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TOSISCI:
Azorbaycan Milli Konservatoriyasi

“Konservatoriya” elmi jurnah

“Konservatoriya” elmi jurnali Azorbaycan Milli Konservatoriyasmnin Elmi
Surasinin 26 dekabr 2008-ci il tarixli 7 sayli protokolu il tosdiq edilib, Azarbaycan
Respublikas1 Odliyys Nazirliyinds 17.12.2008-ci il tarixds 2770 sayli Sohadotnams
ilo geyds alinmigdir. Jurnalin faaliyyat istigamati Sonotsiinaslhiq {izra oldugundan
burada musiqisiinasliq, etnomusiqisiinasliq elmi ilo yanagi tosviri incosonat,
xoreografiya, filologiya, falsofs, teatr vo s. bu kimi istiqamatli elmi magalslor darc olunur.

“Konservatoriya” elmi jurnali Azorbaycan Respublikasinin Prezidenti yaninda Ali Attestasiya
Komissiyast Royasat Heyatinin 30 aprel 2010-cu il tarixli iclasinda (protokol Ne 10-R) “Azarbaycan
Respublikasinda dissertasiyalarin _osas naticalorinin _dorc olunmasi tévsiyo edilon elmi nosrlorin
sivahisi”na salinmigdir. Miiasir zamanin yeni taloblorina géra respublikada méveud olan elmi jurnallarla
borabar bir daha toftisdon kegdikdon sonra 2020-ci il Gi¢lin yenidon nizamlanmis siyahiya daxil edilib.
“Konservatoriya” elmi jurnali ildo 4 dofs (ii¢ aydan bir) noasr edilir. Dargids Azarbaycan, ingilis, tirk,
rus vs bagqa dillards mogalslor darc olunur.
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“Konservatoriya" elmi jurnali
2016-c1 ildan etibaran Print vo
Online ISSN almusdir.

PLOS Open Access
Public Library of
Science (PLOS,
Ictimai elmi
kitabxana)

“Konservatoriya” jurnali elmi mo-
galalori internet saytinda yerlosdir-
mokls agiq siyasot (Open Access)
yeridir. Agiq istifadedos olan jurnal
0 demokdir ki, biitiin maqalalori ilo
birlikdo har istifadogi tigiin 6donis-
siz va rahat olds edilondir. Bir sortlo
ki, oldo edilon informasiya geyri
kommersiya mogsadi ilo istifado
edilocok. Istifadagilor moaqalalori
oxuya, koglira, paylasa, kopyalaya,
axtara va istinad eds bilarlor. Bu za-
man istinad verorkon miisllifdon
icazo almaga ehtiyac yoxdu. Redak-
siyanin riayst etdiyi bu movqe
2002-ci il Budapest aciq olda etma
tosobbiisii qaydalarina uygundur.

DIRECTORY
ESS
R AD g
RESOURCES

lizrs axtaris sistemindo qeydiyyatdadir.

"Konservatoriya™ elmi

jurnalt ROAD (Directory of open
access scholarly resources) Elmi
qaynaglarin agiq alds etms resursu

This work is licensed under a Creative
Commons ___ Attribution-NonCommercial
4.0 International License.

SIS Scientific Indexing
Service (SIS Scientific Group — Elmi indeksasiya xidmatlori)
“Konservatoriya” jurnali bu bazada 6129 ndmrosi altinda
geydiyyatdadir. (Journal 1D:6129 page 307). Bu bazada fordi
sohifomiz moévcuddur.

e 2019-cu ildan etibaron “Konservatoriya”
cisrARy.RU 7% jurnali PUHIL (Poccuifckuit Unmekce
PUHL, * Ha}"IHOFO HI/ITITI'DOBZ}HI/ISI) ilo miigavilo

baglamigdir (Miigavils 257-07/2019).
“Konservatoriya” jurnalinin 2016-c1 ildon etibaron nomrolori
elibrary.ru saytinda yerlosdirilir. Azarbaycan Milli
Konservatoriyasinin va “‘Konservatoriya” jurnalinin fordi
sohifasinda ham jurnal, ham da magalslor barads biitiin
informasiya yerlosdirilir.
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Sabir 9LOKBOROV

) AMK-nin bag muallimi
Unvan: Baki, Yasamal rayonu, ©.9lakbarov 7

BAYATI-SIRAZ MUGAMINDA “iISFAHANOK” SOBOSI

Xiilasa: Maqalodo “Bayati-Siraz” mugaminda ifa olunan “Isfahanak” sébasinin yeri,
rolu haqqinda séhbat agilir, “Bayati-Siraz in yaranma tarix¢asi tadgiq olunur. “Isfa-
hanak” sobasinin not yazist ilo tam variantda toqdim edilmasi onu dyranmak istayanlor
tictin dayarli manbo ola bilor.

Acar sézlar: Mugam, “Bayati-Isfahan”, “Isfahanak”, not yazist

Azorbaycanin dahi bastokar1 Uzeyir Hacibayli mugam musiqisini Sorq xalglari-
nin imumi xazinasi hesab edib onu 12 siitunlu azomotli saraya bonzadirdi (5). Sonra-
lar bu bina dagilmis, har bir xalq 6z ruhuna uygun goalon pargalardan yeni mugam,
makom, raga va s. melodiyalar, dostgahlar yaratmiglar. Bu fikir ona goroa genis yayi-
l1b ki, mugam yaradiciliginda oxsar, imumi cahatlor miitomadi 6ziinii gostarir.

Mugamlar qodim dovrlordon bu giiniimiizo gador miixtalif doyisiklikloro moruz
galmus, inkisaf etmis, bazon do y1gcam soklo diisarak kigilmis, amma onun caziboadarhig
hec vaxt azalmamsdir. Qadim zamanlardan méveud olan “Bayati-Isfahan” zaman keg-
dikca inkisaf edib “Bayati-Siraz” mugamina ¢evrilmis, “Bayati-Isfahan”in s6ba Vo guso-
lorindon daha da effektiv istifado etmaklo “mugamlarin golini” statusunu qazanmusdir.

Bir godor musigi tarixino nazor saldiqda “Bayati-Siraz” mugaminin yaranib to-
sokkiil tapmasini ¢ox da uzaq olmayan XX asrin 20-30-cu illorino tosadiif etdiyini
goriiriik. Dahi bastokar U.Haciboyli “Bayati-Siraz” haqqinda bels yazmisdir: “Bodii-
ruhi tasir cohotdon... “Bayati-Siraz” dinlayicido gomginlik hissi oyadir” (1, s. 28).
A.Osodullayevin fikirlorini noazerinize catdiraq: “Ovvallor bu mugam dostgahina
“Bayati-Isfahan” da deyirdilor. Bozon yasl noslin niimayandalori bu mugama musi-
ginin golini, “orusi musiqi” do deyirlor” (3, s. 12).

XIX asrin sonlarinda tarzon Magadi Malik Mansurov Azoarbaycan mugamlari-
nin siyahisini tortib edorkon basqa mugamlarla borabor “Bayati-Isfahan”m adin1 geyd
edib. XX asrin avvallarinds do mahir tar ifagisi, mugam bilicisi Mirzo Forac Rzayev
da “Bayati-isfahan” mugamini osas mugam dostgahlar1 arasinda gostormis, avval
“Bayati-Isfahan”, sonra “Bayati-Siraz” sobolorini geyd etmisdi (4, s. 152).

Maoshur xanands Magadi Mommad Farzaliyev 1906-c1 ildo sasi yazilmis 3 doagi-
golik grammofon valinda “Bayati-Isfahan” mugamini, “Bayati-Isfahan”, “Zil Bayat:-
Siraz”, “Obiil-¢asb” hissalori, bir rong va bir tosnif oxumagqla niimayis etdirmisdi.
Hotta 1925-ci ildo U.Haciboyli Baki Musiqi Texnikumu {i¢iin mugam proqramu tortib
edorkon mogamu “Bayati-Siraz” adlansa da “Bayati-Isfahan” mugaminin adin1 yaz-
mus, hissalorini iso avval “Bayati-Siraz”, sonra “Bayati-isfahan” sdbosini gdstormis-
di. Bu yerdoyismoalor basqa soba Vo guselori 6ziindo comlosdirmoklo “Bayati-Isfa-
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han”dan daha miikkommal “Bayati-Siraz” mugaminin yaranmasina sabab olmus, ke-
¢on asrin 90-c1 illorine godar “Bordast” (“Nisibii-foraz” ilo), “Mays Bayati-Siraz”,
“Nisibii-foraz”, “Bayati-Isfahan”, “Zil Bayati-Siraz”, “Xavaran”, “Uzzal” vo “Baya-
t1-Siraz”a “ayaq” sobalari ilo tadris olunurdu.

Mugamlar heg vaxt bir yerdo dayanmayib, sifahi xalq yaradiciliginin ananaloari-
no uygun olaraq doyisib, daha da tokmillagarok cazibadarligini qoruyub saxlamis bir
janrdir. Istedadli ifagilarin zohmoti, axtarislari, ifalar1 sayasindo yeni ciimlo, yeni
guso, yeni sébalor omals galmis, mugamlarimiz daha da zonginlosmisdir.

Xalq artisti, tarzon Bohram Mansurov 1968-ci ilds “Melodiya” firmasinin bu-
raxdig1 qrammofon valinda ifa etdiyi “Bayati-Siraz” mugamini “Bordast”la baslayib,
sonra bir ciimlo “Isfahanok™i gostorarok “Maya Bayati-Siraz”a diisiib. Bu calgida “Is-
fahanok” ilk dofo genis dinloyici kiitlasine taqdim olunurdu (6). 1973-cii ilds hamin
firmanin buraxdigi qrammofon valinda pedaqoq, mugam bilicisi, tarzon Kamil Oh-
modov da “Isfahanok” “Bayati-Siraz” mugammin torkibindo gostormis, burada
“Bordast”dan sonra 3 ciimlo “Isfahanok”, sonra “Maya Bayati-Siraz” vo s. hissolori
ifa etmoklo “Isfahanok”in “Bayati-Siraz” mugaminda tutdufu mévqeyini, rolunu,
ohomiyyatini bir az da qabariq suratds togdim etmisdi. Daha sonralar bu ustadlarin da-
vamgilari olan tarzonlor Elxan Miizafforov, Vamiq Mammodoliyev (7, 8), Valeh Rahi-
mov, Elxan Mansurov (9) va basqalari mugamlarin tokmillogsmasinds 6z axtarislari,
yaradiciliglari, ifalari il avazsiz rol oynamiglar. Omokdar incasanat xadimi kamanzon
Arif Osadullayev nota saldig1 “Bayati-Siraz” mugaminda “Isfahanok”i 3 ciimlo soklin-
do vermis (3, s. 111) va 6yranmak istayan har bir ifagiya armagan etmisdir.

Mugamin miiasir dovrds bilicilori, gézal pedaqoqlar Elxan Miizofforov, Rafiqg
Musazads Musiqi Kolleci va Milli Konservatoriyanin mugam proqramlarinda “Baya-
t1-Siraz” mugamini daha genis aspektdo “Bordast”, “Isfahanok”, “Mayo Bayati-Si-
raz”, “Obiil-¢osb”, “Nisibii-foraz”, “Bayat1 Isfahan”, “Ximsii-Rovan”, “Zil Bayat1-Si-
raz”, “Zil Obiil-casb”, “Xavaran”, “Uzzal”, “Dilruba” vo “Bayati-Siraz”’a “ayaq” his-
salori ilo tortib etmis, golocok tadgiqatlar tigiin bu s6ba Vo gusalorin shamiyyatini
gOstormis, tobligi va tadqiqi liglin zomin yaratmislar. Goriindiiyli kimi, bir osr arzindo
mugam doyisorok yeni ad, yeni musiqi torkibi gqazanmis, Bohram Mansurovun bir
ciimlo, Kamil ®hmodovun 3 ciimlo gostordiklori “Isfahanok™ artiq todqigat iigiin
movzuya cevrilmisdir.

Onco demoliyik ki, “Isfahanok” mugam programina diisono godor “Bayati-Si-
raz”da rast golinmirdi. Bu fakt “Isfahanok™ sobasinin amalo golmasini daha darindon
aragdirmaga vadar edir. “©k” sokilcisi kigilmis, yigcam monasini, “Isfahan” sozii isa
“Bayati-Isfahan”a isarodir. Ciinki aslon “Bayati-isfahan” mugami “Bayati-Siraz”’mn
ocdad: sayilir. Iranda indi do “Bayati-Isfahan” mugami mévcuddur. Amma torkibin-
do “Isfahanok” adli s6boya rast golmirik. Ciinki “Bayati-isfahan”nin “Isfahanok”s
ehtiyaci yoxdur vo “Isfahanok” “Bayati-Isfahan”nin bir oktava bom variantidir. “Ba-
yati-Isfahan” zildo baslayib daha da zilo getmaklos, “Bayati-Siraz” iso bomdo, “Bor-
dastla” baglayib zilo ¢ixmagla inkisaf edir. “Bordast” vo “Mays Bayati-Siraz” arasin-
da miioyyon interval mosafosi yarandig: iiciin “Isfahanok”s ehtiyac duyulur.
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“Isfahanok™i standart 3 ciimlo ilo do ifa etdikdo belo “Mayo Bayati-Siraz”
“Bordast”dan sonra “gdydondiisma” alinir. Movzunu montiqi sonluga ¢atdirmaq to-
lob olunur. Bunun iigiin “Isfahanok™s daha 2 ciimlo slave edib, “Bayati-isfahan”in
parda va gozismolorindon istifads etmok lazim golir. “Isfahanok”in D-G pardalorindo
gazismoalarinin mantiqi davami kimi A-B-C pardalarina toxunmaq ehtiyaci duyulur.
Osas manbo olan “Bayati-isfahan”m 6zii genis torkibo malikdir. ©gor o da “Isfaha-
nok” kimi D-G pardolori arasinda qalsaydi, o doracads maraqli, cazibali, yaniqlt alin-
mazdi. Onda bas niys “Isfahanok”da A pardasindon istifade etmoyok?

Olava IV vo V ciimlalorinds A-B-C pardoalorinds gozismoklo “Mayo Bayati-
Siraz” iiglin zomin yaratmis oluruq. Hom do D pardasins qayitmagla “Isfahanok™i 6z
baslangic pardasins, montiqi sonluguna qaytaririq.

Niimuns 1
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Klassik mugam miikommal qurulusa malikdir. Sadodon-miirokkaba, bomdan-
zilo, pilla-pillo ardicilligla inkisaf prinsipi osas gotiiriiliir. Oks halda natamam ifa ali-
nar. “Bayati-Siraz”’da “Bordast”dan sonra “Isfahanok”siz “Mays” natamam goriiniir.
“Isfahanok”’siz “Bayati-Siraz”, “Rast” mugaminda “Mayo”siz ifaya bonzoyir. “Rast”
mugaminin miitkommol qurulusu “Bayati-Siraz” ii¢iin do yetorlidir. “Bordast”, “Isfa-
hanak”, “Mays” va s. hissalarlo pillo-pills inkisaf prinsipi oslindo hor mugama xas
olan cohatdir. Ona gora do mugamlari ifa edon hor bir musiqigi bilmalidir ki, onun
ifas1 mugamsevarlorin daimi diggotindadir. Indi dyronilon mugam dostgahlari golo-
cok nasillorin mugam biliklorinds diinyagériislorinin formalasmasinda miithiim rol
oynaya bilar.

Hal-hazirda “Isfahanok™ 3 ciimlo ifa olunur. Ogor yuxarida gostorildiyi kimi 5
cimlo ilo ifa olunsa, mugamin klassik qurulusunu 6ziino qaytarmis olariq. Hazirks
not niimunoasi “Isfahanok™in bir variantidir. Onu Syranib ham instrumental, ham do
vokal torzdos ifa etmok olar. Mogalada gostarilon niimunslor mugam ifagiliginda, elo-
Co do tadqiqat islarinda doyarli material kimi istifads edilo bilor.
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"Bayati-Shiraz", and the opportunity to study and performance of shoba "lIsfahan™ with the
presented notation can serve as a good example for students and professionals.

Keywords: Mugham, “Bayati Isfahan”, “Isfahanak”, musical notation

Raygilar: professor Agasoalim Abdullayev;
AMK-nin bas miiallimi Valeh Rohimov

10


http://musbook.musigi-dunya.az/az/history_inf.html
http://musbook.musigi-dunya.az/az/history_inf.html
https://www.youtube.com/watch?v=SJTRUefpBOM
https://www.youtube.com/watch?v=MlnA0hIFfgM
https://www.youtube.com/watch?v=5UbZ4qZOp7w
https://www.youtube.com/watch?v=BBgmkZ9cA-c

Asigsiinashq UOT: 780.06 Hafiz KORIMOV - “Urfani” asiq havalarinin variantlarina dair

o
v

Hafiz KORIMOV

ADMIU-nun bas miiollimi

Sonatsiinasliq tizra falsofa doktoru

Unvan: Baki sohori, Insaatcilar prospekti 39
E-mail: hafiz.v@live.com

“URFANI” ASIQ HAVALARININ VARIANTLARINA DAIR

Xiilasa: Asiq musiqisinda sufi-darvis diinyasina bagh olan bir sira havalar mévecud-
dur. Belo havalardan biri do “Urfani” havasidir. XVIII-XIX yiizillikd> yasamis Asiq
Urfani tarafindan yaradildigi ehtimal olunan bu hava demak olar ki, biitiin asiq cevra-
larinda miisahida edilmakdadir.

Sozii gedon havanin alimizda olan bir nega not variantim miigayisa etdikda variantlar
arasinda miiayyan forgli vo ortaq cohatlorin oldugunu gériiriik. Fargli cahatlor sira-
sinda tonal, metro-ritmik va s. kimi musiqi xzsusiyyatlarindon basqa, bazi variantin
godim, digarinin nisbaton yeni iislubda ger¢aoklosdiyi do oziinii biiruza verir. Qeyd edak
Ki, Mahz bu xiisusiyyatlori vurgulamaqla “Urfani” havasimin musiqi qurulusunda bas
veran inkisaf dinamikasint vo dayisiklik prosesini miiayyan qadar izlomak miimkiindiir.
Bununla yanast, alda olan “Urfani” yallisimn da (not niimunasinin) eyniadli asiq ha-
vast ilo miiqayisasi zamani naZa¥a¢arpan oxsarliglar bu niimunalarin ortag mansayin-
dan xabar verir.

Acar sozlar. Urfani, asiq, saz havasi, yalli, ifa varianti

Diinya haqqinda az-¢ox molumata yiyslondikco goriiriik ki, planetimizin digor
yasayis yerlori ilo miigayisodo Sorg alominds insanin ruhi-monavi yiiksalisino xXidmot
edon dini-falsofi doyarlor sistemi daha giiclii olub. Arasdirmalardan malum oldugu
kimi, erkon Orta asrlordo tosovviif diinyagériisii Vohdoti-Viicuda yetmok — Allaha
govusmagq kimi uca amallari garsisina magsad qoyan boyiik bir manavi-iirfani sistem
olaraq ortaya ¢ixmisdir. 9sas magsada gedon yolda ekstaz hala — vocda golmok {igiin
sufi-darvislar tokks ocaqlarinda toskil etdiyi torigot ayinlarinds musiqi va ragsdan ge-
nis sokilds istifads edirdilor.

Oz tosokkiil marhalasinds asighigin hom do “asiqlik” ideyalarindan, sufi-dorvis
iglimindan qaynaqlandig1 bir sira todqiqat islorinds artiq isiqlandirilmisdir. Bu ba-
ximdan, asiq musiqisindo “somayi” havalar kateqoriyasina aid edoa bilocoyimiz bir
sira niimunolor moéveuddur. Belo somayi havalardan biri do “Urfani” havasidir. Pro-
fessor M.Qasimli yazir ki, “Urfan1” s6zii havanin iirfani alomo - sufi diinyasina bag-
landigina nisan verir” [5, s. 127]. XVIII-XIX vyiizillikdo yasamis Asiq Urfani torofin-
don yaradildig1 ehtimal olunan bu hava, demok olar ki, biitiin asiq miihitindo miisahi-
do edilmokdadir. Folklorsiinas ©.Samil “Asiq Urfaninin émiir yolu vo seirlori” adl
mogalasinds Urfaninin hoyat vo yaradiciligina dair bir ¢ox matloblors aydiliq goti-
rir. Tiirkiyods ¢ap olunmus ¢oxsayli tadqiqatlart incaloyib 6z miinasibatini bildiron
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alim “Urfan” haqqinda iinlii asiqlardan topladig1 materiallar arasindaki oxsar va forg-
li masalalari do diqgoato ¢atdirmisdir. Arasdirmanin sonunda ©.Samil yazir: “Olds
edo bildiyimiz materiallar gostorir ki, irfani logebi ilo seirlor qosmus Siileyman 18-
19-cu yiizillikdo yasamuis, yaratdigr musiqi vo seirlorlo ¢agdasi olan, 6ziindon sonra
yasayan asiqlara giicli tosir gostormisdir. Hotta onun yaratdigi saz havasi zurnagilar
torafindon aranjeman edilorok rogs havasma cevrilmisdir. Genis yayilmis “Irfani”
yallis1 da buna gozal niimunadir” [9, s. 91].

Qeyd etmok lazimdir ki, hagqinda danisdigimiz havanin “Ruhani” adlanmasi-
nin dogru olmadig1 oksor miitoxassislor torafindon vurgulanmigdir. Bununla yanasi,
elmi asarlorde havanin adma “Urfant”, “Urfani”, “Urfan1”, “Urfani”, “Irfani” vo s.
kimi miixtalif sokillords rast gelmok miimkiindiir. Dilimizin gaydalarina daha ¢ox
uygun goldiyine géra biz do mohz “Urfani” adindan istifads edacoyik.

Hazirki arasdirmada “Urfani” yallis1 ilo yanast eyniadli bes asiq havasini tohlilo
calb etmisik:

1. Ilgar Imamverdiyevin ifas1 — ifa I.imamverdiyev torafindon nota kogiiriiliib
[4,s.41-51]

2. Kamandar Ofandiyevin ifasi1 [12] — ifa N.Bagirov tarafindon nota kogiiriiliib
[1,s.139-153]

3. Hiiseyn Saraclinin ifas1 — ifa T.Mammadov torofindon nota kogiiriiliib [7, s.
386-388]

4. Isgondor Agbabalinin ifas1 — ifa bu satirlorin miiallifi torafinden audio sas
yazisindan nota kogiiriiliib (CD disk, miallifin soxsi arxivindo)

5. “Tiitok sasi” filmindon “Urfani” havas1 [13] — ifa bu satirlorin miiallifi toro-
findan nota kogiiriiliib (not niimunasinin tam variant1 miiallifin soxsi arxivinds)

“Urfani” havasmin olimizdo olan not variantlarmi miiqayiso etdikdo variantlar
arasinda miioyyan ortaq va forgli xiisusiyyatlorin oldugunu goriiriik. Asiq havalarinda
cox tez-tez bas veron hallardan biri metrik doyiskanlikdir vo bu monada “Urfani” hava-
s1 da istisna togkil etmir. Lakin bu hava melodik qurulusuna gora asas etibarils 2/4 6l¢ti
tizorindo qurulub margvari xarakter dasiyir. Bu xiisusiyyst alimizds olan biitiin not nii-
munalarina samildir. Miihiim ortaq cohotlordan biri do havanin intonasiya-magam asasi
ilo baglidir. Sazin “Orta pardo kokii“ndo ifa olunan “Urfani” havasmin mogam osast to-
bii ki, biitiin variantlar igiin xarakterikdir. Asiq Kamandar Ofandiyevin ifasinda
N.Bagirovun nota kogiirdiiyii “Urfani” havasim tohlil edon musigisiinas N.Rohimbayli
yazir: “Urfan1”, “Rast” ladi1 osasindadir. Havacat “Rast” ladi osasinda olsa da, onun
melodik qurulusu “Mahur-Hindi” mugaminin lad-intonasiyalar1 osasmda yaradilmis-
dir. ...Ladin major xarakterli olmasi1 havacatin melodik dilinin intonasiyalarinin oynagq,
bir gadar son shval-ruhiyyads olmasina genis imkan agmisdir” [8, s. 126]. Havanin ifa-
st gedisinds ani kecidlorin, 6tori modulyasiyalarin bas vermosi miimkiindiir. Professor
T.Mammadov nota koglirdiiyli (Hiiseyn Saraclinin ifasinda: H.K) “Urfan1” havasinin
rast moqamu ilo baslayib, surda tamamlandigimi bildirmisdir [7, s. 98].

Qeyd olundugu kimi, osas ortaq xiisusiyyotlorlo yanasi variantlar arasinda
miioyyon 6zalliklor do miisahido edilmokdadir. Masoalon, forgli cahotlordon biri va-
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riantlarmn ayri-ayri tonalliqda ifa olunmasidir. ©gar sazin I qrup alt simlori I.imam-
verdiyevin nota kogiirdilyii ifada vo “Tiitok Sesi” filmindoki “Urfani” havasinda
birinci oktavanin C sasine uygun goalirsa, Kamandar ©fandiyevin vo Hiiseyn Saracli-
nin ifa etdiyi “Urfani”do kigik oktavanm H, Isgondor Agbabalinin ifa etdiyi “Urfa-
ni”’ds iso kigik oktavanin A sasine uygun galir. Hor bir ifagi I qrup alt simlori 6z z6v-
qiine Vo Sas imkanina géra nizamladigindan aslinds bu va ya diger havanin miixtalif
tonalliqda ifa edilmasi asiq musiqisi {igiin tobii haldir. Bununla bels, ayri-ayr1 asiq to-
rofindon miixtalif yiiksoklikdo ifa olunan “Urfani” havasimin saslonmo etibarilo kifa-
yat gadar forgli variantlari ortaya ¢ixir.

Qeyd edoak ki, alds olan variantlarin musiqi materialina istinadon har bir ifanin
bir ¢cox 6zal keyfiyyatlorindon, 6ziinamoxsus taraflorindan bahs etmok olar. Lakin
forgli cohatlor sirasinda bir mithiim masalonin tizorinds daha otrafli sokildo dayan-
magq istordik. Belo ki, yuxarida geyd olunan bes “Urfani” havasmin melodik struktu-
runa digqgot yetirdikds bazi variantin bir gadar godim, digarinin nisbaton yeni tislubda
gergoklosdiyi do 6ziinii biiruzo verir. Fikrimizca, mahz bu cohatlori vurgulamagla
soziigedon havanin musiqi qurulusunda (asasen XX yiizillikdo) bas veron inkisaf
dinamikasini vo doyisiklik prosesini miioyyan doracads izlomok miimkiindiir. MoSo-
lon, professor I.Imamverdiyev torafinden nota kéociiriilon “Urfani” qodim iislubda ifa
olunmasi ilo diggoet ¢akir. Bas bu ifanin ananovi iislubunu sartlondiron amillor han-
stlardir? Homin ifanin iki motivdan ibarat birinci melodik ibarasina nozor salaq:

Niimunas Ne 1

J=85 " ¥ s M vV o] ¥ I
=== . e ===t
L 7BNC EAE I 70N JANC M A

Bu niimuno “Urfani” havasmin on miihiim melodik pargasidir desok yanilma-
riq. Niimunoanin shamiyyati ondan ibarastdir ki, demok olar biitiin musiqi ctimlalori
refren rolunu oynayan bu ibarays qovusmagqla 6z yekunlasmis ifadosini tapir. Umu-
miyyatlo, biitiin asiq havalarinda belo aparici (havani tanidan, tosdiq edan) musiqi
6zoyi movcuddur. N.Bagirovun nota kogiirdityli “Urfan1” havasindaki homin osas
movzu ilo bagli N.Rahimbaylinin asagidaki s6zlari asiq musiqisi ti¢lin olduqca saciy-
yavidir: “Bu intonasiyalar osas movzunun leytintonasiyasi kimi do xiisusi shomiyyat
dasiyir. Bu ritmik formulun yaratdig: leytintonasiyanin motivi ifagilar arasinda o qo-
dor mashur olmusdur ki, onlar “Urfani”nin melodiyasin1 mahz bu iki xananin ifasi ilo
mioyyan eds bilirlor” [8, s. 129]. Yuxaridaki niimunanin ananavi iislub gostaricisi,
fikrimizco, ikinci motivds gordiiyiimiiz ¢orok notla slagodardir. Belos ki, ifanin hamin
mogaminda ritmik nizam pozulmasa da, melodiyada bir anliq dayanma bas verir. Bu
da 6z novbasinds ifanin tempina tosir gostararak havanin agir-agir, tomkinls, ustadla-
rin yolu ilo gercoklosmasing gatirib ¢ixardir. Niimuno gostordiyimiz “Urfani” varianti
elo bir torzdo ifa olunmusdur ki, onu siiratlo ¢almaq sadoco olaraq miimkiin deyil.

13



“Konservatoriya” jurnali 2020 Nel-2 (47)

& &
\ g v

Bununla yanasi, Hiiseyn Saracli vo Isgondor Agbabalinin ifasinda da osas musiqi
0zayinin yuxaridaki niimuna ilo eynilik toskil etdiyi miisahido edilir:

Niimund Ne 2 )
Hiiseyn Sarachnin ifas1 Isgandor Agbabalinin ifasi

Gortindiiyti kimi, bu ifalarin da gedim islub keyfiyysti moveuddur. Lakin bu
ifa torzi birinci variantda axira qodoar gozlonildiyi halda, Hiiseyn Saraclinin va Isgon-
dor Agbabalinin ifasinda doyisik mogamlar da bas verir. Osas ¢ ozgym Huseyn Saracli-

' ' , Asiq Isgandarda , elaco do
“Titok sosi” filmindoki “Urfam”da Vo Asiq Kamandarin ifasinda miixtalif sokillords
Oziinii bliruzo vermosi, tokrarlanan asas ritmik fiqurun zamanla doayisikliklora maruz

galdigin1 gostorir. Miisahidalorimiz onu demays osas verir Ki, =2~ ritmik fiquru ilo

birlosib musiqi motivi amola gatiron melofiqur gadim iislubda ¢arok notla (¥-—),
nisbaton yeni tislubda punktir saciyyali ritmls (E ), daha sonralar iss on miixtalif

sokillarda ( gv ; 33 , % g : - ) tozahiir etmisdir. Miiasir solo saz ifagila-

rimizin, o ciimlodon Odalat Dalidaglinin ifalarinda [10, san. 0:38-0:43] asas musiqi
0zayinin asagidaki soklina tez-tez rast galirik:

(T )

Niimuna Ne 3

Qeyd etmak lazimdir ki, agar ananavi gadim iislubda garak not vasitasilo melo-
diyada bir dayanma hal1 bas verirdiso, leytintonasiyanin tadricon forqli ¢alarlar kash
etmosi havanmn @imumi ahoangino bir suxluq, oynaqliq gotirmisdir. Tobii ki, bu da
yeno ifanm tempina tosirsiz 6tiiso bilmozdi. I.imamverdiyev bu mosals ilo bagl els
“Urfani” havasin1 misal gdstororok yazir: “Asiq Islam Yusifovun sazda ¢aldig1 “Ru-
hani” asiq havasi ilo Asiq ©Odalst Nosibovun sazda ifa etdiyi “Ruhani” temp, siirot
baximindan eyni havanin miixtolif variantlaridir. Asiq Islam bu havani agir, salgarli,
longarli, Andante tempinds ifa etdiyi halda, Asiq ©dalst Nasibov eyni havani 6ziiniin

14



Asigsiinashq UOT: 780.06 Hafiz KORIMOV - “Urfani” asiq havalarinin variantlarina dair

o
v

ohval-ruhiyyasins, ovqatina miinasib orta bir siiratlo, Moderato tempinds ¢almisdir”
[3, 56]. Belaliklo, hagqinda danisdigimiz hava qodim tislubda agir tempdo, yeni tis-
lubda iso orta tempdo ifa olunmaga baslamisdir. I.imamverdiyevin nota kogiirdiiyii
ifanin qadim tislubda ¢alindigin1 havanin musiqi matnindaki digor mévzulardan da
miisahido etmok miimkiindiir. Homin ifadan “Urfani”nin miihiim musiqi ciimlolarin-
doan birina diggot yetirok:
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Olduqca sads tislubda gergokloson bu musiqi mévzusu Odalat Nasibovun ifa-
smda [11, dog. 3:29-3:38] tamamilo miirokkab sokilds tozahiir edir:
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Odalat Nasibov gostarilon niimunads miiasir ¢algi texnikasindan istifado edo-
rok ikinci va ti¢iincii barmag biitiin simloro eyni vaxtda toxundurmagla melodiyada
Kigik fasilolor yaratmisdir. Sazda moxsusi saslonmo veran bu ifa tisulunun miiasir
dovrds daha ifrat formalarina rast galinir.

Qadim variant kimi xarakterizo etdiyimiz ifada soziigedon havanin basqa bir
ohamiyyatli hissasi da son daraca lakonik sokilds gergoklogsmisdir:
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Saciyyavidir ki, “Tiitok sasi” filmindoki ifada da hamin hissa niimunads oldugu
kimi qisa-konkretdir. Sazin orta registrinda, “Urfani”nin tonikasindan kvinta yuxari
tonlarda ifa olunan bu niimunonin gliniimiizds asiqglar torafindon bazon godorindon
artiq improvizasiyaya moruz qaldigini goriiriik. ifagiliq senetinds edilon improvizasi-
yalar, badii-texniki artirmalar na godor 6l¢iilii-bigili olsa, o gador dayorli olar. Oks
toqdirdo, musiqi 6z istiqgamatini doyisib osas mévzudan konara ¢ixa bilar ki, bu da
havanin falsofi mahiyyatinin, tarixi-semantik tutumunun koélgodo qalmasi demokdir.
Necs ki, bayag giillorin, xallarin alavs edilmasi “Yaniq Koromi” kimi zarinct bir ha-
vani tadricon oyun havasina gevirdi.

Belaliklo, alds olan variantlarin ifa torzi ilo bagli qeyd edo bilorik ki, I.imam-
verdiyevin nota yazdig1 “Urfani” qodim iislubda ifa edildiyi halda, digor ifalarin mu-
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sigi matninds godim &zalliklorls yanasi, miisyyan magamlarda nisbaton yeni keyfiy-
yotlor do miisahido olunur. Bu keyfiyyot doyismolori zamanla “Urfani” havasinin
daha siiratli vo improvizasiyali miiasir variantlarina gotirib ¢ixarmisdir.

Yeri galmiskan, bu magamda bir mosaloys do miinasibat bildirmak istordik. Bi-
lanlar bilir, bilmayanlor do miisahids yolu ils anlaya bilor ki, “Tiitok sasi” filmindoki
“Urfani” ifas1 mohz Asiq Hiiseyn Saracliya moxsusdur. Lakin toossiif ki, bu masalo
holo do birmonali sokildo yozumlanmir. Bazon bilarakdan, bazon do masaloys tam
balod olmadan soziigedon havanin ifagis1 kimi basqa-basqa asiqlarin adi hallandirilir.
Buna gora do hazirki moagalods T.Mammodovun nota kogiirdiiyii Hiiseyn Saraclinin
ifas1 ilo “Tiitok sosi” filmindoki “Urfani” arasinda miioyyon paralellor aparmag: go-
rokli hesab edirik. Har iki ifanin musiqi moatnina digget yetirdikdo moxsusi ¢algi {is-
lubu, fordi artikulyasiya prinsipi, hatta mozmun vo forma uygunlugu 6ziinii agiq-as-
kar biiruzo verir. Mosalon, Hiiseyn Saracli ¢ox vaxt “Urfani” havasinin baslangic po-
zisiyasinda asas movzunu bas barmaqdan va siniq mizrabdan az istifads edorok 6zii-
nomaxsus hazinliklo bir nega xano ifa edir ki, buna har iki niimunads tesadiif olunur:
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Bununla yanasi, ustadin sdzligedon havada tez-tez miiraciot etdiyi digor musiqi
ctimlalori do hor iki ifada eynilik togkil edir:
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Hiiseyn Saraclinin ifagiligina xas olan alamatlordan biri do ustadin bir ¢ox asiq
havalariin miiayyan hissslorinds mahnini dayandirib “Coban bayati” ¢alib-oxumasi-
dir. Masalon, “Diibeyti”, “Goyg¢oagiilii” va s. havalarda ¢aldigi “Coban bayat1”, “Tii-
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tok sasi” filmindoki “Urfani”nin girisi ilo iist-iisto diismokdadir. ifanin Hiiseyn Sarac-
ltya moaxsus oldugunu tosdiq edon miithiim amillardan biri do sazin kdklanms prinsipi
ilo baglidir. Malumdur ki, Borgal1 agiglart “Orta pards kdkii’nds sazin orta simlarini
bir-birilo digor miihitds oldugu kimi unison va ya oktava forgi olmagla yox, kvinta
intervali nisbatinds nizamlayirlar. Belo olan halda sazin saslonmasinds moxsusi har-
monik ¢alarlar meydana ¢ixir ki, bu da soziigeden “Urfani” havasinda agiq-aydin hiss
olunur. Homin ifadan agagidaki ciimloya diqgst yetirok:
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Bu nlimunenin ifas1 zamani asiglar ikinci barmagqla II qrup orta simlori bayati
Vo kok pardoslari arasindaki slavo pardads sixaraq 6ztinomoxsus akkord olds edirlar.
Saz onanavi “Orta pards kokii”nds ¢alindigi zaman bu akkord B-C-B-C saslorindon
ibarat olur. Yuxaridaki niimunado iso saz geyd edilon kokiin Borgali variantinda ol-
dugundan dolay1 B-F B-C saslorindon ibarat forgli bir akkord meydana ¢ixmisdir.
Cinki orta simlarin biri vo ya ikisi Borgali anonasine uygun olaraq kigik oktavanin
As sasina nizamlandig toqdirda, niimunadoki movzunun ger¢oklogsmasi zamani ho-
min saslor mohz F sasini verir. Belalikls, bizim musiqisiinasliq noqteyi-nozarindan
izah etmaya ¢alisdigimiz bu masalolor bir daha siibut edir ki, “Tiitok sasi” filmindaki
“Urfani” havasimi tokrarolunmaz sonotkarimiz Hiiseyn Saracl soslondirmisdir.

Maraqlidir ki, Azorbaycanin qodim gusolorindon biri olan Naxgivanda genis
yayilmis yallilardan biri do “Urfan1” ad1 dasiyir. Bu yalli ils ilgili N.Ozizsliyev yazir:
“Sorur yallilarinin sahi sayilan “Urfani” yallisi iso azomat, viigar, moardlik va gohro-
manliq harokatlori ilo zongin olan yallilardandir. Adi “ruh” séziindon goétiiriilon bu
yalli ifa edilorkon yalli {izvlarinin biitiin badon azalari harokot edir. Cold vo gevik ho-
rokatlorls ifa olunan yallida yalniz kisilor istirak edirlor. Miirokkab ifa harokatlori ilo
zongin olan “Urfan1” yallisina qadinlar vo qizlar qosula bilmir. Bu yallinin oski ¢ag-
larda varli, imkanli adamlar torafindon ifa edildiyi monbolords gostorilir. Ifa xarakteri
ilo segilon “Urfan1”n1 cavanlar toy sonliklorinds 6z moharat, gabiliyyat, istedad vo
bacariglarini niimayis etdirmak moqsadila sifaris verarak ifa edirmislor. Yallinin iki
ifa varianti bu giiniimiizo godor golib ¢atmisdir” [2]. Eyni adi dasisalar da, tobii Ki,
asiq havasi ilo yalli tamamils forqli musiqi niimunsloridir. ©.Mommadli vo K.Mam-
madlinin nota yazdig1 “Urfan1” yallisinda 2/4 Sl¢iisii izorinds qurulan birinci varian-
tin I hissasi ilo [6, s. 254-255] “Urfani” havasi arasinda musigi-sintaksisi soviyyasin-
do do olsa ciizi oxsarliglar hiss olunur. Lakin ikinci variantin I hissasinds isa [6, s.
258] “Urfani” havasi ilo uygunluq daha ¢ox nozaro garpir. Masalon, homin variantin
bir ciimlasini prinsip etibarilo Asiqg Kamandarin ifa etdiyi “Urfani’nin asagidak1 me-
lodik pargasi ilo miiqayiso etmok olar:
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Bundan basqga, hamin variantin digar bir ciimlosi iso I.Imamverdiyevin nota ké-
¢lirdiiyti “Urfani”’nin asagidaki hissasine uygun galir:
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Gostarilon bu niimuns “Urfani” havast ilo olduqca gox saslosir. Umumiyyatlo, |
hissonin ikinci variantmni 1 ton asag1 transpozisiya etmoklo “Urfani” havasi ¢alman
pardalords yallini ifa etdikds, eyniadli asiq havasinin intonasiyalar1 agiq sokilds 6zii-
nii biiruzo verir. “Urfan1” yallisinin 1T hissasi 6/8 dl¢iisiine asaslanib tamamils forgli
bir istigamotdo inkisaf etmisdir ki, bu, yalli tipino xas olan slamatlordon biridir. 11
hissenin heg bir variantinda “Urfani” havasi ilo hor hansi bir uygunluq gérmiiriik. Be-
lalikla, I hissanin birinci variantinda séziigedon hava ils kigik isartilar saviyyasinda
moveud olan oxsarliglar, ikinci variantda ciddi uygunluglara gotirib ¢ixardir. Yallinin
Il hissasinds isa yeni mdvzularin islonmoasi ilo musiqi tam forgli axarda inkisaf edir.
Hor halda, bizim miisahido eds bildiyimiz va bilmadiyimiz uygunluglar bu niimuns-
lorin ortag mangoyindan Xobar verir.

“Urfani” saz havasi haqqinda arasdirmanin yekun naticasi kimi geyd edos bilo-
rik ki, melodik dilinin xiisusiyyatlori, semantik ¢alarlar1 havanin bilavasits “somayi”
musiqi niimunslarindan oldugunu gostarir. Ovvallor agir-agir, yavas tempds, sado-la-
konik sokildo ifa olunan “Urfani”, sonraki donomlordos solo saz ifaciliginin inkisafi
ilo bir godor tez tempdo, daha ritmik torzds vo improvizasiyali halda tagdim olunma-
ga baglamigdir. Bundan basqa, genis yayilmis “Urfan1” yallisi 6z janr keyfiyyatlorino
uygun olaraq forgli bir istigamotds inkisaf etso do, ¢ox giiman ki, ilkin marhalada
adin1 dasidig1 saz havasinin intonasiyalarindan gaynaqlanmisdir. Bu eyni zamanda
xasiyyat etibarils “Urfani” havasinin melodik strukturunda ham do rogs elementlori-
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nin oldugunu gostarir. Tosadiifi deyil ki, bir sira bolgalorimizds giinii bu giin do gara
zurnada agir-agir calinan kohno “Urfani” ilo yash kisilor tempa uygun sokildo rags
edirlor. Beloliklo, “Urfani” havasi qara zurnada vo bozi ifacilarn repertuarinda agir
tempdo, godim variantda, oksor asiglar torafindan iso bir godar tez tempds, yeni va-
riantda ifa olunmaqdadir. Hans1 formada ifa edilmosindon asili olmayaraq “Urfani”
an populyar asiq musiqi niimunalorindan biri olub, saz havalarinin sahi sayilir.

Lo

o oA~

~

ODOBIYYAT:

Bagirov N. Azarbaycan klassik asiq havalari. B.: Trabzon, 2011, 192 s.

Ozizaliyev N. Yaranmasi Nax¢ivan arazisi ilo bagli olan yallilar xalq ruhunu oxsayan
miixtalif ¢alarlarla zongindir. // “Sorq qapis1” qoz., Nax¢ivan, 2014, 24 aprel.
Imamverdiyev 1. Azorbaycan asiq ifagiligi senetinin saciyyovi xiisusiyyotlori (Qarb
bolgasi tizra). B.: Sirvannasr, 2004, 138 s.

Imamverdiyev 1. Azorbaycanin 20 saz havasi (I1I kitab). B.: Sirvannosr, 2006, 94 s.
Qasimli M. Ozan-asiq saneti. B.: Ugur, 2011, 304 s.

Mammadli ©., Mommadli K. Naxg¢ivan-Sorur el yallilari. Nax¢ivan, “Ocomi”, 2015,
276 s.

Mommoadov T. Azarbaycan asiq yaradiciligl. B.: Apostrof, 2011, 650 s.

Rahimboyli N. “Urfani” asiq havasinin elmi-nazari masalalori. / “Dado Qorqud” top.,
Baki, 2009, I (30).

Samil ©. Asiq Urfaninin émiir yolu va seirlori. / “Ortaq tiirk kegmisindon ortaq tiirk
galocayina”. IV Uluslararasi Folklor Konfransinin materiallari. AMEA Folklor
Institutu, Baki, 2006, 1-3 noyabr. s. 81-95

SAYTOQRAFiYA

Asi1q ©dalat Dalidaglinin ifasinda Ruhani —
URL:https://www.youtube.com/watch?v=1ZsfNBOPpZc
Asiq Odalat Nasibovun ifasinda Ruhani —
URL:https://www.youtube.com/watch?v=Ver7U0GJszk
Asiq Kamandarin ifasinda Ruhani —
URL:https://www.youtube.com/watch?v=fEgmyzfoXOE
“Tltok sasi” filminda Ruhani —
URL:https://www.youtube.com/watch?v=d5phgPB6Qqgs

Xa¢uz KEPUMOB
Crapmmnii npenogasatesns ATKNTY
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O BAPUAHTAX AIIBII'CKAX MEJOJIUMN «YP®AHW»

Pe3rome. B aubleckoil My3vbike Cyuecmeyiom psi0 Menooull, C8A3aHHbIX ¢ CYQUIICKO-

oepguuickum mupom. Menoous « Yppanuy sagisemcs o0Hou uz Hux. Modxcno cxazamo, ymo
9ma meno0ust HabnoOaemcs 80 8CeX AUIBI2CKUX Cpedax U npednonazarom, 4mo OHa Owlia
cozoana scuswum ¢ XVIII -XIX cmoremuu awvieom Ypghanu.
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CpasHnusas umerowuecss y HAC 8apUAHmMbl Meloouu « Ypganuy, mvl uoum omaudu-
menvhvle U cxodxcue obwue uepmul. Kpome xapaxmepnvix ocobeHHOCmEl MY3bIKATbHOZO
A3bIKA (MOHANILHO20, MEMP-PUMMUYECKO20), OMMeUaemcs pasiuiue 8 Memoouke UcnojHe-
Husa. Takum obpaszom, NpPoOCieHCUBAEMCA NPOYECC pa3eumusi U USMeHeHUs Mel00udecKou
cmpykmypul « Ypganuy.

Knrwouesnie cnosa: Ypgpanu, auvie, menoous casa, Suvl, BapUanm UCHOIHEHUs.

Hafiz KARIMOV
Senior Lecturer of ASUCA
Ph.D

ABOUT VARIANTS ASHIG MELODY OF URPHANI

Summary: There are several tunes melodies related to sufi-dervish world in the folk
ashig music. One of these melodies is an "Urphani”. It was considered that kind of melody
was composed by a folk-singer named Urphani lived in the XVIII-XIX centuries. Now this
melody is almost observed in all folk music spheres.

While comparing some note variants of the aforesaid melody we can see observe some
various and common features among them. In addition to the characteristic features of the
musical language (tonal, meter-rhythmic), there is a difference in the method of perfor-
mance. Accordingly, the process of development and change of melodic structure of "Urfani"
is traced.

Keywords: Urphani, ashig, melody of saz, yalli, performing variant

Roycilar: sonatsiinasliq tizra falsafs doktoru, dosent Ohliman Rohimov
sonatsiinasliq lizra folsofo doktoru Fazilo Nobiyeva
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MEMORY OF THE TURKIC WORLD: A REVIEW OF HISTORICAL
RECORDINGS OF THE TURKIC-SPEAKING PEOPLES
OF THE VIENNA PHONOGRAMMARCHIVE

Abstract: The countries of the Turkic world have a huge variety of sound materials on
the traditional musical art of Turkic-speaking peoples, recorded by scientists from dif-
ferent countries, in different regions. The first historical sound recordings of the Tur-
kic-speaking peoples of significant historical, cultural and scientific value are stored
separately in various foreign archives and have not received a full and comprehensive
study. This article gives a brief presentation of the unique historical audio materials of
the music of Turkic-speaking peoples, which were collected by Austrian scholars at
the beginning of the 20th century and are stored in the Vienna Phonograms Archive of
the Austrian Academy of Sciences.

Keywords: first historical audio recordings of Turkic peoples, wax cylinders, phono-
gram archive, study, protection and preservation of the musical heritage of Turkic-
speaking peoples

In this article we will briefly present an overview of various archival materials
and information on the sound collections of music of Turkic-speaking peoples made
by Austrian scientists and stored in the Vienna Phonogram Archive Foundations. The
materials were prepared by the author during a scientific trip to the Vienna Phono-
gram Archive, October 2019, as part of a scientific project of the International Or-
ganization of Turkic culture TURKSOY.

In the countries of the Turkic world, for more than a 100-year period of using
sound recording devices, a huge number of various sound materials have accumulat-
ed on the traditional musical art of the Turkic peoples, recorded by scientists from
different countries, in different regions and on different media. A significant part of
the audio recordings of traditional music, collected and recorded in Azerbaijan, Ka-
zakhstan, Kyrgyzstan, Turkmenistan, Uzbekistan, Russia during stationary and field
folklore expeditions from 1900 to 2020, is stored in the archives of various institu-
tions - research institutes, libraries museums, radio committees and also in private
collections. However, it should be noted that the earliest, first historical sound re-
cordings of Turkic-speaking peoples, together with a sufficient amount of documen-
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tation, photographs, written documents, correspondence and personal documents of
researchers, are stored in the Phonogram Archives of Vienna, Berlin, St. Petersburg
and Moscow. These first collections of Turkic traditional music recorded on wax
cylinders at the beginning of the 20th century are the most important historical
source for studying the cultural heritage of Turkic-speaking peoples and include
samples of vocal and instrumental music from the early 1900s to the end of the 20th
century. The historical sound recordings of the Turkic-speaking peoples of signifi-
cant historical, cultural and scientific value are stored separately in various foreign
archives and still have not received a full and comprehensive study. A significant
part of the historical records of Turkic-speaking peoples, presented in different col-
lections, are stored in the Vienna Phonogram archive.

Vienna Phonogram Archive

Vienna Phonogram archive is a scientific research institution that is a part of
the Austrian Academy of Sciences and is considered the oldest sound archive in the
world. It was founded on April 27, 1899, at the initiative of members of the Imperial
Academy of Sciences Ludwig Boltzmann and Sigmund Exner, professor of physiol-
ogy at the University of Vienna, who later became the first director of the Phono-
grammarchive, as a special archive for collection, scientific study, storage and sys-
tematic recording of audio materials on the language, oral folk art and musical cul-
ture of the peoples of Europe and other regions of the world [1, 2].

From the very first years of the creation, their researchers regularly conducted
field phonographic studies, traveling to various regions of Europe, Africa, Asia,
America and Australia, to collect and record folklore of different peoples. So, for
example, Rudolf Poch explores Papua and New Guinea in 1901-1906, and in 1907-
1909 he explores South Africa - Botswana and Namibia; Rudolf Trebitsch studied
Southern Europe - France, Switzerland, Italy, the Balkans, Western Greenland
(1906), Ireland and England (1907), Wales, Scotland (1909); Adolf Dirr explored the
Caucasus and Transcaucasia (1903-1909) [3, 4]; Richard Karutz, in 1905-1907, made
research trips to Central Asia and Kazakhstan [5]; Felix von Luschan - Turkey, Syria
1902, Albert von Le Coq - Turkestan 1904 [6].

In the first decades of the 20th century, researchers of the Vienna Phonograms
of the Archive actively conducted field research, recorded and studied traditional
musical folklore, published books and articles on the basis of their research, and de-
livered lectures on the traditional culture of the peoples of the world. Soon, the Vien-
na Phonogram Archive became the leading center in Europe for the collection, stor-
age and scientific study of world cultural heritage. This sound archive is also one of
the first to receive international recognition. Following the opening of the Vienna
Phonogram archive, similar institutions were created in Berlin 1900 [7] and in St.
Petersburg 1909 [8].

Today, after more than 100 years of its fruitful activity, the Vienna Phonogram
Archive of the Austrian Academy of Sciences, in accordance with its mission, is a re-
search institute with serious authority in the scientific world, as well as an archive serv-
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ing human interests, which makes a significant contribution to documentation, study
and preservation of the world cultural heritage. Its main tasks are to collect, record and
catalog audio-visual research records in various disciplines from all regions of the
world, preserve them in the long term and ensure their continued availability. During
archiving, the Phonogram archive also pays special attention to critical notes on the
sources of recorded materials, as this provides additional value, providing the possibil-
ity of multifaceted methods of analysis. Since 1990, the Vienna phonogram archive
has an electronic database of all collections. Each record is accompanied by a “Proto-
col”, which includes information about the informant, about the collector, about the
contents of the record (transcript), the technical characteristics of the equipment on
which the original and a message were recorded about how the audio material was re-
recorded to the new media format. And also, a separate 4-volume catalog of all collec-
tions of the Phonogramm archive was compiled [9].

Of particular note is the technical equipment of the Vienna Phonogram Ar-
chive: it has three digitization studios, recording and dubbing studios, a special la-
boratory for servicing professional equipment, equipment for replication and for field
research. The scientific and technical staff of the Vienna Phonogram Archive takes
an active part in the work of various international organizations, for example, IASA
(International Association of Sound and Audiovisual Archives), AES (Audio Engi-
neering Society, ARSC (Association of Recorded Sound Collections) [10]. The Vi-
enna phonogram archive actively cooperates with the sound archives of Berlin, Zur-
ich, Amsterdam, St. Petersburg, Zagreb and others, and assists in the preservation of
their historical collections.

Table 1: Number of Leading records ethnomusicological archives

Ethnomusicological Items . Hour§ Original | Historical
. (including X . Hours
archives . collections | collections
commercial)

Vienna Phonogramm | _ 45 600 | 520,000 >1.000 | 64000 | 9.600
Archive

Berlin Phonogramm | _ 45 009 | 518000 | >1.000 | 16.700 | 7.000
Archive

Library of Congress

Archive of People >100.000 >4.000
the culture

National Sound Archive
(British Library),
World and Traditional
Music Section
Archive for Traditional
Music,

Indiana
University

300.000 370

128.550 > 250.000 2.000
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Historical collections

Currently, the historical collections of the Vienna phonogram archive contain
more than 64,000 records, with a total playing time of more than 9,600 hours, all
historical audio materials collected in 1899-1950 and representing unique value for
all mankind, are included in the UNESCO program "Memory of the World" [11]. For
several years, the Vienna Phonogram archive successfully published historical rec-
ords in the format of gramophone records, and later began to produce CD discs with
separate historical collections, entitled “Sound Documents from the Phonogram Ar-
chive”. Since 1999, in honor of the 100th anniversary of the Phonogram archive, the
full publication of “Historical Collections” (1899-1950) on CDs with comments be-
gan. To date, 17 episodes have already been released, representing about 3/4 of the
entire historical archive collection [12].

One hundred years after their creation, these sound documents were digitized in the
Phonogram archive and edited in collaboration with international experts who provided
scientific comments. In addition to audio CDs with amplified signal recordings, each sub-
series of the publication includes a data CD with scans of the original recording protocols
(i.e. written documentation), transcriptions for orientation, as well as comprehensive in-
formation about the origin of the recordings, researchers and history reference. In addition,
comments analyze the significance of historical records from today.

The most significant of the already published are the following collections:

1. Rudolph Poch: Papua New Guinea, 1904-1905, Namibia / Botswana, 1907—
1909;

2. Rudolf Trebitsch: Celtic minorities, Basques and Inuit, 1906 - 1912;

3. Joseph Subak: Sephardic chants, 1908;

4. Adolf Dirr: Caucasian languages, 1909;

5. Abraham Zvi Idelson: Synagogue, Christian Liturgy and Palestinian Music,
Jerusalem 1910-1913 [12].

The Turkic-language collections of the Vienna phonogram archive are unique
and are of great interest to specialists in languages, traditional culture and music of
Turkic-speaking peoples. Along with the later recordings of the Turkic-speaking
peoples made in the second half of the 20th century and at the beginning of the 21st
century, the Vienna Phonogram archive has a wide range of historical records from
the early 1900s to 1950s. These historical collections are truly unique and priceless,
as they are the first recorded audio materials, the rarest sound documents on the
history of the musical culture of Turkic peoples. Moreover, it should be noted that it
is difficult to find similar historical audio recordings (1900-1903) in modern sound
archives of the Turkic countries, with such high sound quality, with original detailed
protocols and written documentation. However, the rich sound and handwritten
Turkic-language collections of the Vienna Phonogram archive are still not well
known in the world scientific and cultural environment, since the catalogs are not
fully published and researchers do not have free access to them. In addition, among
the collections obtained in the Phonogram archive in recent years, there may also be
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folklore and linguistic recordings of Turkic-speaking peoples, which have yet to be
found, processed and cataloged with the help of experts in these languages. All of the
above once again speaks of the need to introduce these invaluable materials into
scientific circulation.

The list of historical audio recordings of Turkic-speaking peoples from the
Vienna Phonogram Archive funds, that we compiled, includes sound recordings
made by scientists in different years, in different regions and in different conditions.
These unique historical audio materials of Turkic-speaking peoples can conditionally
be divided into several groups:

1. Historical records made by ethnographers during expeditions and field work
in regions difficult to access for European researchers - Central Asia and Kazakhstan,
East Turkestan, the Caucasus and Transcaucasia, Turkey. From the beginning of the
1900s, specialists from the Vienna and Berlin Phonogram archive archives began to
intensively conduct ethnographic studies in Central Asia, Kazakhstan, the Caucasus,
the Caspian region - they recorded traditional musical folklore, published books and
articles based on the results of their research, delivered lectures on language, culture
and traditional music. First of all, this is due to the materials of such researchers as
Richard Karutz, Adolf Dirr, Albert von Le Coq and others. The Vienna Phonogram
Archive funds contain audio materials made by A. Dirr in 1909-1910 in the Caucasus.

Adolf Dirr (1867-1930) - German linguist, specialist in Caucasian languages,
Honorary Doctor of the University of Munich (1908). Director of the Museum of
Ethnology (Munich, 1913), While working in the Caucasus, Dirr paid attention to the
collection of ethnographic materials (including artifacts), as well as taking photographs
and phonographic records. Sound materials recorded by him on a phonograph in 1909
in Zagatala, Baku, Thilisi, Dagestan are stored in the Vienna Phonogram archive. From
1910 to 1913 Adolf Dirr made more than 30 records of folk music of Laz, Megrels,
Svans, Abkhazians and Ossetians, which are in the Museum of Ethnography in Berlin).
Records from the collection of A. Dirr, stored in the Vienna Phonogram archive,
include unique samples of sound speech and folklore from Baku Tatars, Talyshs,
Azerbaijani Lezghins and Avars, and are of great interest to science, as the earliest
recorded audio materials of the Turkic-speaking peoples of the Caucasus [13].

Due to the fact that at the moment a complete collection of historical records
by Adolf Dirr, after a technical restoration and thorough scientific editing by the
Vienna Phonogram Archive specialists, has already been prepared for publication,
more complete information on these historical records can be made only after the
publication of the project.

2. The second group of historical sound documents includes recordings
made in prisoner-of-war camps of the First World War (1915-1918), which were
published in 1999 "Complete Historical Collections of 1899-1950" [12] from the
Vienna Phonogram archive, total 17 episodes have been published. These historical
collections are of great interest to science, but for us, representatives of the Turkic
world, the recordings of Turkish-speaking prisoners of war from Russia made by a
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group led by a professor at the University of Vienna, anthropologist Rudolf Poch
(1870-1921) and the Austrian composer, musicologist Robert Lach (1878-1954)in
the years 1915-1918 are of particular interest.

As noted earlier, from the very first years of the Vienna Phonogram archive, its
researchers regularly conducted field phonographic studies, traveling to different
regions of Europe, Africa, Asia, America and Australia, to collect and record folklore
of different peoples. However, starting in 1914, as a result of the outbreak of the First
World War, such field studies became very limited and almost impossible. But
Rudolf Poch, professor of anthropology and ethnography at the University of
Vienna, realized that the military situation would be an “unprecedented opportunity
for scientific research” and they used this opportunity to create extensive linguistic
and musical recordings of “almost all the peoples of European and Asian Russia”
[14]. The Vienna PhonogrammArchive provided Poch with one of their phonographs
and a set of wax discs for research in prisoner-of-war camps.

Between 1915 and the end of 1918, a group of researchers led by Rudolf Péch
visited prisoner-of-war camps in Eger (Cheb), Reichenberg (Liberec) in Austria and
Theresienstadt (Teresin) in the Bohemia (today’s Czech Republic) [14], where they
conducted linguistic and musicological research. As a result of the studies, a total of
more than 200 recordings were obtained with voice, music and instrumental recordings
on wax cylinders [15]. The obtained historical audio recordings of prisoners of war -
still stored in the Phonogramm archive - became part of a large-scale scientific project
of the Anthropological Society, implemented with financial support from the Austrian
Academy of Sciences [16]. In accordance with the plan of this scientific project, the
researchers specifically identified three main ethnic categories of Russian prisoners of
war of interest to them: 1. “Finno-Ugric” peoples, Komi, Udmurts, Mari, Chuvash and
Mordvinians; 2. ethnic groups that speak Turkic languages, including the Bashkirs and
the Volga and Crimean Tatars; 3. The peoples of the Caucasus region [14].

Among the more than 200 different ethnic groups that were registered in the
Autrian prisoner-of-camps, the language and music of Turkic-speaking peoples
represent an important part of the research. Samples of song and instrumental folklore
of Turkic-speaking peoples were recorded on wax discs and the corresponding
protocol was applied to each of them. In the phonographic recordings of the Turkic-
speaking ethnic group made by R. P6h and R. Lach there are presented the Bashkirs,
Kumyks, Crimean Tatars, Kazan Tatars, Nogais, Mishar Tatars, Chuvashes.

In subsequent years, all records were carefully rewritten, described and
published from 1917 to 1940, in Vienna and in Leipzig. The best specialists from the
European Academies of Sciences were involved in deciphering these collections. For
example, Mari records were processed by the Hungarian Academy of Sciences Eden
Beek (Oden Beke). In the same way, collections of records of prisoners of war of other
nationalities and ethnic groups of the Russian Empire were described, deciphered, and
published: Abkhazians, Ossetians, Georgians, Mingrelians, Svans (1931), Bashkirs
(1939), Tatars (1939), Chuvashes (1940). According to the results of the recordings in
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prison camps, detailed descriptions of recording procedures from Rudolf Poch [14] and
musicological observations and hypotheses of Robert Lach [17,18] were preserved.

Recordings from Prisoner-of-War Camps, World War |
Turk-Tatar Recordings

Recordings from  Prisoner-of-War
Camps, World War |

Turk-Tatar Recordings

Reihe: Tondokumente aus dem Pho-
nogrammarchiv,

Band: Series 17/4

Reihe: Gesamtausgabe der  Histor- Sories 1714
ischen Bestinde 1899-1950,

Band: 17/4

Reihe: OEAW PHA CD, Band: 44
Verlag: VOAW
Erscheinungsdatum: 13.04.2018
ISBN13: 978-3-7001-8229-0
Format: 2 Audio-CDs, 1CD-ROM,
Booklet mit 10 Seiten

In addition to the sound materials that represent samples of traditional folklore
of different ethnic groups, unique historical film documents made by R. P6h in the
prisoner of war camps in 1915-1918, previously considered lost and not put into
wide scientific circulation, are preserved. The cinema materials represent a series of
ethnographic documentaries by Rudolf Poch, under the general title "Rudolf Poch -
Als Antropologe in Kriegsgefangenelagern / Rudolf Poch - as an Anthropologist in
Prisoner Camps" [19].

3. The third group of historical records of Turkic-speaking peoples, stored
in the Vienna Phonogram archive, presents records of prisoners of war of the Second
World War, which were made in prison camps in Austria and the Czech Republic in
1943-1944.

A group of researchers at the Vienna Phonogram Archive led by Elfriede
Kapeszky-Hermann and Elfriede Ruth visited prison camps in Austria and the Czech
Republic between 1943 and 1944 and audio recordings of World War 11 prisoners of
war were made on a gramophone. The historical audio materials of the Turkic-
speaking ethnic group, made by E. Kapeshki and E. Ruth from 1943 to 1944, contain
song and instrumental samples of folklore of the following peoples: Azerbaijanis,
Bashkirs, Kazakhs, Karachays, Karakalpaks, Kumyks, Crimean Tatars, Kyrgyz,
Nogais, Tatars, Uyghurs, Uzbeks, Turks, Turkmens, Chuvashes.
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In the post-war years, despite the damage to technical equipment and also to
wax disks and dies, all historical records after technical restoration were carefully
rewritten, described and registered in the Vienna Phonogram archive catalog [20].

At the moment, due to the fact that the Vienna Phonogram archive has already
prepared a pilot project for the publication of these records and the official
publication “Historical recordings made in prisoner-of-war camps, World War II” is
planned for 2020, we can only cite preliminary list of recordings of Turkic-speaking
peoples made during the 2nd World War in Austria and stored along with comments
in the Vienna Phonogram archive. Therefore, more complete information on the
above entries can be done only after the publication of the project.

4.A separate group of records of Turkic-speaking peoples are made by
researchers in the second half of the twentieth century and at the beginning of the
twenty-first century. In the recordings made by the researchers in the years 1950-
1980, it is necessary to especially note the recordings from the collection of Andreas
Tietze (1914-2003). Tietze’s collections include Karachays (1958),Turks (1954-
1990), Uyghurs(1980-1982), and recordings were made on magnetic tapes. Records
made by Max Klimburg in Afghanistan include: Uzbeks (1958), Turkmens (1958),
and Uyghurs in China (1988). Records made by Hermann Markus Pressl in
Afghanistan - Uzbeks (1968-1970), Turkmens (1967). Records of Ingeborg Baldauf
made in Afghanistan include - Turkmens (1977-1978, 2004), Uzbeks (1978).

Records by Turkish music researchers: Mozes H.Heinschink Collection (1969-
2004), Josef Haekel and Engelbert Stiglmayr (1960), Helmut Kowar (1997) [20]. It
should be noted that each record is accompanied by a “Protocol”, which includes
information about the informant, about the collector, about the content of the record
(transcript), technical characteristics of the equipment on which the original was
recorded and a message about how the audio material was re-recorded to the new
media format.

Summary

The first historical sound recordings of Turkic-speaking peoples of significant
historical, cultural and scientific value are stored separately in various foreign
archives and have not received a full and multifaceted study. For the introduction of
these historical materials into the international scientific community, diverse
scientific research on Turkic-speaking collections and the publication of these audio
collections with protocols and comments of specialists are required.

The Turkic-language collections of the Vienna phonogram archive are unique
and invaluable historical sound documents on the history of the language, culture and
music of Turkic-speaking peoples, which have no analogues in the sound archives of
Turkic countries. These audio materials have become part of the UNESCO project
“Memory of the World” and represent a huge potential as sources for modern
research in linguistics, ethnography and ethnomusicology.
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Lack of technical equipment and other factors in the phonogram archives of the
Turkic countries created a situation of a real threat of preservation of historical and
modern audio recordings of traditional music of Turkic-speaking peoples. Given the
current situation, Turkic countries need to take urgent measures aimed at studying,
protecting and preserving the sound cultural heritage, both stored in foreign
Phonogram archives, and in the collections of Phonogram archives of Azerbaijan,
Kazakhstan, Kyrgyzstan, Turkmenistan, Turkey, Uzbekistan. One of the first steps in
this direction will be the TURKSOY international scientific project on creating the
Phonogram archive of the traditional musical culture of the Turkic countries.
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Qazaxistan Milli Incasenat Universitetinin
Elm departamentinin rohbari

AMK-nin doktoranti

TﬁRK DUNYASININ YADDASI: VYANA FONOQRAM AR¥iViND8 SAXLANAN
TURKDILLi XALQLARIN TARIXI SOS YAZILARININ UMUMIi XULASOSI

Xiilasa: Tiirk diinyasi 6lkalori tiirkdilli xalglarin ananavi musiqisine dair coxsayli mu-

Sigi materialina malikdir. Bu materiallar miixtalif bélgalarda va miixtolif alimlar torafindan
toplanmusdir. Tiirkdilli xalglarin tarixi, madani va elmi dayara malik ahamiyyatli ilk sas yazi-
lar: parakanda sakilda ayri-ayri xarici 6lkalarin arxivlarinda saxlansa da hala da tam va aha-
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toli sokildo arasdiriimamisdir. Bu maqalada Avstriya Elmlor Akademiyasinin Vyana Fono-
gram Arxivinda gorunub saxlanan, Avstriya alimlarinin XX asrin avvallarinda sirkdilli xalg-
larin musiqisi iizra topladigr unikal audiomateriallarin miixtasar tasnifat: taoqdim edilir.

Acar sozlar: tiirk xalglarvn ilk audio yazisi, mum silindr, fonogram arxiv, tirkdilli
xalglarin musiqisinin tadqiqi, gorunub saxlanmasi

®aruma HYPJIBIGAEBA

PykoBonuTens genapraMeHTa HayKu

Kazaxckuiit HanmoHanbHbIi Y HUBEPCUTET UCKYCCTB
Hyp-Cynran, Kazaxcran

Jokropant AzepbaiiaKkaHCcKOM

HamnumonansHoit KoncepaTopuu

HAMATH TIOPKCKOI'O MUPA:
OB30P UICTOPUYECKHUX 3AIUCEN TIOPKOS3BIUHBIX HAPOJIOB
BEHCKOI'O ®OHOT'PAMMAPXHBA

Annomayusa: Cmpanwi TiopKcko2o Mupa umeiom o02pomMHoe KOIu4ecmeao paznooopas-
HbIX 36YKOBbIX MAMEPUANLO8 NO MPAOUYUOHHOMY MY3bIKAIbHOMY UCKYCCMEY MIOPKOAZbIUHBIX
Hapo008, 3aNUCAHHBIX VUeHbIMU PASHLIX CIMPAH, 8 pasuvix pecuonax. llepsvie ucmopuueckue
38YK06ble 3aNUCU MIOPKOAZLIYHBIX HAPOOOS, NPeOCMABIAIOUWUX 3HAYUMENbHYI0 UCTOpUYec-
KYVI0, KVIbMYPHYIO U HAYYHYIO YEHHOCHb, XPAHAMCS PA3POIHEHHO 8 PASIUUHBIX 3aPYOeHCHbIX
apxueax u He ROAYUUNU NOTHO20 U PASHOCOPOHHE20 UCCIe008anus. B amoi cmamve 0aem-
csl Kpamkoe npeocmasnenue YHUKAIbHbIX UCOPUYECKUX aAyOuOMamepuaiog My3viku mrop-
KOA3bIYHBIX HAPOO08, KOMopble ObLIU COOPAHbL AGCMPUIICKUMU YYeHbIMU 8 Hayane XX eexa u
xpauamcsa 6 Bencxom @onoepamm Apxuse Ascmpuiickoii Axademuu Hayx.

Knrwouesvie cnosa: nepsvie ucmopuueckue ayouo3anucu mrOPKCKUX Hapooos, 60CKO-
gble YUNUHOPbL, (DPOHOSPAMMAPXUBLL, U3VUeHUe, 3auuma U COXpaHenue My3bIKalbHO20
HAcCaeOusi MIOPKOA3bIYHbIX HAPOOO8

Raycilar: sonatsiinasliq iizra falsafo doktoru, professor Lalo Hiiseynova
Sanatsiinasliq tizra falsofo doktoru, professor Saida Yelemanova
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Email: ula.aliyeval7@gmail.com

YEHT B TUIIOBOM KJIACCHU®UKAIIUA
AP®OOBPA3HBIX THCTPYMEHTOB

Pe3tome: B npeocmasnennoli cmamve HA OCHOBE UCMOPUYECKO20 U COBPEMEHHO20
Gaxkmonozuueckoeo mamepuana (UKOHOSPADUU) PACKPLIGAIOMCS MUNbL U CYOMunsl
apgoobpasnvix uncmpymenmog. Ommeuaemcs NPUHAOIEI’CHOCMb YeHed K 6epmu-
KaIbHO-Y2N080MY CYOMUNy apgoi.

Knwuesvie cnosa: yenosas apgha, uene, xnaccugurkayus Xopubocmens-3axca, cyo6-
Mun, KOHCMPYKYUsl

CornacHo KiracCU(HUKAIMN MY3bIKAIBHBIX HHCTPYMEHTOB XOpHOOCTENs-3aKca
[1, c. 3-29] apda unér B TpeTheit rpymmne — XopA0pOHBI - U UCXOIS OT KOHCTPYKITUU
U (GOPMBI JICIUTCS Ha CIICAYIOIINE THUIIbL:

322: Apda. II10CKOCTh CTPYH JISKUT MEPIEHINKYISPHO TTOBEPXHOCTH PE30HATOPA

322.1: UnctpymeHT 03 KOJIOHHBI (OTKPBITHIE ap(dbl)

322.11: MHCTpyMeHT uMeeT IIelKy, KOTopas H3rubaercss OoT pe3oHaTopa
(apounas unu xyropas apga)

322.12: THCTpyMEHT UMeeT LIeHKy, KOTopasi pe3Ko OTKJIOHSETCS OT pe3oHa-
Topa (yr;ioBasi apga)

322.2: IHCTPpYMEHT ¢ KOJIOHHOH (paMoOYHAasi WM KapKacHasi apga)

Hcxons u3 HampaBlIEHUs HAIErO HCCIENOBAaHUSA Mbl OCTAHOBHMCS JIMIIb HA
onpeneNéHHOM TUIE — YIJIOBOH apde, KoTopas B 3aBUCUMOCTU OT PACIIOJIOKEHUS
CTPYH MOJpa3/eiseTcs Ha Ba CyOTHIa:

1. 'opu30HTaIBHO-YTIIOBYIO;

2. BepTHKanbHO-YTJIOBYIO.

B cBoro ouepenp Kaxk/blil U3 BBIIIETIEPEUNCICHHBIX CYOTHUIIOB YTJIOBOM apdbl
noJipa3ziesisieTcs Ha CIeAyIoUIe BUIbL:

1. I'opH30HTAIBHO-YII0BOM CYOTHII TOAPA3IEIsIeTCs Ha:

a) CTpYHHO-YJIapHYIO FOPU30HTAILHO-YIVIOBYIO apdy, B KOTOPOW 3BYK H3BIIE-
KAaeTcs MpU MOMOIIM MEANaTopa - TOHKOW JUIMHHOM manodkod. MHCTpyMeHT aep-

32


mailto:vip.rahimova75@mail.ru

Alatsiinashiq UOT: 78.087.1 ®azunst PATUMOBA, Yabksap AJIMEBA — Yenr B TuoBoit
Kiaccuduxamy aphoodpazHbIX MHCTPYMEHTOB

&
A g v

JKUTCS Ha mojaBece. [lepBrie n3oopakenus Obutn HaieHsl B BaBmione (800-700 rr.
10 H.3.). [Ipumep Ne 1.

Kax BuiHO u3 n300pakeHusl 1aHHBbIM MHCTPYMEHT UMEJ YETKUI PSIMON yrol.
WNHCTpyMEHT COCTOS1 M3 BEPTUKAIBHON KOJKOBOM paMbl, HA KOTOPYIO KPENWIHCh
BOCEMb CTPYH U TOPU30HTAJIBLHOTO PE30HATOPHOIO KOpITyCa.

HMpumep Ne 1

B Hacrosiimee Bpems JgaHHBINH Bu apdbl HE
HCIOJIb3YETCsl, OJTHAKO CTajl MpapoAMUTEIeM TaKuxX
WHCTPYMEHTOB Kak caHTyp (AsepOaiimkan, Typ-
uus, Upan, Upak, Uunust u ap. crpansl biavkHero
Bocroka), mumbans! (benapycs, MonnaBus, Ykpa-
nHa, XopBatus, Benrpus u ap. ctpanax Bocrtou-
Hot EBpombl), xum (khim — Jlaoc, Kamb6omxa, Ta-
unann), sarreym (yanggeum — Kopes), sSHIUHB
(yanggin — Kwurait), xakopert (hackbrett — I'epma-
Hus,  Ascrpus,  IlBeiinapus),  XakkeOpeTT
(hakkebrett — Hopserwusi, [lanwst) u T.11.

b) CIpyHHO-IIMIKOBYK TOPU30HTAIBHO-
YIJIOBYIO apdy, B KOTOPOW 3BYK M3BJIEKAJICS Mallb-

lleopey 6 Hunesuu,
yapcmeosanue Cunaxxepuba LaMU WIH [IEKTOpOM. HCTpYMEHT IepKUTCS Ha
704 — 681 2. 0o 1. > [OJABECE WJIM KJIaayT Ha KOJICHU.
Ipumep Ne 2

Pazyryk | 4 Obia

Zaghunlug

W

pesnue copuzonmanvro-yenosvie apghul Haiioennvie ¢ [lazvipvix, 6 2opax Anmas,
350 2. 00 n.5.; Onbus, na ceseprom nobepesicoe Yeprnozo mops, 100 2. n.3.;
3azynnyx, na rorchom kparo baccetina Tapum, 500—400 0o 1.3.;
d: kax ons ¢ u Auxaii, na ceseprom xkpaio 6acceina Tapum, 500—400 0o n.s. [4, c. 276]

JlaHHBII BUJ TOPU3OHTAIBHO YIJIOBOM apdbl COXPAHWICS Y HEKOTOPBIX Hapo-
JIOB B pa3HbIX KOHTHHEHTaX. Cpeu HUX OTMETUM mapwle CbINIYE UUE («IHCYDABIbY)
Hapooa mancu, agpuxanckas kynou (kKundi) u m.n. Takowce cnedyem npusecmu u ns-
TUCTpYHHYIO apdy Hapona nask (bopueo). [Tpumep Ne 3
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Ipumep Ne 3

Jlannwlii 6u0 20pu30HMANLHO-Y2N080U APGHBL MOICHO CHUMANDb NPOOOPAZOM MAKUX
UHCIMPYMEHMO8 KAK A3epOatlONCAHCKUL KAHOH, HeMeYKas U AlbRULCKAs yumpa,
ANOHCKOE KOMO, PYCCKue 2yCau (KPbLIOBUOHbIL U UAEMOSUOHbLLL), TUMOBCKULL KAHKILEC,
Qunckas kanmene, 3CMOHCKULL KAHHE, TIAMBUIICKOe KOKIle, KOPEUCKUll 2atiazeym uiu
kauazym (gayageum wmu kayagum), kumatickuii 2yusxcernz (guzheng),
monzonvckou smea (yatqa), cynoanckuii kaxanu (kacapi) u op.

¢) [annvtil 610 20pU30HMAILHO-V21080U APPDbL OMAULACMCS MeM, YO CTPYHBI
CTPOT'O PACIIOI0KEHBI HATPOTUB MPSMOTO YyIiia (yria COeTUHEHUS KOJIKOBOW U pe3o-
HATOPHBIM Kopirycamu). JlaHHBINA BU SBJISIETCS MPOU3BOJHBIM OT BTOporo Buza (b)
TOPU30HTALHO-YTTI0BOM apdbl. NHCTPYMEHT IEp:KUTCSA HAa TOJBECe WM KIAAyT Ha
KOJICHH. 3BYK M3BJICKACTCS MAIbI[aMH HITH TUICKTPOM.

[TepBoe m3oOpakenue maHHOro BHAa apdsl mosiBisiercs B [IpeBHeM Erunte u
xpanutcs B Erunerckom mysee Bo ®dnopenimu. st 6os1ee HarasqHOTO IpUMepa Mbl
MPUBOAUM (PparMeHT TPaBIOPHI U3 OTAENa UCKYCCTB, TpaBiop U ¢ororpaduii Mupuam
u Upa JI.Yonnaxa Heto-Hopkckoit O6mectsennoit bubmuorexu (Ipumep Ne 4).

IIpumep Ne 4

¥, Ancient Egyptian Harp,

The Miriam and Ira D. Wallach Division of Art, Prints and Photographs:
Picture Collection. 1879-1905. The New York Public Library
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Ipumep Ne 5

Tocyoapcmeennulii Mmy3etl epy3uHCKOU
HApOOHOU NeCHU U MY3bIKATIbHBIX
uncmpymenmos, Tounucu

v

B Hacrosimiee Bpemsi JaHHBIM BHJ
TOPU30HTAJILHO-YIJIOBOK ap(bl BcTpeya-
€TCsl y TPY3UH 10J] Ha3BaHue yaHru. [lan-
HBId MHCTPYMEHT YIIOMUHAETCS B I03ME
«BuTA3p B TUIPOBOM ILIKype» KIIACCHKa
rpy3uHckor mnoa3um Illora PycraBenu
(xonery 12-nagano 13 Beka). [Ipumep Ne 5

2. BepTukajbHO-YIJIOBOii Cy0-
THII, UCXOJS U3 (POPMBI, TOAPaA3ILIICTCS
Ha BEPTUKAJILHO-YIJIOBbIE ap(bl TOJI Ipsi-
MBIM_VIJIOM B BWJIC JIATUHCKON OYKBBI
«L» unu mox HeOOJBIIMM YKIOHOM B
Bune OykBbl «Ly. Ilpm 3TOM BepXHsis
JIEKa-pe30HAaTOp MOXKET OBbITh Kak Mps-
MOW, TaK UMETh U 3aKPYIIIEHHYIO (OpMY.

Apdpl, 10 CTPOTO MPSMBIM YIJIOM B BUE JTATUHCKOM OYyKBHI «L» BCTpedaercs
Ha MHOTOYHCIICHHBIX (peckax J[peBHero ErunTa B pazHooOpa3HbIX BapuaHTax. Mc-
MOJIHEHUE OCYIIeCTBIIsIOCHh Kak Ha moasece (I[Ipumep Ne 6), Tak u onmpasich Ha KO-

nenu. (ITpumep Ne 7)

Ipumep Ne 6

Yacme HACMeHHOU JHCUBONUCU NEPUOOd
Awmenxomena II (u3 knueu Hickmann H.
Agypten (Musikgeschichte in Bildern) -
Xuxmann I'. «E2cunem (ucmopust my3vixu
6 kapmunax)» [2, ¢. 31]

Ipumep Ne 7

Yacme uzobpasicenusi 0epessHHol cmelivl
apgucma, ueparougezo nepeo
Pa-Xopaxmwi. 1069 - 664 22. 00 H.5.
(Omoen [pesueco Ecunma. Jlysp,
Tapuoric).
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OTMETHM TaKXe BBHIIICYNOMSIHYTOe H300paxkeHrue apdbl Ha TIIMHSIHON TabInd-
ke B Koit-Kpeutran-kana (Xopesm, Y3oekucran) IV-III Bek mo H.3. M3o0paxkeHue
JAHHOTO BHJIA ap(bI BCTpeYaeTcs TakKe B aHTHYHOM HCKYCCTBE.

Ipumep Ne 8

Kunpckas bponzoeas konecnas
noocmaska 0ns cocyoa. 1250-

1100 ez. 0o . 5.
(British Museum, London)

Ipumep Ne 9

A0

Yene usz knueu «Kumab anv-
aosapy Caguaoouna Ypmasu.
Pucynox Xycetin-Anu Mannax

u3 Mannaxa (Mallah), 1350

(Kaupckas Hayuonanvnas
Bubnuomexa)

|IE
‘ﬁ]

[TepBbie m300pakeHust apdbl 10oa HEOOJb-
MM YKJIOHOM B BUJE JIATHHCKON OYKBBI «L» OT-
HOCATCSl My3bIKallbHOU KynbType Lllymep u Bapu-
nony. OTMETHM M3BECTHBIA TEPPAKOTOBBIN penbed
apducra uz SmuHyHHa (ILllymep), narupyemsiii Ha-
4aJioM 2-TO ThICAYEICTHS A0 H.9.

N3006pakeHne HaAKIOHHOW BEPTUKAIBHO-YT-
JIOBOH ap(bl BCTPEUAIOTCS TAKXKE B ETUIETCKUX U
anTnuHbIX ucrounukax (IIpumep Ne 8). U3-3a mac-
CHUBHOT'O U TSKENOro, OOTSAHYTOrO KOXKell pe3oHa-
TOPHOTO TIE€HAJIa Yalle BCero Ha HEM HCHOJHSIIN
cuis. B HEKOTOpBIX CilydasX HCIOJIHSAIM CTOS:
ap(dbl KPeMUIUCh Ha TJIEYEBOM PEMHE M 3a:KUMaJ-
Csl TIOJT JIOKTEM.

K nanHoMy BuIy BepTHKalIbHO-YIJIOBOM ap-
GBI oTHOCHTCS WM a3epOaipkanckuii yeHr. [lepBoe
JIOKYMEHTaIbHOE CBHJICTENILCTBO B a3epOaiipkaH-
CKOM MY3BIKO3HAHUH O YEHT€ Mbl HAXOJUM B TpaK-
tate «Kutab anb-agBap» («Kuura o kpyrax», 1256
roJl) BeIJAIOLIErocs azepOailPKaHCKOr0 My3bIKaHTa
U MY3BIKOBEJa KOMIIO3UTOpA, MO3Ta U Kaaurpad
XIII Beka, BHECHIMI OrpOMHBIM BKJaJ B TEO-
peTnueckoe ucciaenaoBanue Mys3blku Bocroka Ca-
¢uanguna Ypmasu. [Ipumep Ne 9

Kak BugHo u3 pucynka, B uenre Caduanauna
Ypmasu u3 «Kutab anp-aaBap» 33 cTpyHBI, TOraa
KaK CTOJIETHE CITYCTSl JAPYTOM BBIAAFOLIMICS a3zep-
OaifpKaHCKUN My3bIKOBen AOmynraaup Maparu B
cBoéM TpakTtaTe «Mboracug-an-Anbxany ("Moaga-
sid-al-olhan” — «My3bIkanbHbIC TPOU3BEICHHUS)
OTMEYaeT, YTO «UEHT - 3TO 3HAMEHUTBIH HHCTPY-
MEHT, Ha HETO HATATMBAETCS KOXa, a CTPYHBI Aea-
10T U3 HUTH. Urparoiire Ha 3TOM ca3e MY3bIKaHTHI,
Ha3bIBAIOT 3TH HUTH Jaaamu. MHorjga Ha Hero Ha-
TaruBatoT 24 ctpyHb» [3]. JlanHblii (akT, Kak
CHpaBeJIMBO OTMEYAeT M3BECTHBIN a3epOaiiixaH-
ckuil mMy3bikoBen MemxHyH KepumoB Obuio CBS-
3aHO C BUJIOBBIM pa3HooOpasueM yenra [3].
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JlaHHOe BUI0BOE pa3HOOOpa3re MOKHO ONPENEIUTh U 110 U300paKeHUsAM YEHTa
B TeOpU3CKUX MUHHATIOpaxX. B kauecTBe mpumepa npuBeaéM JBe MUHHATIOPHIL. B mep-
BOM TeOpM3CKOW MuHHATIOpe KOoHIAa XV BeKka, pacKpbIBaroliei mpuess XocpoBa BO
nsopen; Hupun (Ha crosxeT u3 nosmbl Huzamu 'sinkeBu «Xocpos u [lupuny), ueHr
M300paxEH ¢ eBa 3aMETHBIM HAKJIOHOM BepXHel Aeku-pesonaropa. [Ipumep Ne 10.

Ipumep Ne 10 IIpumep Ne 11

The Keir Collection of Islamic Metropolitan Museum of Art,
Art on loan to the Dallas New York, USA
Museum of Art, USA

Bo BTOpO#i MUHHAaTIOpE U300paxE€H YEHT C OKPYTIIOH BepXHEU JEeKOoi-pe30-
HatopoM (ITpumep Ne 11). CrneayeT OTMETUTh, YTO JaHHAs MUHHATIOpa OblIa BbI-
MOJTHEHA BBIJAIOMUMCS TIPHIBOPHBIM XKUBoTHUCIeM mpu 1Bope CedeBumoB - Ara
Mupakom (Tebpuskas mkona muHuatopsl). [lo 3akazy Memanna | nng momapka
cBoemy cbiny TaxmacuOy |, Ara Mupak coznan wutroctpanuu kK kauram «l1lax-
HaMmd» («Kauru napeit») @upnoycu n «Xamce» («llarepumay») Huzamu I'saa-
JKeBU. JlaHHBIE MIUTIOCTPALMM CUHUTAIOTCS OJHOM M3 BEPIIMH HCKYCCTBA BOCTOY-
HOU MuHHMATIOPHI [5]. JlaHHAas W300pakeHNe YeHra sSBISeTCs OqHOM U3 759 wmimto-
CTpanuil XygoxHuKa u3 KHuru «lllax-mamay.

Kak momguépkuBanoch B mpeaplaymux maparpadax, JaHHBIH BUI apdbl SBIS-
€TCsl cCaMbIM pac-pOCTpaHEHHBIM B Mupe. HaunHas ¢ qpeBHUX BPEMEH U Ha MPOTS-
JKEHUU MHOTHX BEKOB HCIIOJIb3YETCS] B MY3bIKAJIbHOWU KYJIbTYpPEe MHOTHUX HAPOJOB: TY-
peuxoii (ITpumep Ne 12), y36ekckoit (ITpumep Ne 13), apadekoit (ITpumep Ne 14),
kuTaiickoii - kyuxoy (konghou - Tlpumep Ne 15 a u b ), simonckoit — kyro (kugo —
ITpumep Ne 16), kopeiickoit — cyrouxy (sugonghu — Ipumep Ne 17) u 1.11.
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Mpumep Ne 12 Ipumep Ne 13

DpazmerHm MUHUAMIOPbL OpaKOCcoUe-
manusi Mexpa u npunyeccol Haxuo uz
NOIMbL CPEOHEBEK0B020 a3epOali-
Anvbom uz 124 pucynxos ¢ ooicanckozo noama Accap Tebpusu

UB0OPAINCEHUAMU MYPEYKUX «Mexp u Mowmepuy Myxammeo
CYIMAH08 U NPUOBOPHBIX HU-

nosnuxos, 1620 (British 1523-1524 z2. (Freer Gallery, Smith-
Museum, London) sonian Institution, Washington)
IIpumep Ne 14

e PO @

Llaxmamer u Apgpucm. The Libro de los Juegos (Knuea uep), 1283.
Biblioteca del Monasterio. San Lorenzo de El Escorial, Spain.
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ITpumep Ne 15 IMpumep Ne 16

)

Apa uz epoonuyer Kymmypu, H3zobpasicenue ky2o na ceumxe.
Cunvy3zsan-Yieypckuil asmoHOMHbIL 14 gex n.5.

paiion, Kumaii (6-7 eex H.3.)

pumep Ne 17

L

Ancapbi, uepaiowue na My3viKaIbHbIX UHCMPYMEHMax — Y2060t apge (ciesa) u 2yoHom
opeaue (cnpasa). Ppacmenm bapenveda na xKonrokone uz xpama Canegom
(uckycemao kopetickozo 2ocyoapcmeaa Cunna, 1-s wemsepms VIII 6.)

Taxum 06pa3zoMm, YEHT MPUHAIISKUT K IEPBOMY BUAY BEPTUKAIBHOTO CyOTHIIA
yriaoBoit apdsl. [Ipu coxpaHeHUM CTPYKTYphI, JaHHBIH MHCTPYMEHT UMEET Pa3HYIo
KOH(pUrypanuoo (BepXHss JeKa-pe30HATOpP MOXKET ObITh KaK IPSAMOM, TaKk UMEThb U
3aKpYTIIEHHYIO (OPMY) U KOJIMYECTBO CTPYH MOKET BAPbUPOBATHCS.

JIUTEPATYPA:
Ha anramiickom si3pIKe

1. Von Hornbostel E.; Sachs C. Classification of Musical Instruments: Translated from
the Original German by Anthony Baines and Klaus P. Wachsmann // The Galpin So-
ciety Journal. Vol. 14, March 1961, p. 3-29
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Ha nemenkom si3bike
2. Hickmann H. Musikgeschichte in Bildern: Agypten. Band I1l: Musik des Altertums/
Lieferung 1, Leipzig: VEB Verlag fiir Musik, 1961, 186 s.

Caiitorpadusn
3. Kepumor M. O BocCTaHOBJICHUH 3a0BITHIX APEBHUX a3epOailDkaHCKUX MY3bIKAIbHBIX
UHCTPYMCHTOB ~4YaHra, 4arane U OapbOera. — URL:http://harmony.musigi-

dunya.az/RUS/archivereader.asp?txtid=111&s=1&iss=13

4. Lawergren B. Ancient angular harps. A casual history — URL.: http://www.hunter. cuny.
edu/physics/faculty/lawergren/repository/files/AngularHarpsThroughthe Ages.pdf

5. Welch S.K. A King's Book of Kings: The Shah-nameh of Shah Tahmasp -
URL:https://www.metmuseum.org/art/metpublications/A_Kings_Book_of Kings The
_Shah_nameh_of_Shah_Tahmasp

Fazilo ROHIMOVA
AMK-nin dissertanti,
Azarbaycan Respublikasinin omokdar artist

Ulkor OLIYEVA
Sonatsiinasliq tizra elmlor doktoru,
AMK-nin professoru

CONG - ARFASOKILLI ALOTLORIN TIPOLOJi TOSNIFATINDA

Xiilasa: Toqdim olunan magalada tarixi vo miiasir faktoloji material, ikonoqrafiya
asasinda arfasakilli alatlorin noviari va subnéviori tagdim edilir. Cong musigi alatinin arfa-
min saquli-kiinc subnoviina aid oldugu geyd olunur.

Agar sozlar: saquli arfa, ¢ong, Hornbostel-Zaksin tasnifati, subnov, konstruksiya

Fazila RAHIMOVA
Candidate for a degree of Azerbaijan National Conservatory,
honored artist of Azerbaijan

Ulkar ALIYEVA
Doctor of sciences on Art,
professor of Azerbaijan National Conservatory

CHANG iN THE CLASSIFiCATION OF HARP-SHAPED iNSTRUMENTS

Summary: The article presents the types and subtypes of harp-shaped instruments
based on historical and modern factual material (iconography). It is noted that chang
belongs to the vertical-angular subtype of the harp.

Keywords: angular harp, chang, Hornbostel-Sachs classification, subtype,
construction

Roycilar: sonoatsiinashq tizro falsofs doktoru, professor Lalo Hiiseynova
filologiya iizro falsofa doktoru, dosent Foxraddin Baxgoliyev

40


http://harmony.musigi-dunya.az/RUS/archivereader.asp?txtid=111&s=1&iss=13
http://harmony.musigi-dunya.az/RUS/archivereader.asp?txtid=111&s=1&iss=13
https://www.metmuseum.org/art/metpublications/A_Kings_Book_of_Kings_The_Shah_nameh_of_Shah_Tahmasp
https://www.metmuseum.org/art/metpublications/A_Kings_Book_of_Kings_The_Shah_nameh_of_Shah_Tahmasp

Dini musigi  UOT: 783 Vafa XANBOYOVA — Azorbaycanda gobeh tamagalart vo ilk milli opera

\ g v

Vafa XANBOYOVA

AMK-nim miallimi

Sonatsiinasliq tizra falsofo doktoru, dosent

Unvan: Baki, Yasamal rayonu, ©lasgar Dlokbarov 7
E-mail: vafa_musician@mail.ru

AZORBAYCANDA SOBEH TAMASALARI VO ILK MIiLLI OPERA

Xiilasa: Moqalaoda Azorbaycan sabeh tamagalarumin tarixina, xiisusiyyatlarina nazar
salimir. Burada “Leyli vo Macnun” operasinda sabeh prinsiplarinin tacassiimiindon,
orada olan agr vo marsiyalardan séhbat acilir. Magaloda sabeh tamagsalarinin tarixini,
prinsiplarini oks etdiran bazi manbalardon istifads olunmusdur. Olds olunan naticalor
miisahida Vo miiqayisa Yolu ilo aparilmigdir. Belo qanasta galinir ki, bu operanin feno-
menini dark etmak digiin sabehlarin gadim tarixina nazar salinmalidir.

Agar sozlor: “Leyli vo Macnun” operasi, sobeh tamagalari, agi, marsiya, azadarlyq,
U.Hacibayli, taziyaxan, naqqali, pardahdarlar, tasnif, xanandalar

Sabeh tamasalart milli teatrin, o ctimladon ilk milli operalarin yaranmasina bo-
yik tosir gostormisdir. Azorbaycanin gorkomli ziyalilari, Avropa va rus madaniyys-
tina yaxs1 balod olan ©.Haqverdiyev, U.Haciboyli gadim Sabeh teatrinin da qiidrotli
ononalarini ¢ox gozal dork etmislor. Onlar hesab edirdilor ki, Azarbaycan teatr1 Av-
ropani1 yamsilamaqla yox, mahz 6z ananoalorimiza sdykonarak inkisaf etmalidir.

Ik dofs “1887-ci ildo ©.Haqverdiyev Susada milli madoniyyatimiz iigiin tarixi
va 6namli, qiymatagolmaz bir eksperiment aparmaqla, xalqimiz arasinda vaxtilo s6h-
rot tapib sevilon Sobeh teatriin mazmununu dini tarixi facislorindon ayirib, “Leyli
Vo Moacnun” kimi mohabbat dastani vo buna banzar romantik-lirik asarlori sohnalos-
dirmok mogsadi giidmiisdii” [13]. Sonradan 1907-ci ildo U.Haciboyli tam dramatur-
giyaya malik olan vo inkisafli kompozisiya ilo secilon “Leyli vo Macnun” musiqi
dramini orsayo gotirmisdir. Ilk milli opera sayilan “Leyli vo Macnun” bu giinodok
xalq arasinda an populyar asorlordon biridir. U.Hacibayli burada mugamlari, morsi-
yalori, agilar1 (vo ya no vaxtsa agi olan indi iso xalq mahnilar1 kimi taninan) va s. nii-
munoalori istifads edarok onlar1 qoruyub saxlamaq ii¢iin yeni forma tapmis, xalga onu
catdirmig, onlarin itmomasine calismigdir. Malumdur ki, Sabeh asl marsiyoxanliq
onanasi kimi bugiinkii realligda yoxdur. Lakin “Leyli vo Macnun” operasint seyr
edarkan bu anonalarin na vaxtsa oldugunun mahiyyastine variriq vo eyni zamanda
mohz bu operada comlogmasini dork edoarak ona xalqin varidati kimi baxirig.

“Leyli vo Macnun” operasinda sobeh tamasalarinin prinsiplari 6z toCossiimiinii
tapmis, mugam, ag1 (vo ya no vaxtsa ag1 olan indi iso xalq mahnilar1 kimi taninan nii-
munolordan) vo marsiyalordon istifads edilmisdir. Sabeh barodo molumatlara bir sira
mogalolordo rast golirik. Bunlardan U.Hacibaylinin “Segilmis osarlori” [3], Elgin
Muxtar Elxanin “Sabeh epik teatrimiz” moqalosi [13], H.Sarabskinin “Koéhno Baki”
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[7], Y.V.Comonzaminlinin “Sabihgardanliq [2], T.A.Putensevanin “Teicsua u oona
Houb apabckozo meampa” [11], Alizadeh Farideh vo Hashim Mohd Nasirinin
“Ta'ziyeh-influenced Theate” [9], Peter Chelkowski “Time Out of Memory: Ta'ziyeh,
the Total Drama” [15], ©.Babayevanin “Mugam vo Islam dini morasim sisteminin
terminoloji alagalori” [12] va s. aragdirmalarini géstarmok olar.

Qeyd edok ki, “Leyli vo Macnun” operasinin fenomenini dork etmok iigiin so-
behlarin godim tarixino miiraciot etmok lazimdir. Bakida son sobeh tamasast 1920-ci
ildo oynanilmisdir. Sovet hokumati bu ananads dini fanatizmls bagliligi asas tutaraq,
sobeh taziyalorinin kegirilmasins tadricon yasaq qoymusdur. 1938-ci ildo Azarbaycan
modoni miihitinin gérkomli niimayandasi, aktyor vo sonatsiinas H.Sarabski “Koéhna
Baki” asarinds yazirdi: “Moharrom aymnin 1-don 10-na goador tokyalords vo mascid-
lordoa gecalor saat 11-o kimi cavan usaglar sira ilo oturub avaz ilo marsiys deyib sins
vurardilar. Bir godar kegondon sonra... ayaq listo dayanib cusi marsiya deyardilor vo
sino vurardilar. Sonra tokyanin va ya mascidin yerinin xalga-palazlarini yigardilar.
Camaat da dord otrafda oturardi, sobeh gostarardilar... Bu ciir sobehlor ke¢misdo Ba-
kida ¢ox olardi. Belo Ki, bir geco Oliokbar sabehi, o biri geco Qasim sobehi, sonra
miixtolif gobehlor gostarardilor. Mohorromin onuncu giinii 50-60 nofar adam oyinlori-
no gara paltar geyar, allarina yanar sam alib mahallo mascidlarina sami-goribana ge-
dordilor...” [7, s. 11].

Y.V.Comonzominli 6z yazilarinda sabehlorin milli xalq teatri, el-oba tamasasi
oldugunu vurgulayib va bu ananalors arxalanmagi gozal sayib. O, yazmisdir: “So-
beh-gardanliq (yani sabeh ¢ixarma) Orta asr Avropa misteriyasi kimi tam manasi ilo
bir xalq teatr1, xalq tamagasidir” [2, S. 9].

Maraqhidir ki, Toziys Sobehinin tarixini, onun prinsiplarini bir ¢ox xarici vo rus
sovet todqiqatcilar: arasdirmigdir. Belo ki, T.Putinseva “Orab teatrinin min bir gecosi”
kitabinda bu masalo ilo bagli maragl fikirlor sdyloyir: “Toziys misteriyasi Islam diin-
yasinin an godim vo moéhtosom bir teatr1 olmusdur. Bazilori onu antik yunan facislo-
rilo miiqayiso edir, digorlori onun tamasalarina zordiistliiyiin tocossiimii tok baxir.
Sonralar bu teatr miisalman oroablor torafindon dagidilib, tam bagqa mazmun va sokil-
do yenidoan hoyata qaytarilmigdir” [11].

1985-ci ildo taninmis rus rossami, odib V.Veresyaqin Qafqaza soyahot etmis,
xtisusilo onu Qarabag ayalstinin markazi olan Susa sohari, onun tarixi va asasan do
Moharrom ayinda kegon sobehlor vo dini ononalor maraqlandirmisdir. Burada yara-
nan bir sira qrafik kompozisiyalar Qafqaz seriyasini togkil etmis vo indiyadok muzey-
lorda sorgilonir. Imamlarin ozablarina hasr olunan bu misteriyalar v ya dramlar onu
¢ox toassiiratlandirmisdir.
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V.V.Veresyagin. Susada Moharrom morasimlarinds dini yiiriis
(Penueuosnas npoyeccust na npazonuxe Moxappem ¢ [llywe) 1865 il. Rasm

1930-cu illords taninmis akademik-sorgsiinas Y.Marr yazirdi: “Toziya Sabehi-
nin sioliklo ¢ox ciizi olaqosi var. Oslino qalarsa, sislik bu godim matom tadbirini ¢ox
ustaligla 6z tolimino uygunlasdirib dziinkiilogdirmis vo Islamiyyatdoki tarixi hadiso-
larlo baglayaraq, ondan son ¢aglara qodor yetorinco faydalanmisdir” [13].

Nyu York Universitetinin Yaxin $orq iizra professoru Peter Chelkowski “Time
Out of Memory: Ta'ziyeh, the Total Drama” moaqalosinds 2002-ci ildo “Linkoln-
Center”da togkil olunan Yay festivalinda Toziyonin niimayis olunmasindan xobor ve-
rorok bu anononin tasvirini vermisdir: “Ehtiraslar pyesi kimi taninan dramatik forma
¢ox vaxt Qarb, xiisuson do xristian teatr ananasi ilo slagalondirilir. Bu janrin an yiik-
sok inkisaf etmis vo parlag niimunalarindon biri olan Taziys aslinds, Mahammad
peygomboarin novesi Hiiseynin faciosindon bohs edon va sio miisolmanlarmin Iranda
oynadig1 facia oyunudur. “Taziys” termini moarhum ozizlorinin xatirasino kegirilon
yas moarasimlori demokdir, ayinlor vo ananoalorlo olan dini tamasa novlarino aiddir.
Onlar miixtalif sanatlori, o ciimladon musiqini, biitiin teatr aspektlori ilo birgs sohna
tamasasini, seir vo ya nasr asorlorini 6ziinde comloasdirir” [15]. Villem Floor “The
History of Theater in Iran” (2005) adl1 kitabinda sia marasimlari haqqinda genis mo-
lumat vermisdir. Xiisusilo musiqgi tortibatindan danigaraq o, bir sira qeydlor etmigdir:
“Tamasa boyu instrumental musiqi oxumalarla ndvbalogir. Bu musiqi fasilalori
miioyyan ohval-ruhiyysni yaradir vo ya inkisafa tokan verir. Ayrica, bunlar miiganni
ticlin bir ipucu olaraq miiayyan bir dastgahda ifa etmok ii¢iin zomin yaradir. Sonra o
tok (a cappella) avazils togonni edir” [10].
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YUNESKO torofindon iranin “Qeyri maddi modoni irs”i kimi (“Azia-Pacific
database on Intangible cultural heritage”) gobul olunmus taziys ananasi va bu gadim
tamasaya hoasr olunmus moaqalolordon biri diggstimizi xiisusilo calb etmisdir. Burada
asasan onun tarixi va badii aspektlori agiqlanmisdir. “Taziys - “aza” (sJe ) s6ziindon
amoala golib va yas, matam monasini dasiyir. Mahz toziys kimi basa diisiilon bu dini
ayinlordon dramatik forma yaranib. Bir sira sosial, madani, badii va falsofi faktorlar-
dan asili olaraq Taziys bir neco osr arzindo tokamiil noticesinds yaranmisdir. iranla
bir sira ortaq tarixi, cografi, igtisadi sorait hamg¢inin ortaq toziys anonasi yaratdigin-
dan Nowheh-sara'i, Rowzeh -khani , Shabih-sazi, Shamayel-gardani , Dasteh- gar-
dani , Nagqali va digar terminlor bizim orazilords doa genis isladilir. Todgiqatgilar to-
ziyani yas marasim novlarinin tokamiiliiniin naticasi hesab edir. Bazi toziyslords xalq
melodiya vo mahnilarinin mévcudlugu danilmazdir. Kegmisds va indiki dovrds tozi-
yo tamasalar1 Iranin morkazi bélgalorindan basqa Fars, Azorbaycan, Gilan, Mazanda-
ran vo digor bolgalorda qurulur va toziys morasiminds yerli mahni vo melodiyalarla
birlikds kodlasdirilmis musiqidan istifads edilir. Folklor musigisinin ifasinda zurna,
karanay, davulun miixtalif novlori vo nagara istirak edir. Toziys musigisinin basqa
bir kateqoriyast godim dovrlars aid olan Qavvali, musigi rovayatlori, Avesta-xani vo
Rowzeh-xani kimi taninan musiqi regitasiyalardan ibaratdir” [16].

Maraqlidir ki, Alizadeh Farideh vo Hashim Mohd Nasir “Ta'ziyeh-influenced
Theate” adl1 arasdirmada toziya ononosini Islamdan qabaqki dovroe aid etmislor. On-
lar belo geyd etmisglor: “O, Mitraism, Sug-i-Siavush (Siavush tiglin matam) vo Yade-
gar-i Zariran vo ya Zarir Memoriali kimi moshur mif vo rituallardan 6z qaynaqlarini
gotiiriib. Umumi bir mévzu kimi Firdovsinin “Sahnamo” osorindon Siyavusun epik
faciosi gqeyd olunmalidir” [9].

No6vha vo marsiyoxanliq Azarbaycanda tam itirilmomis vo son dévrlords bu
anans inkisaf etmokdadir. “Maharromlik” ayinda azadarliq maclis vo marasimlarinda
(vo ya Shabih-sazi lorda) asas aparici kimi révzaxan vo marsiyaxan ¢ixis edirlor. Bu-
rada xiisusi deklamasiya, regitativ oxuma torzi, nitq, jestlor sintkretik vohdatds 6ziinii
biiruzs verir. Rovzoxanm (rowzeh-khani) vazifasi hamin giin toplasan tamasagilari
vagiyoyo dair hansisa tarixi faktlarla tanig etmok, bu mdovzu ilo bagh bir sira ofsano
Vo rovayotlordon s6z agmaq vo lazimi ab-hava yaratmaqdir. Burada onun aloti soz-
diir, marsiyaxanin iso aloti s6z ilo musiginin birliyindan irali golon mugam sonatidir.
“Mbohz belo bir vohdsti 6ziindo topladigina géro marsiyoxan xalqmin yaddasinin,
onun marasim va ananasinin, dil vo musiqisinin miithafizokarina ¢evrilir. Ogor rovze-
Xanin sdyladiyi shvalatin dramatik mazmunu, onun dilinin sadoliyi, aydinligi, emo-
sionallig1 vo parlagligr dinlayici ilo yaxmlhigint giiclondirirss, marsiyoxan ssnstindo
ifaginin vokal keyfiyyatlori, xiisusilo do, mugam sonstinin ganunauygunluqlarina do-
rindon balod olmasi va har seydon 6ncs, onun mugam ists ifa etdiyi oxumalarin ge-
nis xalq kiitlasine tanigligi vo dogmaligi onlari1 dini morasimin asas istirak¢isina gevi-
rir. Hogigaton, dini matom oxumalarinin melodik materialinin an slamatdar xtisusiy-
yati kimi onlarin mugam oananalaring yaxinlhigi gostarilir. Bunu morasimlorin vokal
epizodlarinin tislubu, lad ahangi, ifagiliq tisullari, melodik fakturasi va s. Saviyyasin-
do izlomok olar” [12, s. 50-51].

44



Dini musigi  UOT: 783 Vafa XANBOYOVA — Azorbaycanda gobeh tamagalart vo ilk milli opera

\ g v

Nagqgali toziya musigisinde oxuma toarzindan biridir. Naggal (moizagi, nagil-
baz) auditoriyaya miiraciot edorok regitativ torzdo vo ya deklamasiya ilo miiraciot
edir, dini vo ya epik iislubda nagl edir. O, mifik ohvalatlari, tarixi hadisalori, epope-
yalar1 nasrlo vo ya nazm formasinda ifads edorok miixtalif personajlarin rolunda ¢ixis
edir. Naqgqgallar iki qrupa boliniir: miixtalif hadisalori nogl edanlora va Firdovsinin
“Sahnama” asarindon azbar hadisalari oxz edanlara. Safavilor dévriinds naggal sonati
Conubi Azarbaycanda genis yayilmigdi. S6z ilo bagli digor sonat ndvlarindoan biri do
— pardohdarilikdir (Shamayel-gardani “naql edon, nagilbaz” anlamini dasiyir). Bunlar
da naqqallar kimi miixtalif hadisalordon bohs edirlor, yalniz ayani vesait kimi homin
sohnoalori tasvir edan pardays bonzar vo sallanan pargalardan istifado olunur. Taziys-
xan va pardahdarlar (ya da pardaxanlar) tarixi va dini hadisalorden ilhamlanirlar, on-
lar epik ruhun va motinliyin romzidir. Sevgi, fodakarliq va pisliys gars1 miibarizo vo
S. gohromanliq hekayalori ortaq bir mévzunu togkil edir.

“Toaziya Sobehlari tiglin yazilmis sobehnamolari adston {i¢ hissoya bolmak olar
ki, onlarin oasas hissasi bilavasito Karbola sohrasinda bas vermis qanli facioya hasr
olunmussa, digor gismi homin 6nomli shvalatlardan 6ncaki hadisalorden, tutalim, hoz-
rot ©linin Mohommoad peygomborin qizi Fatimeyi-Zshra ilo evlonmasi, yaxud imam
Hiiseynin usaqliq ¢aglarinda iralicadon ona gotl olunacagindan xobor tutmasi, peygom-
bar vo Fatimanin vofati vo ya imam Hiiseynin Sasani sahangahimin qiz1 ilo evlonmasi
Vo s. bohs edan sebehnamoalordir. Ugiincii hissanin moazmunu ise, homin on giin arzindo
ganl: facislordon sonraki, yena Karbolanin 6ziinds bas vermis “Ricati-Usora — Osirlarin
gayitmas1”, “Vofati-Sokina”, “Musanin Sabehi”, “Muxtarin Sobehi” va asirlorin bu
yerlora qayidib “miiqoddos mozarlar”la vidalagsmasi tosvir olunurdu” [13].

Sobehnamoalorin miislliflori, asason, anonimdir. Yalmiz XVII-XVIII asrlordon
baglayaraq bu kimi anonim miisllifi olan sobeh matnlori yazili formada toplanmaga
baslanmigdir. Azarbaycan adabiyyatinin tarixindan balli oldugu kimi, bir sira tanin-
mig sair, adib vo morsiyoxanlar sabehnamolor yazmis, Korbala miisibatino hasr olu-
nan niimunalor yaratmiglar. Azarbaycanin dahi sairi, miitafokkir vo filosofu M.Fizuli
1550-ci ildo “Hadigatiissiioda — Sahidlor baggas1” adli sabehnamolor toplusu orsays
gatirmigdir. Tarixi va badii shomiyyat kash edon bu asar on bir sabehnamadoan ibarat-
dir. A.Bakixanovun “Riyaziil-Qiids” (“Miiqoddos Baggalar”) dastaninda Korbala mii-
sibatindon bohs olunur. Maraglidir ki, vaxti ilo Azorbaycanda oynanilan sobeh tama-
salarinda burada olan matnlor istifads edilirdi.

XIX asrdo Xursidbanu Natovanin “Soylo Hiiseyno, ey saba, Karbiibalays gol-
mosin”, Qasim bay Zakirin “Dur ayaga, eyloma xab, ogul — Quru yerds yatma, yara-
lisan”, Abbasqulu aga Qiidsinin “Karbola, saxlaginon nosi-Oliokbarimi”, Mirzo Olok-
bor Sabirin “Baxdi ¢iin ©kbarinin nizads Leyla iiziino”, Seyyid Ozim Sirvaninin
“Xeymolara, ammacan, laskari-tidvan golir”, Molla ©limithommod Fonanin “Haris,
oldiirma bizi, rohm qilib Davors bax” misralari ilo baslayan névha vo marsiyalar in-
sanlar i¢indo ¢ox sevilon niimunalordon idi vo aza maclislorindo tez-tez saslonirdi.
Eloco do XIX asrin sairasi Mir Homza Nigarinin “Siilaleyi-tahiroya can vermak —
Miri Nigarinin soyadotidir” asori do yada salinmalidir.
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Qeyd edoak ki, bazi sairlor yalniz dini istiqgamotds ixtisaslagsmigdilar. Masalan,
Conubi Azorbaycanda Obiilhoson Raci, Haci Rza Sorraf, Dilris Ordabili, Molla
Hiiseyn Doxil kimi sanotkarlar “Imam Hiiseyn sairi” kimi xalq i¢inds moshurlasmis-
lar. Bu anonani Simali Azorbaycanda davam etdiron sairlorin on taninmist Qumri
Darbandi (“Koanz al-masaib”) sayilir.

1863-cii ildo Bakinin Hovsan kondindo anadan olmus Agadadas Munirinin
(Agadadas Coforov) “Onar qosidosi”, “Xondok miiharibasi” qosidasi vo s. misal ¢oko
bilorik [14]. Onun “Onar” gasidesindon olan misralar xiisusilo diqqgati gokir:

Nagohan goldi ©li ibni-Obutalib eva,

Evi 6z nuri ilo eyladi ¢ox nurani.

Goldi xatuni-qiyamat yanina ol movla,

Dindirib xos dililo Fatimeyi-Zshrani.....

Dedi, ey Fatimo, isto ki, no istor iiragin,

Haziram etmogo hazir, o Hiiseynin cani.

Soyladi, kdnliim, amogli, ola gar, istor onar,

Gorgi bu fosilde yox olmaginin imkani.

Konliimiin istodigi oldu, miiyassar gor ola,

Bozlii ehsan elo, ey dini-mubin orkani.

H.Cavid farsca qisa hacmli bir névhasinds yazirdi (torciima):

Karbola padsahinin adini esidon kos

Darhal o 9za maclisina matom saxlar,

Matom maclisinds basina doyar.

Homin maclisds sah ilo goda arasinda forq olmaz.

Ey tirak, son bir an da bu miisibatdon gafil olma,

Caza giiniinds onun sofastindon basqa he¢ bir miikafat yoxdur [4, s. 120].

Maraqlidir ki, teatr tonqidgilorinin fikrinca, “Hiiseyn Cavidin biitiin sohna asor-
lori, asas etibarilo, sobeh teatr1 anonoslorine uygun yazilib... Mehdi Mommodov Elgin
Aslanovla (rassam.:V.X) birlikds hazirladigr “Xoyyam” (H.Cavid) dram1 vo “Leyli
vo Macnun” (U.Haciboyli) musiqili dramiin sohno tocessiimiinda bdyiik hovaslo so-
beh teatrinin bir sira prinsipial cohatlorini cagdas teatr sohnasino gotirmayo cohd gos-
tormigdi. C.Cabbarlinin gobeh teatr ononslorinin giiclii tosiri altinda yazdigi “Od gali-
ni” gahromanlarinin toloffiiz torzi, deysk ki, miikalimalordoki “zinqirovlu ibaralor”,
aslindo, klassik sabeh motni va ifagilarin miikalimalari torzindodir...” [13].

Oton osrdo dini adobiyyatin olmadigi halda tokco marsiya odebiyyatindan in-
sanlar gohromanligin, matinliyin romzi olan imam Hiiseynin vo onun torofdarlar:
hagqinda molumat ala bilmislor.

Qeyd edak ki, F.Susinskinin “Azorbaycan xalq musiqigilori” kitabinda XIX os-
rin sonunda Susa sohorinin musiqi miihitindon danisarkon burada 70-o godor sazan-
danin faaliyyat géstarmoasindan vo mashur musiqisiinas Xarrat Qulu Mohammad oglu
(1823-1883) torofindon mohoarromlik toziyalorinin kegirilmasindan, hamginin mara-
simlardan, marsiyaxanlardan bohs etmisdir. “El xanandoasi Cabbar Qaryagdiogdu 8
yasinda olarken, Uzeyirbay tok, Qarabagda kegirilon sobehlords oglanlar xorunda
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istirak etmis, 12 yasinda “conab Qasim”, 14 yasinda “Oliasgor”in suratlorini ifa etmis
Vo demok olar ki, 6mriiniin yarisin1 Sabeh teatrina hasr etmigdir” [13].

XX asrin 30-40-c1 illarindon galmis nadir patefon vallarinda “sobeh danisiq tor-
zi” qabariq sokildo 6ziinli biiruzo verir. Burada sobeh tamasalarinda no vaxtsa ¢ixis
edon H.Orablinski, H.Sarabski, S.Ruhulla, A.M.Sarifzads vo digar taninmis aktyorla-
rin oyun va danisiq torzinds bu ononanin tosiri kifayst godor hiss olunur. Ozadarliq
ilahi esqini toronniim edir. Burada Allaha ¢agiris var, imama, peygamborlors ¢agiris,
miiraciot var. Dini musigi nosinki aza maclislorinds, eloca do dorvis toylarinda, oli
stifralarinda saslonir. Burada marsiyalor, nvha, gosidalar oxunur. ©vvalki zamanlar-
da dorvis toylar1 da calgisiz olardi, yoni domys oxunardi (xalq terminologiyasinda
miisayiatsiz oxumaya deyilir). Osl dindarlar torafindan ohli-beyt, Hozrati Oli, Hozrati
Hiiseynin vo yaxinlarindan s6hbat acib, qosids, hadis deyilirdise burada musiqi bir
bozok kimi artiq bilinirdi. Darvis toylarinda Allahin vo peygombarlorin adi ¢okilon
yerda zongulo oxuma torzi yox idi. Oli siifralori eyni ilo oxunur, burada da bir ¢ox
halda maclislori dorvislor aparardi. Burada dini musiqi, daha ¢ox Hozrati Oliya hosr
olunmus gasidalar saslanir, hadislor deyilirdi.

C.Qaryagdi xanands ti¢iin ndvha, marsiys oxumagi vacib bilirdi, ¢iinki bunlar
domya oxunur va ritm talab edirdi. Damys oxumasinda ¢alg olmadigi {igiin ritmi
0ziin saxlamalisan. Bu sobobdan 0, har ilin 2 ayini asura vaxti moscidds oturub nov-
ha, marsiys oxuyardi. Elaca do xalq artisti Biilbiil bir vaxtlar marsiyaxanligla mosgul
olmusdi. Tabii Ki, marsiys adobiyyatinin inkisafi, ozadarliq anonasi diinyavi incass-
notds 6ziinii biiruzo vermoli idi. Vaxtilo U.Haciboyli mohz milli operanin yaranma-
sinda gobehlarin rolunu bazi mogalslorinds geyd etmisdi. Oradan golon bir sira prin-
siplora nozar yetirak. Belo ki, U.Hacibayli bu masaloys toxunaraq “Azorbaycan mu-
sigi hayatina bir nozar” adli magalosinds geyd etmisdir: “Bir para yerlordo moharrom
aymda “Asura giinii” gotl morasimi asnasinda dof vo zurna doxi ¢alinir ki, buna “tors
toy” deyirlor. ©lavo, eyni giindo “sobeh” ¢ixarmaq maghur bir vagiadir. “Sabeh” qorb
ohlinin “oratoriya” dediklori bir név dini tamasadir ki, Korbola vogissindon gotiiriil-
miis hadisa (epizod)larin togbeh va tosvirlorini gostorir. Burada istirak edon soxslor
0z rollarin1 oratoriyada doxi oldugu kimi, avazilo togonni edib miinasib mugam haro-
Kotlori gostorirlor. 1907-ci sonadon bari Azorbaycan tiirklori arasinda milli opera
amala galmasinin birinci amillarindon birinin “sobeh” oldugu siibhasizdir. Filhagigo,
Azarbaycan tiirk operalarmin formasi (sokli) Avropa operalarindan oxz edilmissa,
istirak edoanlorinin tsuli-togonnisi sabehlordon gotiiriilmiisdiir. Tofaviit bir bundadir
ki, operalar sobehdon daha artiq vo daha genis bir surastdo movcud dostgahlarimizdan
istifados edib sohno tortibati vo “orkestr” iste'mali ilo zahirdo Avropa operasina yavuq
bir sokil alir” [3, s. 190-191].

U.Haciboylinin “Leyli vo Macnun” musiqi draminin inkisafi lirik-epik planda
bas verilir. Obrazlarin acgilmasinda, dramaturgiyanin inkisafinda mugamlar baslica
rol oynayir. Bastokar 22-ys godar mugam va sobalordan istifads etmisdir ki, onlar 6z
obraz-emosional mozmunu ilo miinasib vaziyysto vo personajlara uygunlasdirilmis-
dir. Sobeh teatrinin ananalari bir sira prinsiplords 6ziinti biiruzs verir.
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Umumiyyatlo sobeh, toziya morasimlarinin siijetlorini tarixdon bildiyimiz kimi,
nainki Karbala hadisalori, eloco do sevgi, fodakarliq va pisliys garsi miibarizo vo s.
gohromanliq hekayolori bir ortaq mdvzu olaraq istifado edilib. Bunlarin hamisini Fizu-
linin “Leyli vo Macnun” poemasinda goriirikk. “Fiizuli gohromani hiss adamudir. O,
diinyaya goz acdigr ilk anlardan hoyatla qarsi-qarsiya durur, golocokda kegiracayi fa-
ciali giinlori tigiin aglayir. Els ilk giinlordon Fiizuli gohromani ictimai miihitls uygunla-
sa bilmir, onun hassas daxili alomi bels hayat torzi ilo tozadda olur. Fiizuli poemasinda
atalar ilo ogullar, yeni nasillorlo k6hna comiyyat arasinda tozad Nizaminin asarine nis-
baton daha gabariq verilmisdir. Fiizuli salafina nisbaton homin tozadi ailo daxiline kegi-
rib daha da dorinlogdirmis vo ona daha ciddi xarakter vermisdir” [1, s. 131]. Bazilari bu
poemada, yuxarida qeyd etdiyimiz kimi, ogullar vo atalar arasinda olan problemini, di-
gorlori isa Fizuli falsafasinin dorin gatlarina vararaq ali, ilahi varliga insanin he¢ zaman
govusmamagini va bunun naticasinds aglar qalmasi masalasini goriirlar.

Bundan basqa, vaxti ilo sobeh tamasasinda oldugu kimi, “Leyli vo Macnun”da
da prologda va epilogda xordan istifads olunur (“Sebi-hicran” xoru). Bidiyimiz kimi,
sobeh tamasalarinda, ham do “ugar moxluglara, mosalon, baslar1 qirmizi boyanmis
diri gdyarginlora genis yer verilirdi. Rovayats géro Imam Hiiseynin 6liim xoborini do,
guya homin gdyar¢inlor ¢atdirmiglar. Balli olur ki, sonralar “Leyli vo Macnun” tama-
sasinda doli-divans olub sorsari tok ¢olii-biyabana diisdityli zaman Macnunun (H.Sa-
rabski) otrafinda vo basindaki parikdo diri gdyar¢in ¢irpinirmis. Bu da agig-askar
sobeh ananasinin tasiri vo davamidir” [13].

U.Haciboyli mugamlardan basqa “Leyli vo Mocnun” operasinda ag1 vo marsi-
yolordon istifado etmisdir. Agilar kuplet formasindadir, marsiyslordo nogarst tokrar-
lana va tokrarlanmayada da bilor. Agilarda bir sobanin, mogamin iginds inkisaf olur-
sa, marsiyslords tonalliq doyisir, sdbadan-sobayoe Vo asas moqama kegid bas verir. in-
diki tacriibads olan Darvis toylarinda marsiya va névhalar bir ¢ox halda qrup soklin-
do (3, 4 vo daha ¢ox istirakgi ola bilar) ifa olunur. Bels ki, solist torofindon asas fikir
deyilib vo névbati bondlords inkisaf olunursa, “xor” iso (vagiro - digor istirakgilar)
ilk asas bandlori solists fasilo vermak {igiin tokrar-tokrar vaxtasirt saslondirir. Bunun-
la sanki mahnilara xas olan band vo nagarat prinsipi 6ziinii biiruzs verir.

Yuxarida geyd etdiyimiz kimi, operada agilardan da istifade edilmisdir. Bunun-
la bagli maraqli malumatlart mugam todqiqatgis1t Mahmud Salah vermisdir. Qeyd
edok ki, onun nanasi va ulu nonasi vaxtilo marsiyaxanliq ediblor va bu sanatin sirlori-
no dorindan balad olublar. Bels ki, onun séyladiyina gora “Ah eyladi, sarvi Xurama-
nin t¢iindiir” sozlari ilo kegon Leyli ilo Macnunun dueti ag1 melodiyasi {istiindodir.
Bu niimuns miioyyan ritm iizorinds olsa da, burada nisbi sorbastlik var. Melodiyada
kodor gostarilir, ag1 olunur, miiayyan emosional durum gozlonilir, qiissali hiss ifado
olunur. Duetin sézlorinds do mosuglarin bir-biri iiglin aglamasindan bshs edilir:
“..qan agladigim, qéngeyi xondanin iiciindiir...”. Bugilinkii ifagilar bu agin1 mahm
kimi oxuyurlar, onun mahiyystine varmuirlar.
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Niimuna 1
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. Moderato

af - la-di- &m qom -  ge-wi  xon da - mn G- din-

“Bax goriin bu azginlar, dorsdon qagib no edirlor” sozlari ilo kegon qiz vo
oglanlarin xoru da deyilona goras, No vaxtsa ag1 olub, sonralar isa bastokar “Evlari var
Xana-xana” mahnis1 kimi taninan niimunadon istifads edib. U.Haciboyli agida oldugu
kimi, onun ilk periodunu verib. Sonradan bu niimuns mahni kimi oxunanda el
nogmokarlari tarafindon bura nogarat qosulub.
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Operada olan marsiys niimunalori do maraq dogurur. Bels ki, | pardodon “Du-
run gedok evimiza” triosu marsiys olub.

Niimuna 3
TRIO (Mecmunun atas:, TPHO (oreu Memacryna,
Macnunun anasi ve Mecnun) 4 matk MemxHyna 1 MemiHy)
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Burada gorkemli sair, moarsiys adabiyyatinin inkisafinda boyiik xidmotlori ol-
mus Abiilhasan Racinin “Ya Oli Okbar” (Hazrati Okbarin anasinin ona olan vasiyys-
ti) misralari ilo oxunan marsiyslar do yada diisiir.

Niimuno 4
“Ya 9li Okbor” marsiyasi
Ifa marasim maclisindan gotiiriiliib,

audio yazi Mahmud Salahin, not yazist Vafa Xanbayovanin

Andante
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Moarsiyanin sozlari:

Xor (vagirs):Ya ©li Okbar, o Oli Okbar

Solo: Qarib anam neylor

Xor (vagirs): O Oli Okbar,

Solo: Gor Salam qara

Xor (vagira): O ©li Okbor

Solo: Yoxdur tab eylo

Xor (vagira): O ©li Okbor

Solo: Ay ogul ¢aro

Xor (vagira): O ©li Okboar

Solo: Neynim, neynim, 9li 9kbar,

Giili Okbor

Dedim, ogul tutaram 6mriimiin axirinda alindon

Oyar bilsaydim alardim sani Stimriidiin slindon

Karbalaya galmazidim

Ayrilmazdim giiliimdan

Xor (vagirs): O Oli Okbaor

Solo: Yoxdur ponahim

Xor (vagirs): O Oli Okbar

Solo: Axir 6mriimda

Xor (vagirs): Ya Oli Okbar, o Oli Okbar

Xor (vagira): Ya Oli Okbar, o Oli Okbor....

Operanin II pardssinin ikinci soklina do noazor yetirok. Burada aroblorin
oxudugu “Vermo, vera” xoru da marsiys melodiyasidir.

Niimuna 5
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Operanin IV pardasinds (IV sokil) “Allahin bandalari...” sozlari ilo saslonan
xor sahnasinds Macnunun atasinin monoloqu kegir.
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Niimuns 6
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Bu niimuna Mahmud Salahin xatirslorina géra morsiys olsa da, vaxtilo onu bir
tosnif kimi xanandoalorimiz Masodi Mammod Forzaliyev, Kecagioglu Mohommad ifa
ediblor. Qeyd edok ki, homin ifalar qrammofon vallarina da yazilmisdir. 1906-c1 ilin

grammofon valinda Macid Behbudovun ifasinda bunu esitmok olar (“Rast”in “Oraq”
sObasi va “Allahin bandolori...” tasnifi).
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Niimuna 7
“Allahin bandalari...” tasnifi
Nota alan1 V.Xanbayova
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Toacciiblii deyil ki, eyni mahni, tasniflor vo s. toyda oxunanda ayri ciir qobul
olunurdular, mohorramlik ayinda ozadarliq vaxti (bazan do sozlori doyigonda) hamin
niimunoslor oxunanda marsiys, ndvha, ag1 kimi gobul edilirdi. Burada U.Hacibaylinin
bununla bagli geydlarindo “Asura giinii” gotl morasiminda saslonan musigiys “tors
toy” demasi yerina diisiir.

Macnunun oxudugu “Leyli, ey bivafa Leyli” sozlori ilo olan sikaysti ah-nalo
ilo, aglar hisslorlo dolgundur. Oslinds bu niimuns vaxtilo C.Qaryagd: torofindon 2/4
Olciisii ilo oxudugu “Arazbart”nin kdhno variantindan sitatdir.

Niimun» 8
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Son poardada (V pords) verilon “Arazbar1” isa onun ikinci, ¥ Ol¢iido olan
variantidir. Biz Seyid Susinskinin vo bir ¢ox xanandslarimizin ifasinda mshz ikinci
varianti esitmisik.

Niimuna 9
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I11 pardads (IIT sakil) do maraqli niimuns geyd oluna bilor. “Macnun, Macnun”
xorunda Leylinin “Allah, bu na sitam, bu na ziilm” vo Macnunun cavabi marsiya
niimunasi kimi baxila bilor.
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Eloco do IV poardodon “Boxtim, taleyim yoxdur” sozlori ilo kegon niimuno

maraq dogurur ki, bu da iislubuna géro agin1 xatirladir.

Niimuns 11
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“Leyli vo Macnun” operasinin hadsiz dayarini vurgulayaraq burada olan har bir

musiqgi némrasinin shamiyyatini geyd etmok istordik. Bu asar Azarbaycan xalqinin

zong

in musigi modoaniyyatina, milli incasonatino boyiik hormot niimunoasidir, eyni

zamanda o, 100 ildon artiq sohnads yasayaraq ifagiliq, aktyorluq sonatinin parlaq
salnamasini toskil edir. Bu asords hamg¢inin agi, moarsiys vo s. nadir rast golon musiqi
niimunalarinin olmasi onun badii doyarini artirir vo etnografik tadqigat tigiin doyorli
informasiya monbayina gevirir.
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N IIEPBAS HAIIMOHAJIBHAS OIIEPA

Peztome: Cmamvsi nocesawena ucmopuu, ocobennocmam Azepoatiodcanckux mucme-
puti «lllabexy. Takoice packpvisaemcs npemgopenue npunyunos mucmeputi «Lllabexy 6 nep-
60U HayuonaivHou onepe «Jletinu u Meoocnyny V. adoicubelinu, nepeuucisiiomes myaamoi,
mpaypHole niaqu — aevl, mapcus. OOOCHOB8bIBACMCA MbICTL O MOM, YO pd32aoKa penomena
9MOIL ONepwvl CEA3AHA C UZYUEHUEM OPEGHEl UCIOPUU (UUAOEX08).

Kniouesnie cnosa: onepa «Jleinu u Meoawcnyny, mucmepuu «Lllabexy, mpaypuvie niayu-
aevl, mapcus, mpayp, Y1 adxcubetiny, masusxat, HAKKamu, napoaxoap, mecHug, xamenoe

Vafa KHANBAYOVA
Ph.D, Assosiate professor of ANC

AZERBAIJANI MYSTERIES "SHABEKH" AND THE FIRST NATIONAL OPERA

Summary: The article is devoted to the history and features of the Azerbaijani myster-
ies “Shabekh”. It also reveals the implementation of the principles of the mysteries
“Shabekh” in the first national opera "Leyli and Majnun" by U.Hajibeyli, lists the mughams,
mourning lamentations - agi, marsia. The idea that the solution to the phenomenon of this
opera is connected with the study of the ancient history of the "Shabekhs™ is substantiated.

Keywords: opera “Leyli and Majnun”’, mysteries “shabekh”, mourning lamenters agqi,
marsiya, U.Hajibeyli, taziyahan, nakkali, pardahdar, tesnif, khanende.

Raygilar: folsafo elmlari doktoru, professor Giilnaz Abdullazada
Sonatsiinasliq tizra falsafo doktoru, professor Zemfira Qafarova
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AZORBAYCAN BOSTOKARLARININ TAR UCUN
BiRHISSOLI PROQRAMLI OSORLORI

Xiilasa: Magalada Azarbaycan musigi madaniyyatinda tar alatinin rolu haqqinda ma-
lumat verilir. Azarbaycan bastokariarinin yaradiciliginda tar iigiin birhissali program-
l1 asarlar nazardan kegirilir. Miiallif tar iigiin birhissali programh aSarlari ifagiliq tor-
kibina gora, onlart bir tarafdan solo tar va miisayiat (fortepiano va ya kamera ansamb-
11 ila) digiin aSarlor, digar tarafdon ansambl va ya orkestrin tarkibinda tardan istifada
olunan asarlor kimi gqruplara aywwr. Maqaloda xiisusilo son illorda yaranmus tar iiciin
birhissali programii asarlar va onlarin ifa¢iliq xiisusiyyatlori isiglandurilur.

Agar sézlar: tar, mugam, baStokar, ifagiliq, birhissali programii aSarlar

Azaorbaycan tar ifagiligi sonotinds konsert va todris programlarinin asasini mu-
gamlar vo bastokar osorlori togkil edir. Mugam sonati gérkomli mugam ustadlarmin
yaradicilig mohsulu kimi musiqi madaniyystimizin biindvrasidir. Mugamin 6ziins-
moxsus janrlar1 formalasmisdir. Musiqisiinas-alim Ramiz Zdhrabov bu haqda belo
yazmigdir: “Milli musiqi irsimizds genis inkisaf etmis mugam sonati hazirda musiqi-
li-poetik incasonatin asas sahasi kimi ii¢ névda tosakkiil tapmisdir: mugam doastgah-
lar, kigik hacmli mugamlar, zorbi mugamlar” [5, s. 42]. Bununla yanasi, tasniflor vo
ronglor do mugama aid janrlardir. Bu janrlarin har birinin yaradilmasinda vas ifa olun-
masinda tarzonlorin boyiik rolu vardir. Buna goro do bunlar tar ifagilarinin mugam
izro tadris proqramlariin osasini togkil edir.

Digoar torofdon, tarda notla todrisdo bastokar osorlorinin ifas1 da miihiim sho-
miyyat kosb edir. Molumdur ki, 1920-1930-cu illords U.Hacibaylinin mogsadyénlii
foaliyyati noticasinds tar vo diger xalq galgr alstlorinin not sistemins salinmasi tar
ifagiliginda yeni marhals oldu. Xalq calg alstlori orkestrinin yaranmasi ilo Azarbay-
can musigisinda bastokar yaradiciliginin bu sahoays diggoetini artirdi. Tar milli musiqi
aloti olarag hom Avropa alatlori ilo ansamblda, ham do simfonik orkestrin tarkibinda
borabarhiiquqlu {izv kimi istifado olunmaga basladi ki, mohz bu faktor tar iizra not
repertuart formalagmasina tokan verdi. Todqiqat¢1 alim Afst Novruzov bu barado
belo yazir: “Not ifagilig1 iss tarda ilk addim olduguna gora sozsiiz ki, tadrisda dars
vasaiti kimi xarici dlkalorin bastokar asarlori vo miixtalif musiqi darsliklorindan isti-
fado etmok zoruratini yaradirdi. Bunlar1 nazors alaraq, U.Haciboyov 1925-ci il mayin
9-da o dovriin talobins uygun sokilds tar ixtisasi izra not vo mugam proqramini tartib
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etmisdir. Tar ixtisasinin not iizro proqraminda U.Haciboyov 6z osarlori ilo yanasi
xarici 6lko miislliflorinin miinasib asarlorindan do istifads etmisdir” [2, s. 14].

Tarin not tizra ¢algisi tigiin hom Azarbaycan va xarici 6lko bastokarlarinin asor-
lorinin islomalari vo koglirmalori meydana goldi, hom do todricon tar {i¢iin orijinal
osorlor yarandi. U.Haciboylinin yaratdig1 osorlorden “Congi” pyesini xiisusi qeyd et-
mok lazimdir. Bu asor xalq ¢alg: alatlori orkestri {igiin yazilaraq sonradan fortepiano
pyesi kimi islonilmisdir. Eyni zamanda hamin pyes tar va fortepiano tigiin islonilorok
tarzonlorin repertuarina daxil olmusdur. ©nanavi milli rags musiqi niimunasi olan
“Congi” Azorbaycan bastokarlarinin yaradiciligina instrumental sokilds daxil olarag
solo, ansambl va orkestr iigiin “Congi” adli pyeslorin yaranmasi {igiin bir 6rnok oldu.
Bu gobildon olan asarlordon U.Hacibaylinin “Koroglu” operasindan “Cangi” ragsini,
Said Riistomovun xalq ¢alg1 alatlori orkestri tiglin “Coangi”, Aqsin Olizadanin kamera
orkestri ii¢iin “Congi’pyeslorini geyd eds bilorik. Eyni zamanda, U.Hacibaylinin
“Congi” pyesinin ifagiliq tacriibasinds genis yayilmasi xiisusi olaraq miixtalif baste-
karlar torafindan tar iigiin virtuoz xarakterli pyeslorin yaradilmasina tokan verdi.

Tar aloti iizro repertuarin formalagmasinda Soid Ristomovun, Adil Goray
Mammadboylinin, Siilleyman ©lasgarovun va digar bastokarlarin boyiik rolu olmus-
dur. 1950-ci illordo Haci Xanmammodov torafindon ilk dofo olaraq tar vo simfonik
orkestr liciin Konsertin yaranmasi musiqimizdo bu janrin inkisafinin baslangicin
goydu. Bir ¢ox Azarbaycan bastokarlarinin — Said Riistomovun, Siileyman ©lasgaro-
vun, Cahangir Cahangirovun, Zakir Bagirovun, Noriman Mommadovun, Tofiq Baki-
Xanovun va basqalarinin yaratdiqlari tar konsertlori tar ifagiliginda yeni sahifs agaraq
not adabiyyatini zonginlosdirmisdir.

Goriindiiyii kimi, tar tizro konsert vo todris repertuarinda bastokar yaradiciligi-
nin birhissali pyeslardon iri hacmli konsertlora gadar rongarang janrlari 6z oksini tap-
misdir. Bunlardan miixtalif hacmli birhissali programli pyeslara diqgst yetirok. Bu
istigamotdo taninmis tarzon-pedaqoq vo bastokar Adil Geray Mommadboylinin tar
ticiin “Baggakiird”, “Sofikiird”, “Sahnazsayag1”, “Qaytagi”, “Giiliistan” aSarlori mii-
hiim shomiyyato malikdir. S.9lasgorovun tar tiglin “Daimi horokat”, “Tarantella”
asarlori do tarzonlarin konsert vo todris repertuarini zonginlosdirmisdir.

Tar tigiin yazilmis birhissali proqramli pyeslori iki yers bolmak olar: 1) solo tar
Vo miisayiat li¢iin (fortepiano vo ya kamera ansambli il9), 2) kamera ansamblinin tor-
Kibindo tardan istifads olunmasi ilo bagl asarlar.

Birinci grup pyeslordon danisarkon ilk ngvbado A.Mommoadbaylinin va S.Olasge-
rovun yuxarida adlari ¢okilon asarlorini geyd etmaliyik. Bundan slavs son illards solo tar
Vo miisayiot ligiin bir ¢ox aSarlor yaranmigdir. Bunlarin sirasinda Vasif Allahverdiyevin
“Qarabag haqqmnda ballada” vo ya “Qarabagnamo” solo tar ligiin (miisayiotsiz) aSori
demok olar ki, Azarbaycan musigisinds solo tar ti¢iin yegana asardir. Tar vo ansambl
liclin yazilmis pyeslor iistiinliik togkil edir. Sevda Ibrahimovanm tar vo orkestr iigiin
“Xatira” poemasi, “Qurbansiz qalan tarim”, Hason Rzayevin “Roags-Tokkata”, Mam-
modaga Umudovun tar ii¢iin “Konsert pyesi”, Sordar Forocovun ‘“Rondoletto”, Adilo
Yusifovanin tar iiglin “Meh gotirdi” pyesi, Yasar Xolilovun “S6zsiiz mahni”, Aliys
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Mommodovanin “Hiimayun” tar vo kamera orkestri {igiin asari, Ceyhun Allahverdiyevin
“Skertso”, Sevinc Oliyevamn tar ti¢iin “Konsert pyesi”’, Novruz Aydomirlinin “Ballada”,
Homid Vakilovun tar tigiin “Sidirg1”, “Cilgin rags” pyeslari bu gabildondir.

Tar tli¢iin yazilmis programli pyeslorin oksariyyati rogs xarakterlidir ki, bu da
onlarin virtuoz konsert pyeslari Kimi nozards tutulmasindan irali golir. Bunlar miixts-
lif adl1 pyeslar olub proqramli adlar1 rags adlari ilo baglidir vo ya sadacs “Konsert”
pyesi kimi adlandirilir. Programli aSarlords iss rogs janrlart ilo bagli pyeslorde ham
milli, hom do Avropa musigisi ilo bagliligda 6ziinii gostarir. Masalon, A.Mammad-
boylinin tar li¢lin “Baggakiird”, “Sofikiird”, “Qaytag1”, “Giliistan” asarlorinds milli
ragslorlo bagliliq 6ziinii gostarir. Osarlorin musiqgi mozmunu xalq ragslarinin asas ls-
lub xiisusiyyatlorini, musiqi dilina xas olan cohatlori oks etdirir. Homid Vakilovun tar
tigtin “Sidirg1” vo “Cilgin rags” adlanan iki pyesi do milli xalq rogslerinin uygun xa-
rakter musigi mozmununa malikdir. S.9lasgorovun “Tarantella”, Hoson Rzayevin
“Rogs-Tokkata”, Sardar Foracovun “Rondoletto”, Yasar Xolilovun “S6zsiiz mahni”,
Ceyhun Allahverdiyevin “Skertso”, Novruz Aydomirlinin “Ballada” asarlori Avropa
musiqi janrlari ilo baghdir. Osason tar vo fortepiano iiglin yazilmis bu osorlorin musi-
gi vo ifagiliq xiisusiyyatlorinds janr baximindan forqlilik 6ziinii gdstorir vo hamin
aSarlor musiqi tislubuna gora 6ziinde milli vo klassik musiqginin qovusdurulmasina
osaslanir vo tar alotinin ifagiliq imkanlarinin genislondirilmasine xidmat edir.
M.Umudovun “Konsert pyesi”, S.Oliyevanin tar {igiin “Konsert pyesi” adl1 asorlori
do bu gobildon olub 