIBAHUS IIPABOM PYKOM M OISATH Mapa IpU3HaK-
KOHTEKCT, 00pa3ysl IMKIMYHOCTD yXKe 3HAKOBOTI'O S3bIKa MYy3bIKAJIbHON TOIHKH.

Jlns koObI3a BHEIIHMH YyKa3aTeNbHbIM jKECT — 3TO TOPU3OHTAIBHOE JABHXKEHUE
CMBIYKa, KOTOPBIH OTIIMYAETCS OT IIUIKOBOTO, KaK OBl IEPEeBOPAYMBAIOIIECTO CTPYHBI, B
TO BpeMsl KaK JIeBasl pyKa, HAKMMas Ha IEpPHE Ja/bl 3BYKH IIPOCKTUPYET IMPUKOCHOBE-
HUEM BHEILIHEW CTOPOHBI MAJBIEB K CTPYHE, IPU 3TOM HE NPUKACAsCh K Teily rpuda,
CJIOBHO Maps HaJl MHCTpyMeHTOM. IIpaBast pyka y KoObI3a AE€PKUT CMBIYOK BO BHYTPb
JaJIOHU U K BHYTPEHHEN CTOPOHE K MHCTPYMEHTY, MOKHO CKa3aTh PYKU JEMOHCTPUPY-
I0T BaKHOE IOJIOKEHHE BHEIIHUX U BHYTPEHHUX IOBEPXHOCTEN B MOJEIMPYEMOU My-
3bIKQJIbHOIN TONHMKE. DTO €CTh Apyras MparmMaThka 3HaKOBOTO BBICKAa3bIBaHUS, COCTOS-
111asi U3 BHYTPEHHETO U BHEIIHETO BBICKA3bIBAHNUS, TJI€ JIEBasl pyKa BCETIA 3aKJIaIbIBAET
3BYKOBBICOTHBIE ITO3UILIMU MOJTYAIMBBIM IPU3HAKOM BHYTPEHHEN peuu Py MOJETH-PO-
BaHUM, & 3BYKOU3BIICUEHUE 3TO Y)KE€ «BHEIIHEE» BBICKa3bIBaHME. MOXHO CKa3aTh, YTO
PYKH UTPalOT HAa UHCTPYMEHTE «HAKJIa/bIBasCh» IPYr HA Jpyra CIOSIMH U CMBIYKOM, U
(amaHramMy NajblieB BBITAIKWBAIOT NMPU3HAKU MOBEPXHOCTEI BHEIIHET0 U BHYTPEHHE-
ro. [IpumepoM nmoHMMaHUS TOTO, KaK IPOUCXOIUT CIMSHUE MO3UIMHA BBICOT 3BYKOB OT
J€BOM pyku Ha rpude U uX YUCIOBOr0 KOJUPOBAaHUS 0a30BOM CTPYKTYpe MY3bIKaIbHOM
TOIHKH, - ITO MOSBJICHUE B MO3AHUX PENPE3EHTATUBHBIX MpakTHKax EBponbl moHATHS
«TBUJOHOBOH PYKW», IJI€ IPU PEBOIIOLIMOHHOM OTJEIEHUH 3BYKOBOTO COIIPOBOKICHMS
rojioca OT UHCTPYMEHTA, pyKa JIAJOHb MBICIMIACH BBICOTHBIM W YHCIOBBIM MapKepoM,
r7ie Kaxa0i ¢ajaHre U COWICHEHUIO MableB HAILIM COOTBETCTBUE €0 3BYKOBBICOT-
HOMY COCTOSIHUIO, IO THUIy MHIEKCAIBHOCTH 3HAKa, KOTOPBIA IOJICO3HATENIBHO CTpe-
MSTCSI 3aBEPIIUTH TO, UTO MBICIIUTCSI HE3aBEPILIEHHBIM, JOAYMaTh HE3aKOHUYEHHBIN CIO-
JKET, 3aBEPLINTh MPEPBAHHOE BBHICKA3bIBAHHE 3HAKA MPU CIUSHUU PYKH U HOTHI (CM.
puc.1).
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Puc.1. I'BugoHoBa pyka u3
HUTAJIbSIHCKOI'O JINTYPIrU4€CKO-
ro coopruka. Koneke 1450—
1499 romos. ®oto — Ms. Coll.
1468. Kislak Center for
Special Collections)
http://tamyr.org/?p=1861

BbIcOKH ypOBEHb COBMECTHOU BCTPEYAEMOCTH Y
JIOMOBIPBI (M BCEX IIMITKOBBIX) M KOOBI3a (BCEX CMBIY-
KOBBIX), — IPYIICTIOAO0HBIN, MOITYCHEPUISCKHA, TIIOC-
KOBaTO — JIO)KEUHBIA BHEIIHEH (OpMBI U MX B3aUMO-
BJIMSIHUS MMEET OJUHAKOBBIM Kiacc 0003Ha4YeHUi Be-
e, TakuX Kak MOMBIH-IIes,, 0ac-TOJOBKH, IIaHaK-
yarna, Kakmak-/1eKa — KaKk eJMHUALl U POpPM accoIHaThB-
HO-YaCTOTHOTO siipa OTPaXCHHUS OIHOW MPOCTpaH-
CTBEHHOH MOJENH, KaK CBHICTEIHCTBO TOTO, YTO OHH
OTHOCSITCSI K OJIHOM, XOTS M JOCTaTOYHO IIHUPOKON
CMBICJIOBOH cepe U ee peaan3aliu, Ipu 3ToM, obana-
I0T OIpENEJIeHHBIM BHYTPEHHUM (HOpMOOOpa3yomuM
€AMHCTBOM U 00pa3yloT HEKO-TOPYIO OOIIYI0 CMBICIIO-
ByI0 cepy-QopMy, HO OTIMYAIOTCSA TUHAMUYECKH Pa3-
HBIMH MOJIEJISIMU  (DYHKIITHOHUPOBAHUS WHCTPYMEHTA.
Tak, ecTp /1Ba THUIA BBICKa3bIBAaHUS HHCTPYMEHTOB CKa-
3UTeNIbHAasT W TpopuinarensHas. «CKa3uTelbHOE [ei-
CTBHUE» — 3TO CBEPILHUBIIEECS MPOILIOE - OTKPHITOE IO
CBOCH CyTH, IPEACTABICHHOE TIePE/l MBICICHHBIMH B30-
pamMH U 3acThIBIIEE, U MPOXOXKIECHUE €T0 3aHOBO PUTY-

QIU3UPOBAHHO U HMMEET XapakTep LMKJIMYECKOTO BO3-
BpallleHusl, B TO BpeMs KaK «IpOpULIaTeIbHBINY», 00pa3yeT HeusBeJaHHOe Oyayliee,
ele 3aKphIToe, TO YTO (POPMHPYET MOJEIb MPOCTPAHCTBEHHO-BPEMEHHBIX OTHOIIE-
Hult niepBo IlyTu, KoTopoe TONBKO Temepb — 3/1eCh U celyac OTKpbIBaeTcs («paspy-
Oaercs») mepes MBICICHHBIM B30paM CIIYIIAOIKUX. MOXXHO TOJIBKO YIIOMSIHYTh, B
9TOH CBS3U, GYHKLIUHU OOIIECTBEHHOTO OCO3HAHUS, 0€CCO3HATENBHOTO KOJUIEKTUBHOTO
«S1» ¥ BaXXHYIO POJIb MY3BIKAJIbHBIX WHCTPYMEHTOB B YEJIOBEYECKOH KOPIOPATUBHOM
KOMMYHHKAIIMM, BO3HUKAIOLUIMX MPH Urpe Ha KOObI3e ¢ MpopuuaTeabHON (QyHKIMEH
BOCHHBIX OaTaluii, TOJIKOBAHHS CHOB, CEAHCOB JIEUEHHS C MOJAECpKAHHUEM COBMECT-
HOI'O BHMMaHHS U NPUOOIICHHUS, B MPOTUBOBEC 3TOMY CYIIECTBYET U JIPYro€ MHOTO
BapHaTUBHOE JIOMOBIPOBOE BBICKa3bIBAHME-CUTYaTUBHOE, OBITOBOE HE AMHYECKOIO
BpeMmeHu. Tak, uccnenoBarenb E. TypcyHOB OTHOCHT BO3HMKHOBEHHE THIA JKbIpay
«ckasutenss» K Havyany I Teic. 10 H.3. (1, c. 246), 9TO TOBOPUT O AJTUTEIHHOM BPEMEHH
ero GyHKIIMOHUPOBAHHUSI, Pa3BUTHUS U ODOPMIIEHUS TAKUX MPEICTABICHUM.

Jns KoOBI30BOr0 MCHOJIHUTENS CYILECTBYET CIELHUANbHbBIN MEPCOHAX - OaKCHl,
Oaxmu-TypkMm. bagsy; y30. baxshi; kapakainm. baxsi; Kupr. 6akubl — HapOHbIH IEBell,
UCTIONTHUTENb (POJIBKIOpA y TIOPKCKUX HaponoB CpenHeil A3uu, 0OBIYHO BBICTYIAO-
UK Ha MPa3IHUKAX, HO B Ka3aXCKOW TPAJUIMU 3TO CyTy0O cakpalibHOM JeATelbHOCTH
YeJIOBEK, TAKXKe CYILECTBYET TEPMHUH >KapIbIIIOAKChI «pa3pydarTeliby, KOTOPhIA B CBOEH
JeATEIIbHOCTH Pa3rOHsET, OOPETCsl ¢ HEBUIAUMBIMH TEMHBIMH CHIIBI, MAaTE€PUATLHBIMH
00BEKTaMU U MTIOMOTAET €My, €ro MHCTPYMEHT (2, ¢. 32). J[BmkeHHe CMBIYKOM 3TO yCH-
JICHHBIN YKa3aTeJbHBIA KECT U B TAHTOMUMHYECKON CHUTYaIlMH BBICKA3bIBAHUS 3HAKO-
BOW TONMKH — 3TO, MBI TOJIaraeM, ObUT JKeCT MpeoOpa3oBaHUs BHEIIHEro MUpa Bpa-
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[IaTEIbHBIM JBM)KEHUEM, BOKPYT HHCTPYMEHTA WIIH €0 CTPYH, PACKPBIBAIOILIEE CI0KHO
COCTaBJICHHOE TIOCTYIATEIbHOE ABWKECHUE: «HITH B Oyayiieey». BoT TakuMm ke oTpake-
HHUEM XapaKTepa KpyudeHUs: BOKPYT CBOEH OCH y TYpEIIKOTO MY3bIKalbHOTO HHCTPYMEH-
Ta OBUIO Yy KEeMaH4YH, IJIe CMBIUOK HEMOABMXEH, a KOPIYC, HA000pOT, KPYTUTCA Kak
BHemninee u camopaspyliaeTcs B Ipoliecce Urpbl-TPeHUH.

B cpenneBexoBoii EBporie B morcke BHYTPEHHETO TIOHUMAaHUS Pa3BUTUS (POPMBI
U caMOOBITHOH (hOPMBI BBIPQXKEHUS JIJIsl CTPYHHBIX HHCTPYMEHTOB, MacTepa MOoMpocTy
BCTPOWJIM KOJIECO, KOTOPOE KPYTHJIOCh BOKPYI' OCH CTPYH Y JIUPbI (KOJIECHAs JUpa),
KOTOPBIN B MPOLLIOM ObLI LIEPKOBHBIM CaKpajibHBIM MHCTPYMEHTOM, UYTO HILIHOCTPH-
pyeT npeoOpa3oBaHUE MPU BHICEKAHWU 3BYKOB JBI)KEHHEM, /1€ BHYTPEHHEE CI0KHOE
IPSIMOJIMHEHHO-IIIAPHUPHOE CMBIYKOBOE WJIM IIUIIKOBOE ABM)KEHHE MOHUMAETCS Kak
BpalllaTeIbHOE, YIPOIIEHHOE, a 110 CYTH SBJISAACH COEIUHEHUEM BEPTHUKAIBHOIO U I'O-
PH30HTAIBHOTO TIOHUMAaHKS CTPYHHOTO 3BYKOM3BJIeUeHHUs BooOIe (puc. 2a, 20).

s e Puc. 2a CMBIUKOBBIE MHCTPYMEHTHI M3 TpakTaTta

P _: Adanacus Kupxepa «Musurgiauniversalis». 1650 rog.
= e

) ®oto — Bibliothéquenationale et universitaire de Stras-
bourg. http://tamyr.org/?p=1861

Puc. 26 Konecnast upa: http://fb.ru/article/223356/kolesnaya-lira-
muzyikalnyiy-instrument-foto

MOHO cKa3aTh, 4YTO CMBIUYOK BPAIIACT CUJIbI COMPOTUBIIEHUS, KOAUPYET U UTpa-
€T C MOBEPXHOCTSIMU BHEIIHETO U BHYTPEHHETO, IIEpeMelliast uX Bo BpeMs cBoero I1y-
TH, KOTOPBIE CO37AI0T 00pa3bl U 3CTETUKY OECKOHEYHOCTH MPeoOpa3oBaHuUsl BHEITHUX
dopM, a ¢purypa moaoro HHCTPYMEHTA, €ro MIaBHbIE U KPYrooOpa3Hble TpaHy JIe€MOH-
CTPUPYIOT 3TO HEBUIAMMOE BpPAIlEHUE BOKPYT BHYTPEHHEHW OCH MPUOOPETEHHBIMH ad-
POIMHAMUYECKHUMH M3TH0aMH KPYYEHHSI U TaK Y BCEX CTPYHHBIX HHCTPYMEHTOB, HC-
KJIOYast KJIAaBHIIHbBIE (37€Ch MAPHUPHOE MOHWMAaHNUE 3BYKOM3BIICUCHUS TIEPEHECEHO B
[EeNb: pyKa-KJIaBUIIa-MOJIOTOUYEK-CTPYHA)

«Bpammaronmecs» NOTOKHA 3ByKOB U HEPTUH IO IE€HCTBUEM MTOTOKOB BO3/1yXa,
a TAKXKe IMOJBEIICHHBIX LIOII-IIONPEMYIIEK U3 METAJIA, CO3AI0T YHEPTUIO MPOTUBO-
MOCTaBJICHUSI CMBIUKY. [[0 OTpa)x€HHBIM 3BYKaM MPUPOAbI MOKHO Y3HATh SHEPTHUIO
BETpa, rojioca XUBOTHBIX, IYIIEBHbIE M UYEIOBEYECKUE IMOLMUHU, — cepy He mare-
puansHOil (opMBI, HO WH()OPMAIMOHHOM BOJIHBI - TICUXHYECKHE aKThI, JCUCTBUS,
IIOBEJICHUE YEJIOBEKA, KaK BCAKUN COLIMATIBLHBIN MPOAYKT WM AKT-KaK KOHTEKCT acco-
IAATUBHO POKIAKOIIETOCS BHICKA3bIBAHUA.

Bo3Hukaromas cKopocTh IOTOKa M JAaBJIEHUE MMOTOKA BO31yXa, CO3AK0T Pa3HHU-
Iy JIaBJICHHsI BHEUTHETO W BHYTPEHHETO B (PM3NUYECKOM MHPE W ITO «BHEIIHEE)» BXO-
JIAT BO «BHYTPEHHEEY», KaK MOCIaHUE MY3bIKAJIIBHOIO TEKCTA, KAK BpallaTeIbHOE JIBU-
JKEHHE CBEPXY BHU3 U CHHU3Y-BEPX, KOTOPOE IUKINYHO B 3aMKHYTO Ha cebe, — CMBIYOK
MOMTYEPKHYTO 3aBOPAYMBAET MOTOKU 3BYKOB, DHEPTHIO BHYTPH Ka3alaoch Obl OJHOU
Yaly IIaHaK, — 3TO BUAUMBIE CHIJIOBBIE TIOJISl, KOTOPHIE BO3HUKAIOT B BOCIIPUSITUN BU-
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TuMoi (hOpMBI, HO BU3YyalbHO Hallla OJHA, HO MOXET OBITh JABE HAJ IPYrod B Tpaau-
MU LIEHTPAJIbHO a3MaTCKUX WJIM B KOOBI3aX KaK pa3ZBOCHHE OTHOCHUTEIHHO Tpuda.
Tax, EHTP TSAKECTH HHCTPYMEHTA BBIHECEH 3a MPEACIbl €0 TPAHUI] U HAXOUTCS BHE
o0o3peBaemMoit (hopMbl, MpeArnoaaras TeM caMbIM MEPHOCTh MPOCTPAHCTBA OOJBIIYIO
4yeM IpUBBIUHOE TpH (pHC. 3).

JI1st noHMMaHus 1IeJIOCTHOCTH (POpMBI 00BEKTA MO/ -
KITIOYAIOTCSl TIOCTPOCHUSI M MPOIECChl OECKOHEYHOTO TO-
psaKa u ero npeoOpa3zoBaHUs, UTO MOXKET ObITh YpaBHOBE-
IICHHO JIOTIOJHUTEIBHBIMH  CTPYKTYPHO-CMBICIIOBBIMH
TOYKaMH PABHOBECHS] U YIPABICHHUEM YEJIOBEKOM, €ro
BBOJHBIMA TEKCTAMH-TOJIOCOM W CaMHUMH pPaMKaMH
BBICKa3bIBaHUs, >K€CTOM BparieHus. OTKpBITHII pe3oHa-
TOP Yallu C U30THYTOM KOHCTPYKTHBHO L€ UMEET TOJIb-
KO Kpasi, pa3HOOOpa3HbIe 10 CBOEH MpUpPOe — KPYyT, WIH
MO/, KBaJpaTOOOpa3HbI Kpail WU OBaJI, TIOJIE 3pEHUs Ye-
JIOBEKa OTPaHUYEHO MPOCTPAHCTBOM, B KOTOPOM OH HaXo-
TUTCSI, © MBI BUJIUM TTOJTyCepy, KOTopasi OKaliMIIsIeT He-
BUJIUMBI HaMH, BCTPOCHHBIH B moiycdepy miap, HO B
OOJIBIIIEM YeM HAIll TPEXMEPHBIH MUP — B YETHIPEXMEPHOM

Puc. 3. KbUIkoOBI3 M3-  pypryansiOM mpocTpaHcTse (PHc 4).

TOTOBJICH MacTepOM [lo aHATOTHH, MOXKHO
Cwmaraem YMberame- MPEIIOJIOKUTh, YTO OH BH-
BbIM (poauics B 1946), N
My3ell HapOJIHBIX UH- auT chepy, oxafMILIONIyIo
CTPYMEHTOB I'. AJIMaTHl. tHap, HBJBHOH‘WIOCH" fiepece-

(boto asTopa) YEHHEM JIaHHOTO TPEXMEPHO-

ro MPOCTPAHCTBA C YETHIPEX-

MEpHBIM MmapoM (3), KOTOpBIE €CIU pACIPaBUTh U
MPEBPATUTH €T0 B MPOEKTUBHYIO 2X MEPHYIO IMJIOCKOCTH,
TO OH U3 c(hephl B INIOCKOCTHOM BBIPAKEHUHU 3TO KPYT U
OJIHOBPEMEHHO KBaJpaT, T.K. OHH U30MOPGHBI APYT IPY-
Ty U 3TH ONEpalii MOXHO COBEpPILIATh TOJBKO B YCIOBH-
SIX TOCTOSIHHOTO OOMEHa MPOCTPaHCTBEHHBIMH MEpHO-
CTSAMHU OT 4X K 2X MEPHOCTU U 0OpaTHO, YTO JIETKO MPO-

UCXOJUT B MY3BIKAJLHOM BBICKA3bIBAHUHU HMHCTPYMEH- Puc. 4. Ksiiko6sr3 AGH-
TOM, MMCHHO CTPYHHO# TPYIIIIBL. kest Tokrambicybl (1824-
1. HeMHOro0 0 ¢cMMBOJILHBIX ¥ IPOCTPAHCTBEHHBIX  1906) JKeskasramckas) Ka-
KOHIIeNTaX ()OPMBbI MY3bIKATBLHBIX HHCTPYMEHTOB. paranuHcKas 00J1acTb.
Buewnsis 060m04uka 10MOBIPBI — MOJIOCTH (pe30Ha- Mys3eii HapOAHBIX UH-
TOp), YCTPOEH KaK MOJIOCTh WM OJHA moiycdepa. A Ko- CTPYMEHTOB T. AJIMaThL.
OBI3 ke, NPEICTAeT OJHON WM JBYMS MOJOBHHKAMH (boro aropa)

chepsl ¢ HEOONBIION JeKOW WM Tepexoas B 00JacTh
TEOMETPHUH - OTKPBITHIM MHOXKECTBOM (pHC. 5 U 5a).
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Puc. 5. KbutkoOb13 6ak-

cel Capmykana babacy-

el (1887-maTa cMepth
Heu3BecTHa), (OTO

R —

Puc. 6. JlomOr1pa CetiTex
JloMObIpa MOKET UMETh KaKMaK WM HET, OTKPbITas  Opasyusl (1861-1933) kio-

Puc. S5a. Hap koObI3bI, COBpeMEHHBIC
Macrepa U3 KOJJIEKIIUH My3esl.

WIN TPUKPBITasi KOXKeH, JIepeBoM, - moiycdepa WIM HO-  HINM — UCTIONHUTENb KIOEB,
JIOCTh MEXY ABYMS CTEHKaMU, - UICTOPUYECKU ITO MEHS- KOMIIO3UTOP, 3anaaHo-
JI0Ch, HO MOKHO IIPEIIOJIOKUTh, YTO «OTKPBITOCTHY, IJIS Kasaxcranckas 06acTs.
JOMOBIPBI ¥ KOOBI3a SIBJISIETCS WILTFOCTpAIleld peodpas3o- ®oto aBTOpA.

BaHUH U 3aJI0’KEHHBIX BAPHAHTOB JJIs1 TAKOM MOJENH, KO-

rZla TIPOEKTHBHAS TUIOCKOCTH eIle He 0OpMMIIach, a MOXKET €€ 3HAKOBas MpUpoja He
HYKJIaJIach B PACKPBITHH, €€ U TaK 3HAIM MOCBALICHHbIC U ObUIA TOJIBKO BUPTYaIbHBIM
JIOTIOTHEHHEM 00pa3oB (puc 6).

MolibIH — TpHUd «I11es», HECET JIBE€ CTPYHbI-TPAHUIIBI BEICOTHI TOHOB BepXa U HU-
3a, COTJIACHO HapOIHBIM JIETEHJ]aM O COTBOPEHHUH JOMOBIPHI: 3TO «JIBa JIUIAY JeTel
OJIM3HEI0B — MaJIbUMKa U JEBOYKH M, OJTHOBPEMEHHO, /IBA HAIPaBJIEHUS CTOPOH CBETa
— BOCTOK W 3amaj. JlomObIpa BCTpanBaeTcsi B SIM4YecKuid MaciuTad corBopeHust Mupa.
JIBOUYHOCTH CHCTEMBI 3/1eCh (yHIaMEHTAJIbHOE INPEICTaBIECHUS O TUIIEPIPOCTPaH-
CTBC, — ONMNO3NNUAX, CTAAUAIIBHO BO3HUKAIOIMINX B TOPU30HTAJIBLHOM IIJIAHE, KaK U B
KJIACCUYECKOM TEKCTe 3MUTapUN pPyHUUECKON HAAMMUCU B YECTh BoeHadaibHUKa Kyib
Teruna B OyKBaJIbHOM, UTO TMO3BOJISIET 00JIe€ BEITHO PEKOHCTPYHUPOBATh TEKCT, a HE B
00paboTaHHOM NPUOIMKEHHOM BapuaHTe JUTEPATypHOrO MEPEeBOia: «...KOra BepX —
«1uyoy» Heba, 00pa30BAINUCh MEXKAY ABYMs (HAILE MIPUM. «OMOICMEBUIUMUY UIU KO-
CIOUBUUMUCA» CTIOSMHU, KOTOpble 0003HAaUYeHBI B TeKCTe Kak qilintaqda - 1peBHETIOPK-
CKM Kak mapa Hebecnoe u zemHoe (4, c. 24), CYIIECTBEHHO, 37IeCh TIOHSTHE «CIIOS,
«3Taxka») ...MOSBUJIMCH CBIHBI 4yelloBeueckuey. J[Ba c€ios, M MOJIOCTh MEXIYy HUMH
SIBIISIETCSI TIEPBOMO/IEITEI0 MeranpocTpaHcTBa M B TIOCTPOCHHUSAX CaKpaIbHBIX BEIICH, H
B TOM YHCJI€ PE30HATOpa 3BYKA IIUIKOBBIX MHCTPYMEHTOB WJIM MO-APYrOMY 3IHYe-
CKOT'O MHCTPYMEHTA ONMCAHUsI MUPOBOTO OBITHSI.
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Kak ormeuanmu panee MHoOrue uccienoBatenu 3THoMY3blku Kazaxcrana u Llen-
TpalbHOW A3WH, B OCHOBE BCEX CTPYKTYP MY3BIKaJIbHOU (DOPMBI JEKUT TPaaULIMOHHAS
TIOPKCKast MOZIENb MUPOBO33peHHs (5, c. 20). MolibH rpud uHCTpyMeHTa, rae 6ac «ro-
JI0Bay, 00J1aJasi CaMbIM IIMPOKHM HU3KUM TOHOM, B TIO3UIIMM BEpXa, — BCE TPHUILIC/IIICE
CBepXy 00JIaaeT CTaTyCOM HEOECHOTO M KaK Obl HU3BOIMT K CIICAYIOIIEMY TOJIOKESHHIO
«OpTa» — D3TO TPOCTPAHCTBEHHOE W LIEHTP, W cepenuHa. Tak, IBOIHOE Ipo-
CTPaHCTBEHHOE O0O3HAYEHHE y TIOPKOB IPEAIOIAraeT JBE Ka4eCTBEHHO Pa3HBIX I'eo-
METpPUH TIPOCTPAHCTBA: €CIIH «OPTa» — CEPENIMHA, 31eCh MPOCMATPUBACTCS CUMMETPHS
MOXKET OBITh JIMHEHHOE PAa3BUTUE U COOTBETCTBEHHO MEPHOE, a BOT «OPTa» LIEHTP — 3TO
NPEIOCHUTKA YK€ IIEHTPHUYECKOTO TPOCTPAHCTBA C PABHOYIAJICHHOHN Tepudeprer, 4to
HpeoaraeT Kpyr B 2X MEpHOM IUIaHe WK cepy B 0ObeMe.

Taonuua 1. [lpoexmusnas nI0CKOCHb KAKNAK-0eKU U YUCTI08blE CIPYKHLYDbL KbLIKOOBIZ08 U3
KOJLIeKYUU MY3bIKATbHBIX UHCIMPYMeHmo8 Pecnyoaukanckoeo myses HapoOHblx
uHcmpymenmos. (gpomo asmopa).

Ceiitex Opasymnbl (1861-1933) kroiimu, Tunerer MypsiH xbIpay Cenrupoexynsl most 1859-

kommo3utop, 3KO 1954. ckazurens MaHrBICTayCKast 007aCTh, H3TOTOBIICH

ABTOPOM.

Ects eme onHO
KpYTJIoe OTBEpCTHE
BBEPXY BCEH KOM-
TO3ULUH B TOJIOBE
nexu (1).

T'onoska rpuda
HMEET MPOCTYIO
(hopmy Kak ObI HE

OTJIMYArOUIYHOCs OT

OTtBepcTus rpuda, exun-
t (1l 0\ pe3oHaropa CTBECHHO KOJIKH
[Mocpennne nexn o6pasyior du- CMOTPST MOA yT-
uzeT nogodpan- rypy — Tpe- JIOM K ocH rpuda,

Has (akTypa
JepeBa Kak «Te-

yrojpHuKa, rae | 170 HPHAACT JH-
dopma orMeTok | HAMHYHBII Xapak-

YEHHUE PEKU». npeycMaTpH- Tep BceMy OOJIHKY
Pesonarop - ogHO BaeT 2 Tpe- JOMOBIpBI. SIpKo
CTaHAapTHOE yroabhuka ¢ (3) | BPIPOKEHHbIH 3Ha-
KpYTJIo€ OTBEp- TpeMst TOHKuMH | KOBBIH Xapaktep
CTHE, BOKPYT OTBEPCTHSIMH, BCEX OTMETOK Ha
KOTOPOT'0 pacro- 0003Ha4as IIPOEKTUBHOMN
JIOKEHBI 4 Ma- TONBKO Bepiuy- | TWIOCKOCTH — JIeKe
JICHBKUX OTBEP- HBI, MOJKHO TOBOPHUT 0 OoraToit
CTHSI, KOTOpPbIE IIPEITIOJIOKHT, (dopme 1 My3bI-

HNuctpymeHnt

OIPEEIAIOT - KaJIbHOTO BBICKa-
pen ; UMeeT  BbIpa- 4TO 3TO CUM

BEpIINHBI poMOa _ 3bIBaHUS
p p JKeHHylo  sp- | BOJIPHBIC Ma

WM IByX PaBHO JIEHbKHE OTBEP-
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B osmemenTax cTek-

JITHHBIX BCTaBOK

CTOPOHHHX Tpe-
YTOJIEHUKOB, a
OTBEPCTHE Pe30-
HATOPA BIIUCAHO B
BEPXHUH Tpe-
YroJIbHHUKA, TEM
caMbIM co0JTI0/1a-
€TCS MPUCYTCTBHUE
ZIBYX TPEYTOJEHU-
KOB WUJIH YHCJIOBOM
CTPYKTYPHI (2x3).
Ilocne Tneka-mom-
CTaBKH €CTh €Il
(2) nBa MareHBKUX

KYI0 CIPYKTypYy
«TEUCHHSI  pe-
ku» nepesa. Ha
3aqHeH CTeHKe
11 BcTaBOK.

CrpykTypa

rpuda mnepHe —
nanos (4-4-1-4)

ctus. OTH JIBa
TPEYroJibHUKA
«BCTPOEHHI B
JpYT Apyra» u
CMOTPSIT Bep-
[IMHAMU BBEPX
1 BHU3, 00pa3ys
YHCIIOBYIO Xa-
PaKTEepUCTUKY
CHUCTEMBI 3TO
TPHU OTBEPCTHS,
13 KOTOPBIX
BEPXHSS BEp-
LIMHA BBIIOJI-

MOYKHO YBUIIETh

oTronocku maman- | OTBEPCTHA, KOTO- HEHa Kak yroin

CKMX  oTpaxkaresp- | PPIC pacrioIoKe- TPEYroNbHUKa, a

HBIX  «3epKambHBIXy | [Pl HO HCHTPaJIb- ABA TPAMO-

HOBEPXHOCTEM, KaK U HOMH OCH 1 JIpyT YTOJIbHUKA-

y KoObI3a Hal IpyroM, - OTBEPCTHS:
CTPYKTYypY — ABO- (3+4+4)

WYIHOCT B KaTero-
pusx Mudoore-
MBI «3eMJId U
Hebay.

Jenenue rpuda kak y KoObI3a Tak M y JOMOpBI 3T0 «0ac, opTa, cara» - rojosa,
1EeHTp (M OTHOBPEMEHHA Cepe/InHA) U TPEThEe KaK HU30Bbe, WK (3+1) U KOTOpPOE MOKET
JIENIUTBCSl €I1€ Ha J[Ba, BBICTpaMBas CTPYKTYPY TPOMYHOCTH, KOTOpas IpPU pa3BEpPThI-
BaHUM CTAHOBUTCS YETBHIPEXUJICHHOM, T.K, OOBIYHO 3TO TEPMUH PEKH, Y KOTOPOIl /1Ba BO-
Jopasaena nepBblii u BTopoi (5, ¢ 19). Ctpykrypa rpuda oTpaxaeT Kiacc Bellel, Kak
YacTU peaJbHbIX 0OBbEKTOB aHTPOIIOMOP(HBIX UM a0CTPAKTHO MPOCTPAHCTBEHHBIX MO-
HATUH JaHqmadra, 6epera pekH, TeUeHHE PEeKd U Mp., MPOKUBABIIMX OKOJIO MOJIHO-
BOJIHBIX pek, Takux Kak Wpteim, Exuns B roxHo# Cubupu, Ha KaBkaze un ux coceneit
a/IbITOB U JIp. HApOJIOB MPOIIUIA CTAAUATBHOCTh B 0003HAUCHNH BepXa M HU3a B o0Opazax
OKPY>KaIOLINX IPUPOIHBIX OOBEKTOB — PEK, a TEUEHNUE PEKU, UIMEJIO «HAYaJI0» U «BEPX»
Kak 0ac — OT/aJleHHas O3NS MOHATUS «TOJOBBI» OT CMOTPSIILIET0, OTpaXast Ui BcexX
HUCXOJSAIIMHA XapakTep TEYEHUs BOJbl U MOHSATHS BBICOTHI, OOJIBIION IIACT 3THO-
rpagMueckux MaTepHajoB MPOCTO HEBO3MOXHO MPHUBECTH, MOXKHO TOJIBKO OTMETHTH
apXanyHbI KyJIbT «HE00-3eMIIsD» U «Tropa-peka». Takxke U mpencTaBieHus: o0 ycTpou-
CTBE HI)KHETO MHpa Yy alTaiiCKuX IaMaHOB MMEET XOPOIIO Pa3pabOTaHHYIO MaHOpaMy:
3HAUYMTENbHYIO YacTh B HEW 3aHMMAIOT MPEJICTAaBJICHUS, CBSI3aHHbIE C BOJOM, BCEMU BU-
JTaMH BOJIOEMOB - MOpE, PeKH, UX TIPUTOKH, 03€pa, BOJHbIE, OOIIUPHbIE, KAK MOpE, Mpo-
CTpaHCTBa, TYMaHbI, JieJl, BOAA B KOTJIE, HEKOTOPbIE U3 KOTOPBIX HE SBJISIOTCS COCTABHOM
yacTeio na”amadra Anras (6, c. 70). Bce «BpeMeHHOE», caMO BpeMsl OTpaXkajoch Kak
HETIPEPBIBHOE COCTOSIHUE «@Kap Cy» — NOTOK-TEUEHHEe-IBIXKEHHE-BPEMS U ObLIO BayKHBIM
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aTprOyTOM IIEHTpPa MPOCTPAHCTBO OOpa30BaHMS €IIe B apXawuHBIA MEPHOJ], KOTOPHIMA
XapaKTepU3yeTcsi CUHKPETU3MOM KaK CIIUSHHSA CJI0BA U BEIllM, TOTEMUYECKOT0 KUBOTHO-
TO W MPApOAMTEIS posia, OOra U CTaTyH U BO BCEX CBOMX OTPAKEHHSX MMO3HAHUS OKPY-
JKAIOILIEr0 MUPA ATOT METO U3BJICUCHUS «O3HAUAIOIIET0» U «O3HAYAEMOT0», XOTS U ObLI
pa3pyllieH O4YeHb JaBHO, HO IOJIHOCTBIO €r0 HEBO3MOXKHO Pa3pyIIMTh: «...KaK HEYHH-
YTOXKMMA TNepBUYHAs NIcuxukay nucain eme K dperin.

Tak, Ha KpyraoW IuIocKocTH OyOHA SIKYTCKUX M Jp. IIaMaHOB B IPOPUCOBKY
IUIOCKOM KapTHUHBI MHpa HAaHOCUJIACh PEKa, pacceKarolasi 3TOT Kpyr MOIoJiaM Ha JBE
nosrycepbl, a 3ByKOU3BJICUECHUEM, B 3TOM CIIy4ae, ObLI TaKXKE CAKPaIbHBIA HHCTPY-
MEHT TOKIIaK — KOJIOTyIIKa. [lepBoHauanbHO BEPTUKAIbHYIO IPOCTPAHCTBEHHYIO MO-
JIeNTb «KOOBI3» JeNlai U3 €IUHOr0 KycKa JiepeBa, moadepkuBas ero LlemoctHocTh, a
Mojienb «JloMOBIpy» M3 HECKONBKHX KYCKOB CHMBOJIMYECKH NMpaBWIbHBIX [lepBo ne-
pEBBEB COCHBI, Oepe3bl, Xxapakrepu3ys COOPHOCTh B IEIOCTHBIA 00pa3, 4To €CTh JIBE
MPOTUBOIMOJIOKHBIE CUCTEMBL. MOKHO MPEIMONIOKUTh, YTO MOAeNb «/{oMObIpa» — Kak
MaTepUATN30BaHHOE OTpaXKeHUE MU(]OIOreM pa3BUTHUSI TOHUMAHUS IMOCIOMHOTO, T1JI0-
CKOCTHOT'O MHPa, BBIBOJUT FTOPU30HTAILHO OPHEHTUPOBAHHBIN MHCTPYMEHT B MOJIETIb,
MPEIIICCTBYIONYIO BEPTHKATBHOMY, TJI€ ONPEACIISIONUM aTpUOyT ObLIO pacTUIIAHHE,
POCTPAHCTBEHHO OTMEUYEHHOTO BpeMeHHu Kak [lyTu.

Takum obpazom, mbl nepewinu K 0OpPA3ZHOMY OMPANCEHUIO U NOHUMAHUIO
RPOEKMUBHOU NAOCKOCHU MHO2OMEPHBIX NPOCMPAHCME U 00paA3am 6vlcomvl U
6epMUKAIU 6 NPOCHMPAHCHEEHHBIX NPEOCMABNIEHUAX CPHepUuuecKo2o npoCcmpancm-
6a. Mvl nooowinu k eéocnpuamuto Ilpocmpancmea KaKk K A61eHUI0 CUHKpemuyuec-
K020 eOUHCmea npoCcmpancmea u epemenu, Ko20a cyuiecmeosano noHAmue «aKap
cy», Komopoe onpeoensano meKyuiee pemsa KaKk meKyuas 600d, 6bIcCmpaueasn npeo-
HOHUMAHUE CTI0HCHBIX NPOUECCO8 NPOCHMPAHCHEA U 6PEMEHU.

AHTponoMophHOCTh 0003HAUEHHUS YaCTe MHCTPYMEHTA 3aTParuBaioOT U MO3H-
IIMIO TOJIOBBI YEJIOBEKA, )KUBOTHOTO WJIM MPUHUMAETCS B 00pa3e MPOTSHKEHHOCTH Tella
U €ro LEeJIOCTHOCTH, HO, YTO CAMOE€ Ba)XHOE, 3TO MPEMO3ULIMS — JIEKAIIETO Ha 3eMIle
WJIM B JIMHUHM TOPU30HTA TAKOTO TEJa, MJIOCKOCTH JIUIA, OTMEYEHHOTO HaMHU B MPEIbI-
nyem uccienoBanuu (7, c. 18) Bo3M0XHO MOBTOPUTH HAIMPaBICHUS: TPaIUIIMOHHAS
TIOPKCKasi CHCTEMa OPUEHTHUPOBAHUS UCXOJIUT W3 HAMPABIICHUSI JIUIIA YEIOBEKa K TPEM
MPOCTPAHCTBEHHBIM MMO3ULIMAM: BOCXOSIIEMY COJHILY - HA BOCTOK, K MOJIyA€HHOU
CTOpOHE, TJIe CoJHIIe B 3eHUTe, - Ha IOr u k [lomspHoit 3Be3ne - Ha Cesep. Takxke cy-
IIECTBYET U 4eTBepTas nozuuus Bepx-Hu3 (8, c.71). [Ipu Ttakoii cucreme opueHTHPO-
BaHUs, KaK HAMH 3aMEYEHO, JIUIO YelloBeKa "uyzu" — oOLIeTIOpKCKas U Jrobas apyras
MOBEPXHOCTh PACCMATPHUBAIOTCS KaK JIUIIO 4ero-inbo. [ToBepXHOCTh Beln HeceT Ka-
yecTBO "nuia Bemu". [loBepxHocTh 3emin — "yeruyzu" — "nuno 3emnn’, onpenenser
MEPBOYPOBEHb M MEPBOMOBEPXHOCTh BCEICHCKOTO MaciiTaba — TOPU30HTAIb KaK TH-
MEePIIOCKOCTh. JIMIIOM JOMOBIpHI SIBISIETCS KaKIak, B Hallel HHTEPIpeTalud Kak
MIPOEKTUBHAS TUIOCKOCTh BCEX MPOCTPAHCTBEHHBIX MOCTPOCHHM WHCTPYMEHTA U WJI-
JIO30PHBIX ()OPM U MY3BIKATHHOTO BBICKA3bIBAHUS, & UTPOBOE JIBMKEHHUE OCYIIECTB-
JSIFIOT OT T0siCa B JIEBYIO CTOPOHY, YTO B OPHUEHTAIlMU, B KOOPJAMHATAX IEHTPATBbHO-
cheprueckoil MoJIeNnH MPOCTPAHCTBA, MBI HAXOJUM B aHAJIOTUU U BBINICYIIOMSHYTON
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HaJanucu B 4yecTb KynbTernHa nmpu NMUCAaHUU 3€MEIb U KOYEBOIO JKWIMILA KUU3YH, -
neBo win CeBep, a IUIKOBOE ABMKEHHUE OCYILECTBISAIOT C PaBO HAJIEBO UM B KOOp-
nuHaTtax ¢ FOra Ha CeBep mo rmuanerapHou chepe. Takke JIeBO pyKo Ha YCIIOBHOM
CeBepe B UTPOBBIE MOMEHTHI IPOUCXOAUT KPYUEHHUE BCETO NHCTPYMEHTA C aMIUIUTY 10U
BOKPYT PYKH, - JIETAIOLIUI [TPUEM, YTO TOJIBKO IMOAYEPKUBAET €€ KECTKOE «KPEIUICHUE»
B OJIHOM LIGHTPAJIbHOM TOUKE, a HEMOABUKHAs Touka Ha CeBepe — 3TO B IIJIAHETAPHOM
macitabe [lonsipHast 3Be3/1a, BOKpYr KOTOPOl KPYTUTBCS CO3BE3/IMs KOBILIEH WM Ma-
70l 1 OONBIIONW MeIBEIUIIbI, 00pa3ys JBWKEHHE B TOM )K€ HAlpaBJICHUU CIIpaBa-
HaJIEBO, IPOTUB 4acoBOM cTpenku. LI{unkoBoe ABMkKEHHE MPOUCXOAUT CBEPXY BHU3 U
00paTHO, TIPH 3TOM CTPYHBI CMOTPST CBOMMH «IWIlaMW» Ha 3amaja u Boctok u camo
JIBIKEHHE TOXE OCYLIECTBIIIOT IO TEKYHIEMY MY3bIKaJbHOMY MOTOKY ¢ FOra Ha Ce-
Bep. KoopaimHaTHBIM IEHTPOM SIBIISIETCS CaM UTPAIOLIUH.

I'pud DOMOBIpHI BBICTpaMBaeT CTYNEHH BBICOTHI
MOJTbeMa-CITyCKa I10 JIaJJOBBIM MepeTsHKKaM repHe, o0pa-
3ysl BEUIHYIO, MEPHYIO MPAMYIO, KaK MPOAYKT U3MEpe-
HUSl, KOOpPJIMHAThl — MEPBbIM HHJEKC MEPHOCTU IpO-
CTPaHCTBA U BPEMEHHU, IJI€ BCE PACCTOSHUS YK€ U3MEPU-
Mbl, CUMMETPUYHBI BHYTPU KOOPJIMHATHOM IJIOCKOCTU
mpuda U CaMOCTOATENBHBI «Dac-opra-caray, BBOJIS
CTAaHJAPTHYIO METPUKY peajibHbleé KOOpAMHAT-IBYX
CTPYH Ha IUIOCKOCTH, OBELLECTBICHHBIX YUCEN U UX YIO-
psoueHHbI Habop J1an0B. Ha ropu3oHTanbHOM MI10CKO-
¢t Tpuda 3TO MOXKHO YCIOBHO O0O3HAYHTh KaK «OCh X», IJIeé BTOPOH KOOpIUHATOM
MEpPHOCTH 3BYKa, OYy/IeM CUHTATh €T0 BBICOTY M KaK OCh «y». BH3yaJabHO 3TO XOpOIIO
BUHO B IPYT'OM CTPYHHOM MHCTPYMEHTE aJibIpHa (Ka3axckas apga), KoTopasi Ooropaxu-
BAeT MPOCTPAHCTBO JIBYMs HAMpPaBJISIOIIUMH MO MPSIMBIM YIJIOM — KaK y»e€ FOTOBYIO
CEeTKY JIBYX KOOPJMHAT U COEIMHSIET BEKTOPAaMH JABYXOCEBYIO PACTSHKKY 3BYKa (puc. 7).

AOCOTIOTHO MPOTHUBOIIOJIOKHO YCTPOEHA CUCTEMa cyneprno3unun «BepTukanb-
HOCThY». Tak, ecliu MHCTPYMEHT KOObI3 NMPUHUMAET MOJIOKEHUE BEPTHKAIU M «Kpe-
MUTCS» K 3€MJI€, TO UTPa CMBIYKOM OCYLIECTBIIIETCS MO TOPU3OHTAJIE, HO OMMCHIBAET
BKpPYYMBAaHHE BBEpPX M BHHU3. «BepTHUKaIbHOCTB» MPOSABIAETCA M B IIAMAHCKHUX
MPAKTHKaX, KOTOPbIE OTPa)Kal0T MHOTOCIIONHOCTh HE TOJBKO MHUPOYCTPOMCTBA, HO U
BO3MOXHOH JiesTenbHOCTH maMaHa (9, c. 524). Tak, OHM BCOPBITUBAIOT HA WUAHbIPAK
U PE3KO OIYCKAIOTCS BHU3, IIPU MPOKJIaIbIBAHUN UMH JIBUKEHHS 110 JOPOre B BHICILINE
U HIWKHHE (BOJHBIE) cepbl, KaKk B KOPUIOPE MEXIY BEPXOM M HHU30M, MOTUEPKUBAsS
CaKpaJIbHYI0 IIPUPOJLY U LEPEMOHUIO «ITYTH», KaK JEHCTBHUS B OJHOM MOTOKE MEXIY
JIBYMsI KOOpJMHATAMH: MEX]ly IIaHBIPAKOM — BEPXHUM JIBIMOBBIM OTBEPCTHUEM M OYa-
roM B kuu3yi. IlyTh cTpoutcsi 3ByKOM, a M3BJIE€UEHHUE 3BYKAa CMBIUKOM «PacUJICHSIET»
CHHKPETUYECKYIO TPUPOJTY NMOTOKA (POPMBI M MY3BIKH, C IOCIETYIOUIMM «KPYUEHUEM,
«3aBOpaYMBaHUEM», OTHOCUTEJIBHO CTPYHBI, YTO Mbl ObI 0003HAUYMIIM KaK - TOTOK t, U,
YTO MPEIoIaraeT BbICEUKY (POPMUPYIOLIETOCs MPOCTPAHCTBEHHOTO TENa, a My3bIKallb-
HBI MHCTPYMEHT — 3TO €r0 MPOCTPAHCTBEHHAs 000JOYKa B MaTepHaJIbHO-IIPOCTPaH-
CTBEHHOM BBIPaKEHHUH, a €CIIUM B €BKJIMIOBOM IIPUBBIYHOM IOHUMAHHHU, TO IPOCTpPaH-

Puc. 7 ®oto anpipHa
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CTBEHHOE TEJIO ¢ KOOPJMHATAMHU X, Y, Z. TakuMm o0pa3zoMm, mpearnosarasi HeOTIeIMMOCTb
(bopMBI pe3oHaTOpa B POPMBI MY3bIKAJIBHOTO TIOTOKA 10 THITY CMEXHOCTH 3HAKOB, MBI
MMEEM OCHOBY COJIMIKEHUS UX KaK TONOJIOTMYECKUX IPOCTPAHCTBEHHBIX OOBEKTOB.

IIpocTpaHCcTBEeHHBbIE MHOTOTPAHHUKHU U MPOEKTHBHAS MJIOCKOCTh.

D710 mpHOMIKAaeT HAC K TOHMMAHHUIO HESIBICHHOM (POpMBI, KaK BIIOKCHHBIC B
CTPYKTYPHBIM TEKCT 3BYKOBBICOTHBIC OPIaHU3AIlUH MM BBICOKOW CTEIIEHH aOCTPAaKTHBIC
TeJa, BCTPOEHHBIE B IPYT APYTa, KOTOPbIE, OECIIPEPHIBHO MEpEMEIasiCh BBICTPAUBAIOT 4X
MEpHbIC TPOCTPAHCTBA, MX IIEPECEYCHMs, a TaM TJE CYNIECTBYIOT IPOCTPAHCTBA
pa3MepHOCTH OOJIbIIE YETHIPEX, MOXKET CYIECTBOBAaTb BCErO TPH IMPAaBHIBHBIX MHO-
TOrpaHHUKA — & ATO TOJBKO 3 (PUTYPHI - MPABWIILHBIN CUMITIEKC (MMpaMUa), TUTIEPKYO
WM TUMEPOKTa’ap. I1IaTOHOBBIX Tel — CUMMETPHYHBIX BBITYKJIBIX MHOTOIPaHHHKOB,
COCTOSIIIIMI W3 OJIMHAKOBBIX MPABIIHHBIX MHOTOYTOJIEHUKOB, CYILIECTBYET BCETO 5 TISTh,
3TO TeTpa’p 4 (YeThIpe rpaHu), 8 OKTadAp (BOCEMb IpaHel), rekca’ap 6 (1ecTb rpaHei,
9T0 KY0), ukoca’ip (20 rpaneii), noaexkasap (12 rpaneit). B 3THx 4ncIOBBIX XapakTepHc-
THKaxX (Uryp mpu mepeBojie MX B 3X MEPHOCTh €CTh BCET/Ia O/IHA BPEMEHHAs Xa-paKTe-
PUCTHKA, BKITFOYArOIIas B ce0s Bce (IIEIIOCTHOCTh U BpeMsl M Peo0pa3oBaHKe), TOATOMY
MBI BUIUM 6 BEPILMH 32 MUHYCOM 1, a 3T0 5-TH uiieH, U Janee He BoceMb a (7+1), (19+1),
(11+1). bonplie IATOHOBBIX TEJ B PaMKax HAIIIEr0 TPEXMEPHOTO MPOCTPAHCTBA CO3/1aTh
HE TOJIYYUTCS, - MOJKHO paboTaTh ¢ OTpaHHMYEHHOH peabHOCTBIO, YTO MBI M MMEEM B
OTPa)KEHUH HAIIIEr0 OCO3HAHWUSI, ¥ BUIUM B IPEOOPa30BaHUIX (OPMBI TOJIOBOK Y KOOBI3a
KaK TPOEKTUBHOH IJIOCKOCTH TAaKUX TNl — OT KPYIJIBIX, MHOTOYTOJIBHBIX, MPSIMOYTOJIb-
HBIX, TPEYTOJIbHBIX U CBEPHYTHIX KaK ITOBEPXHOCTH (Ta0dII. 2).

Tabnuua 2. ©opma 201060k epugha KeliK0ObI308 (KOANEKYUSL MY3bIKATLHBIX UHCMPYMEHMO8
Pecnybnuxarncxuil myzeil HapoOHBIX UHCMPYMEHmO8) 6 2. Armambl (homo asmopa)

Kbu1ko0OBI3 -

Kbu1ko06b13 6akcht
Mekenbas Koiiba-
rapyJbl

Kb11ko06b13 6akcht
Hcabeka, u3roros-
ner B 1900 r
mactep boctan

Kbutko0b13 Ayke-
Ha BaitbocsiHOBa
(1901-1955)

Kbutko0b13 AGu-
kest TokTambICy-
JIBI

Hapko0b13 Gakchbl
XKapaca (koner 18-
Had 19BB) U3roTOB-

1eH B 16 Beke

BpeMst H
Macrep
HEW3BECTEH.

Kpyenas, ¢ dgouu-
HbIM KOOOM — Om-
eepcmust CmMpyH Ha
JIUYesoll Cmopome u
ewe (3) mpems ma-
JICHbKUMU OmEepc-
MUsAMU KaK mpe-
V2ONbHUK

5-muyzonvnas ¢ (3)
mpems omeepcmi-
AMU 6 BEPUIUHAX

Ceeprymas
NAOCKOCMb

Cenaoicennbiil
NPAMOY20JIbHUK C
OmMKpLIMOT
cmpyKkmypou

Tpeyeonvhuk ¢
uuCcn080uU Mampuyet
1o @vicome omeep-
CMuLl WOnN: ceepxy
eHu3z 3-4-4

6-mu yeono-
HUK
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Cdepuunocts.

B moctpoeHnr MIOCKOCTHBIX TOPU3OHTAIBHBIX MOJEIEH
BBIZICJIAIOTCS TJIABHbIE, HANOOJIEE CYIIECTBEHHBIE CBOWCTBA, XOTS
paccMmarpuBasi My3bIKaJIbHbIE MHCTPYMEHTBI CXOXKHX cepuyec-
KuX (OpM MOXKHO HaOIroHaTh OT 2 10 12 MHOTOCTPYHHBIX CHC-
TEM, BU3YaIU3UPYEMOIl MOJIENH, YTO XapaKTEepU3yeT pa3invHbIe
Pa3BUTHS 3BYKOBBICOT UMEHHO B TOPU30HTE TIOCKOCTH, KOTOpPBIE
B pa3HbIX KYJIbTYpaX MOIJIH ObITh MO3XKE NEPEeBEPHYTHl B BEPTH-
KaIbHOE TMOJIOXKEHHUE, 0€3 COMYTCTBYIOMIEH cakpaibHONW MUQOIIO-
rud. Tak, B mpolecce HENpepbIBHOCTU <IIPOU3BOACTBAY» MY3bI-
KaIbHOU (POpMBI, 0OJTHA MHOTOMEpHAs cdepa BBIXOAUT U3 IPYron
U MpUONIKAeTCs K MEPHOCTH BUIMMOTO KaK TPEXMEPHOCTh B
JBYMEPHOCTH, YeMY SIBIISICTCS] IPUMEPOM CKPHIIKA, KOTOpasi Co-

Puc. 8. Pucynoxk CTOMT M3 JIBYX Ioiryc(ep, BHIBEJCHHBIX Ha TIOCKOCTh U MEpeHe-

CKPMILKH. CEHHBIX B TOPM30HTAIIb (PHC 8).

Ecnu paccMoTpeTs «KOOBI30BOE» MOJAETUPOBAHUE MPOCTPAHCTBA, TO IIaMaH,
MOYTH BCETJa JIeall BEPTHKAIb OCHOBOW CBOEH JEATEIBHOCTH — OH Jiesan cdepy Kak
BEPTUKAIbHOE IEHTPUYECKOE MPOCTPAHCTBO, MpEeAycMaTpuBas B aTpuOyTax KOMHIO
KHUJIMIIA WA KaMilajl BHYTPU CMOJICTUPOBAHHON cepbl — BPEMEHHOTO COOPYKEHHS
U3 BETOK, — OOJIBIIOr0 MPOCTPAHCTBA U TYBUHCKHE IIaMaHbI (KaMbl) MBICIUIN OyOeH
U YMEHBIIEHHYIO MOJIENb JKWIMIIA B3aMMO3aMEHSIEMbIMH, YTO JIaeT BOJIO B aHAIIM3E
chepuueckux GopM U KUIHUINA U KOObI3a U OyOHA, TeM OoJiee, YTO KPYTIIOe KIIUIIE
Ha Teppuropun Kaszaxcrana 3aduxcupoBano B baraiickoii KyibType, a 3T0 Oosee 5
THICSIY JIET Ha3aj, KPYIJIble >KUJIMINA BCTPEYalOTCs M OoJiee paHHEH NaTUPOBKH Ha
EBpazuiickom apeaie.

MOHO MPEANnoNoKUTh, YTO ITO HE CIydailHas 1ernodka (popM-KOHIIENTOB Ila-
MaHCKOTO HHCTPYMEHTa, KOTOPBIA BCETJa CBS3aH C IMOCTPOCHUSMH C(HEPUIECKOTO
IUIaHa SKUJIMINA, JIEPEBOM IIAapooOpa3HO (GOpMbI M MBICIUT HEOECHYIO cdepy Kak
000JI0UKY JIEPEBSIHHOIN MOIIOPKU MEXy HEOSCHOW M 3eMHOW TOPH3OHTAIBIO U TOJb-
KO CMBIUOK «pa3pyOai» 3Ty BepTUKAIb.

MoOXHO TaKXe NPHUBECTH IUTATy apXUTEKTOpa-KyinbTypoisiora b.Mopaesa:
Ka3aXCKHe IIaMaHbl IPU KaMJIaHUH JJIs1 BBI3BIBAHUS TIEpH (yXOB) UTPAIOT Ha KOOKI3e,
u3 yareoOpa3Horo aymia (pe3oHaTtopa), U3 KOTOPOTO JOJKHBI TMOSBIATHCS TYXH.
HuxHag yacTe pe30HATOpPOB OOTATMBaeTcs KOXel ¢ ropia BepOIoja, KUBOTHOTO,
KOTOpO€ B MH(ax U JereHJax KoueBbIX HapoAoB Boruionano B cedbe Kocmoc. 3epkano
Ha JHE pe30HaTopa Kak Obl SIBISIOCH TPAHUIIEH ABYX MHUPOB, a TpUd, yKpalleHHBINA
rpeMALIMME MoJBeCKaMu B (hopMe NTHUI] U poroB OapaHa, 3aBepIiai BCIO KOMIIO3UIUIO
UHCTPYMEHTA, COOTHOCHMOTO ¢ MUPOBBIM JpeBoM U Beenennoii" (10).

3epkaia, ero KyCOYKM Kak HaMeK, Ha 3epKaJIbHOCTh TIOBEPXHOCTH JIJIsl BCETO JHA
Yaly pe30HaTopa, MPOEKTUPYIOT BOTHYTOE KaueCTBO 0COO0I0 OTPayKEeHUs U BBICTPAU-
BaeT 00pa3 «CMOTPSIIIEroy», MOMEIIask CITYIIAININX U MY3bIKY B IPyToil oKyc, co3ma-
Basi CHHKPETUYHOCTh U MHOTOCJIOWHOCTH MPOSIBIICHHS IPOCTPAHCTBEHHBIX MAHUITYIISI-
U — SIBJIICHUS, KOTOPOE YBEIHMYMBACT BOSMOKHOCTH MPOCTPAHCTBEHHBIX MTPeodpa3o-
BaHUI U C TOUKOI onTHYecKoro Gokyca, 3a mpeeaMH Yaliy.

"
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Iloooonvim obpazom, npeononacaa Ilpocmpancmeennyro mononozuro 000-
JI0YKU 00MOPBL KAK 3AKPLIMYI0 ¢ NOOMHONCECHIBOM, OMKDPLIMbIM RO KPAAM ee Ya-
wiu, Moe Mmonoi02ui4ecKkom auanusze Qopmvl, Mocym nOAGUMHCA Mecma CKleeK
HenpepvleHbIX 6 C60em npeodpazosanuu hopm.

Y koowv13a naobopom omkpwvimasn de3oexosasn popma umeem 3aKpvimoe nOOMHO-
HCECMB0, UMO U AGNACMCA MEM OMIUYUMETbHBIM NOOX000M 8 MOOETUPOSAHUU NPO-
cmpancmeenHvlx npoyeccos. Ceolicmea HenpepviGHOl NOBEPXHOCHU GbIAGNAIOMCA 6
npouecce npeodpazosanusn 08yx nosycehep y Koowiza, Komopvle ewje U CHAHYMbL 6
Kopuoop zpucha, a maxyro KOHCmMpPYKYuIo «pazeiaoumyy Ha nPeonoa1azaemoit 0exe unu
HPOEKMUBHOU NOGEPXHOCHU KOOBIZY NPOCHO HEEOZMONCHO, M.K. MOYKU POCMA NOJIy-
cghep He ozpanuuenvl, maKk KaK OMKpPulMovl 6 NPeodpPa306amenbHOM OGUICEHUN U Ce-
Dbl He 3HAIOm, U U HE MO2YHL 8 CUITY C/IOMCHOCHU CKIEIIKU MONOJI02UYECKUX uzyp,
Ymo HA00 0OCMABAMbCA HA KPY2e, KaK Y 00MOpPbl HA NPOEKMUGHOU NJI0CKOCHU U UL -
HUIl chepuunozo pocma mamepuan yxooum 6 n-mepHoe NPOCMPAHCME0 3d BUOUMDBLE
2Panuybl, 0eMOHCIMPUPYA CHCUMAHUE U PACUIUPEHUE, KOMOPOe U 3aX6aAmbléaen CMbl-
40K, HOCHOAHHO «PACRPAMIAIOWNIL UIU «Pa3pydarouuil) 06e noaycgepul, Komopoie
nepecekaiomcs 6 c60UX MHUMbBIX COCHIOAHUAX.

B makom my3viKanbHOM 6bICKA3bI6AHUU (POPMOIL 8bIPACHMAIOM 3ABUCUMDbLE
Om UHZUOUPOBAHUA hOPMBL, KOMOPBLE 6CE IHce NOO 0AGIEHUEM CMbBIUKA YX00AM 6
3x MepHoe sudumoe ocazaemoe npoCmMpancmeo.

['eomerpruueckasl MHTYHIMS TOACKAa3bIBa€T HAM, YTO KaXKYyIIAscs MOIy-cde-
PUYHOCTHh HIDKHEH dYaiiu AOMOBIPBI, YBUACHHAs HaMU B 3X MEPHOM MY3bIKaIbHOM
HHCTPYMEHTE - 3TO TpexMmepHas cdepa S?, HO, KOHEUHO JKe, JaKEe MaTeMaTHYECKUe
MOJIeJI B MOMEHTE BPEeMEHH B 4X MEPHOCTH HE MOT'YT MOKa3aTh €€, TOJIbKO TeHU WU
ONTUYECKHE 3aMEHHUTENH. Bce, 4To MBI MOKeM HaOII0IaTh — 3TO BOOOpa3uTh aod-
CTpakTHYI0 cepy S°, U MpU3HATH €€, KaK ecu Obl Mbl ObUIM B YETHIPEX U3MEPEHUSX
X, ¥, Z 1 t Kak Takoe ocoboe Bpems, koTopoe nmomoraer yBUAETb UMEHHO MY3bIKalb-
Has opma.

®opma JBYX MY3BIKJIbHBIX HHCTPYMEHTOB JIEMOHCTPUPYET JIOTUKY CaMo-
OTUCATETbHOCTH W3HAYaJIBbHOW TOIMOJIOTUHM PE30HATOpAa U MPUXOJUT K CTaJAUaIbHOMY
NOHMMAaHUIO Havyasa (GopmMooOpa3oBaHUs KakK IMOJIOCTH U MOJIOCTH KaK CHEpPUUHOCTH,
YTO BUJHO Ha JBYX KJIaccax MY3bIKaJbHBIX MHCTPYMEHTOB, Y KOTOPBIX MPOEKTUBHAS
IUIOCKOCTh KaKMaK HECeT BCEe CTaJWU OTPaXXEHHs] MHOTOTPAaHHON (UTYpBI B MY3bI-
KaJbHOM JBW)KCHHUHU, HAIPUMEpP CHUMILIEKCa Pa3AyToro A0 cdepbl B 4X MEpPHOCTH.
Cdepa u niomans ee noBepxHoctu Oonblle yeM R B kBajgpare 2 1 BO3HUKAET HEYyC-
TOMYMBOCTH - KOH(MIMKT MEXy BHYTPEHHEN TOMOJOTHEN U TyJa Ky/a OHO BIOXKEHO U
(akTOp cHUCTEMBI TAKUX CKJIAJOK yIbTPAaMETPHUUECKUX CBOMCTB BBIJIMBAIOTCS B BapHa-
TUBHOCTH (hOpM JOMOBIPBI U KOOBI3a, KOTOPbIE BCTPEUYAIOTCS B TUMOJIOTMH X (OPMBI
(Tabm. 3).
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Tabnuua 3. Popma wanax wauiu pe3oHamopa 0omowvIpsl (homo asmopa,).

*

Maxambet Yremucon (1804-1846) IToaT kroii-
mu KomnosuTop. 3amagHo-Ka3zaxcranckas o01.

Kroiimm komnosutop, Kypmanrassl
Capri6aityiner (1818-1889) (komms)

ITo moxHO npeano
JIOKUTH, UYTO K U3HA-
YaJbHO MJIOCKOU
dhopme nobasmn

O3KEe TPH JICTAIH,
MIPUIAB BBITYKIOCTb.
B o06meii cinoxxHocTH
5 neraneit npUMEHU-

JIOCh, YTO JENIaeT STOT

HHCTPYMEHT U 110
CTPYKTYpHOH (opme
1 MaHU(ECTAINHI
BCEll MOJIEIN UCKITIO-
YUTENbHBIM.

Mecra ckieek aeTanei
HMMEIOT KaK ObI «IIpo-
YCPUCHBIC) BBINTYCKH,

YTO TOJIBKO MOAYCPKU-

BaeT COCTaBHOM Xapak-

Tep MOJIENH

IImockas 3agHsg cTO-
pona manax. CoB-
PEMEHHOE BOCIIPO-

usBenenue. Tpu oTBep-
CTHS pE30HATOpA C

BEPIIUHHOI BHU3 paB-
HOCTOPOHHETO Tpe-

YTOJIBHUKA, B TO BpeMs

Kak cOOKy OTBepCTHE

IIOJT TPEYTOJIbHBIE
(bopMBI, HO CMOTpAIINE
BEpIIMHOM BBEPX,
YpaBHOBEIIHNBas KOM-
TIO3HIIHIO

Kormus ayrenTH4HOTO

nHCTpyMeHTa 19 Beka,

YTO CBUIIETENBCTBYET O
pacnpocTpaHEeHHOM

KaHOHE TOT'O BPEMEHH.

B uncinoBoMm cooTHO-
menuu - 3 u 11 uro-
JIOBKA KaK J[BE BBITYK-
nble GUTypsI (IBOMY-
HOCTB), HO TUTOCKAst
(dhopma 3aIHEH CTCHKH.
11 knaccu4ecKkux umc-
JIOBBIX 3JIEMEHTOB
MEPETHKEK TIEPHE
(3+1)+(3+1)+3=11

JIBe nokazatesbHbIe GopMbI: III0CKast U chepuueckas popmMa maHaK
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Asiya Nurdubayeva
PhD architecture,
Associate Professor of Mok KazGASA

TO THE QUESTION OF THE FORM OF TRADITIONAL KAZAKH
INSTRUMENTS OF COBYZ AND DOMBYR

Summary: A musical instrument of traditional culture is characterized by the shape of
a pulse-resonator of a sound wave, which is inherently associated with an iconic sign with a
musical text-utterance. "Rotating" streams of sound and energy under the action of air flow,
create energy by which you can learn wind energy, animal voices, spiritual and human emo-
tions. These operations can be performed only under conditions of a constant exchange of
spatial dimensions from 4x to 2x dimensions and back, which easily occurs in a musical utter-
ance with an instrument, namely, a string group.

Speaking about the symbolic and spatial concepts of the form of musical instruments, we
moved to a figurative reflection and understanding of the projective plane of multidimensional
spaces and images of height and vertical in the spatial representations of spherical space. Spa-
tial polyhedra and the projective plane, the so-called Platonic solids - the tetrahedron, octahe-
dron, hexahedron, icosahedron, dodecahedron - which we see in transformations of the shape of
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the kobyz heads collapsed as surface. Considering musical instruments of similar spherical
forms, one can observe from 2 to 12 multi-string systems, a visualized model, which in different
cultures could later be turned upright, without accompanying sacral mythology.

Keywords: dombyra, kobyz, kylkobyz, three-dimensional Turkic model of worldview,
space and time

Raygilar: sonatsiinashq tizra folssfo doktoru, professor Lalo Hiiseynova
Sanatsiinasliq tizra elmlor doktoru, professor Ulkar Oliyeva
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ROQS TARIXIMIiZO BIR NOZOR

Xiilasa: Maqalada gadim raqslorimizin qayaiistii rasmlordaki tosviri, tarixi kegmisi, maz-
mun, mahiyyat vo dayari hagqqinda genis malumat verilir. Burada yallilarin yaranmasi,
adwmin izah, marhalalor kecorak formalasmasi, kiitlovi raqslor kimi noviara ayrilaraq
miixtalif adlar dagimast va Azarbaycanin miixtolif ayalatlarinda, xiisusilo Nax¢ivan, Sarur,
Iravan, Qarabag va Conub bélgasinda genis tasokkiil tapmasindan bahs edilir. Arasdir-
mada YUNESKO-nun gadim milli ragslarimiza dayar vermasi doa xiisusi geyd olunur.
Agar sozlor: “Yalli”, “Coppii”, “Al-Hal”, raqs, Qobustan qayalar:, Gomigaya rasm-
lori, Nax¢ivan, Sarur yallilart

Azarbaycan rags sonati do incasanatimizin diger janrlari kimi milli doyarlarimiz,
milli manaviyyatimizin tocassiimiidiir. Ragslorimiz do manavi ehtiyacin, estetik dayar-
larin 6danilmasine xidmat edir. Oziinds xiisusi mana vo mozmun ehtiva etmasindandir
ki, tarixi adlayib kegarok miiasir dovra golib ¢atmig milli rags Sonati sayagalmaz gador
ifagilar vo kompozisiya quruluslart meydana ¢ixarmis, genis mahiyyotli, zongin calarlt
sonat olaraq diinya sohnalorini fath etmis vo xalqlar1 heyran qoymusdur. Rags sonati
milli-monovi duygularin tozahiir formalarindan biri olaraq goxasrlik madoniyyatin oks
sadasi va gostaricisidir. Odur ki, bu sanat néviindan da haqli olaraq gadim moadaniyys-
timizin tobligi kimi istifads olunub vo sabah da bu vasitodon bacariqla vo genis sokildo
istifado olunmalidir. Tadgigatlar vasitasilo yazib ortaya ¢ixarmaqda magsad rags sone-
tinin indiys godor agilmayan diiyiinlorini agmagq, indiya godar todgigatdan kenarda ga-
lan xiisusiyyatlori aragsdirmaqdir. Aragsdirmada milli rags sonstimiza, onun inkisafina,
tobligino, todrisine sodagotlo xidmat etmis sonotkarlarin adlarini tarixo salmaq, diinya-
nin miixtalif noqtalorindoki soydaslarimiza, milli mansubiyyatindon asili olmayaraq
Azarbaycan rags senati Vo onun kegdiyi tarixi marholalorlo maraglananlara, sanatse-
varlora tanitmaq magsadini qarsiya qoymusug.

Hols ibtidai icma qurulusu zamani insanlar allarini bir-birina vuraraq bu saslorin
ahongi, ritmi altinda ol-olo tutaraq rogs etmislor. Azorbaycan tiirklari asrlor boyu
ahongdar va cosqun ragsler yaratmislar. Xalqimizin xoreoqrafiyasinda maraqli, miix-
tolif xaraktero malik kisi vo qadinlarin tok, qosa, kiitlovi ragslori, habelo oynaq mahni
ilo miisayiot olunan rogslori olub [16, s. 68]. Oz mdhkem risalori ilo dorin kok atmus,
yetkin va qiidratli sanat kimi sevilmis ragslorimizin hagigeton 6z fiisunkar alomi, go6-
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zolliyi vo dogmalig1 var. Rogslorimiz xanimlarin {irkak, siizgiin, baxislarinda, giil tizli
¢ohralarinda, zarif qollarinda, ayaqlarla siizmoalarinds neca inca va gozoaldirso, kisilarin
odlu baxislarinda, cald, ¢evik, al-qol, oynaq harakatlorinde méhtasam vo monalidir.

Ibtidai icma qurulusu dévriinde Azorbaycan orazisinde yasayan qobilalorin {izv-
lori ova ¢ixdiglar1 zaman ol ¢ala-gala, ya da agac vo daslar1 bir-birina vuraraq rogs
edirmislor. Bu cahotdon Qobustan gayalar1 saciyyavidir. Buradaki gaya rasmlari zon-
gin incasanat irsimizls yanast musiqi va rags madaniyyatimizin inkisaf tarixini Gyron-
mok {iglin layiqli bir ayani vesaitdir. Homin tasvirlordon aydin etmok olar ki, godim
acdadlarimiz ova getmok orafasinds ovlamaq istadiklori heyvanlarin rasmlarini gaya-
lara ¢okib onun otrafinda dini ayin rogslori ifa edorlormis. Eyni voziyyst miixtalif xalg-
larin hoyatinda miisahids edilmisdir. Qobustanda iri qaya tizorindoki ““Yalli”’nin tasviri
tosirli olaraq boylik maraq oyadir. Aydin olur ki, indi do galmaqda olan, gqorunan va
homisas istifads edilon “Yalli”nin tarixi lap qadimdir [5].

Son zamanlar Ordubad rayonunun Nasirvazli koandindon 7 km. simal-sarqda,
Gomiqaya adli yerdo arxeolog Vali Oliyev torafindon dyranilmis qaya tosvirlori ara-
sindak1 bir rags resmi ¢ox qiymatlidir. Qayanin markazi hissasinds od va giinos romzi
sayilan kigik daira, onun otrafinda isa qollarin1 yuxari galdirib rags edan insan rosmlori
verilmisdir [19]. Naxg¢ivan arazisinds tapilan, {i¢ min ilden artiq tarixi olan boyali qa-
bin tizarinds iki nafarin ragsi tesvir edilmisdir [15, s. 254]. Mingagevir arazisinds ar-
xeoloji qazintilar zamani tapilan vo iki min ilden artiq yasi olan bir ne¢o mdohiir vo
liziiyiin ikisi rogs tariximizin arasdirilmasi {i¢lin ¢ox maraqli faktdir. Yerli ustalar toro-
findon hazirlanmis dairovi méhiiriin iizarinds bagsiz insan rags etdiyi voziyyotdos tosvir
olunub. Uziiyiin qasinda isa bir kisinin rogsi verilmisdir. Azorbaycan orazisindo yasa-
mis godim albanlara moxsus bir gabin iizorinds miirokkob kompozisiyali rasm va na-
xiglar tosvir edilmisdir. Homin gab tizorindoki rasmlards raggasalor va galgicilar qaba-
riq cizgilorlo nozora carpdirilir. Eramizin IV-V asrloring aid edilon bu nadir yadigar
homin dovrde Azarbaycanda xoreoqgrafiya sonatinin mévcud olduguna vo genis sokil-
do yayildigini siibutdur [15, s. 255]. Eramizin IV-V asrloring aid edilon Alban mads-
niyyatina aid madaniyyat niimunalarinds rags edonlori va ¢algigilart oks etdiron mii-
rokkab naxisli kompozisiyalara tosadiif olunur.

Xalqin arzu vo istoklorini, inanclari, ayinlori yerino yetirmok {i¢lin bir vasito
kimi yaradilan rogslor dovr, zamanla bagl olaraq sohna sonatine ¢evrilmisdir. Rogs do
incosonotin ayrilmaz vo asas novlorinden biri olaraq insanlara zévq boxs edir. Incoso-
natin janrlar silsilasi biitov bir organizm olaraq tofokkiir, diisiinco maraqlarina vo zovq
incaliklarino xidmat edir. Casaratlo deys bilorik ki, incosanatin janrlari arasinda rags
Sonatimizin 6z imzast vo mdohiirii var.

Ragslordaki harokatlor insanin daxili ehtirasinin ifads vasitosidir. Tobistdo olan
hadisalorin — sasin, ronglorin, isigin insan qalbinds oks-sadasi var. Biitiin bu hadisalar,
diinyanin nizami, tufanlar, qasirgalar, zamanin amansizligi, bununla bels tobistin go-
zolliklori, Ay nuru, Giinasin is1g1, Allahin insanlara boxs etdiyi incasanatds va onun
ayrilmaz bir hissasi olan ragslords 6z inikasini tapir. Bu qodim sonotdos insanlarin ya-
ranigsdan baslayaraq tabiat hadisalorine, diinyanin mévcudluguna, insanliga, dévras, za-
mana, hayata miinasibati Vo yagamaq ugrunda miibarizasi 6z oksini tapmisdir.
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Yas1 minillorlo lgiilon “Yalli” oyunlari ayin olub “Al ruhu” sarafins toskil olu-
nan bir moarasim ragsi kimi mévcud olmusdur. Bunlar Novruz bayrami va digar kiitlo-
vi sonliklor zaman1 toskil olunan Al-Yal ilo eyni kokdon toromadir. Ik 6nco “Al” s6-
zlina diqgat edok. Bu kalmo tiirk mifalogiyasinda bir ¢ox mona dasiyaraq tosokkiil tap-
migdir. Tiirk tadqigatgist Coalal Beydili “Tiirk mifoloji ansiklopedik sozlityii”nds bu
barads otrafli tofsilat verarak, adi ¢okilon kalmanin aski tiirklarin inamina gora bir ruh
olub “Al” adlanmasi, “Ocaq” va “Atos Tanris1” monasinda oldugunu geyd edir. “Al”
s6zii saka tiirklorinds “Atos Ruhu” anlamindadir. Izlori godim sumerlordos bels rast go-
linon “Al Ruhu” va “Al” s6zii va bu kdkdan térayan kalmalar forqli anlamlar ilo (mo-
solon, Albasti, Almas, Almaz) tiirk dillorindon Qafqaz xalglarinin bir ¢goxunun dilina
kecmisdir [1]. Basqa bir tiirk todqiqat¢i alimi Bahoddin Ogoal “Tiirk Mifoloji” kitabi-
nin Il cildinds “alqis” soziiniin tiirklords “tebrik vo kutlama merasimi” ifads etdiyini
bildirmisdir [2].

Moshur Tiirk alimi ©.Golpinarh “Hal” haqqinda bels geydlor verir: “Hal, liigat-
do kegmis zamanin sonu, galocok zamanin ilkidir; yoni i¢indo oldugumuz zamandir.
Tasavviifds termin olaraq, saliks bir naso, bir sixint1, yaxud da bir sas, bir nagma vasi-
tosilo meydana golon monavi bir z6vq manasindadir; fagat bu, istoyarok, dinloyarak ol-
maz, 6zliiyiindon olur va bu z6vq, nase, sixint1 cazibs halinda salika, sufilora géra bozi
sirlor agilir. Hal galib kegar; saliko mal olur, salik o hali 6ziine mal edarss, “magam”
adint alir [18].

Ocdadlarimizin ¢ox sevmis oldugu hami, qoruyucu “Al ruhu” tesadiifii deyil ki,
qirmiz1 rangi, od vo giinas rongini tomsil edirdi. Qirmiz1 rong “Al ruhu”nun simvolik
isarasi idi. Ulu babalarimiz “Al ruhu”nu dogma yurdumuzun hararatli, isti tobistindon
almisglar, Giinasin, odun, miigaddas ocaqlarin ecazkar qiidratindon yaratmislar. Qadim
Azarbaycanda “Al ruhu”nun qiidrati ham hayati masalalords (evlonmak, diinyaya 6v-
lad gotirmok, bayram sonliklari va s.) hom do axirat diinyasi ilo bagli olan ayinloardo
genis sokildo toblig edilirdi.

Incasanatimizds musigi vo rags soneti niimunslori zaman kegdikca godim ruhlarla
Vo onlarin ranglorilo bagli animistik saciyyasini va dini mahiyyatini itirmisdir. Diizdiir,
XX asrin | yarisindan sonraki zamana adlayan, sirf badii keyfiyyatlorlo dolu olan, ani-
mistik saciyya dasimayan “Innabi1”, “Darcin1”, “Cohray1”, “Moxmori” adli rags havalari-
miz olub. Bu rags havalar1 ¢ox qadimdo yaranmasa da animistik tosir altinda “Al ru-
hu”nun qirmiz1 ronginin ¢alarlaria hasr edilib. Qeyd etmok lazimdir ki, xalq holo yaxin
kegmiso godor “Al ruhu” ilo alagodar olan “Qizil giil” vo “Lala” ragslorinin sehrkar-hi-
mayoedici qilivvasine inanirdi. Toylarda galin bu rogs havalar ilo miisayiot edilirdi ki,
g0z galmasin, nozar doymasin, badxah ruhlardan goruna bilsin [5, s. 44-46].

Qadim rags sanatinin bir qolu ekstaz rogsloridir. Ekstaz, ecaz, 6ziinii unutmaq
burada on osas xiisusiyyat dasiyir. Homin ragslorin icragilar1 sufi doarvislor idi. Bu
ragslor sufilori daha ¢ox mosgul edir va iirfan ohli olaraq onlarin dini ayin vasitalaring
cevrilirdi. Orta asrlordo biitiin tiirk diinyasinda tesavviifo vo tirfana aid rogslor olub.
Bu rogsler ¢oxasrlik Tiirk madeniyyatinin ¢cox dayarli bir hissasidir. Bundan slava Is-
lam madaniyyatine xas olan tasavviif qaynaqlari vardir. Xoreoqraflar ekstz ragsini ha-
zirladigda tosovviif va iirfan elmi ilo tanig olmali, qaynaqlart 6yranmali, dini alimlarlo
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fikir miibadilosi aparmalidirlar. Bu da bir daha moadoaniyyat tariximizin arasdirilmasi
Va bazi niimunaloarin {izo ¢ixarilmasina xidmat edacak.

“Yalli” (Halay) tiirk vo altay madoaniyyatinds morasim ragsidir. Koklori milad-
dan avvalki dovrlars gedib ¢ixan oyundur. Hoyatin enerjisini, dovrii, homrayliyi, haro-
koti, dayanib yena davam etmoyi vo ritmi ehtiva edir. “Al-Hal” sozgiiliiyliniin odla,
yani hoyat enerjisi ilo bagli olmasi bu oyuna verilon shamiyyati gdstorir. Qobustan
adl1 bolgads qayalara ¢okilon, godim ¢aglara aid sokillordo bu oyunun tasvir edildiyi
nozari calb etmokdadir. Yakutlar bu ragss “Ohokay” deyarlor.

Midiyalilar arasinda “Yalli” roqsi incasanotin ayrica bir sahasinoe ¢evrilmisdi.
Midiya orazisinds agkar edilon vo azi 4 min illik tarixi olan bir sira materiallar bu co-
hotdon daha xarakterikdir. Boyali gablar iizorinds kisilorlo yanasi, gadinlarin da rags
etdiklori tamamilo aydin goriiniir. Burada tok va kollektiv rags tosvirlari var.

“Yalli” yaranigsdan bu giino kimi xalqimizin yasam torzini, adst-ananasini, mii-
barizasini, cosurlugunu, qorxmazligini, ddnmazliyini, giic vo birliyini niimayis etdirir.
Bu homraylik va ozomot romzidir. Qadim tiirk tayfalarinin marasim ragsi olaraq 6ziin-
do gohromanliq motivlari ilo yanasi tayfalarin shvali-ruhiyyasini, geyd etdiyimiz kimi,
glic-qiivvat va birliyini oks etdirir. Aragdirmalar naticesinds molum olmusdur ki, moe-
rasimi rags tosvirlori arxeoloji abidalords obrazli rasmlarlo saciyyslonib. Bu tosvirlor
asason miixtolif naxis vo siijetlordon ibaratdir. Eyni zamanda gadim tayfalarin hoyat
mogsadlorine, monavi taloblaring, diinya goriislorine vo dini inanclara xidmat edib.
Kiitlavi xalq ragslori olan “Yalli”nin tasvirlori Qobustan qayalarinda, Gamigayada, ge-
dim xalgalarimiz tizarinda tasvir olunur.

“Yalli” sOziiniin arxaik sinonimlarindon biri “Coppti”diir. “COoppii” soziino Orta
osr Azorbaycan sairi Qotran Tobrizinin (1012-1088) “Divan”indaki beytlarin birinds
rast golinir. Beytin izahindan “Coppli” s6ziiniin yalliyabanzar dosto ilo oyun oldugu
moalum olur. Demali, Qobustan qayalarindaki qayatistii roasmlara, tasvirlordaki ragslora
bonzar “Coppt” adl kiitlovi oyun Q.Tobrizinin yasadigi XI asrdo movcud imis.

“Yall1” rogs sonatinin ilkin formasidir. “Yalli”nin miixtalif novlori vo adlart var-
dir. “Qol yallis1” (Yol yallis1 da adlanir), “Ucayaq yalli”, “Soki yallis1”, “Naxgivan
yallis1”, “Sorur yallis1”, “Kogori”, “Tonzors” vo iimumiyyatlo xeyli sayda yallilar
movcuddur. Son dovrlara gadar onlardan 20-i galib ¢atib, qorunub va istifads olunur.
Asiq sanatinds “Qol yallis1” musiqi niimunasing rast galirik. “Yalli”lara tiirklor “Yel-
1i” deyirdilor. Azorbaycanin bazi bdlgalorinds iso “Lalli” deyirdilor [10, s.11]. Araz
cayinin sag vo sol sahil arazilori Arazbar adlanirdi. Bu orazido yasayan tayfalarin qo-
dimds oynadiqlar1 “Araz” yalli ragslori vardi. Onlarin geyindiyi geyim névii gopgon,
arazbar adlanirdi.

Kisilarin ayrica, qadinlarin da ayrica “Yall1” rogslori olmusdu. Homginin kisilor
Vo qadinlarin birlikde oynadiglar1 “Yalli”ya da yer verilib. Bunlar miixtalif bolgalorin
adotina uygun olaraq yerina yetirilordi. Masoalon, bu ragsds “yallibas1” toyin edilmis
Kisinin alindoan tutub ragss qosulan birinci qadin ona yad deyil, yani miitlag monada
mohrom olan soxsdir, nisanlisi, hoyat yoldasi, qiz1, bacisi vo ya anasidir. Ugiincii l,
qgol tutub yalli gedon do qadindir. Demali, ikinci va tigiincii al-alo tutub rags oynayan-
lar qadnlardir. Dordiincii kisidir. Onun saginda va solundaki ona mahromdirlar. Yoni
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nisanlisi, dmiir-giin yoldasi, qiz1 vo ya ana-bacisidir. Demali, “Yalli”ya qosulub rags
edonlorin diiziiliisii bu qaydada olmusdur. Homin qayda son dovrlara godar belo da-
vam etmisdir. Xalqumz Islama qador vo Islamin bargorar olmasindan iizii bari bu ox-
laq qaydalarina, mahrom, namshrom masalalarinds riayst ediblor. Ofrasiyab Badal-
bayli “Yall1” ragsi barads yazir: “Cox intisar edon “Yall1” formasi biitlin bir elin, bir
obanin kollektiv suratds 6z sevinc duygularini, bacariq va istedadini tomsil edon ozo-
moatli bir yaradiciligin parlaq tozahiiriidiir” [3].

Indiyo goder mdvecud olmus yallilarin melodiyalar1 hamisi bizo golib catmamis-
dir. Onlara aid olan oksar havalar unudulub. Bu melodiyalarin miiayyan godorini top-
layib nota kogilirarok musiqigilorin, xoreoqraflarin, sonatsiinaslarin ixtiyarina veran
musiqi tadqiqatgist Bayram Hiiseynlinin (1923-1992) “Azarbaycan xalq rags melodi-
yalar1” macmuasi doyorli vasait sayila bilor [17].

“Yalli” ¢eviklik, caldlik, matanat vo zohmat talab edir vo xalqin kiitlavi oyunla-
rindan sayilir. Yallilar oyun va rogs tipli olur. Oyun tipli yallilar zarafat, yarigma xiisu-
siyyati ilo secilir. Rags tipli yallilar iso ifa edilir vo burada rags elementlarindoan va ha-
rokatlordan istifads olunur.

Adaton rags tipli yallini ti¢ qrup — kisi, qadin va qarisiq usaq qruplari ifa edir. Bu
gruplarm har birinin aparicisi, yallibasisi olur ki, o da alinds dosmal va ya ¢ubuq olaraq
6z dastosini istiqgametlondirir. Biitiin qruplar adoton daire iizro horoket edir. istirakcilar
Vo tamasagilar birlikds mahni oxuyurlar. Lakin oksor yallilarda zurnagi dostosi miisayiot
edir. Zurna va nagaranin mohtagom Sasi ragsin azomoati, qiidrati vo emosiyasini daha da
artirir. Vaxtilo Sorurda yalli oynayan qruplarin 80-100 nofor ifagisi olurdu.

Yallilar templorina gora agir vo cald olaraq iki yers boliniir. Agir ritm olgiilorin-
do olan yallilar “sindirict” adlanir vo tomkinlo, viigarla, magrur ifa olunur. Hor iki
tempdos olan yallilarda harokatlorin sxemi, vaziyyati eynidir. Adaton yallilarda ragsin
birinci hissasi asta va bir-iki dairs oynanilir. Sonra isa yallibasinin isarasi ilo daha cald
musiqi ¢alinir vo hami bu tempdo rogs edir. Bozon “Yalli” ikixotli olur. Yoni ifagilar
iKi Xott tizra diiziiliir vo har sira ayrica rags edir. Axirda bu dastalorin yallibasilar1 6z
aralarinda yarigirlar. Onlardan hansi galib galss, onun dostasi do goalobo ¢almig hesab
olunur [5, s. 47-48].

Qeyd etmoaliyik ki, Azorbaycanda foaliyyat géstoron biitiin rogqs ansambllarinin
repertuarinda “Yalli” rags quruluslart vardir. Xalq bu rogsi bu giin do toylarinda yasa-
dir. Xisusilo Bakida yasayan Qorbi Azorbaycan tiirklori vo Naxgivan ohalisinin toyla-
rinda, maclisin an métabor ¢aginda qadinli-kisili “Yalli” oynanilir.

Naxg¢ivan Muxtar Respublikasinin rayon vo kondlorinds xalqimizin kegmisi, ta-
rixi ilo bagl bir ¢ox qodim adst va anonalorimiz bu giin do yasadilir. Bu diyarin musi-
qi folkloru genis, ohatoli vo ¢oxjanrli olaraq zongin anonalars, ifads vasitalorine vo ifa-
¢iliq xiisusiyyatlorino malikdir. Bu janrlardan biri bu giin do 6z ritmini, ahangini, birli-
yini vo toravatini saxlayan xalq ragsloridir. ©n godim tarixi dovrlorden giiniimiizo qo-
dor golorok yasayan Naxgivan xalq ragslori bu regionun spesifik musiqi tislubunu vo
ifaciliq oanonalarinin 6ziinds oks etdirir. Digar torafdon, xalq rogslori etnografiya, mifo-
logiya, xalqin moisati, amoak faaliyyati, hayat torzi, bayramlar vo morasimlarlo bagh
sokildo yaranmis vo yasamisdir. Nax¢ivan toylarint “Yalli”’si1z tasovviir etmok ¢atindir.
“Yalli” hom do bu yerlorin musigi romzins ¢evrilib. “Yalli”da ol-alo, qol-gola tutub
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cosqunlugla tinsiyyatds olan insanlar 6z ritmik harokatlori ilo otrafdakilara da xos tasir
bagislayirlar. Istor Qafqaz, Yaxin vo Orta Sorq, istorse do Avropa xalglar1 arasinda
Nax¢ivan “yallilarin vatoni”, “yallilarin moskoni” kimi taninir.

Naxg¢ivan MR-nin Sorur rayonunda yallilarin 100-don artiq ndvii olub. Boyiik
sonat adamlar1 Sorur torpagini yallilarin besiyi adlandiriblar. Osrlorin sinagindan ¢ixib
galan, garinalorin qaynagindan siiziiliib formalasaraq diizonlonan, milli varligimiz sa-
yilan yallilardan “Tanzars”, “El yallis1”, “Gopu”, “Qazi-qaz1”, “Hoynara”, “Sorur yal-
lis1”, “Kogori”, “Dord ayaq”, “Urfan1”, “Araz1”, “Siyaqutu”, “Xolofi”, “Qonimo”,

19 (13

“Nareyi”, “Qaladan-qalaya”, “Ucayaq”, “Ucaddim”, “Ko¢dii balaban”, “Giiliimeyi”,
“Hagisda”, “Zari-zar1”, “Tello”, “Déno yalli”, “Colag1”, “Cing-¢ing”, “Ikiayaq yall1”,
“Qaleyi”, “Loyli xan1”, “Giileynare”, “Kiirdiin agir1”, “Cop-¢copt”, “Ciran-ciran” vo S.
bels yalli niimunalarindandir. 1937-ci ildo deputat kimi segicilari ilo gorlis zaman1 So-
rurda olan dahi bostokarimiz Uzeyir Haciboyli Sorur yallilari ilo bagl belo deyib:
“Yalli”nin vatoni Sarurdur, yalli Sarurda dogulub” [20].

Bozon “Yalli”n1 yala banzadirlor. Yal yan-yana diiziilmiis kicik topaciklordir.
“Yalli”’n1 oynayanlar da bir va ya iKi cargads, bazan ds bir neg¢a cargads yan-yana dii-
ziiltirlor. ““Yal” — cargadir, zoncir xattidir. Tiirkiyads “Yalli”ya bizim conub bdlgomiz-
doki kimi “Halay” deyirlor. Bu iss 6zlilyiinds toylarda vo bayramlarda iki zurnagi vo
nagaraginin miisayiati ilo oynanan kollektiv rogs noviidiir. Zurnaginin biri solist olaraq
melodiyani ifa edir, ikinci zurnagi iso misayiatgidir, yoni dom (zily) tutur. Bazon
“Yalli”da bir zurnag1 va bir nagaragalan olur. “Halay”da ifagilarin say1 10-15 nafordan
80-100 nafaradak ola bilor. “Halay” zamani ol-alo tutmus kisi, yaxud gadinlardan iba-
rot dostolor diizaldilir. Halayda da dastonin basinda duran roqqasin olinds dasmal vo
yaxud ¢ubuq olur. Axirdaki iso “ayaqe¢1” adlanir.

Azorbaycanin digar bolgolorinds yayilmis yallilar: “Ugayaq”, “Ug addim”, “Qo-
bustan1”, “Herat1”, “Kog¢dii balaban”, “Uzundars”, “Almali”, “Can lala”, “El yallis1”,
“Iti yalli”, “Qazax yallis1”. Uzaq kegmisdo Qarapapaglarin 120 yallist olub. Giiney
Azaorbaycanin Urmiya oyalotinin Sulduz mahalinda yasayan Qarapapaq tiirklorinin
coxsayl yallilar1 vardi. Agsaqqallar vo agbir¢oklorin sdylodiklorina asasan moalum olur
ki, ilin biitiin giinlorino goro onlarm yalli horokatlori varmus. Irovandan Sulduza kdgon
garapapagqlar yallilarin1 unutmamis vo bu giino godor yasatmislar. Mosalon, “Irovan
yallis1”, Ugayaq yalli”, “Royna”, “Dolan”, “Tovlama”, “Holibban”, “Qaraxan” va s.
niimuna ¢aka bilorik. Bunlarin arasinda s6zlo oxunub oynanilanlari da mévcuddur. Bu

yallilarin biri belo sozlorlo baglanir:

[rovan yollarinda,
Ipliyom kollarinda

Izah1 beladir, yoni, irovandan kégiiriilorken, hec istomirdim oradan ayri diisom,
odur ki, yollarda kollara ilisa-ilisa galib bura ¢ixmisam. Paltarlarim, canim kol-kosa ili-
sarak ipliys doniib. Qarapapaq tarokomalari yerlorini doyisorkon heyvanlari da getdiklori
yers aparir, bu zaman qoyunlarin yunu kol-kosa ilise-iliso gedir. Ax1 qoyunlarin yunun-
dan iplik do hazirlanir. Heyvandarliq, xiisusilo qoyunguluq torokomo tiirklorinin osas
mosguliyyati Vo sarvotidir. Qarapapaq tlirklori harada mévcuddursa, orada da onlarin
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heyvandarliq, bu sahado hazirladiglart ¢oxgesidli arzaq, matbax, okingilik, toxuculug
modoaniyyati, bundan slava geyim, rags, asig-0zan, saz-soz sonati do yasayir.

Kiitlavi qadin yalillar1 “Halay”, “Haxisda” vo “Giilmeyi” son dovrlora godar ge-
nis yayilmis ragslor idi. Bir gayda olaraq ya amok soraitina uygunlasmagq ti¢iin vo ya
adoat-onanays amal etmok namino nagmalorin bir qismi kollektiv sokildo oxunmusdur.
Siibhasiz ki, al-alo (gol-qola) tutub, rags eds-eds oxumaq birlikds olmagq zaruratindan,
haminin birga ¢ixis etmak, eyni raqse qosulmaq arzusundan, eyni ritma daxil olmag
tolobindan irali golmisdir.

Tiirklorin qaraman tayfalariin “Yalli”lart da mdhtagamliyi ilo segilir. Qaraman
yallilarinda kisiler 6ndo, gadinlar onlardan sonra dayanirlar. ki kisi olinde qilinc orta-
da rogs edir. Bu “Yalli”n1 kisilor oxuyur. Burada davulun ritm olgiilari ilo, saylarla
rags edilir.

Bir sira xalglarda, masalon tiirk, kiird, rumin, fin-eston va basqalarinda oldugu
kimi, Azarbaycanda da ta godimdoan al-alo tutub rogs etmok, dasto (kollektiv) sokilda
oxumaq ananasinin oldugu artiq har kasa molumdur. Bunu biz “Yalli” ragsindo, “Ha-
lay” rogs mahnilarinda vo s. goriiriik [4, s. 3]. Hazirda “Halay” vo basqa morasim
mahnilar1 xalqmn on giymatli irsi kimi qorunub saxlanilmaqdadir. Bozi miitoxassislor
bu mahnilarin mohdud zonalara moaxsus oldugunu iddia edirlor. Lakin halay iislubunda
oxunan mahnilara respublikamizin miixtalif gusolorinds (Balakon, Zagatala, Qarabag,
Naxgivan va b. yerlords) tesadiif olunmasi gostarir ki, onlar vahid marasimls bagl ol-
mus va vahid silsilo togkil etmisdir.

XX asrin 80-ci illorinin sonlarina, yani, ermoni gasbkarlarinin vatonimizin Qara-
bag vo onun otraf bolgalorinds toratdiyi miihariba noticasinds yaranmis qagqinliq,
kogkiinliik dovriine gadar halay gisminds olan mahnilar Qarabagda, Agdam, Agdas va
digar rayonlarda da (toyun qizkdgiirmo marhalasi istisna olmagqla) oxunurdu. “Halay”
mahnilarinin matni asasen bayatilardan ibarat olur. Bayatilarda Samaxi, Sirvan, Gan-
o, Qarabag, Salyan, Lonkaran, Tabriz, Ordobil vo digar sohor adlarinin gokilmasi bu
mahnilarin Azarbaycanin miixtalif soharlori ilo alagesini agiq sokildo gostarir.

Qardasim Goancodadir,
Atlar1 yoncadadir.

Vo ya:

Lonkoranda isim var,
Zorgords giimiisiim var.

Vo yaxud da:

Gozdim biitiin Samaxini,
De, sonin kimi yar han1?
Vo ya Ki:

Gozim Sirvan, Samaxi,
Bir yar tapim saningiin.
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Dogma elim Samaxi,
Burda yar tapdim, axi.

Bayram edir Ordabil,
Calinir zurna, tobil.

Qonag golin Tabrizo,
Y18isaq evimiza.

Galib catdiq Salyana,
Dara ziilfiin sal yana.

“Halay” deyilisinin 6z sortlori var ki, ona amal olunmalidir. Sorto gérs biitiin
qiz-goalinlor “halay”da istirak etmalidirlor. Masalan:

Cakin, halay diiziilsiin,
Xumar gozlor siiziilsiin,
Kim halaya golmass,
Oli yardan {iziilsiin.

El sonliklarinds “Halay” zamani dastalor rags eds-eds oxuyaraq birlosir vo bo-
yuylrdi. Kiitlovilik “Halay”in xiisusiyyatlorindon biridir. Bu xiisusiyyatlori nozars
alan taninmig sonatsiinas Bayram Hiiseynli (1923-1992) 1966-c1 ildo nasr etdirdiyi ki-
tabina “Halay rogs mahnilar1” adi vermisdir. Istor halay, istorse do toy vo basqa sonlik
nogmolorinin hamisi rags havalar olsa da bu ndv rogslorin 6ziinde mahni xiisusiyyat-
lori nozari calb edir. Hotta xalis qadin ragslorinds do (“Gends dur”, “Ay qiz, heyranin
ollam”, “Cay ragsi” va s.) mahni moatnlori vardir [9, s. 3-5].

Rags zamani mahnilarin oxunmasinda daha bir xiisusiyyat diqget morkazinda
durur; onlarin mazmununun vo hansi marasime aid olmasinin istigamatlondirilmosinda
mahni basliglarinin (mahni bagilarinin) shomiyyati var. Bels ki, ifa zaman1 matnlor ha-
min basliqlara uygunlasdirilir. Logman Agayev halay mahnilarini toplayib tortib edo-
rok “Tiikenmaz bulaq” adlandirdig: kitabinda gostormisdir [9].

Respublikamizda belo mahni-ragslori tablig edon xalq kollektivlari olmusdur ki,
Masallinin “Halay” qizlar amsambli foal niimuns olaraq gostorilo bilor. Bu ansambl
Respublikamizda kegirilon bayramlarda, televiziya konsertlorinds, ke¢mis Sovet dov-
latinin oksor boyiik saharlori va vilayat markazlorinds ¢ixis etmis, xarici 6lkalords ke-
cirilon festivallarin istirakgist olub. “Halay” qizlar ansambli biitiin ¢ixislarinda halay
mahnilarini layiqinco toblig ediblor. Lonkoranin “Sonlik”, Astaranin “Bondvse” rags
ansambllarmin repertuarini da halay mahnilart zonginlosdirir. Bu kollektivlor do voto-
nimizdo vo onun hiidudlarindan konarda festivallar vo konsertlords ¢ixis edoarak folk-
lorumuzu xiisusi bacariqla toblig edirlor.

2018-ci il 26 noyabr-1 dekabr tarixlorinde Mavriki Respublikasinin paytaxti Port
Luis saharinds YUNESKO-nun Qeyri maddi madani irsin qorunmasi iizro Hokumat-
loraras1 Komitonin ndvbati 13-cii sessiyasinda qabul edilon gorarla “Yalli” (Kdgari,
Tanzars) Naxgivanin ananoavi ragslori UNESKO-nun Tacili Qorunma Siyahisina daxil
edilmisdir. ©lbatto, bu ¢ox boyiik ugurdur va bizim ¢ox qodimdan yol tutub gslon zan-
gin onanalora sahib milli ragslorimiza verilon yiiksok doyordir.
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Sovet dovlatinin son déonominds xasts toxayyiiliin sahiblari, ermani millotgilori
rus dilindos, iri hacmli «Apmsanckue nayuonanvuvie manywvr» (Ermoni milli rogslori)
adli kitab nosr edorok SSRI respublikalarina yaymisdilar. Ermonilorin toxminen otuz
nofors yaxin alimi - etnoqgraf, tarixgi, cografiyasiinas, adobiyyatsiinas, sonatsiinas, bas-
tokar, memar, rassam, xoreoqraf vo basqalar1 bu kitaba roy verib, imza edarak bunu
bayandiklorini, alqisladiglarini, tagdir etdiklarini bildiriblor. Halbuki, hamin Kitaba da-
xil edilon, hagqinda molumat verilon vo adlari eynilo bizim dilds gqeyd olunan biitiin
ragslor Azarbaycan tiirklorine moxsusdur. Bu baximdan, YUNESKO-nun son gorari
milli ragslorimizin hiiquqi cohstdon taninmasi, haqqmnin 6z yerini tapmasi vo diinya
xalglar1 arasinda yerini tutmasi demokdir. Bels hallarin qarsisini almagq ti¢iin milli an-
analorimii goruyub daha azmls toblig etmaliyik. Umid edirik ki, bu yaxin aylarda dars
vasaiti Kimi nasr edilocok “Azarbaycan milli ragslori” adli elmi-sonadli kitabr (miiallif
Ohson Rohmanli) bu sahodo aparilan todqiqatlara gozol olave material kimi xidmot
edacak.
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“MOLLA NOSRODDIN” MOCMUBOSININ TOBRIZ DOVRU (1921-ci il)

Xiilasa: Maqala biitiin miisalman Sarqinda ilk satirik jurnal kimi taninmis “Molla Nos-
raddin” macmuasinin Tobriz dovriindon — onun Nasrinin Yaxin Sarq Va Iranin madani
hayatinda miihiim hadisaya cevrilmasindan bahs edir. “Molla Nastaddin "in Iran satirik
grafikast vo satirik matbuatimin formalasmasinda va Karikaturanin miistaqil janr kKimi
taninmasinda oynadigi rolu isiglandiran bu maqalada miidllif Azorbaycanli rassam Se-
yid Oli Behzadin 1921-Ci ilda jurnal iiciin islayib hazirladigi — 6ziinda istehza, act gii-
liig, tana Va tangid dastyan miixtolif movzulu karikaturalarini genig tahlil edir.

Agar sozlar: “Molla Noasraddin” jurnali, Tabriz dovri, Karikatura, satirik rasm,
matbuat

Ingilablar, cevrilislor, miiharibalor dévrii olan XX asrin avvallorinds yaranmis
miirokkab siyasi sorait, comiyyatdoki ziddiyyatlor, sosial problemlor satirik motbuata
da 6z tosirini gostorirdi. Bas veran siyasi burul@anlar, ¢evriliglor, hakimiyyat bohrani-
nin yaratdigi ¢atinliklor matbuatin igini angsllayir, satirik jurnallar bir-birinin ardinca
foaliyyatini dayandirirdilar. Belo bir miirokkob saraitds ¢ap islori tigiin vasait, matbas,
hotta kagiz tapmaq gilindan-giina ¢atinlosirdi. 1920-1921-ci illordo Bakida demok olar
ki, heg¢ bir satirik jurnal nosr olunmurdu. C.Mommodquluzadonin redaktoru oldugu
“Molla Nasraddin” macmussinin foaliyyati iso holo 1917-ci ildo dayandirilmigdi. Jur-
nalin redaktorlarindan biri olmus ©.Qamkiisarin dediyi kimi, “Biz “Molla Nosraddini
gapamaq fikrinds deyilik vo bu fikirds do olmayacagiq, jurnalin miivaqqgoti dayandiril-
masina ancaq indiki namiisaid vaxtlar baisdir” [2, s. 191]. Hagigaton do ¢ox namiisaid
bir dovr idi. Buna baxmayaraq, C.Mammodquluzads “Molla Nosraddin”in nasrinin
borpasi istigamotinds durmadan ¢alisir, miixtalif goriiglor kegirir, vosait vo maliyys
dostoyi axtariglarin1 davam etdirirdi.

1917-ci ildo “Molla Nosroddin” jurnali foaliyystini dayandirdigdan sonra
C.Mammoadquluzads 6z ailasi ilo birlikds Tiflisdon Agdamin Koshrizli kandina kog-
mils, 1918-1920-ci illordo orada yasamigdir. Kohrizlido yasamasma baxmayaraq o,
“Molla Nasraddin”in amokdaslari ils six alage saxlamis, jurnalin nagrinin yenidan bor-
pa olunmasi istigamotindo c¢alismig, odobi yaradiciligini davam etdirmigdir. Jurnalin
nasrini Tabrizds barpa etmoak arzusu ilo C.Mommadquluzads 1920-ci ildo ailssi ils
frana koemiisdii. Mirzo Calilin Conubi Azorbaycana — Tobrizo kogmosi Simali Azor-
baycanda Sovet hakimiyyati qurulmasinin ilk aylarina tosadiif etmisdi. Bu safor bir to-
rafdon C.Mommadquluzadanin hamin dévrds kegirdiyi toraddiidlarin naticasi idiss, di-
gor torafdon onun Conubi Azarbaycanda milli azadliq horokatina uzun illor bagh olma-
st ilo izah edilo bilor. “Moalumdur ki, “Molla Nasraddin jurnali biitiin faaliyyati boyu
Sottorxan harakatinin galobasi ugrunda yorulmadan miibarizo aparmis, xalq horokatini
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dostoklomisdi. 1917-ci ildo jurnal Conubi Azarbaycan demokratlarinin miibarizasing
yaxindan yardim gostormis, Seyx Mohommaod Xiyabani horokatinin goalobasi tiglin
alindan golani asirgomamisdir (C.Mammadquluzadsnin gardasi Mirzs ©lokbar Mom-
modquluzads Sattar xan harokatinin faal tizvlerindan biri olmus, Seyx Mohammoad Xi-
yabaniys yaxindan komoklik gostormisdir)” [1, s. 210].

C.Mommadquluzadsnin Tabrizo golmasi demokratlar va taragqiparvar insanlar
arasinda bdyiik sevinca sobab olmusdu. Mirza Calilin Iranda, xiisuson do Tobrizds ol-
dugca boyiik niifuzu var idi. Homids xanimin xatiralorinde C.Mammadquluzadanin
yanina har giin yiizlorcs tabrizlinin galmasi, insanlarin ona hérmat va ehtiramla yanas-
mas1 haqqinda ¢ox dayarli yazilar var. C.Mommadquluzads Tabrize kd¢diiyii giindon
“Molla Nasraddin” jurnalinin nasri ilo bagh hazirliglar aparmis, bu istigamatdo miixto-
lif insanlarla bir sira goriislor kegirmigdir. Sohar valisi vo onun miisavirlorinin jurnalt
ancaq fars dilindo buraxmaq haqqinda toklifino Mirza Colil belo cavab vermisdi:
“Man, “Molla Nasraddin” jurnalin1 15 il avval Azarbaycan dilinds nasr etdirmisom.
Qafgaz Azorbaycaninda oldugu kimi, Iran Azorbaycaninda da ancaq azorbaycanlilar
yasayirlar. Burada yalniz ayri-ayri savadli adamlar fars dilindo danigirlar. Mon, “Molla
Nosroddin” jurnalini onlar ti¢iin deyil, xalq kiitlalari ii¢iin buraxiram. O seyas Ki, mana
hotta rus hokumati icazs verirdi, siz icazo vermirsiniz” [5, s. 120; 2, s. 215].

Jurnalin nagrinin angallonmasinds ingilabgilara qarsi barismaz vo Sort movqeyi
il segilon gohor valisi Miixbiriissaltonanin do “xidmat”lari az olmamisdir. Miixbiriis-
soltononin azadliq horokatina garsi amansizhigi, qaddarligr vo ikiiizli siyasati C.Mom-
moadquluzadays ¢oxdan moalum idi. “Molla Nasraddin” jurnalinin hale 1910-cu ilin 24-
cli nomrasinda dorc edilmis “Soxsi-ovvali-Azarbaycan” adli karikaturada Miixbiriis-
saltona ¢ox giiliinc vaziyyatda tosvir olunmusdu.

Belo miirokkab bir soraitds, hoda-qorxu altinda yasayan, demok olar ki, har giin
real tohliiks ilo tizlogon C.Mammadquluzads biitiin bu ¢atinliklora vo tozyiglors baxma-
yaraq, ruhdan diigmiir, jurnalin nagr olunmasi xahisi ilo hakim dairaloro davamli olaraq
miiraciot edirdi. Uzun siiriindiirmagilikdon sonra jurnalin nasrino bas mogalslori fars di-
linds buraxmagq sorti ilo icazo verilmisdi. Cox ¢atinliklo aldo olunmus bu raziligdan son-
ra litografiya, motboao, kagiz, tocriibali rassam va basqa masalalor ortaya ¢ixmisdi. Qeyd
etmak lazimdir ki, o illor Tabrizds comi 100 tirajla yalniz bir hokumat gozeti var idi. O
da fars dilinda nosr edilirdi. Litografiya vo motbas barbad vaziyystds idi.

“Molla Nasraddin”in nasrina icazo verildikdan sonra C.Mommadquluzads azar-
baycanli rossam Seyid ©li Behzadi jurnala omokdasliga dovat edir. Nohayat, 1921-ci
ilin fevral ayinin 7-do Tobrizds “Molla Nosroddin™ satirik jurnalinin ilk némrasi igiq
lizii goriir. Toassiif hissi ilo demok lazimdir ki, jurnal ilk ndmrasi ¢apdan ¢ixandan dor-
hal sonra baglanir vo onun rasmi olaraq baglandigi barods Miixbiriissaltonanin imzala-
digi omr C.Mommadquluzadays toqdim olunur. “Molla Nosroddin”in baglanmasinda
hakimiyyat orqanlari, sohorin varli insanlar1 va albatts, ruhanilor “giic”larini asirgama-
misdilor. Dindarlar, ruhanilor jurnali niifuzdan salmaga ¢alisir, hotta xiisusi fitvalar
cap etdirorok onun bas redaktoru C.Mommadquluzadani kafir adlandirir, 6liimls hado-
layirdilor. Bunu Tabrizds toxminon hamin aylarda ruhanilorin verdiyi fitva da tosdiq
edir. Homin fitvani bazilori 1921-ci ils deyil, 1906 vo ya 1908-ci ilo aid edirlor. Lakin
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fitvanin bir bondinds jurnalin Tobriz némralorine isara olundugunu nozars alaraq,
onun mahz 1921-ci ilo aid oldugunu demok olar (1921-ci ilds verilmis bu fitvanin asli
1946-c1 ildo Conubi Azarbaycanda tapilmisdir). Fitvada deyilir: “Bozi idars diizaldib
ruznams nasr edon soxslordon nax¢ivanli Mirza Calili géstarmak olar ki, “Molla Nos-
roddin”in miidiridir. Oz yazilarinda risxond edorak, moscida getmayi xalga mon edir,
moizays qulaq asmagin zararini isbat edir. Deyir ki, mascidds goriib va esitdiklorini,
ruznamalorda do goriib vo esidarson, hansi ki, ruznamolords iilomays soylisdon basqa
bir sey yoxdur. Basdan ayaga qeybat, nagil va lagviyyatdon ibaratdir. Vaizin vo mos-
cid ahlinin suratini pis sokilda gokirlor. Arvadlarin yasinmalar1 haqqindaki hicab aye-
sini laga qoyurlar. Istoyirlor ki, miisolman qadimlar1 da kafor qadinlar1 kimi hicabsiz
gazsinlar vo onlar eyliyani eylasinlor. ... Aya! Belo bir jurnala pul verib almag, onu
oxumaq va onu oxuyana qulag asmaq necs olar” [2, s. 219].

Fars dilinds yazilmis homin fitvanin dord torafindon ruhanilor 6z xatlori ilo jur-
nal haqqinda fikirlorini yazib, mohiirlorini vurmuslar. Masalon, mashur ruhani Mo-
hommad Qasim Ordubadi yazir: “Bu ciir ruznamolori yazan vas tabe olan adamlar as-
kar kafirdirlor, ona pul vermok, almagq Ibn-Ziyads komok etmokdon betordir. Onu oxu-
mag, qulaq asmaq haramdir” [2, s. 220]. Qeyd etmok lazimdir ki, “Molla Nosroddin”
haqqinda Azarbaycan, Orta Asiya va Sarq 6lkalarinds do ruhanilor dofalorls bels fitva-
lar vermislor. Bu haqda da jurnalin 1906-1917-ci il nomralorinds dofalorlo molumat
verilmisdir.

Jurnalin nogri dayandirildigdan sonra ikinci némrays yenidon icazo almaq iigiin
C.Mammadquluzads va Tabrizin gabaqcil insanlar1 boyiik amoak sorf etmislor. Jurnalin
oxuculari, maarifparvar insanlar 6lkonin har torafindon kiitlovi sokilds “Molla Nasrad-
din”in nagrinin davam etdirilmasini tolob edirdilor. 1921-ci ilin fevral aymda C.Mam-
modquluzads Tabrizin taninmig simalarindan biri olmus ictimai xadim Haci1 Oli Seo-
biistori vo sonralar Rza sahin hakimiyyoti dovriinds 6ldiiriilmiis Mohsiin xan Soartib ilo
birlikdo Miixbiriissaltononin yanina getmis, ondan jurnalin yenidon nosr olunmasina
icazo verilmosini xahis etmislor. Jurnalin nosrino fevralin 14-ds icazo verilsos do, ikinci
némro yalmz fevralin 25-ds ¢apdan ¢ixmigdir. Homin némrads da ¢ap olunmus biitiin
karikaturalarin miiallifi Seyid Oli Behzad olmusdur.

C.Mommadquluzadanin hayat yoldasi Homido xanim xatirslorindo Behzad hag-
qinda belo yazir: “O, Istanbulda tohsil almis, bir miiddot Iran sahinin sarayinda rossam
kimi ¢alismigdir. Behzad toxalliislii bu rassamin adi Seyid Mahammad Oli idi. Jurnalin
Tobriz nomralorindoki karikaturalarin altinda iso biz bir nego forgli imza oxuyurug:
“Behzad”, “Seyid Oli Miisavvirzads”, “Miisavvirzads Seyid ©li Behzadi”. Siibho yox-
dur ki, bu imzalarin hamisi bir rassama — Seyid Oli Behzada aiddir [4, s. 6].

Toacciiblidiir ki, Conubi Azarbaycan alimi Mommadali Torbiyatin “Danesmen-
dane Azorbaycan” ensiklopedik liigoatinds Seyid ©li Behzadin adi yoxdur. M.Tarbiyat
Tabrizdo nosr olunmus macmuolor sirasinda “Molla Nasroddin™i gostorsa do, onun
rossami haqqinda molumat vermir [8, s. 20]. Toassiiflo demok lazimdir ki, bu pesokar
rassam haqqinda, onun sonraki yaradiciligi va foaliyysti hagqinda bizds heg bir molu-
mat yoxdur. Lakin Seyid ©li Behzadin jurnalda dorc olunmus karikaturalarmin todgiqi
onu demays asas verir ki, Azorbaycan satirik motbuati vo satirik qrafikasinin inkisa-
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finda amayi olmus bu pesokar rossamin yaradiciligi, onun badii irsi daha darindon 6y-
ronilmaya layiqdir.

Seyid ©li Behzadin “Molla Nasroddin® jurnali {iglin isloyib hazirladigi roasmlardon
gorlniir ki, o, yerli tiplori Sarrast ¢okarok, ¢oxfiqurlu kompozisiyalarda siijet aydinligina
asanligla nail ola bilmisdir. Karikaturalarinda strixlomadon maharatls istifads edon Beh-
zad bozon I.Rotterin iislubuna yaxinlasir. Lakin onun 6z dest-xatti, 6z iislubu asanligla
duyulur. Rassamin karikaturalarinin rongi ¢ox sarti vo soniikdiir. Bunu, litografiya prob-
lemi kimi giymotlondirmok olar. Biitiin bunlara baxmayaraq, rossamin jurnalin sohifalo-
rinds darc olunmus har bir karikaturasi 6z sonot kamilliyi ils segilir. Bir sozla, Seyid Oli
Behzadin Tabrizds nosr edilmis “Molla Nasraddin jurnali ilo omokdashigi Azarbaycan
milli rossamliq tarixinin qiymatli sohifalorindan biridir [6, s. 20].

Jurnalin holo I ndmrasinds Seyid Oli
“’53—. Behzadin C.Mommodquluzadonin “Bekarlar
mohoallasi” adli felyetonuna ¢okdiyi “Bikarxa-
neyi-dovlatiyi-bazari-Sofi”  karikaturasinda
idaralords oturub heg bir islo moggul olmayan,
dovlotdon miifto pul alan momurlar tongid
olunurdu. Tabriz kiigalorinds minlorls issiz in-
sanin, dilongi vaziyystinds yasayan xalqin aci
taleyino lageyd galan hakimiyyat organlarinin
Sokil 1. Bikarxaneyi-dovlotiyi-bazari- oY Momurlant “yedizdirmayi” heg do tosadifi
Sofi. Seyid Oli Behzad dey_lldl, clinki onla}.r hor zaman sahi Vo ‘sahln
(“Molla Nosraddin”, 1921, Ne 1). sadiq olaltilarin1 miidafio etmays hazir idi. Ho-
min karikaturanin sol tarafinds alinds 4 min
tiimoan tutmus kargiizar vo onun arxasinda bu sahnoni dohsatlos izloyan, bir qarin ¢ore-
ya ehtiyact olan dilongi tosvir olunmusdu. O, sag slini uzadaraq sanki onu da unutma-
magi, ona da he¢ olmasa ¢orok pulu vermayi rica edir. Bu personaj Tabriz kii¢alorindo
ac-yalavac gozon, yoxsulluq i¢inds yasayan adi xalqin iimumloagdirilmis obrazi kimi
togdim olunub (sok. 1).

Xalqin dilangi vaziyyatinds yasamasi, igsizlik, Tobriz kiigalorinds bas alib gedan
harc-morclik va bu riisvaygiliga mohol goymayan momur lageydliyini biitiin ¢ilpaqglig
ilo oks etdiron “Tobriz bazarinda” (1921, Ne 4), “Ozayi-balodiyys” (1921, Ne 5), “Tob-
riz kiigalorinda” (1921, Ne 8), aylarla mavacibini almayan miiallimlorin sixintilarini,
hiiquglarinin tapdalanmasini, madrasalords tohsilin “giiliis” doguran vaziyyatini gosto-
ron “Tozim edirom song, ey Allahin heyvani” (1921, Ne 4), “Miiallimlor bas tiikiinii
gotiiriib, oba 6rtmalidir” (1921, Ne 2), “Madroseyi-Isgandani” (1921, Ne 6), elaco do
agidasini tez-tez doyisen, 6zlinii ziyali, xalq tosssiibkesi adlandiran, hor giin bir parti-
yanin gapisint doyon simasiz insanlarin tongidinoe yonalmis “Tamam etiqad vo ima-
nimla galmigom sizin firgoys daxil olum” (1921, Ne 3) karikaturalarinda istehza vo aci
giiliis birlikds addimlayir. Bu istehza vo aci giiliisii jurnalin biitiin Tabriz némralorinds
aydin hiss etmoak olar.

“Molla Nasroddin” jurnalinin Tobriz ndmralarinin ovvalki va sonraki dovrlordos
nasr olunmus nomralardan fargini M.C.Cafarov bels izah edir: “Tobriz nomralarindaki
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ruh Tiflis vo Bakida nosr olunmus “Molla Nasraddins banzomir. Burada giiliis ustasi-
nin dodaqlar1 giiclo torpanir. Fovgalads genis bir iirays sahib olan Mirca Calil Tobriz
hoyatin1 hayacansiz dork eds bilmir. Bu némralards ciddi miihakima, gozab, sabirsiz-
lik vo galb narahatlig1 har yerds yumor va satiraya tistiin galir. Ciinki onlar Tobrizo xi-
taban yazilib” [3].

Tobriz nomralorindaki Koskin satira, act vo agrili giiliiso baxmayaraq, “Molla
Nosroddin”in nosri Tobrizda vo biitdvlilkde Iranda bdyiik bir hadisaye ¢evrilmisdi.
Tabrizds dorc olunmus biitiin nomralor tigiin asas magals vo felyetonlar1 C.Mammad-
quluzadonin 6zii yazib hazirlamis vo avvallor oldugu kimi “Dali”, “Hordomxayal”,
“Sarsaqqulubay” vo basqa imzalarla ¢ap etdirmisdi. “Molla Nasraddin”in Tobriz dov-
rii adlandirilan zaman kasiyinda cami sokkiz némrasi ¢apdan ¢ixmisdi. Bu nomralords
18 karikatura dorc olunmusdu. Tobriz hayatini, azoerbaycanlilarin moisatini, giindalik
hoyat problemlorini oks etdiron hamin rasmlarin aksariyyastinds kéhna adotlor, nadan-
l1iq va gerilik, dini fanatizm, mollalarin, ruhanilsrin giiliis doguran “formayislori”, Sorq
gadininin acinacaqli vaziyyati giindoms gotirilmisdi. Onlar arasinda “Qiz1 madrasays
goymursan ki, yad kisiloro moktub yazmaq 6yronsin?” (1921, Ne3), “Tebrizds bozzar
ditkan1” (1921, Ne 3), “Ey miisolman gardas, insanlart hokimo apariram” (1921, Ne 6),
“Torbiyasiz faytongu” (1921, Ne 6), “Usaga ad qoyulmas1” (1921, Ne 7) kimi karikatu-
ralar 6z koskin satirast vo aci giiliisii ilo segilir.

Seyid ©li Behzadin yiliksok pesokarligla isloyib hazirladigi “Tehranda kdhna ve-
zirlorin hali” karikaturasinda (1921, Ne 5) — hor addimbasi 6z xalqini ¢apib-talayan, 6z
cibini va garnini gliden riigvatxor mamurun diisdiiyli voziyyati oks olunmusdur. Plakat
xarakteri dastyan, tono, tovsiya Vo torbiys ruhunda islonmis bu karikaturada dovlot na-
zirinin vozifads oldugu zaman haram yolla qazandig1 pullar1 “qaytarmasi” sahnosi tos-
vir edilib. Yeyib-yatmagdan yogunlamis, tutdugu kiirsiidon istifads edorok xalqin pul-
larin1 “Madeyi-Sorif”indan kegirtmis bu sisman kisinin son aqibati bir ¢ox dovlat mo-
murlari tigiin dors olmalidir.

Seyid Oli Behzadin “Molla Nosraddin” jurnalinin 1921-ci ilin 7-ci némrasindo
dorc olunmus, ciddi ictimai-siyasi yiikk dasiyan “Bu ganigan monim qigima haradan
yapisib” karikaturasi satirik kosori, movzusunun aktualligi vo rossam cosarati ilo segi-
lir. Karikaturanin markazindos tosvir olunmus kisi fiqurunun sinasinds yazilmis “Azor-
baycan” s6zii gohromanin Azarbaycani tomsil etdiyini gostorir. Personajin geyimi, ba-
sindaki papagi onun Conubi azarbaycanli olduguna isaro edir. Agridan vo dohsotdon
iz azololori gorilmis bu personaj olindoki maqqasla ayagina yapismis qanigoni (zalini)
gopartmaga ¢alisir. Azarbaycanin ganini soran, ol vo ayaqlarindan qan daman ganige-
nin molla paltarinda tasvir olunmasi karikaturanin satirasini kaskinlogdirir. Qahroma-
nin forma va iz cizgilorinin ¢ox inca Va ravan xatlarlo iglonmoasi, hacm yaradan kolge-
lorin xirda vo six strixlorlo vurulmasi bu karikaturani pesokar rossamin ¢okdiyini bir
daha tesdiq edir. Qara tusla ¢okilmis rosmin fonu qirmizimtil-gahvoyi karandasla is-
lonmisdir. Darin ideya giiciino malik olan bu karikatura ham do siyasi cohatdon aktual
bir problemi isiglandirir. Burada rossam 6ziinii gqanigondon miidafio etmays caligan
milli geyimli azorbaycanli obrazi ilo aslindo Azarbaycani bir orazi, diyar, mokan kimi,
Azarbaycanlinin ayagina zsli kimi yapisib, onun qanini igon hasorati iso movhumatin,
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geriliyin simvolu Kimi tosvir etmisdir. Azarbaycanin in-Kisafina, Azarbaycan xalqinin
- . savadlanmasina, 6z taleyini hall etmok ixtiyarmni no vaxtsa
AW gJazanacagma inanan rasSam azorbaycanlilarin saglam
golocayino mane olan movhumati bu istigamotdo olan asas
ongal kimi gostormis, “xaStaliyin” sobobini diizgiin tayin
etmigdir (sok. 2).

Jurnalin sohifalorindo mévhumati, kohna adot-ono-
nalari, firlldaq¢1 mollalarin tamahini, dovlet momurlarinin,
hokumoat adamlarinin xalqin acinacaqli giizoranina lageyd
miinasibatini tonqid, ifsa edon rosmlarlo yanasi, beynalxalq
alomds bas veran, ciddi ictimai-siyasi yiik dasiyan karika-
- turalara da yer verilirdi. Bu karikaturalar sirasinda “Hara

Sokil 2. Bu qanicon gedirson?”, ‘_‘Yediklsrini qaytaracaqsan”, “Tiirk-yunan Mo-
Monim qicima haradan ~ S9lalari” karikaturalar: xtisusi diqgat ¢okir. Jurnalin 1921-ci

yapisib? Seyid Oli ilin 8-ci nomrasinds darc edilmis “Tiirk-yunan masalalori”
Behzad (“Molla No-  karikaturasi tiirklor vo yunanlar arasinda gedon miiharibays
sroddin”, 1921, Ne 7). hasr olunub.

“Molla Noasraddin”in  Tabrizdo ¢apdan ¢ixmis
nomralorinds bir ne¢o imzasiz karikatura da vardir. Onlar Seyid Oli Behzadin
rasmlarina nisbaton zaifdir, demok olar ki, basitdir. Burada ortaya “Tobrizds jurnalin
ikinci bir rassami1 da olmusdurmu?” suali ¢ixir. ©li Minayi vo Tagi Sahinin fikrino
gora, “Molla Noasraddin”lo o zaman Seyid Oroabzads adli bir rassam da amokdasliq
etmisdir [8, s. 21]. Bu fikri goti tosdig etmok ¢otin olsa da, jurnaldaki karikaturalarin
iki rassamin golomindan ¢ixdigini aminlikls sdylomok olar. “Siyasat alominds™ (1921,
Ne 1), “Urmide” (1921, Ne 2), “Sarbdan-Ordabilds” (1921, Ne 2), “Tenzilin min
Rabbiil-alomin” (1921, Ne 8) kimi karikaturalar 6z zoif rossam isi ilo S.9.Behzadin
karikaturalarindan hiss olunacaq dorocads forglonir. Bu karikaturalarinin bazilorinin
altindan “Behzad” yazilsa da, rossamin doast-xoattina balad olanlar onlarin miiallifinin
Seyid ©Oli Behzad olmadigini asanliqla miiayyoanlogdira bilorlor. Biitin miisalman
sorgindo ilk satirik jurnal kimi taninan “Molla Nosroddin” macmuasinin Tabriz dovrii
Yaximn Sorqin madani hoyatinda mithiim hadiso Kimi giymatlondirilmalidir. Mahz bu
mocmus Vasitasilo o dévriin gabaqeil insanlari Iran vo Yaxin Sorqds bas veran siyasi
hadisoloro, movcud problemlora C.Mommadquluzads, S.9.Behzad kimi taninmis
yazi¢l vo rossamlarin gozii ilo baxmaq imkani oldo etmislor. C.Mammodquluzada
Tobrizds yalniz jurnalist kimi deyil, hom do ictimai xadim, niifuzlu ziyali kimi
foaliyyat gostormisdir. O, dofalorlo demokrat partiyasinin yigincaqlarinda ¢ixis etmis,
ayri-ayri qabaqcil, toraqgiporver insanlarla goriislor kegirmis, onlara faydali
maslohatlor vermisdir.

ODOBIYYAT:
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Baiipam F'AJDKU3AJIE
3acmyxxennsii Jlearens MckyccTs
JlokTop dunocoduu 1mo UCKycCTBOBEACHHIO, Tpodeccop

TEBPU3CKUI MMEPUO/I JKYPHAJIA «MOJLJTA HACPEIJIMH» (1921)

Peztome: B cmamve paccmampusaemces Tebpusckuii nepuod scyprara «Moana Hac-
PEOOUH», U36ECMHO20 KAK Nepeblll CAMUPULEecKuli HCYPHAIL HA 8CeM MYCYIbManckom Bocmo-
Ke, 2080pUMCA O 3HAYEHUU D020 U30AHUA, CMABUIE20 BAICHLIM COObIMUEM 6 KVIbMYPHOU
arcusnu Bnuowcneco Bocmoka u Upana. B cmamowe, oceewaroueti ponw sicypuana "Monna Hac-
pedoun" 8 popmuposanuy UparHcKol camupuyecKkol epaurku U camupuyecKol npeccol, as-
mop noopoOHO AHATUUPYem MEOPHecmeo azepbatidicanckoeo xyoodcHuka Cetiud Anu bex-
3a0a, e2o0 Kapukamypel, HanevamawnHule 6 dcypuane 6 1921-om 200y, cooepircawjue uporuio u
20PbKULL CMeX, YAPEeKU U KPUMUKY.

Knrouesvie cnosa: scypnan "Monna Hacpeooun", Tebpusckuii nepuod, kapuxamypa,
camupuyeckutl pUcyHOK, npecca, Kpumuxa, Xy00lcHUK

Bayram HAJIZADEH
Honoured Art Worker PH Doctor on Art Criticism, professor

TABRIZ PERIOD OF THE “MOLLA NASREDDIN” MAGAZINE (1921)

Summary: The article tells about the Tabriz period of the “Molla Nasreddin” magazine,
known as the first satirical one of the entire Muslim East, about turning its release into an im-
portant event in the cultural life of the Middle East and Iran. In this article, covering the role of
the “Molla Nasreddin” magazine in shaping the lranian satirical graphics and satirical press,
as well as recognizing the cartoon as an independent genre, the author analyzes in detail the
cartoons of the Azerbaijani artist Sayid Ali Behzad created in 1921 for the magazine on various
topics containing irony and bitter laughter, blame and criticism.

Keywords: “Molla Nasreddin” magazine, Tabriz period, cartoon, satirical drawing.

Raycilar: sonatsiinasliq iizra elmlor doktoru, professor Sevil Sadixova,
Sonatsiinasliq tizra falsafo doktoru, dosent Ziyadxan Oliyev
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AZORBAYCAN MUSIQISUNASLARI MOSKVADA
QIiPPiUS-2019 DINLOMOLORINDO

Bu ilin 21-23 mart tarixli giinlarinds mons, taninmis musiqisiinas hamkarim,
oamokdar incasanat xadimi Sonubor xanim Bagirova ilo birgo Moskvada Qnesinlar adi-
na Rusiya Musiqi Akademiyasinda névbati dafa kegirilon Beynolxalqg elmi konfrans —
“Qippius dinlomalari’nds istirak etmok nasib oldu. Bu gozal elmi maclis mashur etno-
musiqisiinas alim E.V.Qippiusun adin1 dasiyan vo Akademiyada uzun illor somarali
foaliyyat gostaran Musiqi-etnografik markaz ilo Etnomusiqisiinasliq kafedrasinin birga
sayi ilo diizonlonmisdi. Tadbirin 6zii iso elo bilavasito hamin morkazin yaranmasinin
60 illiyina hasr edilmisdi.

Bu ilki dinlomoalorin mézusu “Miiasir etnomusiqisiinasligda musiqgi folkloru
janrlarinin todqiqi” adlanirdi. M6vzunun ohatoli xarakteri iclaslarda goyulan problem-
lorin genis rakursunu da sortlondirmisdi. Ilk iclasin mévzusu “Etnomusigisiinasliqda
janr nozariyyasinin tasakkiilii masalalori” adlanirdi vo burada taninmis Rusiya musiqi-
siinaslar1 — Iqor Matsiyevski (Sankt- Peterburg), Margarita Yengovatova (Moskva),
Tatyana Rudigenko( Rostov), Guzel Yunusova (Kazan), Tamilla Canizads (Moskva)
va digorlari diggatgokon moruzalorls ¢ixis etdiloar.

¢ |

Novbati iclas “Avraziya xalglarinin etnomusiqisiinasliq ananalarinds janr sis-
temlorinin spesifikasi” ad1 altinda bas tutdu vo burada maraq doguran mévzular ara-
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smda bizim diggstimiz xiisusilo Sibirds yasayan tiirkdilli xalglarin musiqisi ilo bagh
olan maruzalars yonaldi. Elo bizim 6z ¢ixislarimiz da bu iclasda oldu. Senubar xanim
Bagirovanin “Mugamin {i¢ asri: janr vo sosium” adli moruzasi, adindan da goriindiyii
Kimi, bu godim janrin tokamiil proseslarins, onun tarixin gedisati ilo ugradig: tobaddii-
latlara hasr edilmisdi. Qeyd etmok lazimdir ki, Sonubor xanim artiq ikinci dofadir belo
bir moétobar elmi maclisin qonagi idi. Onun iki il avvalki ¢ixis1t miallifi oldugu va
Azorbaycan mugaminin yasam torzina hasr olunmus ¢ox maraqli sanadli filmin niima-
yisi ilo konfrans istirak¢ilarinin vo togkilat¢ilarin yaddasinda qalmisdi. Manim moru-
zom “Tiirkdilli xalglarin musiqisinds uzun-kirik janr-tislub oksliyinin tozahiiriine dair”
adlanird1 vo tobii ki, miixtalif tiirkdilli xalglarin musiqisi ilo bagl oldugu {i¢iin audito-
riyanin canli maragi ils qarsilagdi vo biz, miibahiso doguran bazi masalalors do miina-
sibat bildirmali oldug. iclasin sonunda istirak¢ilar onu da vurguladilar ki, burada bir
nov tiirk diinyasinin musiqisi ilo bagli mini-konfarans bas tutdu. Belo ki, istiraksilarin
arasinda hom da ISTM-in “Tiirkdilli xalglarin musiqisi” bdlmasinin iizvlori da var idi
Vo onlar bu bélmonin novbati iclasinin Bakida, Azarbaycan Milli Konservatoriyasinda
kecirmok arzularini da dilo gatirdilor.

Ug giin davam edon konfransin digor iki giiniindo Rusiyanin on miixtolif bolge-
lorindon, habelo ABS, Ukrayna, Latviya, Estoniya, Italiyadan tosrif buyurmus alimlo-
rin asagidaki movzular tizra maruzalari dinlonildi: “Reqional vo lokal musigi-folklor
ananalarinds janr sistemlori”, “Taqvim silsilasindo musiqi folkloru janlar1”, “Hoyat
silsilosinin morasim musiqisi janr nozariyyslori kontekstinds”, “Musiqi folklorunun
geyri-morasim janlarmn spesifikas1”, “Instrumental va musigili-xoreografik folklorun
janrlar1”, “Musiqi folklorunun anonovi vo miiasir formalarinin todqiqi”.

Qippius dinlomalarinin bir dayarli vo 6namli torafi do har iclas giiniiniin sonunda
yeni nasrlorin tagdimati idi. Konfransin son mohtosom akkordu isa Akademiyanin
Folklor ansamblinin vo Rusiya xalqlarinin milli musiqi alotlori kafedrasi talobalorinin
istiraki 1lo teatr tamasasi kimi qoyulmus son doroco maraqli vo diisliniilmiis konsert
programi oldu ki, bu da bizlordo boyiik vo silinmaz bir toassiirat yaratdi. Belaliklo,
Qippius dinlomalari asl elmi miihit, qoyulan masalslors ciddi elmi yanagma vo canli
miizakiralor soraitinds kegdi.

AMK-nin elmi islar iizra prorektoru,
professor Lals Hiiseynova
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ZAKU3Hb, IOCBAINEHHASA HCKYCCTBY

«Ecnu xomume y3namo, Kak cmpana ynpaenaenmcsa u KaKoea
ee HpAgCMEEeHHOCMb, RPUCTYUMATIMECH K ee MY3bIKe)
Kongyyuu

Hanmonanenass My3bika A3sepOaiipkaHa — My- L
ram, IpoIeN JUIMTEIbHBIA TPOLECC Pa3BUTHUSA, HECS B
cebe Bce aTpuOyTHl PUIOCOPHUH KYJIbTYPhl M MBIILIE-
HUs Hapoja. MyraMm BeKaMu CONPOBOXKIAECT HAC, OH
CTaJl MOCTOM M3 TIIyOOKOTO JIPEBHEro MpOILIOro K
Hacrosemy u Oynymemy. MckyccTBo Myrama, KOTo-
pO€ COCTaBIISIET BEPIIMHY MY3bIKAIbHOW KYJIbTYpPbI
AzepOaiijkaHa, 3alUIAeTcs W IpoMNaraHaupyercs
HalllUM TOCYJAapCTBOM IIPpU AaKTUBHOM IOAJIEPIKKE
®onpa I'efinapa AnueBa. Mactepa Myrama MCIOKOH
BEKOB IIEPEJAIOT 3TOT OECLIEHHBIN Jap, BOUIEAIUN B
IUIOTh U KPOBb a3zepOaiiikaHLeB.

3aciyKeHHBIH JesTeNb UCKYcCTB A3epOaiiikan- e
ckoil PecriyOnuku, KaHIUIAT UCKYCCTBOBEIEHHS, IPO- i ® |
deccop bakunckolr My3bIKanbHOW AKaIeMHH WM. MV Vs
V3eupa [amxubeitnu Apud Myprysa ornibl AcagyniaeB sIBISETCS OJHUM U3 M3BECT-
HBIX IIpeJCTaBUTENEH azepOail/PKaHCKON TPaIuIIMOHHONW My3bIKH. OH Ii1y0OKO U Ipod-
HO 3apEKOMEH/I0BaJI ce0sl HEe TOJIBKO KaK CaMOOBITHBIHM MCIIOIIHUTENb KIMaHYH, HO U KaK
OTIBITHBIH Mearor, BEIPaCTUBILINI HE OJJTHO TIOKOJIEHUE MOJIOJIBIX MY3bIKAaHTOB.

KsamaHua sBIsieTcs OJHMM M3 CaMbIX M3BECTHBIX HApOIHBIX MY3bIKAIBHBIX HH-
cTpyMeHTOB A3sepOaiikana. [TomoOuBIIME KIMaH4Yy C PaHHUX JIET U 00y4asichb BCEM
TOHKOCTSIM a3epOailkaHCKONH MY3bIKH U MyraMmoB, Apu¢ AcaayiiaeB OCBOMI CEKPETHI
UCIOJIHUTENIBCKOTO UCKYCCTBAa. BeTynuB B mMup OOJBIIOrO MCKyccTBa B Hadaine 60-Xx
rO/IOB MpOLLIOro Beka, Apud AcaayiaeB ¢ caMoro Hayajga 3aBOEBaJl JIFOOOBb CITyIla-
TEJIbCKOM ayJJUTOpUH, IPOCIIABUIICS KakK MeJaror U UCIOJHUTEIb Ha ApeBHEM azepOaii-
JDKQHCKOM MY3BIKQIbHOM MHCTPYMEHTE HAPOAHBIX MECEH, MyraMOB M TECHU(OB.

A.AcanynnaeB ¢ OOJNBIIMM YCIIEXOM IMPEACTaBIT a3epOaliPKaHCKYI0 KYJIbTYPY
JAJIEKO 3a IepeaenamMu poauHsl - B AMepuke, Poccun, Typuun, ®@pannuu, AHriouu,
Agctpun, ['epmanun, KyGe, BeicTynan ¢ MHOTOYMCIIEHHBIMH KOHIIEPTHBIMU IPOTpam-
MaMH Ha MPECTHXKHBIX CLEHaX, IIMPOKO MPOCIABUJ HAlly HAlMOHAIBHYIO MY3BIKY U
myrambl. Apud AcanynnaeB paboTall ¢ TaKUMU U3BECTHBIMU HApPOJIHBIMU TEBI[AMHU-
xaHenne, kak A.CanpiroB, A.Ammes, P.Mypanosa, III.AnexGepoBa, 3.Xanmnaposa,
T.Mcmaunosa, C.McmaunoBa. Ero penepryap mIHMpOK U BKIIOYaeT B ceOs Myramsl
«Ilyp», «Pact», «lymrapy, «Paxabdy», «Xymaton», «Haxaprsax», «bastu-Illupaszy,
CUMTAIOIIUECS HAIIMOHAIBHBIM JOCTOSIHUEM a3epOaii[xKaHCKOT0 Hapo/a.
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A.AcanymiaeB U3BECTEH HE TOJIBKO KaK TAJaHTJIMBBIM MCIIOJHUTENb U IENAror,
HO OH elle M KaHAuJIaT UCKYCCTBOBeIeHHs, Mpodeccop, IIaBHbIA HayUHBIA COTPYIHUK
Bakunckoit MysbikanbHoit Akagemun uMm. Y3eupa ['ampxu6eitnu. Ero HayuHsle Tpysl
MPECTaBISIIOT cO00 cepbe3HbIe UCCIIEA0BATENLCKUE pa3pabOTKH.

B 2009 roxy mox pyKoBOACTBOM M JMYHOW IMOAJEPKKE MEPBOTO BUIIE-TIPE3U-
neHnTta AzepOaiimxana, npe3uaeHTa @onna ['efinapa AnneBa Mexpuban AnueBoit ObLI
CO3/1aH ayJAMOBU3YaJbHBIA MPOCKT «A3epOaiipkaHCKuii Myram», Kyaa ObLIH BKIIIO-
YeHbl CeMb OCHOBHBIX MyramoB AsepOaiipkana. HoTHas 3amuch JaHHBIX MYramoB
Obuta ocymiecTBieHa A. AcaayiiaeBbIM.

9 urons 2010-roma B Coroze KommnosuropoB Azepbaiikana coOCTOsIIACh MPe3eH-
Talysl HOTHBIX 3amuceil A.AcamyminaeBa moa oOmuM 3aronoBkoM «MHCTpymeH-
TaabHBIM Myram». B cOopHuk Bonum myramel — «Pacty, «lllyp», «3a0yn cersax»,
«Haxaprsax», «baarei-lllupas», «llymrepy», «Xymaron». Ha cocraBieHue paHHOro
coopHHKa aBTOp noTpatuia 10 et Ku3Hu. DTy TPYAHYIO U OTBETCTBEHHYIO 3a7a4y OH
BBITTOJIHWJI Ha BRICOKOM NMPO(EeCCHOHAIEHOM YPOBHE.

[Ipencenatrens Coroza KommoszutopoB @upanrus Anmszane 0oco00 OTMETHIIA 3HA-
yeHue cCOOpHHMKA U MOAYEpKHYNa TOT (PakT, uro Apud AcaaysiaeB MOCBATUI CBOIO
KHU3Hb UCKYCCTBY UTPHI Ha KsiMaHue. JII000Bb K ksiMaH4ye Apu¢ Myaaiuma rapMOHHY-
HO COYETaeTcs C TaKOM K€ NMPUBA3AHHOCTBHIO K 3TOMY MHCTPYMEHTY €ro CYNpYTH, U3-
BECTHOM KIMaHYMCTKH, HapogHoU apTuctku [laduru DiiBazoBoi.
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B Teuenne mMHormx ser A.AcaaymiaeB padoTal M MPOJOJKAET CBOIO HAYYHO-
NeIarornYecKyro JesITeIbHOCTh B JODKHOCTH npodeccopa bakunckoit My3bikanbHON
Axkanemuu Ha kadeape «Vctopuu U Teopun HapOAHOW MY3BIKM» M B HAYYHOH J1abo-
paropun «MccnenoBanue azepOaiikaHCKON MPO(heCCHOHATFHON MY3BIKH U €€ HOBBIX
HAIpPaBJICHUI: OPraHOJOTUHU U aKYCTHKU». 37€Ch OCTOSHHO MPOXOAST HAy4YHbIE JAHC-
KYCCUM, CEMHHAaphl, OOCYKJIEHHS, T.€. BCErla KUIUT XU3Hb. A.AcaiysulaeB aBTOp
MHOTUX Y4€OHBIX IIPOrpaMM, MOCOOUN U METOAMYECKUX PEKOMEH JAIiil.

23-ro ampens 2019-ro roga B naboparopun ObUT IPOBEAEH OYEPETHON HAYUHBIN
ceMuHap, nocpsmeHHbd 70-Tu-neturo Apuda AcanaymuiaeBa. B mepenosHeHHOM 3aie
Cpear MPHUCYTCTBYIOUIMX Mpodeccopa U MpenofaBaTesy, IpeJCTaBUTENIN HayYHOH J1a-
Ooparopuu, TOCTH, CTYACHTHI, — BCE, KTO JIFOOSAT U LEHAT TBOpUecTBa A.AcaayiiaeBna.
Cpenu rocreit ObiIM HapoJHAsE apTHCTKa A3epOaiimkana [ladura DiiBa3oBa, HAPOIHBIH
aptuct Aszepbaiimxana Pamu3 Kynues, HapomHas apTtucTka A3sepOaiikaHa 3F0MpPrO
Mawmenosa, npodeccop Orrait Pamkxabos, mpodeccop Tenbman ["akueB, TOKTOp HAYK
10 UCKYCCTBOBEIeHHIO, ITpodeccop Abbacryny Hamkadsane u MmHOTHE ApyrHe.

[To3apasnsis ro0wmisspa, Hapomuenii Apruct P.KymueB ckazanm: «A3sepOaiipkaH-
b, — 3TO HApPOJ, MOOSAMIMIA My3bIKy. B TO e BpeMs HapoJIHOE TBOPYECTBO, MECHU,
TaHIbl, MyraMbl Urpajy OOJIBLIYIO POJb B JKU3HHU Hallero Haponaa. MiMeHHO moatomy
NesTeNsIM HayKu M HCKyccTBa B A3sepOaiifpkaHe Bcerja OKas3bIBaeTCsi BHUMaHHUE CO
CTOPOHBI TOCYJIapcTBa. DTO JEJIaeTCsl HE TOJBKO JJI HUX, @ OYEHb BAXKHO IS HALLETO
Hapoza, 00IIeCTBaY.

[To3apaBnsis 00wIsIpa, 3aBeAyomuil abopatopueit «MccnenoBanue asepbaii-
JOKaHCKOW TMpo(deccroHalbHOM MY3BIKM U €€ HOBBIX HANpaBlICHHUI: OPraHOJIOTUU U
aKyCTUKW», JOKTOp (punocodum mo mckyccrBoBeneHuto, noueHT H.Mcmammsane oT-
MeTHia: «Mbl He JOJKHBI 3a0bIBaTh, YTO y HAC €CTh Bparu, KOTOPbIE HCKAXKAIOT HAIIly
KYJIbTYpPY, OOBOPOBBIBAIOT TO, YTO UCIIOKOH BEKOB IPUHAAJIEKAI0 HaM. MBI HE 10JTK-
HBI TOTO JIOMYyCKaTh! Mbl COBMECTHBIMHU YCHIIMSMHU JIOJDKHBI 3aIIMIIATh M MpOIaraH-
JMPOBATh MY3bIKAJIbHYIO KYJIbTYpY A3epOaiigkanaly.

Msl B cBOIO ouepelb XOTHM CKa3aTb, YTo A.AcaysulaeB HaXOAUTCS ceifuac B
paciBeTe TBOPUYECKUX CHJI, OH ITOJIOH HOBBIX HAy4YHBIX 3aMbICIIOB, aKTUBEH U JiesiTe-
JeH. Ha 3ToM CJ0XKHOM M OTBETCTBEHHOM IYTH MBI JKEJIaeM HallleMy yBa)kaeMoOMY
MacTepy KsIMaH4d KPENKOro 3/0pOBbs, JOJTUX JIET )KU3HU U TBOPUYECKOW AESITEIbHO-
CTH BO UMsI Pa3BUTHS a3zepOaiikaHCKON MY3bIKalbHOM KYJIbTYPHI.

Mexnapa P3aeBa
JoxTop duiiocopuu mo UCKyCCTBOBEACHHUIO
BMA um.VY.I'amxuGeitnu
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QIZIL ORDA TORPAQLARINDA

Bu giinlordo Qazaxistanin Almati sohorinds beynolxalq musiqi konfransinda is-
tirak tigiin ana Tirkiistan sohralarina getmisdim. Bir torof Uygurustan, bir torof Mon-
golustan, digar tarafi iso Altayla séykonan bu gadim orazilor har zaman xoyalimi alib
uzaglara aparardi. indi ise, canli iken, neca deyarlor, diinya gozii ilo o torpaglara ayaq
basmaq gismat oldu.

Konfrans bdyiik musiqisiinas-tadqiqat¢1 Viktor Zatayeviga hosr olunmusdu. O
fodakar musiqi¢i haqqinda ¢ox oxusam, ¢ox esitsom do onun Qazaxistan musiqi folk-
lorunun, Qazax kiiylarinin toplanmasindaki amayina semantik sokilds sahidlik etdim.

o

Konfransa bir ¢ox 6lkalordan alimlor dovot olunmusdu. Onlarin arasinda rusiyali
musiqisiinaslar xiisusi yer tuturdu. B.Yunusova, [.Matsiyevski, A.Cumayev kimi alim-
todqigatgilarin ¢ixiglart hagigeton do maraqli va yeni idi monim tigiin. Davat edilonlor
arasinda cox sevdiyim vo metodologiyasina hosod apardigim macaristanli musiqigi
Yanos Siposun xanimi Eva Sipos da var idi. Eva xanimla ¢ox sohbatlor etdik. Bels ki,
0 da hayat yoldas1 kimi, Tiirkiys tiirkcasinds ¢ox sorbast sokildo danisa bilirdi. Bizi
konfransa dovot edanlor vo daha dogrusu, todbirin toskilatgilarindan biri olan yshudi
asilli ganc tadqigatg1 Valeriya Nedlinanin da ¢ixis1 maraqla garsilandi. Manim {igiin
xtisusile zovqlii olan ¢ixiglardan biri do 6zbak alimi Tohtasin okonin S.Raxmaninov va
Sarq musiqisi haqqindaki ¢ixist oldu. Ciinki, Raxmaninovu va xiisusilo do onun Sarglo
bagliligint hadsiz doracads sevirom.
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Moanim iiglin bu safarin daha shamiyyatli bir torafi ise konfrans ¢or¢ivasinds bas
tutan konsert programi oldu. Kurmangazi adina Qazaxistan Milli Konservatoriyasinin
boyiik zalinda kegirilon konsertdo ¢oxlu maraqli ¢ixiglar oldu. Xiisuilo do gonc gazax
musiqigilorin folklor, etnocaz lislubda ansambl ¢ixislart moni heyran etdi. Dombiranin
oski zamanlar1 giizgli kimi goz 6niino tutan sehrli sasi, san qopuzun vo qil qopuzun
uyumlu ahangi, toxmaqli davullarin hayacanli sadasi ruhumu yerindan oynatdi vo man
yaqin uzun miiddot homin ab-havanin mistik tasirindon ¢ixa bilmayacayam.

Konserdo monim do ¢ixisim oldu. Sah Xatayinin gozalino bastalodiyim “No Der-
son” adli saz vo Sas tigiin aSarimi, bir do Anadolu Olavi-Bektasilarinin tokys musiqisi
olan “T6vhid” semahint saslondirdim. Gurultulu alqislar vo boyiik mohabbatlo garsila-
nan bu ¢ixislar mands goalacok yaradiciliq ti¢iin stimul vo doarin ilham baxs etmis oldu.

Mon Almatidan xos duygularla ayrildim. Ana Tirkiistanin pakliq vo moardlik go-
xan topragini bir daha ayaqlamaq vo elo ad1 Tiirkiistan olan qodim Yasi soharinds us-
tadlar ustadi, miirsidimiz Xoca ©hmad YaSovinin miigaddas tiirbasini ziyarat etmak vo
orada sazimla barabar zikr etmok istordim. Bu da monim ayrilarkon Tanridan son isto-
yim oldu!.

Foxraddin Baxsaliyev
Filologiya tizrs folsafa doktoru, dosent

104



Olaylar, tadbirlar, yubileylar Kamangca ifagilarina avazsiz tohfo

L 4
4

KAMANCA IFACILARINA 9VOZSiZ TOHFO

Hozin tembri, iniltili, az qala dil agib danisan intonasiyasi ilo basqa milli alatlori-
mizdon xiisusilo se¢ilon kamanga xalq ¢alg1 aloti musiqi baximidan ¢ox zovqlii olan
xalqumizin yaddasinda 6ziinomoxsus niifuzlu yerlordoan birini tutur. Xalqin hom sad
gliniinda, toy-diiyiinda, hom do dastoys ehtiyaci olan hiiznlii glinlarinds saslonon bu
alotin godim tarixi, miiasirliys cavab veran bu giinii, ¢ox ehtimal ki, galocayi do var.
Miisayiatci alatdon solo alsts godar, daha sonra ansambl vo orkestrlorin tarkibinds bs-
rabarhiiquqlu {izvii olunca siiran uzun tosokkiil yolunda kamanga tokmillogarak bu gii-
niimiizo cesidli zovqlori 6doya bilocak bir alot kimi golib catmusdir. Olbetto, Uzeyir
bay Sarglo Qarbi yaxinlasdirmaq magsadilo tar vo kamangani simfonik orkestrin alot-
lori ilo yanasi yerlosdiran Kimi nainki tar vo kamanganin, demak olar biitiin milli musi-
qi alatlorimizin galacok inkisaf yolunu miiayyonlasdirmis oldu. Bundan belo Azorbay-
canda violindo mugamat ¢alinacaq, kamanca vo tarda iso diinya klassiklarinin asarlori
saslonacakdi. Miiasir ifagilar {igiin diinyaca moshur asori milli alotds ifa etmok ham do
ustadligin daha bir {iziinii géstormoak demakdir.

XX asrin avvalindan istigamot gotiirmiis bu coarayan, yani Qoarb bastokarlarinin
asarlorinin milli alstlords ¢alinmasi, barabor temperasiya {igiin yazilmis asarlorin ifasi,
eloca do yeni ruhda bastalonacok milli asarlorin ¢alinmasi ifagilari yeni problemlarlo
garsi-qarsiya qoydu. Alatin spesifikasi, tonalliq, applikatura, kok, temperasiya vo bag-
licas1 repertuar masalalarini hall etmak goarok idi. Daha dogrusu, repertuar se¢imi bii-
tiin sadalanan masalalari nazords tutaraq meyarlara cavab vermali idi. Kamanca reper-
tuar1 bir nego nasil ifagilar vo pedagoglar torafindon zarre-zarros yaradilib, tokmillasib,
artib vo miixtalif tislublar1 ohats edo bilib. Alstin imkanlarinin genislandirilmasi iginda
osas rolu olbatto ki, bu sahodo durmadan ¢alisan pedaqoqlarin, daim yeni ¢atinlik zir-
vasini foth etmoak arzusu ilo daha miirokkab asarlorin ké¢iirma va islomolarini yaradan
insanlarin xiisusi zohmoti var. Amma toassiif hissi ilo demaliyik ki, musiqi tadrisindo
taloba va sagirdlar halo do alyazma va iizii ¢ixarilmis keyfiyyatsiz not suratlorindan is-
tifado etmakdadirlar.

Artiq iki ilo yaxmdir ki, Azarbaycan Milli Konservatoriyasinin “Milli musiqinin
todqiqi” vo “Milli musiqi alotlorinin barpasi vo tokmillogdirilmosi” elmi-todgigat labora-
toriyalar1 kamanca alati ligiin kogiirmalardon ibarat 4 cildlik toplunu nasra hazirlamagla
mohz bu problemin halli istiqamotinds ¢alisir. Coxcildlikda 50 illik pedaqoji is tocriibasi
olan, hazirda respublikanin az qala biitiin todris ocaqlarinda yetirmalori ¢aligan, omokdar
miiallim, marhum Almaz xanim Karimovanin (Abdullayevanin) miixtalif illords hazirla-
dig1 koglirma vo islomolari olyazmalardan nota alinaraq kitab halina salinmigdir. Toplu-
nun tartib¢i redaktorlart Manafova Giilnara, Azmanl Motanat, raygilori Sofigo Eyvazo-
va, Adigozol Oliyev, Yaqut Seyidova, elmi redaktoru Lalo Hiiseynovadir.

105



“Konservatoriya” jurnali 2019 Ne2 (44)

L 4

L 4

ALIRBAYCAN B

2019-cu il, iyun ayinin 5-do kamanga pedaqogikasinda 6z izini qoymus Almaz
xanimin illor uzunu ¢aligdigr dogma Biilbiil adina orta ixtisas musiqi moktabinds Ki-
tablarin tagdimat morasimi va xatira gecasi kegirildi. Gecads dostlar, taniglar, tolobalor
Vo kitabin tortibgilori tirak soziinii deyarok Almaz xanimi bir daha xatirladilar. Almaz
xanimin yetirmolori, neca deyarlor, “novalori” geconin musiqi tortibatini 6z tizarilorine
gotlirmiisdii.

Miiasirlori, tolobo vo sagirdlori Almaz xanimi tziigilor vo ¢ox isgilizar adam
kimi xatirlayir. Almaz xanimin sagirdlarina not hadiyys vermok adoti vardi. Maragla-
nar, sagirdin on ¢ox sevdiyi oSori Gyranar, qisa zamanda ko¢iirma edib “Bunu moxsusi
olaraq seningiin etmisom” so6zlari ilo hadiyys verardi. Onun sinfinds tohsil almis el
bir sagird tapilmaz ki, miislliminin 6z ali ilo yazilmis slyazmasini xatirs kimi saxlama-
sm. Onlar bu slyazmalari ham miisllimin yadigari olaraq, ham do badii dayari yiiksok
olduguna goéra qisqancliq hissi ilo heg kima vermak istomir. Ona goro do Almaz xani-
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m1 yaxindan tantyanlar onu “6ziinii tolobalorin i¢indos aritmis miiallim” kimi xatirlayir.
Balka do homin sobabdon 6liimiindon sonra Almaz xanimin biitiin alyazmalarini topla-
maq miimkiin olmadi. Bununla belo “Xarici 6lko bastokarlarinin asarlori” adinda 2
cildlikda 75 asar, “Azarbaycan bastokarlarinin asarlori” adli 2 cildlikds isa 76 aSar is-
lonarok ¢apa hazirlanmigdir. Bu macmuslorin hazirlanmasi Azarbaycan Milli Konser-
vatoriyasmin elmi laboratoriyasinin qiivvasi vo xalq galg: alstlori kafedrasinin birgos
sayi ila hoyata kegirilmisdir.

Moacmuadaki asarlorin sirasinda basqa bir miiallimin daha erkon vaxt kog¢iirma
edib artiq ¢apdan ¢ixardig1 aSorin adina rast galmok miimkiindiir. Amma biz bu asarle-
ri tokrardi deys siyahidan ¢ixarmadiq. Ciinki hor miisllimin 6z dasti Xatti, 6z yanasma-
s1, tonalliq se¢imi vo applikaturasi var. Ola bilar, Kimss artiq 6z miialliminin do asars
yanasmasini bayanmoasin, bu da tobiidir. Ona gora do nota saldiqca xiisusilo kamanga
partiyasinda, albatto ki, texniki sohvlori diizoltmok sortilo alyazmaya daha yaxin olma-
ga caligdiq. Fortepiano partiyasinda isa oksina, asarin miiallifinin versiyasi daha {istiin
sayildi. Anlasilmazliq, ¢asqinliq hallarinda alyazmalar orijinalla tutusdurularaq biitlin
sohvlar aradan gétiiriildii. Qruplasdirma, harmoniya sahvlori miitaxassislorlo moslohot-
li sokilda diizaldildi. Tam kiilliyyat oldugu tiglin asarlor pedaqoji repertuarda oldugu
kimi sadadon miirokkaba dogru deyil miialliflorin soyadi {izrs slifba sirasi ilo diiziildii.
Belo oldugda asori timumi siyahidan tapmaq daha asan olur.

Olyazma ils islomayin agir oldugunu noazare almaq sortilo elmi laboratoriyanin
no boyda is gordiiyiinii tosavviir etmok ¢atin deyil. Amma biitiin bu zohmatin tolobalo-
rin keyfiyyatli tohsil almasi yolunda edildiyinin azmindayik. Toplu ali vo orta ixtisas
musigi moktoblarinin talobs vo sagirdlori igiin gozal tohfs olacaq. Diinya musiqisini
6z milli alatimiz vasitasilo dyroanmok isini bir godor yiingiillosdirmak istayimiz so-
nunda hom milli musiqimizin, kamanga alatinin, hom do klassik musiginin tobligino
xidmat edacak.

M“H Karimova (Abdullayeva) Almaz 9lasgor quz1 1946-c1
" ildo Bak1 sohorinds anadan olub. Ilkin musiqi tohsilini 1958-
b 1962-ci illords 2 sayli musiqi moktobinds kamanga sinfinda
alib. 1962-ci ildo Azarbaycan Dovlst Konservatoriyasinin noz-
dindaki 11 illik orta ixtisas musigi moktabina daxil olub. 1966-
c1 ildon etibaron U.Haciboyli adina Azarbaycan Dovlot Kon-
servatoriyasinin axsam sobasina goabul olaraq tohsilini davam
etdirib. Almaz xanimin pedaqoji foaliyysti do homin ildon bas-
layir. Ciinki o, tohsil almagi ilo paralel 12 sayli musiqi mokto-
bindo kamanga miisllimi kimi ¢alismaga baglayib. Almaz xa-
nim 1971-ci ildo Konservatoriyani oala naticalorlo bitirib. Biil-
biil adina orta ixtisas musiqi moktobindoki foaliyyati iso 1973-
cii ildon hesablanir. Son giinlorinadok bu moktabds ¢alisan Almaz xanim 45 illik ara-
stkasilmayan pedaqoji isi sayasinds onlarla hazirda 6z moktabini yarada bilmis yetir-
molaring, miixtalif miisabigalords istirak edorok niifuzlu miikafatlarla forglondirilon
sagirdlorina ifagiliga va eloca do miiallimliys hovaslondirmis, hoyata vasige vermisdir.
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Azaorbaycan Respublikasi Prezidentinin 2008-ci il 17 sentyabr tarixli, 3046 sayl1 soron-
camu ilo Azarbaycan Respublikasinin amokdar miiallimi foxri adina layiq goriiliib.

Tolobalori, amokdaslar1 Almaz Korimovani hamiso giiloriiz, mehriban va zoh-
motkes bir insan kimi xatirlayir. ©gor ambisiyalart olsaydi, zamaninda daha bdyiik
mortabalars ¢ata, daha ¢ox kitab ¢ixarda bilordi. Amma o, sanki bir musiqi bulaginin
basinda oturub har golon kigik kamanga ifagilarina bu bulagdan bir ovuc su igirmayi
iistlin bildi. Heg vaxt “Bir va, iki va ...” demokdon yorulmadi, bezmadi. Klassik musi-
gini nainki ¢almaq, heg¢ esitmok istomoyanlora bu musiqini 6z tsullartyla sevdirdi.
Nota baxmaga arinon kamanga ifagilarini necs dyratdiss bu giin talobalarinin oksoriy-
yati miiallimlarinin yoluyla gedarak kogiirma va islomalari boyiik hovasle edir. Amma
hoyat bels gatirdi ki, bu Almaz xanimin islarini shato edon ilk va son kitab1 oldu. Al-
maz xanim Korimova uzun siiran Xastalikdon sonra 2017-c1 ilda diinyasini dayisib.

Bu kitablardan segilmis bir asar har dofa saslondikco Almaz xanimmin ruhu sevinocak...

Manafova Giilnara
9

AMK-nm “Milli musiqi alstlorinin barpasi vo tokmillogdirilmasi
elmi laboratoriyasinin elmi is¢isi
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“Konservatoriya” elmi jurnalinin talablari

“Konservatoriya” elmi jurnali Azarbaycan Milli Konservatoriyasinin Elmi Surasmim 26
dekabr 2008-ci il tarixli 7 sayli protokolu ilo tesdiq edilmis, Azarbaycan Respublikasi Odliyya
Nazirliyinds 17.12.2008-ci il tarixdo 2770 sayli Sohadatnams ilo geydo alinmigdir.

“Konservatoriya” elmi jurnali Azorbaycan Respublikasinin Prezidenti yaninda Ali
Attestasiya Komissiyas1 Rayasat Heyatinin 30 aprel 2010-cu il tarixli iclasinda (protokol Ne 10-R)
“Azorbaycan Respublikasinda dissertasiyalarin asas noticalorinin dorc olunmasi tovsiya edilon
elmi nagrlorin siyahisi”na salinmigdir.“Konservatoriya” elmi jurnali ilde 4 dofs (ii¢ aydan bir) nosr
edilir. Dorgide Azarbaycan, ingilis, tiirk, rus ve bagqa dillarde magalslar darc olunur.

“Konsevatoriya” elmi jurnalinda ¢ap olunmaq ugun toqdim edion mogalalor asagidaki
sortlora cavab vermolidir.

Magqalonin qurulusu

Miisllifin ad1 vo soyadi
Miiallifin fotosu
Statusu (elmi adi, elmi doracasi vo ya foxri adi, yaxud dissertant, ya da doktorant
oldugu togkilat) va voazifasi (islodiyi yer, miiosSonin tinvani)
4. E-maili
5. Mogalonin baghgi (Bas harflorls)
6. Mogalonin yazildig: dilds xiilass (4-5 ciimlo) Vo agar sozlor (6-10 s6z)
7. Mogalanin motni, foto vo not niimunalori ilo birgs
8
9
1

L e

Odobiyyat siyahisi
. Daha iki dilds xiilass vo agar szlor
0. Raygiloar
Taqdim edilon magalalorin formati

- Mogalonin gap olunmus olyazmasi (1 niisxa) Vo onun elektron variant1 (CD disk vo ya flog
kartda) mogaloys 2 ray ilo birlikds togdim edilir. ©lyazma vo CD disk geri qaytarilmur.
Mogals jurnalin emailina géndarils bilor. azconservatory@gmail.com

- Mogals Azarbaycan dilinds, yaxud rus va ingillis dillarinds Times New Roman sriftinda,
14-liik 6lgiido, 1,5 intervali ilo yazilmalidir.

- Hor s6zdan sonra, hamginin noqte Vo vergiildon sonra comi bir bosluq (spaceback) isarasi
goyulmalidir. Matnas tartibat vermok olmaz.

- Mogalonin bashigi haddon artiq boyiik olmamalidir vo 8 s6zdon artiq olacagsa ixtisar
edilocok.

- Mogals adabiyyat siyhisi, not niimunalari va xiilasalorls birlikds 7-15 A4 formath sohifa
gargivasinds olsa yaxsidir.

- Elmi mogals aragdirmadirsa not niimunslorinin olmasi vacibdir. Not niimunolori not yazan
programlarin birinds Saligayls yigilmahidir. Ksero kopyanin goriintiisii keyfiyystsiz olarsa
mogalonin tstiinds verilo bilmaz.

- Sadalanan tolablor olmayan magals geri qaytarila bilar.

Elmi jurnalda ¢ap olunmagq tg¢iin ilk avval mogalonin elmi doyari miisyyonlosdirilir. Elmi
mogalads heg olmasa bir problem qoyulmali va magalsnin sonunda halli yollar1 gosterilmali yaxud
miioyyan naticalor ¢ixarilmalidir. Elmi mogalo balaca bir elmi isdir. Molum faktlar1 vo artiq darc
edilmis kitab vo mogalslordan sitatlar1 sadeco sadalamag mogalays elmi doyar vermir. EImi moga-
lado artiq malum vo kiminss dorc edilmis fikri istinadsiz yazilarsa bu, monimsamo, plagiat sayilir.
Elmi mogaleds plagiat fakti agkarlanarsa mogalo dorhal miisllifina qaytarilir. Magalonin elmi
dayerini miisyyanlogdirmak masalesinda problemlar olarsa redaksiya ekspert surasinin fikrini osas
gotiirorok gorar verir. Redaksiya ekspert surasmum torkibini gizli saxlaya bilar.Togqdim edilon
moqalslor bagga dorgids artiq ¢ap olunubsa “Konservatoriya” jurnalina verilo bilmoz. Tokrar ¢ap
miiollifin olmasa da dorginin miisllif hiiququnu pozur.
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