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MUSKQKK 'ANAKM ELXAN BABAYEVKN TEMPER/
McScLcLcRKNc DAKR FKKKR Vc M! LAHK]

X ¢ IpaMpgalpdp mu s i q talim¢ErBabsayevild y az mal ar &€ a-rakdé
perasiya mpgplplprinp dair fikirvbme¢ | @ljrii mi n  f o prhpHpri apgorna m
don ke - i r i bdiyrnptichiprl-t mimp e g a $gam dozarigypsindnvp

ifa- el €éq prakti kasénda t walindpdanjnurp m° vsg.e,d ¢ 1y
A psin zona bipt injdgriyypsi ilpb aj | épa ma d d mi pk gistemimnt e r v &
tembr i nt onaps vpynau Jla°mk |i f a- ém¢edn de mpgeyasi vy
-brpk t o n | app®biemprid j piadpdardikir vp tpkliflpr i i kéeqlander
A- ar pr:s %emperasiya, mikixromatika, komma, tembrintonasiya,
mpgamintonasiya, g am f unk sppamal maj am, mal t er asi

M¢ Bmmbl t emper as i y adongyptimiy \eahidibeé mga dan vy ¢
r ¢osiniominedbnon b ak| € ca aokoxiklassiloilsidiruyaramBsu@ay b
orkestran s amb | i fa-¢el éq ©° z¢ 0§ mooomyydtimim bina | a K |
arada mstvnctomd i yoya z a s € -nodomair ag)é -t ragyprlidi- kK i mi
rilir. XX psrinovvollorindon b a k | arlydmatengperasiya mwsolplorind m nasi-
bot bir gpdor doy | Bymb a K | anyammbhtemperasiyadarofgl i o [ t@difn  m¢ X
temperasiyalarén (okt avanlear ldsgpisifyyara é m t
dél nebsnénimiok ar yaradécél ephdma émansiepasi

Belbliklp, m¢ a s i r osomingloii @ir ak m ¢ k a ,osintbfbesto-é | € q
kary arcaédléej enda yarem t omoodan ohkslifadisikelk i nt e
tual éop bk e d i rmsprlorim gados/asibs i arsenal éena geni K
12 tonlu sist m t e mp e pna sa pytai nnéanl v ar ipapbal élunk i mi
magd adér .

M ¢, Bmmbl temperasi yanomal ihla ka Imd unj° wsqetryo f
tok ar |l eq vy ayaada e faap ntemperasiyayapsaslanan xalq
musigi mpdoniyyoti dp paralel olarg foaliyypt  @rfnokd, i n k Dkepdi. et
Qeyri-m¢emmol t emper asiya (100deygileobi i ipda® &k° | ¢
s@mppk- t ondsmlor @ m  vd a h adlorikim istifadosi, komsasnpsa -
sindD sosior niskoti ilb mikrointerval s b ° | g plsi¢gf my it q Ibdor € n ,
kor g x al gl a rodoniyyotininnmiosasiyp,) rogam, tembr abnginin bsa
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Et nomusi qUXT¢78.6384 € q Por vi n S ciFMURSLiKg FakngBEixanBabayevin

temperasiyanpsplplorinp dair fikirvomy¢, | albrii z
& V'S

sreak kaddn dlikdir. Qor b x al gl a psé nséins tmeunsimoigegm sm¢ K
perasiyaya yatggénl éjprgmusiqishemqda wubhuadepil-o | d uj
mor i k. ¢ ¢ n k i pdolkmrgin monloddk bfok®kvebr | ¢ odonigybtia- i m
don, o n u nmakamps eamusii onotindon iroli gol 1 1 . Monodi yan
di apozonlu quruml ar Iomk itnkn Ikaarfé np,r ienysnip i
roxromatk ® b ° |l g¢s¢ meot ¢ @ad |l wwjbupsdd Befikignimsg- n
ciyyolpnir. Eyni zamanda simli eflor i orq nkusigsindot ut d u joku R K s
do-brbk t on | arpésna smués irqoild oyhadéj éné s¢but
Azprbaycan musiqi modbniyyoti db® z ¢ n ¢ n mfokrkogdril ke onotil | a m
T ononovi musiqgisivop r o f e s s ipwtnilatl ¢ rakkoB-fgrs recdoniyyotlorinin
gov K a] € nda by aodoaiyyai sisteqinirk bir golunuok k i | edir .
Azprbaycan xalg musiqgisininos sistemi ta pdimdon  k © k Deeyi- b a r |
m ¢, bmmbl temperasiyaya malik olubbslorin 100 sentlik deyil,db i i prkn8 K |
Dsss énda goDssistdmmuokoros t o L/AwWwEMh4 tonl ar én )
mikrointerval ®s b ° Ipgs¢ass¢fna nagbpigdyrim¢ pzbm k onkmli ps s
sigemindm® vcud ol an xal q musiogrinB0cuillomi | di vy

don etibabn  mpzomttemperasiyasrinogpdom q oy ur . oz leiy i b a Hde
omagl a bir sé&r an nmgshangmi-g akaaru s ostiglikdD -
doolsa klassik 17@dol i t apozBm tmgpter asi yaydonmpy ] un
sinb nail olur[1, s. 78]. Bebliklp, Azor bay can mi | | i must+ gqi si
xindboy e ni mibos i korhmp8inD gpdomm qoyur wd ¢ ny a nodbs i q i
niyyoti, professional bsbk ar yar ag@évc @k &j €9 i b nsosmp ay r &
-evrilir. BdisD hfee-n a@onmicernalh | dhéan & n psreigelinDo i N t

psaslanan musiqgioept i ni n  Blrbod K & n a pytinkh acosaot vb uzag
g °om addé mbagcanémusgigr elmininmyeni norholodpi n ki Kk a faé n a ,
musigi fikri vb nbzoriyyplori sistemiib- ul |J al acbobhaldué na s

Zamanz aman bir méxal mu sniugozomitelpeasiyan € m¢ n
sistenrbpk e - ipBa] | B ©° oorinnbddirig buisaowdd m Hpyyon  adréeek
| ar apar ér deélosdoorindD? @ mpae raaksdiéyr asiayieravep@ n d a
Mmusi gi K¢ naolAzr Mayc abn r moripdabroré todgigi ilodnu-
] amk¢gnasl| eq e Ipkan veon n miu s k iglimsEfgam Babayev idi.
UKkaqgql égdan muj enoiremwbz 8 ] B K U hohap@nbd 1§y gmn € n
E.Babayemt as énén muj am y amijbligsem sar raa féeknaar a-q

rilir. Mu ] apyna to emk®zni evhi mi  bhy, t pgretdiy dgigatré;, h
nén obtgkekktli reidi r di . Al i mohabir tvogbbdenii ma r a Kk d
] amdamwbon Keapbnirn i . Muj a mé n pgamirtomasipatoo n a s i

tembrintonasiya problenoti, poetik notnin f or ma | a kK d éoti xpbeuz X ¢ S U
metri kasénén xal gos imuis,i gimujrammimoas&n g
prinsipor i , DaoKil® ga r sk élhgesgnipselplori, struktur \bo mpgam sisemi-
nin, | fa-pdotEgi R HSxrsaq iodooosiipmg, q eoitohs
| i | i , pdoo bn tegpetasiya osolDiDri, mikroxromatik s sistemind simli
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- @ lé ptlminin rolu, strukturuvb s. bu kimi nosblplorb nozori, praktik yan ane
l ar , oolh prabtemirE.Bdbayevinod q i q a t |bkozigdm curan psas
mpsplplor idi. Togdim etdiyimiz nbgalbdp E.Babayevin Arrbaycan musigisino
tenmperasiya problemimdair fikirvomy¢, | albrii zy er al ér .

Temperasiya meblplorindb alimin fikirl ori iki istigamptdp T nbzori vb prak
ti k yohynypind i f a- &1 éppyabh adw.8Bmprobkminl kc pap® v b
NDZDr | baxémdan ymaspabmél a ma g r gy paknieédni nnd
oyn ad e ] é&a rbzordork s k e - ipgamihtonasiyamh e mbr i nt onasi
lor i ar akdeée rpmmogup geyridn ¢ ibonmol m¢tke mp er alsa®y an é
raq Azrbaycan musiqgioc r sibdbyerivbom® v gey i ni ortaya qoy

Qeydetnok | azémdér ki, EanBsaooangmyn ats itbe my
dobirtorof | i ol maméektdar el Egspsakt i kdaEgeennd a .
da temperasiya problenordair fikir vbo m¢ | albriizni n f or mal a K me
m pyyon norholplordon ke - i r. Qar kéya qudar alomasua,
sblpyp m¢, g aply tiohs| i | prizmaseéemdédan bwya rka k@-l mansk
holplorini isbonunbl y az ma |l ar € n domokd arhgamkagyndénr . i zEl. B
DD yazmal ar oméomu B pfok kKl r pr omoesi gi ndy
Ke¢cmarde c €1 | €] énén K a loingdgoldiyoroticolou p, @®@yo® & h if 2
m¢adbal ar @pilb, parddémc ékil €igk aedy rodkedir.didggga a
tén il kiomaDyom bisfoezg/yom icbl | pbnsngticolbrb gblbn musiqik <,
nas lmzon tod g i g at & n oticdlorin elnm-dbzor in e @y idk i r . Bur
¢ - ¢nalidnpo yazmal abnoikniaz is °eylkma | anrg, @mdpdono ¢ ¢
temperasiya pr obl e miomhboorinipham-aigr ién ioonk i K @a |
tokam ¢, | bphm n s énpbzerilmonbolorin vbDk 0 n's e p s bkgnavérdiymighbir  t
s ° omiymotli fikir vbmy¢, | albriisizloro togdim etnok istordik.

Musi gi K¢ n asbgamiuf taone an oriny rai  k 2ok drartbsas a r K
aspektbrindon birini mphz temperasiya psolplorindd a x t a r°noenlj heesab
edir, rogantintonasiya amini mphz geyrim¢dmmol t emper asi yané
intonasiya segmerdtinin toz a h ¢o ghhdprqey d edi rdi: AL a
probdemlorinb toxunarion ©s s € r anBoh témpengsikayasaslanan s -
ras € ke ymi |l ,dordolmimdé | dbuj u ki md Iqaezya@mdedtrm
t ass@anz adoloripdo- al énanobosnaj ama ws | ar, & glinpy gkl
l'zeyi rin vymoigbsiddk]i é glaamdman aorg nbabm-asrémal@a of
dorocododir. ...Bu Drgi temly i nt onasi pabhdund b€ d &rlma q
Mpg am | nt obhiiaks geyrarss@mnbl tempemagiryasléa dsa
aydeén pesiohor ot [ 4] .

Onudadepk Kk ior,qifink b°oy d k cesiwi-Fola b i cbu cl
Sina, $fioddin Urnpvi musiqi barodp risablorindbma k a mlpgar 6 ar as én é
applk at ur as éna,pi mebnasi plaindogaenu syiayzymé Kk | ar
s. 109]. E.BabayevodslDflor i ni n aopokeogama ng e@dc asi r-aneé t
dolorini ehtivaedn s s éosas & nodnay i ylraz ém bi | i r di
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Bunabpdg@bri m mu]j mdoidr a p&a r goa K ¢ zogimota
alaaq mpgamintonasiyawt e mbr i nt onasi ya baxjewuvendan
jou vurjul apg@am] ab@t ¢ eonphe £ goangcygaatyealirss
gan un auunylju gplba mr &€ s¥r a uybh-uénxsaurzd ru, nksiatibée r¢vza
rininbzordon  k e - osolon r . R-Mr h avr og @ Im| @ ozoe salad [5).

kur muj amé psé&ry ztimarydmay knéh é s

beo = i‘b':

)= 4= — <> > -
-

irx i -

b- - b
)= > <> -
): o = -
7

¢tahargah muj eosn@énz gpmy ha dog & e m

!@:
1
1

E.Babayevmmg am an|l| ay é kpgonsalardg omuckcoa haip&at e m
rasiya sistemip daxil olan &slor i n di at oni k arothé&octéalrléénj, é
s a z @doloripdp spsionbn diatonik gammadain mpgamdan ibast ola bilbcpyini
geyd edosr d¢izBuegs 100 seortglliik oylaarné nd athoan

vahidimb psaslana da ot vb ¢ mu mbtly geyrim¢ bpzbm i nt e rc\e-& | at
] €éndan da yaolanaodk i [n®jphiadr@onx r omat i k i
mpg amé faod&man,akt onal fosuanskésn doan adrdorddirs t a& mmi

kimi giymptlondirirvby a z érogj@'m S Mst emi ni mcogoandf s&an ma s
mén ( makanps. mbkia ki woshbnjoaintorstsa rk&km)l &% € n € n
fi kaslee dh ci r odra dmagt nsa yzé ry.a nBankjatheagq, xalgnu g a n
si gi mi zi mnbiyifi kKirmokgenokm i r 6 [ 6] .

Sos kKkal asénén palipmeps i b P k skisséntbrd d dgibk d
tinfivbonun yar amoxs@s]nE aMmz gmu r uwiordokudun vo hombir
xalg &€ n mu s i oliying isotiyyov i © zi nt ooya siyna i 1 XKD r ¢ Ke
mbhz burada axtar onajhéanlsaz ébm rb kxaadaicg & nm és
etok T sentbrlb® bk s  h epy okx¢ bkhiplif rogmgk t m¢ ntaisiabl ar é
Bu mgpmlor m ¢botiaysni i b°wyak kv -3 kdl & ¥ § msompxn ©° z ¢
sud uj unu vy aoyadld rbu, nbg @ mh m o, desnbrimtonasiyaya
holledicibs i r org° st Bubbh ¢ anosi Ky mbmi ma xmadigrélm m
sindon ruton uzaq olmaqgdanotigol i 7].0 |

Gor¢ndegyé Bsi mi°, | D% ksegmksis sentr m¢ otimirs i b
tembrintonasiyayaps a so$ i€ r r gd®i syti n i yazsa da Ibuna 1

9



Konservatoriyao jurnalé 2021 -~ 1 (50)

n
& &
A4 v

gam yaradéce f adnadaCmayiimiKrhbaagx éRra.ssii&uma k a
s épGimayli Azbrbhay can Rast mubjdolomeé gpsssn stéabgadsaé n@
dimedrok onl ar én i otni rzorvmizol At dé mdilaigs b st

Kragq °Rast é

A-k & o 0212
& — e
ANG"4 = 7} < 3 o} 3 = 4 i |
v — & 9,7 3= = 3
73" 3 3 11 371 %
7 4 4 4
Azor baycan Rast é
be fe -
- 5 i —
D ==~ i
= —— === i
1 ry 3

E.Babayev-orok t on | abféewnn kyseiryia sve brok q qgéarr ka vy
m ¢, wlift suallar qoyur w bunu ol etmbyp - a | € K € psmhé : b ° PIFifor s
homfikirliyin spbobi nodir? (Burada; . H apgir@nbSofipddin Urnovi ilp eyni
fikirdb o | d ugzowp tutuluriv P.S.)) Nypy ar é mont oknnu i kK i nt er
edn alimlor, eyni zamanda oktava daxilind7 pprdbo | d uj u pbul edira (q
lor 20 C(dh)k.i b°y¢ k mupg dogyiakr ¢gandaésc €$ .ePréinda vy
bakiypninbn ki - i k i nt e ¥ @ lpsoipbl wkraaasédeened toanm m¢ n
temperasiyadarpfgli olaraq geydm ¢, bzbm t e mp e psads¢ zyéam ¢ dd m
ton (ki nt er val &) bl°0yWy ks elmisogln k/3, 1/4, 3/4 h&sinp
boralbor, eyni zamanda bir komma (24 senbjlor ola bilor.

Bi r s eér drnaicosinkbEBabayawon ki - 1 k i nkudav al é
ol duj u f i k osdinedir. Bsi r a Idianm ab utn uplob dayasaéaq m¢ | ¢
kor h edir? Kliigaml Auagsbanal méj e bax émeéen
é - én NRaBagkatvyéa z o muj aml @mrdgrzgmzotdgn r cha k
k e eki Hor iki halda mapgn i n al t afilaméxeytlonwkiki kdi

apar é€c é pypoximaoh etnosiadn |, ona b apllgselil. €@3kia nd an
muj amén brok éo8 @psabbsandd yerlokon digor  q omslerivolm®e ma s €
tokcp b u interval én ki -1i k s ekoapd ad gn mara.h

Mikrointerval s b ° | my¢ad ¢n €éizs mi koxromati k ardeécé
ABaykatréaz o muj] agnéhE&ne mar da s

>. he >

D e (o) L4 f I
y G . : = [ —
v e e e *
Digor torpfdon o mu ] ahnzé ni nmt onasi y ant etnekiba s € n ¢
onun intonasiya genezbrdinni ,armaedbogbima qil r

naotp golir vb bununbs a s € n €  iphiotindDt aaspiéyra tMuiyas @m Mo n «
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Et nomusi qUXT¢78.6384 € q Por vi n S ciFMURSLiKg FakngBEixanBabayevin
temperasiyanpsplplorinp dair fikirvomy¢, | albrii z
& V'S

A 4 *

-Drok ton nosabsindd yerlbkon oslor | n aoslmhrépdiy@nb diggpt vern alim
yazeéer: AZabul bpsniug zagmaggmrealag: t ar da s

Yo r3 -
ZE= = ' i
Gor¢ndegyeée ki mi, bsZ asbeur| aobiréneon] 24 mbdiaré n s
ton npsablorindb yerlokon 3 si®s i v aﬁ, g si#X. BeibliklDsps s ésréan

da yarém t ondmdonikn -arkd éod élnl & jki rap%anc u dd
mi kroi nterval parud @aamm&Enypaxbirindd I3 siapsinbbe |
ay-agr el e pddir: giPs- tuyh gauokindb, si ¢ zabulda, 51_: isb M ¢xalif

vD Zil-Z a b u blorindS i benir. Beblikipy ar é ms ¢ owmn d a prdbgq@ n K u
nasénom kXeéni k interval ol arkig- iglkdag e b u
interval énén lsoinkgredghimuijkam ng uwek v ani ol a
tosdiq edir.Sos | N d a h aolorkii renit krokkr it 0 SDIM@yYyyEn bir geko-

nin koloritibpb aj | ay ér .

Krag Ksl| am R e sopowirpgak aozréyosinadorindbna rky
ronon alimbn ki - i k  “orbk-top olanmobh od & m4 a psé nséénr ass € n d
pnki -i k interval én yarém ton Dlbdommf unu
tonl ar®dmayAan xalg musi qi i fa-éljela-énda
yan alim bunumgam bk k i | i  medtirgddn €eyil, milh koloritin yarad léna
s@ma mepasrdlynayan amil Ki mi V geyrifmy, Inzbg a r a q
tenperasiya sistemimmh omolbgolopn  yar ém tondan kibpi k i
m° qeyi bapdoki fikir vbmy¢ | a@lbrinireyeni norholosinogpdom g oy mu ko |
Bu m° v opteipkildof @r ma |l a Kk onas émudsa qQ kK §.A.Qas | ar &
buzov, J.Q.Konun msin zona tbioti bamdb nozoriyypsinin, fikirlor i n i msnam¢ s t
rolu olur. E. Babayev Q. Ko nsu nis jiisted d dzOt©6 s @ddpsindnO H 5 ©
doki bir fikri sitat gotirorok  a | ipsni mpk vbg -pdb i r  t o-pm csHnD- al € b
sinbsbs s € r a soanterdadveld U n inrd  dticodd glad nogam d-yik ilikk
lor i ki mi deyid prohayot embristahagsiyaiirdp kingi baxd jeré € o
y a 2[& s. 162].

BelDikibE. Ba b aga&imbrk ni n mi kr oxr omaQorb k b?©°
alimlor i n bsin zamasbbioti bamdod ( N. A. Qarbhuzav aegnkar
dogeyd etdiyierlkicmi ,m° lwakre étkowntl arr &@qj umPuw,c u

lakinonammgam funksionall é]J & baxémeéerinldnan de
doyorlondirmp m° v geyonmi ,t eynbri ntonasiya ¢&nseér,
boy | i ni n i | k Mt&imisosimhom fikri z Azmbdycgn ynusjisindp 1/3

vbol/ 4 tonl ar &on olimankasiéntver val enphyar ém
mpgam funksional IpDegm @ warx wedmo stuokeinpyirsipm
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n ° g tnezoyindon DrR edibrok alim orofindon bunun yegamd ¢ z g ¢ me m° v
ol duju vurjulaneér.

|z e yoy Azorlaycan musiqgisimix r omat i zmin ol madé]j
diatonikmu s i q i ol duj unu q Azprbaycandmqradnl alr 4,6 ns
tonkpsasé da buna y¢ bhydan kalg myskisirinsash rbé o
psorindby a z € r A Xal g musorokpip- @ »bh dnbb @ gpSolrd@ ma t i
yal néz A Ras fi & ¢ g aibkdu pgamlamia imkan verir. ...Qan
mbg a m| eomdoEom xropnatik coy i kpyply ra | ver miro. Brenunl
tkdoy i kbnl m a@paoe@aa aid ol maséeneé ddodikvurj u
bozoklor T melizmiporin noticosindbdoa | t e r-xacsnatik ssloré meydana g-
mpsini geyd edireb unu vy aps d ke mmiEé a -DeEpgak rRoyib&ard é-né ¢ g
not b°y¢k s epmolmgitiairspi noezaml® pDhashra-ay ayk
ranmaseyaradém-é& not yarém -13%] .abgy-alHaed
l i nin yar deém- és eymzamandhl|l/d,nd én desdpkebilps
Gor¢ndey ¢ koymia, tiez eysiiry arlyéarpk u-jt roanyda@meété o/ ra
adl andmsr aypkldicsistemininbsas sslor i sér as én apliktba x i |
I . Heogi@/Bwl/ 4 tonnlkar-d@ kil i nt er v arbbaganyaqr € m

e

¢

é

mu s i opiaid et@omosi fikrini db mbhz Azorbaycan xalq msigisin i n i f a
baxé&méndapgamdseaysi & n, & nm plivinp, urkganu funksibnza | | &
Kami | eodbebdli ma <cayidébu yf i kbsri i¢/begzo@d de
t ut ul sogdiydoltéa raedoior pni n s a y-d ¢(IK7gdied@X ¢ nd 2
ki mi, ©oyz eyailrq bnu sonwpdam imzbrigypsil foeglondi riilr
x al q iphondpépike qt csn | aprolanmas ié ostéqgloftira d

E.Babayevdmuj am@ns8rasénda mi kr oxmas-enat ik
nNe° mk - ordolpr i N (apar é oygpn t @¥oly adkore inr) , polag s € |
god ar epi zodi looralinti enr afisbi oynaapidos€idaée kadmmi i t
ek yazér: fAMaraql édér ki, apar émé to
KKeasékemstahal | arda, yar émbinimodahhal Adra ha Kk
baytanmbg aml ar énén t oot arDr 8i si sbé@mmmos ¢but
gamén muj aml a bligflrl Tetrakordeiateimanim oktavabhmli mp-
gamara nistoion muj @ mdaha uyar |IpDEbpbnb osees gurult ar € r
mukks sSéral ar énda oRildogr® g i d a h abg & origds yex
z mmE melodiyadandr q | i ol ar apgjistinadyfoaiot rgafke nda do
ki-ik mel odrn-kosinnbi ap anaedgi ywnadaudzéman bziV
epz odi k al t epka osibns,a |l ap a r & énontirgi golomdrekg e y i |
ton!| udmgog bmslb got i rir o -L39] .s. Siltreébt dan g°r
E.Baby e wrok- t o n | a rog a mlhaordéx dpg&z] é mgamintbnasin s € I
ya d%milpméj | € o lpdokojpku ook ¢ @ n | aviD Bsas totara § n
ot r af @xidedon gyaranan intorei y a bl okl aréndeni pey
k °ok - Drdolpringob u |l et d i y i Dlb@nin hoecosiacby  raa m @s@jr é n é
dig edir. Eyni zamanda alim bunubma mén t et r apoimindoh irci i st e

{hjml

q
y ¢
ay e
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Et nomusi qUXT¢78.6384 € q Por vi n S ciFMURSLiKg FakngBEixanBabayevin

temperasiyanpsplplorinp dair fikirvomy¢, | albrii z
& V'S

goldiyini geyd edrpk Azbrbaycan mgam mzoriyypsindd bksg hocmli mpgam
sisemi nin (M. S. Ksmayé&l o®{19.s.404147.s ez | é]J éné
Bununl a da orE. Bxaablagyl eavr ékn dodbaycah maigisiu Kk i n
nndbsasénda yarém tondan |lotini-geyd edikit er v
bunu milli gamna n-@nilli koloriti omplp gotiron vbot e mbr i nt onasi yan
amiinp - e vor dgedment kimibtgdi m edi r . Muj aml ar é mé z ¢
pordolik sbs  d ¢ z gatapam mikrointervalos b ° |1 g¢s¢ xalkbq mu:
s@mobk t onl| aosi@dm aibstdil feaydkb n¢g ortaya qgoyur
Lakin E.@BohkbayeaVy arén muj amén Kkompozi
m° geyimp do diqopt ok-i r . O,pdp} | Kaop @i mrbkn t-o0 nohamr € m

sigemindbn - éx ar omks &mé, bfu-xov |l a3y iémid@an( B.zRab
p edkar musigimizinon b ° y ¢ kot in ak il miynyjaaxr@ ri rvt omasiy
zonginlbk msinin psas sbob i hes ath qe aniu robkgdnkar bsaptindon

-éxaodbiyli ms¢l- ¢gmi | | i I Nt onas ipbybesbkaryaeddéot m
| ejt@rod q eormiirzeyoesk bon buxovlaréné qér
i nt on asokar musigimip gadl wla bilnoz d i . .. . Msignamt a pr
siq | araséndoémnmk u-eymimuzamanda mdoplk mé n
Ibkdirmpk, onapsaslanarpsorlor yaratmag yegand ¢ r ¢ st yol dur . Ki

boy ki mi dahi mi zpogodbrmaesna ykd & ,bdyayxoll 61lnu o | &
Lakin bunumk at oymalnarké&n -i x toibayen mpod u n m:
meédna Yy a roai prob&inbepi B € qa s ayl aaz é r :orbdydhp @stgahr Az
| ar eénén k omp otleribamdoydaa nxégrsalf ki yny° v g Byypn mi z i
etnoliyik. Bizp beb golir ki, dos t g a h | a pkéamé zmu spiegki mi-z ki |
boy o v un vy apalgybtenctieosirebgyenidon y ar ahméewym &t br én
pordolorinbobl goz di r i boradion | adeépbkr aouiywa d kitidedpn N
A n e y°tpordaldrddn bir gismidy i kdi ri | i b,pqghkailré bgi sbmir yge
tamamibi xti sar edi | i b. bpsBtug achaonfidog u @fdb a s € n
doy i kK D kolbod y o | udyypon pddpnin itmbpsilb musigimizdbn b ¢t € v mi
] aml @okbnbetda qal ébo ¢®]i tdhBhdAhcal 99 &Kr |
Respubl i blansiBkboiiiainn gb u  mofuzp 2dorokg  pufi Naost d
g a heh cvimtua @ msinin Azor baycan muj amat @&wbihan - ¢
mphz tozi pordolorin ixtisar edilnbsindb g © r drigik/od bu bapdp motbuatda da
- @ X e Kor ienh ibyirgol vy |
Ger¢ndegyé¢ ki mi, pslkei -airka sbeok mbra misgptndos S
ol an intenploral (omgioka bafb yeni my jaa m@,hb v
yeni©s s ér as & n & noboy adur. &dlkoraus e apdigks Azorbaycan
mu ammpotdbdaha artéqgq muj amén ol mapgiep f i k|
y a z € mrbaycarnzusigisilmhok t aoder qgawnj ol duj umiprini d d i
fikrinp zidd olaraq, mn bizim musiqimize#® z x ¢ susi  cbostnls u K U
] almar én okilzgp@ n&@nt eaq oloypmd ép @ n @ @avonua d g a
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] almar vardéemsaas dmaujlur laardan 4 yregoybe rbo |

muj] anbsasémuj] aml ar & n pifiyakimixamkiegzpedn.®© v. m¢ x t
E.Babayevin musiqgimizin temperasiyapsolDlpr i haqgqeémodmkeée f

forma | a Kk noansuénn aKr aq Ks | a paliyyteis piu rbosig gneuskg ntd a

dur. Beb ki, geyrim¢ bzbm t e mp er asbalitmob € ma kXl miorar é n é

torofli - mpgamf u n k s i o n-attuktur, goetik mthinnez a h Hiolx;, gus da

metror i t mi kK ar@akd@EmE |Inmasksaén Dblyaxeéehdp@qit la

alptlorin vb s . DfiljiDB | musi gibkapsan @Wwaj] aml ar e
¢, mukong makam enoti kontekstindb a x maj a v a d abrdotenipetd . X ¢
siya npsblplorindp, brok tonlarla ongin olanorbb mbg a m s i srd rewsigi- | K

sinin mikrointerval sistemmpbs as| anan makaml aré musi q
mun a pl@og i r orgPisbk t onl ar € ol temAimtandsigaéami@p °© z
k °lbnmbypv adar et mi kdi r .
ARNKragmuvmblyyax ®@or voa q kborlikni n makam i f
Azorb aycan muj aomygiqfagetois| ana € ezgyiotl® nmar amé Kk O
reqo bAz can i f ei-tohdil aisteenim g ep#ednikikabhotdon xeyli
colddirlor . Lakin ifa-#é&l ar & mé obigmdp - ¢ gamani k a n
ifrat- €1 €éj a yol wverir. Bu da muj am ohmpr ov
got i ri b ptieccddoam €] £- Bofpslor , ybar magl ar vur maj
tapdanmék coEj.érkkarmocai gwsooimuljram i f a- &l ¢

-obk tonl ar € n D endininmgidir. Blnen- sboblorindon b i r i muj a
m &pmmobl t e mp e ptlardpi- v & I @ ma b épdfdrrisp tarfak karare i t

-ada kIl assi koorimruitiedjlimos in ¢ mbba- énén i ntona
tosiredir. Hor i K i poteg @as K d§ € a |l éntometizaribomuysam d a |

| ar @émézeéen Dbhizonnbsinlolgr dialm Aéxaréro [10].
E.Babayev 100 sentlikpalkor b ° |l g¢ si st emi ni muj an
-al arpsiivE dbr di yimobk keagébdedl @jMamkoama | ma
mpl t e mp e ptlarisa goymaslié -aall | € t eddilimbsikbaasambd n y
sonot i ni n yarpeod € bmd s énaa dak btuonhlalrdean -ar ad
mill i kol orok meinDigot $ Y m bk - éx ar d @dm tenipédsig Tar
sistemim d a x i | olmmi aenl at & méexdiekoloritimn itililmpsi  f
mpsplpsiniisoi Sadéqgqcanén t ar é phabsindd yad @ eilird @ 0g b
o, Krammdn gnlakklam usobkaltareéel MgnKmai, kau
] € s e pyéendbdniu i laomotinsizin noyi itirdiyini T tok r ar s €z mbst | i k
lor, boyalar abmini itirdiyini geyd edir. Bu sslor, boyalar admi ni ordalo- én p
rinin ilkin - yoni, geyrim¢ bzbm d ¢z ¢d-gadBdc an émupsindor € n ér
ol dujunu vurjul apndorp@@ UubamaéBnNn§geardu
musiqi nodoniyypt i mi z Avropada, b¢pt sbudgpynpaadac
d°n¢b Sadeéeqc apg °ttek masigimizifbeyplm¢allqg n¢ef uzun
sal mar éq. QA ja a o lé anrel& ma izsshansizt oslbnmpsi olar.
...Hor hal da borcumuz Sadégcan tareébhé (qgoa
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Et nomusi qUXT¢78.6384 € q Por vi n S ciFMURSLiKg FakngBEixanBabayevin
temperasiyanpsplplorinp dair fikirvomy¢, | albrii z

ust al ar & momizinabirga doyu\vadibidik Bu ®ylor noticosindd yarad € |
mé K pd dobstmesn - ox kK®[¥Yl]. anl adeéer o

Lakin geyrim¢ bzbm t emper asioppal eosli at @m, gen
olutémas é& bi r s énruas i mdoeefsadbm birmoh al @ qgar kél ann
-kt onl ar daml u rodgdiideqtuil fag doldiyan], yomcu gldu
] unu egdeiyrd, t e mper aesyinyial zéa nkabnitoldsistemiadp é n 1
muj am i ntonasbmyzaw any & n ,d addlendiyjhiu deyirlos.
E.Babyev bu nbg a mépab etlql ay ér : AM¢casir takt s
Kimi temperasiya sistemioce kip gabiliyypt i mi z i yra-msgub fotman -
| akdeoeabar .t eBhper asi yal @ qgar mpndgao,bofyadrat e
nan muj aorliar dahHa kam| z8hdymyaaka aha
yéro [10]. @hsipr @f e ansaikoérmas inndiokakpintenpes |
rasiya sistenmrinin ps i r i ol dujunu vurjogdmagar | 18y
boyinbuifadcsi yada dg¢ K ¢ rosloromlpyymnpderocodpsa il e & ld& g9 «
Azor baycan mel odi yal ar é& mtermdp ifacompmas @ s ipy &l
tops¢rat oyatmazo [15, s. 22].

Qeydetrmk | az & md ér osrobn borair t mgptéxipetasiyhya
k°onlmi kK mus i g brb dihibyjcisi oibl Auor Qay can nohbaméné
sobobdon daha aydén qavrayar aobuediu20@Bginy a |
lIdomuj am Y U M&nSHIieyrtmaddi nodbn i I rsi siyaheéeseé
XX psrinpovvollorindobostok ar y ar m-dwélcjédkgréaqg lb¢gt ¢n dyg
muj am f orpthaesbd n dvau | & mipsain somuddamilli -etnik for-
maseénda, mu J lkaimmd, iyt gmyelh - f or maséndar- bt ¢
baycan muj a mébqobul oindut( dige romdf enakam snoti Kimi
| okal bm° ¢@gdebaxradq Iseyant us bmalzéa n@lk ar aBq
] almar & mée pzenm temperasiya sistenonk e -, i dongsib kompozisiya
struk ur u, d r a mabts u olljRlizi ilD ml&kvasiob & | €gori djizey i r
boy i n umdgqgdr ol masaydépdesk. Bianbuaj yaenv i<nmusmi
sigi modbniyyotindbn a 'y bré, d°¢zkbnk °ukzianqd mbtgkar yegak e coe | e ]
isb Qorb musiqisimtog | i d eniirdli gekbddilmpz d i . Ne-ngwin hansé b
kor g DSinlinknusiqi nobdoniyyotinb nozor salmaq kifagt di r 6 [ 5] .

Denok olar ki, Aor bay can mwodpna niée mpsenrta Dkegal &
mpsi ilDgeyrkm¢ pzbm t e mp e mrg Kusiyi aidtegnindk niskoton uzad a K
meé K dmmmimizaoZbunun mticosidir ki, Azor b ay ¢ a n omau psaonden Kk
gorunaraq ©°z¢negn orijinal i Nt amatars i y a
i nkiokimif sxaxl amaja qadir ol mukdur.

Birmpgamé da Dgelyaz @&manébra ykcia,n oeuriakamm é
sonotindbo | d uj u orok tomhakimiyyot i@ n i pg oeg t | alténda
yux ar édka t-onl arpgamhams@&x dpg] éné, xaldi s i
red@man daha - ox pmikinogzm) akosphdgisihden- i mi-n ap.
recé ton méPvqgeyi dakoedlei en@k @qgps ¢ ad gade&c
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K élpagpdoe n ki ekf fe@d mad g c a Az muwjdtenimiato-a K € g
nasiya wdigor parametr  gsztrr u k t u r ng mmhada bsitogrti dik. Ta
godimlordbn 't ¢ r k e pbnnparlad smot € mépsnalan ozara K € - Yy ar ¢
d éc é lpbay@noA a z ortignriknk muj] am o owohxZ eddyié n d a |
vob ¢t ¢n pgarmatmPéejcapdi gyn ayosilmrailikbodh i s s
tofbk k ¢ r formaseéedeéer . E. Bab awyieyi nmd f@@agma
onun paok iépg as K Bdgosigbge ml| abhlieedi€vp bu blagpn i@ n- Kk °
k¢negahi g ol dujombniuni @& K @ygma ima 0 é pvdbaformad a h a

| akdeéj] éné orqmogodiyyot d ini n @ pnonbvsi i noul sayypn i m¢
t ar i x D vDdofaiwdy Azporbaycanprazisiro d ¢piok , Dyl musigi- 1brin
yaradécel €] enamiyno | a Rt sarpgheeoygonssovigypli . musiqiH
mpdoniyyotinoma | i k i dbnot | Mu jaa moksa b cogaun gapgdeékc € | € ]
vD folklor musiqisiiby a n a kK € a d d éofolklaryné&sigsininAwticesincb v

mu j a meénonovi musiginin millitoz a h ¢ r  § Azorbaycanéemondiya s €
formal akmékdéero [3, s. 241].

AkK émpt sni n t alif mortholoiorindo Hoxbio b a j | épbblesine m
vur jooAllosbnova® cug ordusunda ozanl aar@&m r o
d°y ¢ K zaman éorigindoa | @ ddenywok ii¢cohmmamgha al ar é
iibruhl andérdéqglaréneée bil dir i roinfullldzan s .
sbnptinin do mpbhz amiram, gohromani intonasiyalarlamn g i 1 @dadngafsié dte y i
cloibpbur ada domhao- oxt 0 trialvinty@mkibbhr , - &ajar é K
nasiyal aro@n,istiganpdoppa moyivbrms a s | énay ré aptok tahynis
botindo monodik intonasiya sistemiogl a ha - o x monu,h ay &ji ctdaanb cerc
m©° v ¢ u d onm |i aolliyitliz E.Babayev tardandrqgliolar a q so@orénim  p
d ¢ z ¢ m@m tdrok tenlara xeyli az yer verildiyini dar [3, s. 177].

E.Babayev temperasiyaoib aj | € ar akmé mmyl; &k kngéébnd & € S
danon ki -i k ° bmagyomettmyjppda hé k @dr . O,gedregmper
ganunauyjunl uj wn ¢gkig-ni ki | ilopyboebddnmsaiqga n , mk i -
i nterval eyna °arwnrg nkosirin gs | mi © | ko seswdilo-il d i n
coy i ni geyd edir. Bunun ¢-¢n o togdimk mu s
etdiyisosi n ©°1 - ¢spowakidi ki Dyypoh edn\vodvbleepsagng n € r
[18, s. 62].

KOMA

ADI DEJEF

DKY E| BEMOLU | SEMBOLU ORANI

531441
524288 ve ya
74173
KOMA 1 i d F Matematik koma
77176
Sentonik koma
81/80
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BAKKYE 4 o b B 256/243
Kl ¢! K
v CE NN 5 % b S 2187/2048
B! Y! K
M| CENNE 8 # b “ 00058
TANKN[ 9 X bb T 9/8
ARTIK Ar2 /6
KKK L K 12-13 _ Ass 32/27
134217728
BEAKKSKKYKE 3 B E 129140163 ve y¢
, 25/24

204 sent, pn | biroktltaryiy®dsan b°y¢k sm&kunda
ya b°l ¢nd¢oyi onEagktBakayiav b%lr ke muahiqgdis
komma n & nokliyiggnktsgribpon 22, 6 s ent ol dujutau vur
md ar én[l2y Parnérer val én psweldoiverilBnl -k¢osmpmma¢ aa
sarya o | k o mmanBgigvodblaihia Ul - ¢ s¢nen  2bRt, 6 s
edir.rQeydedk ki , i nt er v alpkeind@verilpf Pifaggrsodvolik i t a |
ibhesabl aneéer .

Oktaval200 : 53 = 26

Kvinta702 : 31 = 22,6

Kvarta498 :22 = 22,6

B. sekund&04 : 9= 22,6

Musi gi K¢ mass @raa £@inobsa koamsmadgn daha &
sentwyarém tona daha yaxén (90poso&@bkha) ol
yp0 a d | a phd 8Urrvi bakiyphipn ki - i k °1 - ¢ adl andeéer

E. Babayevin el monly oasilyie panatl madelu-@ jze di
] amk¢gnasl élqgi, ent¢gngoanyuissi gqi K¢ nasl éq pedi mi ni
DS a s | apdqgeinsé@msinob ° y ¢ kovardl. Driundd gi g et di yH bir
lemlor , o bdoo temderasiya osDIDIDri XX bsrin 8090-c éorii | 1¢ -py-n myg,
yopnmbnada yenil i k i-gilyasi \oziyybtiyvsorpdior i T maa ma |
milli modoniyyotlor i n g agyanr aéykénbarsnmdl tempekasia il cilalan-
mamék akusti k mujam deopy asléecha. bIraa &rurn
siya nosblplori, gpd i norg kokbgam womu ] aml ar énén ar akdeér é
maiyyotinbtoq d i m o | orokmatsoén,l a-r € n  mu p @oagamisit a - € |
temindb tozaly, r os. kimi nosblplor  gogmodldi. Vaxtilp E.Babayevin elmi
todgigat obyekti olan meblolor hath az ér da bibormusoxi Kk g aa gl
C¢lobn S. Aj ayobkvgeviko FeBax kM. Sal ahop k. Ks
rovtorofindbn ar akdér el ér .
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Qeyd @bk ki, temperasiya mwsblDlpri Azor bay can musi qi K¢n
aktual & mpb dan, eyni zamanda birom a | € g a r kosolplardormdaiy ra.n - Xy,
swilbdoi f a- €l €éq prakti kaoprobktabb aNil l&dlifjmemus i
c ¢lodon zidd fikirvbg © rog kh m° vcud!l uj unun kKahi di
E. Babayev muj am-m¢i(pabmél & m red atlbqopogon &€ n t
IpsinD m ¢, ®tphotta vacib nbsolbk i mi  y a nhaakzéébr.d aH adbsiokloe u  f i
ybn , m©° v ¢ upttb ai rsatki dgéar nmoel g B Qadint o f & - € |paiy- € meé z
yot  @risrt,oiftmd g it qmiflp-iekxlé er . e dMursl talgniniqiymotia s
fikirl ori problemin holli yolunda vacib w phomiyyotli hesab oluna bik.

QEYD:

L korg musigisinin mikrointervabps b ° 1 g¢s¢é¢neén yar anma
abtlior i n b°%y ¢k r ol wmnbldemperasna sidlék Dadp®ig kv i K| i
alptlorin konstruktiv mexanizmidplagpd ar ol araq meydama - €
ameg i k abxes sm¢st, Eduar d ohodtterkp € rl®s3i0gaa mé, rk

sénée klavesinin d°brjtayer habumumt?age
ti kasibnémltduj] unu, t emper as iphomiyyetkbsba n c a
etdiyini vurjulayérde [26].

21200 s ent | iprkmol teknppemmsiyadadnikjirk100 sent olmagla
12 vyar émt opbiahaldalisbsun ¢mne, mkT¢g n deyi | . psPi f aq
lor gammarabd da np e r arsforgprirl[3és. K 3].k d
Pifaqgor k°k¢Temperasiyalé k°k

DO 0 0
RE 204 200
M K408 400
FA 498 500
SOL702 700
LYA 906 900
S K110 1110
DO 1200 1200

3 E.Babayev geyrin ¢, tmmol temperasi yadamaipar ana
lorindb g a r K € y asin-ibokamvp ys ¢, BingD doroeblor | N iDrmok® sgt- ¢ n
korq mpbgam mzoriyypsindd gobul edilmi kK mi k r o aoiotineébn stéadby a i |
edir. Birxot | i b esnosli i1k atbb hi bk mborkok thi t jooti. bBi r
diyez ©s i | toii diyez ipsps ixt &Jn ogig k s

| -Drok ton- b (kar bemol);* (kar diyez)

214y ar é b (bemaﬂ)# (diyez)

133 orek ton- P (dubl kar bemol),ﬂ# (dubl kar diyez)

4/4b ¢t © vbb tdubhbemol)X (dubl diyez)
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Al im V.cbd¢ibgas &smaoduytry ¢ 1ptind@bn imtina me r
edbrok t omok 4 o-neyi (B4°tdnmgsodou y J un hesabbedir
1/ 4 tonlar arpgabeinmdakgzil6olsmandéme vurj u
akusti k coibhdzlia i Dli 4 ¢ thomiyyot kosbr etrmpliyira kot i k
yal neé phpa alagbibabyjiniegeyd edir5].

“Togdi m ol unan b¢t ¢nopombesusdiyw.az él ar & E. E

SKr agq Rast briaibdi €1t -B/4& 1 -3/4ety tetiaxortlun bir ton
mbsabsind birlok msindbn bmol b golir [2].

Y. Q. Mmormronfa$ ar émérs &g ah akilefin @dn¢-ren ¢ ikt
| akdér el mas é n andzona dekilind sosy aypbkakdséyri, n ipdiD- b ¢ t ¢
rinobk e - bndiin tediro [ 24] .

"AQeyrk ekd , Dpyov, MaMongubov Intta tarda pilblor i n s ay én
arrtéed mas éepirbl ii k rsignri. rdd.pyi 4% B.Mansurov 21 prdpbnin
ol maldifeilpt € x € Kkbre d iSondovRip mordplor | N s a-gendrien 12

mpsi fikrini irpol i s¢re¢rdego [1, s. 78] .
8E.Babayevss s é r a dkimwa éeméndD yerlbk mmbsinin bsas sboblb-
rindbon  bi rini | a d é nphdotuok & mlpsinebg B r @ deydaedir v

ki, bublagpolmadanibr h a n s & bozoryypsirii dobulietntk a d ¢ 2 g ¢ n  d
yil. Alimin fikrinc b tetraxord strukturlu la@dirdan brgli olaraqpsk.8 rocmli lad
| arda | adintonasriokanén ulmani Ir end av ¢, 1Bs KrsIn
torofindon  y ar adlkeil Imeikl mi Kk okt a voa o ¢h iu anp reest o mlg, u
botlorinb dair elmi npbgalbsind irpl i ¢ rmgphdida roe b i ani davameé
gobul edir [3, s. 288287].

Y. K. Koomku nt onl ar & noml° o dj ey ibygoht etnmohic ngl- ¢ n
irol i s¢rdegye¢e termin.

PSadémo¢$ ununordblon i @ n coa sin@boyurca bir oktava
hocmi daxilindd) klassik 17 pilblisps d &z s ipsity ¢ moim.rHoy bir to-
nun bBdagyén b a x éoméeld gillalinorbb, fars Mmusigi sistemiroh,
hom db© zolofs i b ek s ordolori  dt ¢azrg@pmeylinfodglonir. Bu for g fa-kK i
hi pnbnoyp psaslanan Amrbaycan professional musigisiaimu | a pmptirgizin
orij i nal ondaglziéckm o | dligpinf2abldan i r

Ly, S.Vinoqradov K&omwmaréa ¢ 2iywslam@rt i s
dér ar agbordbdr sodrdtuj unu deyir [ 12].

cDcBKYYAT:
1. Abduld i yev A. c. W AN By ogary e mu sbaygan gnilli. /
musiqisinin bdgiqi problembr i ¢ B. : EI-8&, 1999, s. 56
2. Babayeir &q c x al q & n étori. thAzbrbaycan ralads Akgdemt a |
yas € nobompr x .pbiygatl dilwincosont s er i yasé,-119990, N3
3.Babayev orEb acy.c ahz moedi asmeesniéorwviem.a i D i . B. : fi
Knnovation MMC, 2018, 367 s.
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BabayevoH. cmusfikfi sinin mikrointerval S
KDXSI arxivi.
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arxivi.

BabayeWBIiEr cdaha oddtloynasma.a BmxBarkivay evi n

KDXSI arxivi
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Babayev E.c. fASadeéeqcanén tarmxsidrndwir ada (¢
Babayev obaycan musigisml geyri-bprabor temperasiya b
tembrintonasiyadiz ah ¢ r ¢ 6. c | y a zosiearxiviE. Babayevin

B a Bigev F.E. Milli mpg a ml abmopn golmpsindd geyrit e mper asi vy
gur ulpdliknodaitr . [/ / AKoalsée,r val 08-22y2a 6( 4 Q)r ,n

Hacgedv Musigidoxo gqi | i k .osori®rei-.i IBni:k Yaz®3ée, 16
Haogdv | brlsaycankalq musigisiniosasl| aré. B.: Yazé-é&
Hacgdv | . orbaycand® musigioibg qi si . bk Bl mYmzée- é

1985,s. 194204
Hpson o0 v a  Arbaican ehakulturoloji tariximisd cuql ar én vaol u.
toriyawre|/ mdOobh4ds ~ 3, s. 38

Ksmai |l Hakké ¥zkan. Teérk me¢ si ki si naz
Kstanbul Uni vemseteaifuaDeev | €¢r kk M¢ si ki
Gorevlisi. K. : ¥t cken Nexkriyat, 2016,

Ksmayél ov M. S. X-mdgagn sistermsniy geinmi zbi ancdoilka d( 8
ps ki | mi K pp&km awviad tte mi orbagcqnoxa@lqintusigisininn mjamA z
vbmu | aomroriyyosinodairelmime t o d i kr .o -Bearkkél, E [-14v, 198
k @lxi y ev bplkayddn musgigsinin lad maoriyypsi. Dors vos a i t i . Su mq
Zordabi mk r i -pojigeafiya MMC, 2015, s. 168.
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Pervin SEFERLI
The te#cher of the Central Art School named after G.Garayev

THOUGHTS AND VIEWS OF RESEARCHER MUSICOLOGIST ELKHAN BA-
BAYEV ON TEMPERAMENT KSSUES

Summary:Kn the article manuscripts d&e res
studied and the stages of formation of his views and opinions on temperament (system of
tuning) issues are considered. The place of his conclusions in the thedeg of the
temperedoningand performance practice, the scholart's statements regarding the "zon-
ing nature of sound" by Russian musicologists,tingights and suggestions regarding
the basics of timbre/intonatioof the microinterval pitch systeamd the application of
uneven temerament and quartertonesiinughanperformance are illuminated.

Keywords: temperament (system of tuning), micfoomatic, comma, tim-
bre/intonation, modal functionalitynugham alteration

Ropy -bi: sonot kK ¢ n a s fblsefgdoktoruy dosent XatirHpsbonzad
sonot K ¢ n a sfblsfgdokiornir dosent Elmiradhahova
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Mor yam McMMcDZADC

AMK-n é npolimiypd okt or ant

Elmi rohbor: Sonot Kk ¢, n a o fiolsbfg doktarur, dosent@wubor  Baj €ér ov

l'nvan: Yasamakboroay &rgu, |
E-mail:memmedzade.meryam93@mail.ru

KRANDA QACARLAR D¥VR! NDc KLKSBKKCMUSK
KFACI LI JI NA DAKR

X ¢ lpaBs npgalpAZr baycan musi qgi k¢ nalsd efa@a iy
€ g pbuwadalistifaghedilpn pdpb i y y at & n psbilk dpfp ola@mxAbh i s s
ycanda pydaxl edidr°Mpgalp Kyrya pdpniyyptinin psagn XIX psrin

kinci y aperia pnédiprohfakni M{ X m° vcud ol [aklassiknu si ¢
musiqisinin lpzi mpgaplpr i n i ar ogdd 8 n ma d a vé y&im hirinck a ki n
y ar & s eémidQ@adadar hakymiyjtinin eron d° vr ¢ n¢ psnps epr ay i
musi qi me¢ hi ti hafpagéeph d ana mu slidegpia 6 @ h @ig miGz d
hisgsindp biz bu njetlpblprdpn dobir gpdpr  d a n dmarinbdifiké  z

A-ar pr:isQazclar |l ar , Kran pdk If g s skiakmamu si qiifsa -
i mprovi zasiyaseé

Ré
i K
b a
i

Girik:

XIXpsrin birinci yar éosmmoiamuKmbzonnda s ar

XIXpsr Kr abpmdgokkobi xdi°nwd psirdin. bBuw i nci yar
igtisadi \o horbi cohotdon ziflomi k' Kroah &¥sl ya | npper iy
kamp ani yas é md88ci(illbr8plnd] Ivu b o Ibrazisiairgbir gisni-
ni, mgbsaycanl él arén yakadéj é toxrpagql
Kildbvernplioldu.Bu nun | aincpgsapt a & X € méps d a Kododiyr X m
yotindbc anl anma d °ovXVyl psriagoduhdan X008 t i n  bbigr i nci
nok i mi Kr anmdao lhmkkd mPagar | ar ( Qmaiaolah é t ¢
azmr b ay c an)P éhaksnyyotiaih vD ¢ mu mipli igk d dodbni énncinim
m?© forklonmbs i Ssul l ar én dsenotp vib musiqiyp X 4 SNUDZDri N
yetirirdi (Qeyd 1). Qeydetok | az émdismr i ki ,smbdkl XKglasnmada n
sigivbron g k a pbnbtisajosirebbon  y ok kodii nailiyyotlor, psa®n,s ar a-y myg
hitindboy ar an mék d e .

Qacar |l ar ddnyyotnin Kemaonoti kantekstindy e n i sl ub
yar an mais®k iveiaZ €q a yf ar apgpnotdtgririnnd Qaaar | ar ¢ s
adedaxi | o | d upmpl @rinsiplpriaih Rothl u N kta h  Kaigystir € n
d ° v rpglin9d1834) meydanamdiyi geyd olunur. Saraypn g k ar | X 6 n d
susibdbportret orpaar €éaodmmuitk Qabmiamsdnakinc yas | u
r s émidNaspd dyi n kah Qmisohr r d Sislangtiorgile sociy-
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Mpnbok ¢ n a dATE7§0.6 Mor yam Mc MMc DiZKADacn d a q a cokladsiemusigi © vr ¢ nd
vwkaman-a ifa-¢@el &fjé

& V'S
A 4

yolpbnir. Portret, ik j anr €, Kiozah mian i/gadekpnaty , vm
incosbnot i n pDimi¢ & drind®iv k i Bnacs me d ¢ s Ipdor kemidkiatikD- g
korok ,  pywQn Drbostlik pldp etdi. Rosmi saraydsvirlorindbn az ad ol an  bu
vDj a nr | a psdiraincosonoiinin Adropa realist inosonot i , ®dpBrans i |
sabh gk anpoclragijglbpy ax énl akmasé °©°z¢ myerird@atea qa
d °rv¢pn g k a r Ipzenjioté eol@tiorini Mphommbpd Rza @ffari Nbmi n © z ¢ n ¢ |
AQacar pdfamliéjrénda -1 dIpdaesimb { KL¥j9&d6d ak é |
i zah et mi wdnum\oziyyitlgimrstzsvirloriviip b a ] osn@bor, yeni xat
- lardapgigipdob i m®° v z pnilmasi,ceomov i K L sul | arl a -yana
¢ orli niodimps kK| Qa c a ovvbinBiDvArv g rogpra ¢ sbddbnl aarr & neeqr
uyjunl akdkeEeu ed mars&n vs o n u orihasi, som aasaqeog, z d °
mey ar | erqdmh goibed °kn ¢ kklDg df ©6 [ 4, s. 93] .
AQacar d° vonginip dneysi adgwy esni | i k - i ips | ah
d ke . Ablt ié g Kk &h b Kdr®avnr dsan onotindp frjodifd0 s deyas & f
| akmaql a yanakeé ogaern i ietf aeadesdosif ogvkliddadong et d |
etibabn K inaiyyptindD musigi ©notinbvomu s i mpiga n K € pigop a g€i b
mpypb a K | a mé k driyyot tonnfirslon g im ¢ @ @ukur, saray mugi- 1brin
i f a- ehlhmimgdopn ms ©® z a- é&|paot d & .#HlakilMadp sndiypdok DisiD
etmod i y i n¢fuza otmag h i Komigyotl idcu m ubps idapial tolipdp
iorisindbakaj & sinmiifogigdas ipdiKn a n dotmarardas

-0X az I nsan omiiskD w F adlod rmaméni smus i qi -
vernbmi kod i | ockoyulotbig edibn  d i ni g a d axjotail rabyyomgu s i (
torzdp istiqamotlbpn d i r mi k di . Of masiginindpsixolojixbsiridi iNnOZDID

alarag,h z di ni e mo sorsiypa | B ¢ B teziyrikienirdeirmusigi
for malpsbkwpat gnl ¢k . v&@arcadinh riagda? oK p & d
musigihoy at € n d a Dpyi ganakterli meylpmfgrmala € r b ki, Biasiqgi ifar
-él é] énmsayox & n h ié ok (am flo@yg)zZormdar €p boralor saray mu
sigi noclislori, bbozm vo mey noclislori getdikomg eni kK yer al ér .

Fotol i Kahen skargaryuépn dmau sbPogyceu id | psd i -m¢eBi r
togil, bir hisosiisos ar aya t asibe (od aast eihD) aodsindbn a n
gadéen musyieqri -allméxkl!l ar .onmdxh @ar le@mvodVnasSEmnd
idi . Bu i kiopmpadéginmu s iod iubi Ik esmaimieoan e ©
phomiyyotli alpt kimi istifadp edirdilor [12].

Fotol i Kahéoki dsSar aryd mwsvomqmu s imgihi t fadél
mar agluwmat Kr an a lPurmsavadisim(Pourjavady)disserasiya
i kdb toqdim edilir. Onun bilgilorino g °oiFotol K a hpda svteg Uhd) z i
gar-k h Unpgltncolor ot af echsloréod Kk i€l mol unur du [ 6,
adeéepka& i yi mpbvboMiZR & r k i miorin aogcdiindon - b b ezq a kb K i
i f a- &l aclislodaximlurdum
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kpkil 1. Musigi mpclisi, XX psrin vl pri [9, s.6]

Bu gobildon olank a man- a i f a- é lceldb&of & & r @oépenm & a R

cl i XramarKi nokn ladeée -O, s ar @mnysétnr sriodegd Rpéi - i
vozifosind - al é Kk ér d é . Porrqxawmaadsi ap otlRksy labdi @& rR m
Kr andaké& pdifosimds ulal éAdeksandr Xodzko nun (Alexander
Chod¥kolg9l)R&mb4 c | i DKrazdp blaxkonT t an &k poohud uj ur
virtuoz k andaénr-daé-j & na&d lgaeRocbh edliir X&hR sar
etdikdbn sonra wzifos i n i Wedla méohmidk ¥aman-a-é ¢a

(Ch Ul Un c h bvalokeht Gmi )k dic & prdb B 4 0 ¢ xlislor mifl ompyp
bakl ayér, yerini draddba Bi @af eonSits@ mag k- i G .
37]. Fotol i Kaheeni ko] Qawem M a rzacyéénfrarisdh 80400
olunan arxeoloq W politoloq alim Ejen Flandin (18094.889) burada olan mu
Ssi goi - héaqgaoémtvarrwvbu yazemnédAdac¢ch daha bir
i fa-ésé ndkor kaman- a- &o0nén pka dleenze ngkeiy,d
kaman- a pkcbpar- céfl &g s£i a n a | orofimdoh deyil, Iotta fwigi € | ar

hovbs k ar | ar €& odénrzadbgan pbogsindbn ol an i n sya nél naér é n
ok ior di . Bunl aol & n kah @osuiahodfliazo | BB1E1869) b
Mphommpd kahén qar o(a8d&l 8Ri6r)u zk i Nhioti apvoskaa r €
kaman-a i f a- éedlidir énén adlarée da b
XIXpsrin birinci yar ésemud @i sarf ay éme s |

icmal éné vy enbwuntdria kach@nmsair yki n ipdoniyotanado m @gorpg-
givbi s | ahat prigih eskon nade® yir lgeciyyklpnaehird bilosik. Bu meylor
Nosmddi n kamb(XK°pgr gndi ki nci y ar étapaaqd a )

d © v pbn¢xarakterik ohotini tok kK i | etmi kdir.

Kr andoniyypt i ni n nQézéeél Do°vr ¢o0

ANaser.i d°vr ¢, 0 padg néeKaé noéori vDb @ ig ma K ,
don domusigitoy at énda fHQézeél d°®vro ki miosrt aneé
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galan Nosmd d i n  k anhi £84818%6nelm, phsil, notbuat \o musiqgi salp-
sindbbi r s é&r a pticoioh mh & ¢t 1| atohsilBdibmndfi Nas errigo d°
negon be°ygskotinaTehygn uni-ygler 5ghenohni m- €1
185Xciildptos i s ebdui lumiikv er s i toled i Bssigsiglarag Ms- 1 k a
rod di n K ah éodrozge n i ¢ nnoklir- torofin@on orduya Iorbi zabit b
donot idam- i | 1 k kadr IDampgsodé ny e tdiakkdeiyrém d é . G
riyaziyyat, fars,orob, ingilis, rus dlor i fizi ka,onlminotpdrisaillbi y a
yank €, s onr ad asmvimusigsdrsjppradn @daypalunur. 1856c #dp
universitetin mzdind mu si giosib°d mél ér .pos iiMiurs i @b é Ibrmhd
° Ipdo musiqi bd r i S i <. .. met bd btlEgr v® memitylegiyan € n
yaradeéel mas & kbanxi| aprmréoksdedstiandd, [ 5mu ssi.qg i 1 Onb¢la.:
elm olaraq gbul edilir, dbr s ki t abl a@Keé ah a me& soip@dvwapa v | k
. Suboot & ymizmorbolondok aB én-¢ IRDRgnunodoa etdiy
rotliordbb ¢ t prsiordmh  d a ha - orsindbmwu ¢ i qoeedili@[5, s. 105]d
Nosoddi n kahén mubs ibgindD 1856d @ b iehréna ikie -
frans € z mi Buskg Bousquetvbonun® mk - i s i  Rawibog) dowot (
olunur. Onlar blpboloro gorb musigisindn  p a r - oaripbkaoy Qord musiqi ak
kord sistemi, musiqi atlori vb musiqi rozoriyypsinod ai r kit abl ar é
farscayabr ¢ gdonailiyypt qazama bi |l mi k|
Avropa musigisistemimd a h a d a plpanmk néogeodilp 188 7-ci ildD
Kran ht®ké&Emansadan daha liminidpdoetfens-& i 0 n :
di . Bir il sonra Par i s-Badist bemerAlfved Jeanr i y a s
Batiste Lemaire18421909) Tehranam i r . O, oQorh musigi éhsili x i nd
¢, Don  n ¢ fousordoo birikkimi gobul edilir. Tehranda 40 illikdaliyypt g © s
toon musi qi - i i1k ol ar ayi m aea diylemi kagul ssi agn
Fenunoun mosisiing ib abkiBmka migz i k © (clheédu musigue
of Iran) oorpabsinby ¢ B smi Kk di r . pdomiame @ad d mi e Bigir én K
sinbv e r d i pjoii 8 bbn°dibkfikdpa - € q [SasW@)
1. Qorb metoduyladdris vepn ilk musiginoktob i ni n a- €1 mas é;
2.Violin ki mi d a h a p shomiyyptni q&ruyanniozi Qmibs i q i S
musigiabtlior i ni n populyarl &g qgqazanmasé,;
3.Kran mu s iopiQhnotisistemilyla z€e | ma s é ;
4. Musiqgi nozoriyyosivop r a kt i k abos ’khian dairrs cma -
5.Kr an opawsiningprkestr wf or t e p i abnilmpsig - ¢ n i
6. Kran ziyal Bdlaanre nmginramsubsdmgPal) oyui esim
7.Kranda bor bt ofinyuanr éQmdpy io k @osiaidléem i |
8Franséz musiqgi temkhalabmagéyasénén d
Kran d¢& g nomli h&dilorindon biri do 187%ci ildp fiDar-¢, | - F ¢
nund u n  m p dohsil nazirvivbkbor ~ ¢ d Ddfinddne Tte hr a mpd &8k € a
| ar ¢ -Dfpaolaraq kokserttk Kk i | ol unmabo@diEeEni n Kesnaea
lorivbDKr ary ad € Ibvatr €o lduan ndu-& g wNdsmddd &7 v kKapa i | k

ap ol
K |
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soyalptinD - &€ x mé K Kr ama erady apiaboiéatd gk
horomindok i g a d éomrhpsini igbmi R ¢ t .

Nosmd d i n K a bnot munsi ing psimgsl? an fci¢ 4 h erduadnuno | u n
hakimiyyoti Qor b musi qgi sinin Kmnmasay@&algdru.z Llea ldii
odur ki, Nosrod d i n Dxsi &bl a K eonpbrib\ai Kr a nbpgmuts¢ mgli ¢ski nv e
Kran al i mi Mama i muns i fyipfekrki$mgng ¢ oan z
cizglior °n planda bsaid¢f%, deddlbkkahNdi ni
forma | a r éepagini osiagpmitdi. Mpspipbn, o, bziypt a mak al ar énén ¢
al eapTgkypih, DDV Imeotn u me nt a |l psibiionr adire(@eyd 3) ki | r
Qeydetnmk | azémdeér ki ,prionidfR vibigm 4plaesn grv i
gedbgal mékl ar . K r a phsilia tosfiosr mall manmsuésniag i b atx m
mus | gpii bsa®h ustadk a gononmiylbdor s Kk er-Hbotrtda | Qabmiar d°
nin sonilbrindbon !l ar én b°y ¢ konbhovi musmgi Kmanaas
nosibo | d uj u kok myyotinftito g rnmma K | pikIo, .denBk eolar ki, musiqi
sehosindbNbsmd di n kahén i sl ahaay aqléa Knmiesn&ma m
a dd é oidaaa, buddbirlor sot h i xarakt er bbangieggi@r dé .
Kr a mgkriaD mtg, ®tb my¢ otiasey &1 n &szi °¢pskgneg 1 enilid i y i
arzul aré idi

Kran k|l asspbQaamarsi gs Isu nu

Bir ol@wlr &noral iKmlanu Kil qaissiirki 'm i mki K a
morholplor i pyyog edirbr. 2009cu ildbK r a n € n  piibaiylyo wvp K fieonot
Kn st prifindbnu  btu r a Anélhtrod@iation fio Iranian Music ( Krsian  mu
gisinog i r okk )DKmda n k| as sod R r chu g séynudba hddagnge k € | «
| ar AQabz Bar no, ANOMN&KDt (Bahod) soyyonlod ar é
dirilir [ 1 8, pgadbmizdo?o@apn. fHQazcéar rkoé  no gnung | ¢
n ¢ mmdolor i haqqogedcak. s° hb

Yuxareda qeyd edidlPdiryio kng¢gmais,i rdg@®a aar
sininbsasénén qoyul douyjlu evda xlti pmdil eBruanggjgsg u b u
-lor m¢ bsaihzi sKkran klassi k musiqgisini-n us
sénda bdb186lciAdowof at edkmiuk ptnatrarv 1 fa-é&seé
¢ kdo Farahani v onun aib ¢ zorilin ¥ o] | a n | a AbgullalivrAz] a
H¢seyn Qul u, gar dakeée o] bkimplAij dai rQu I-Qanrchagr
bunun bi ortom&r mildodviag ki, onlar Kranén kIl
X ¢ SUusi yer t ut omrkilnahiov | PBd °owrakadt @ b hy ar
Morteza Neydavud (1900990) wc |- ks Kk a h n a1084) d dbxd@ &dib
bilor . Bu onu sziagma-ni |bfialxré@rfaéooradiach ol sal awn da
dobinob | iogp t i bl mukl| ar . Kran kl assi kmanusi q
kosiminobu illor dod a x i | di r . Orin okeDiyypmhols i @ i- X # ¢ mu
kor q #riAdenl ay r € b @oebmasikgi sisteminu y h U a K meaoyorvi a q
musigi VW o nun i f a-@hoésgadp gi ngsailpidl®d,k | b udod Bek
yakayan ustadl aorikikigeosledilisi zmi n pioner|
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Kranda 0kl as spoiKk gifunszbrdp tutbilur.drjedifi rkadn-é n  d ¢
xXiindby akaydmrXal gomsi i n xb °ogmuokini tbkikri I m e d i
Téeérk musi gi Keynwas@&npdfaisetd At Qa c aistifador d°
edimoypbak!| amékdeér porfi Bign.asBu fisDRdign. dAmer r i
alim, Harvard universitetinin professoklla Zonisrpdifi me | odi yal ar én
koll e k si y agslimedir [8nsi12 |} . Lakirhpdifs Xz gnhbdarmi-musi c
ni kimi hom Kr an pbnbnbvais smuks i qi si nok ki tne@gmaeavtal anr
toplusuna, yni 12 dbstgah sistemim, hom dodps t g a hor l@rincéaid edilir.

Eyni s érdpgddtagantirf)da terainibripsasnmbg am s ér as €,
gamlareéen d¢zé¢m g a pstgahsséndolbii mio mgyyoh enx € | € r
gaml apsétni did 0 bebBulmium!| &ompozi so$tygqpaio@ ar ¢
dprampd, - a har |, gipgavaavn tpsnifad!|l € ki - i k muso qi |
ehtiva edir. Hmin prinsipbr  ©° z ;orbgycaAdst gahl ar eops@sémada
dapks etdirir.r AZr baycan mdpamé&h 8aj €r obagcareSe Az
vet Ensi k|l op-edipyph g é eda | in® 88absvdp pxaymo m
r ug bribir dosiitHy adyyomsistenns al € n mé me dkial nnoi nigae< . . . °
mlar rocmusundanibat di r 0 [ 3, s or m&a&blorindo Bavametdik r i
roroktod i gqat - € pynagang silsiblerinin s la s 1é n d a opime pmul a n a
sigi fostmasé adé psarlitné nbdiaroni cin  rnygobg-mjd s |
gorar oldu [2,s. 103]piAi os t g ekhké Onthisoldr ° z ¢ n¢n bmoe ma,
lodik tipinog °pbir birindon forglon i r 6 [ Belpki,sAzorb&y@hdsty a h| ar é
mu ] atpsnif, rpng vb Zprbi-mu j &km mi pbgm¢élstmusi i poanr |l a
zisiya vahidind birlok di mdu we¢r fA-oxj anr | exiXkbermp o z |
Kr aorOrtadAsi ya (Turan) xalqglarénén musiqi
[7,s. 30].

Dbs t g apfkibimi tokt kK | on hisobr ¢ sm¢gslwl svuz haottral ar
dir . i S ul soyypn nimcpav nar| -asmdb bomplp golbn melodiya mdet
loridir vbpo n | a raé&improvizpsonot | origdzg ur ul muk duropoor Bu i
hor i f a - Bgih@yal mohgudutolub lbdaloton y ar a n matinbmgs u s i
likdir [13]. Ybni hor bi r nmpdifiscragetbrkon improvimet di y i par -
bostok ar @éna - evbosinaga °Uzs tza°hsigod,a sosaipsigdn
g wleor i a r drekerj@ifin fol ¢ z b i osini meydaoargirir. Beloliklp,

rpdiflprin mbzmun vou z u n | u joinkarini gpkrar etnbmos | onofgla r € n
soslbonmpsinozomi n -y ar ad énpdifin IKé a waxtmaol dofp u ki
spslbndirilmps i m¢emkegn deyi | .

Kr godifmusi qi i Qaeétl épixdndbedon i fa ¢slub
yleér . Y u xpkilpnéndnbpdpdkdnét r-oduct i on )t duKm@adiud
onun i f atlorxi¢ stuasdoyé n @ d bzl fikiibk b i zki lawolommn ¢,

mizlb ¢ s¢tdt ¢ K ¢ r . Boloro gn@xfaihiifda - e lplbgs @€ n @ d - g S
°f ¢pywozoron daha Dokunetif & Ha-é& ©°z ominrt uo:z
sorbos t ° | - Qokdgn ¢omalym Kk et di r iogpg eBid rka dyae ri my
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lakin improvimo | unduj u me | mbidir K rpdifdcs yw s | @ ml&,r t B ¢
rpdifdopna | € na n pgnéog a v mepmobodimpLovizorninipsas xttini tok k i |
edi r . ziKpmopesimdwiar anan mel odiyal arew@y-si nt
yondir; burada dq i q , a y d etir voribamlpalmh istifadbsedilmir, musqi-
dog € s anlof ad a Yoeam ladsilsk ¢ Qiprimlbvbz olunur.

Qacar i f a Dfkboti ho-uinohoozskler vot r e mo | Bk € p a

dan, vaqtuaHK eésrignniins i mi t ahscohya st & xkii rkia s @ o
fadd edilmpsindd © z ¢ n ¢or igP st Kf a-nozoringlog isonbuq tiefya ¢ s |
y ¢Sk styord i n a mip lepaiyg/okoniri[18, s. 2425] . Yux apokéoda ad
Kran al i mi cmir Xosrov Pur coehedrnkklasQac ar
si k Kran ifa texni kabhmopénmdoairiniddagqras ry.er
Onun fikrinm pnonov i f ol kl or ansoasirb | R ired@&mgeand adna x

i f a- éotoa r & o,k ¢orbaycan Wlari musigisindn istifac etnol ori
Qacar m° wrag é$ ar € n dainir ashaB]. X{Xopgrin soausXX ¢
psrinpovvDllorindby az €l mék bu® mu 8P gqir ¢ wenbdiommadg i qi
Qaar musi fpia qg ¢ Ioyin worncpdp byani bsov v grinvbo n | ar én
psas énapi Imeesltnolor imrg, | wdi anmaseéna yol ver.i

XIX psr - XX psrin pvwollorindbKr an k|l assipkamasi gnén
yeri

Kran kIl as s kx gpdns ® igksthi n d
Qacar difsrungnn a | i fa-oghomgy a b?°
yot verilirdi. Hotta denmk olar ki, musiqi praikas @an
instrumentalrpdiflpr vokal rpdiflprp nozoron daha ge
nNi K y e rosolbnutarwsetarddd ol o i f al ar
rpdif holp XIX psrdbm® wu d | doQorb &limla n v
Drinb g °oibu instrumentakpdifin tor t 1 b - i s Aj
ckdy i n o] b Abdubdh r(18431918) olub.
Mirzp A b d u | tpdifihhéanz éldodokan rpdiflprdpn
phogpd i mi s ayél ér .

Kran k| as soitd, satay sntugking i n d
simli albtlorlby a n a m@&t akoiadb m¢ h¢m yer
tutur. Bu abt holp SofovivbQa c ar d s;hvoho-¢ n d
miyyotli musiqgi abtlorindon  bi r i Qmayaé&-l édrodvé
r ¢misbp (1880ci illorp godor) kama n - pékbp db bn

I’(|°k”2'2ZKgrES‘??(I'fmDKhurmusiqiad)ti ol mukdur . maMaa aq|l
Qaca?rps mo S | ul ¢ Db i r prekenstruksiya w tokmillok m cohdiori
< mphz bu zaman #siyino tos ad ¢ f e dipotn, b u

dai mi pr alkdo kina sbidlota iegdy r. Kran al i mi D
©z yazéel oqgegdedimki, ddii rmi rkda mabmi ainlein €i mi ol
ec-¢nceg wami ar mlemsadpalwialr il mamk afhampamdéen ¢
é - simlio omduf u Do]j rosmdywni dQ@acxalrdeadr d°
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AKaman-a - al an p(qikl2ptosard Iré op arrntarne tkda ma n -
ol maséené g°rg¢r k.
G° pbnki Azpbrbaycan alimi, mrhum professeprgaroloq $adt Abdulla-

yeva da bsdig edirki,qd i m kaman-a ipkagi cgatml é pfod sirbg
baycan musiqisi vtosvirisonot i 0 ad| €  ksilbt iam € mibsamipatr & 1
lorinips as opPR t kaman- an émd auyzayyna qgnoal lai rkm att | d uj
qut ar acarpyds dgRllpsinivbalpt | n bPil nigh m¢amgyaF n° v
yisodbi ri ol dujunu qgqeyd edir [1, s. 212]
Mplumdur ki, hathaz ér da kaman- ané
var. Ehtimal olunur ki, vibnin tos i r i abh abon a d

d °dr¢, n c ¢ D slb mphz du sbobdon a médee r .
Ancaqg b vi ol i ni n Krana yayél m

R siml i k a man eud idid1&]. BuSuvok h u r  k a
f man a i fa-é&sé Bajér Xbuwlir- Rame
diyimiz rosmindbdog ° r ¢ r ¢ k. I - siorml i k

siminbey ni addaeo$ umimalet 6 simli ka
man a hal é&n &kil 3).Spsé kydaeeasnloyok-
kbn bu 6 siamléin kad mtadrgptisiaisi yy
-pkdi: burada kman- anén sol omosinas é
sal a ma s & opgaltpmi rokiagiip ehtiyac gal

meér , - ¢ n k i omib olavbpsimboris e/asibsitp
kpkil3.Baj ér hoy ata ke-irilir.
Ramekqgar Tokmillok m cohdlori, hom- i kiaman - an én
rul u K upsingbadb b a K v e psblon,dQacarlarM
devr¢imxéhnurmkaman-a i fa-é€élaréndan biri

goribbsimiorivba k € gl ar € ol an k abmawru- a yiaxtiisrt g @t
Aj a Can vy anpaMdgeAreastbuadaéne vermikdir [1
Hor bir musigi abtinin mbpdoniyyotdoki rolu onu icraednlor i n s ayénd.
Cz¢é¢neé Dberive. Qacar d° v rpognlaarpariackananmal s i q
i fa-é€él aréeneéen adl ar & nobabmmpca z d @ h Qatari,am ¢
(18341848)onmok hur kaman u Dlibg1@30-4d0-cé&e orivid dstad ¢, t
X onovaz Xan (184&b0-ciillor ) ai d dvazrXan, o Kk mosmd dN n Kk a h
zanan énoha tdaanén mé&don mobsr gi saVy el er dya-z &r ai
- ésef Jhorzteg r de -1823)A85€ciallorih tvBolbéndo Kr a nda ol

kbon Xwovkarz én i foml a do@re&gwnginn i | - i | bletai yad
onu wowmhtkaman-a iifa-ésé adlandéer mékdeée.
g °kom| i muwrndog | A KKk ma logoi bt A nénan H¢gs-eyn
y € | p{1851934), yhudi non B i kaman-a- & -MiOswonla K i

tolpbps | ol muxk Baj ér Xan Ramekqgar, bunl ar
1968)wc | i oprcdBahgri (19051 995) ki noinadla 8 n i dbolk n?°

-bkmbk | azémdeéer . O de°vr¢n bir dumatamak a man
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sadeaon a z € pardduraMoselon,Qulu Xan, Miro Rohim, Cavad Xan Qz-
vini(Nosmd di n kah d°ngrhAj])a Qulili a mHtrLs>Xam ( Mg
zofforoddink kK a h dofimeKurg, (Kor Kom) Ibgpb | i Hedaye (892
Farmanf ar ma, cl i Xan, Reza Xan Ni kfar
psrin sonu XX psrinovvollorindbnok - o | u n a rorindoakk dluermuelar. ¢ z
(Qeyd 5) Qoamdesson&8Nvr kathan-a i fa-¢€elareée
i fa-élaré da bvatrané&n meéepddidaqobéa r Idlrg sy ni n
Vcihp, Ksmayél Xanén ppibdpeHn, skeaygni rYdaih aogli munt
Kerov Xaném ol msagn, nusiqi dsDiorihdakaman a 1 f ar. edi r
Qacar d°vr ¢ng¢n  bdaigyatni- am©ivf zau- seulongoh €d anv «
burad a k a ma n - mya @samisl atilkimi istifadp edilmpsi v ifa texnika-
sé& haqgqeéemnkdal adzae nuppeifn f a K€ b &rjsadonisbap dp asrt
sambl daxiindk a manot a nah r ol u dparin dohuin XX mbrénr . X
pvwolorindo Kr anén k|l assi k no@isndbg if ai od rutleép j kao
yaada s ol o Kk aman - ardoibhbnaylyoti yed tutdrdu.Qle c a ¢ € d @ v
nbados yazélaré da kaman-anén o zaMman n
lunu bsdiq edir. Bebki,sbs y a z éorlarmedbk @ ma h- anén drart i
lir. [18, 19, 20 Hbmi n oh°iwWr s ol obsk gmaed are€ da m°v.
6)Budsya2 |l aré AQacar doPovrenadl| & amad-+ a al
lokd i r i | mi Kk dolanbuss | y enkz 2ol B r E n B pDgaldonedo g @ n imK
yervepbcoy i mi z ¢ - ¢ n b ur eydbddirnpklcekifagotl bambke s m i
di k. Soh oy, yWadaénekr éonléanr kg i, Hoxeyry 8¥an
zadb, DftorxanwBaj ér Xan Rame kK gmdir B6]. Burddabma r € n ©
solo, lIbm db ansambl daxilind ifalara rast glirik vbi f a |pksoriygoti sprbost
improvizp xarakterlidir. Onu da geyd etk la z & md difin terkibjndb olan
csudz havalarén qurul wmRaondasi @andiay egkert
todr i s materptal €, o0kia bipkdiod acopomphavamgén i
i nt onapgindyna - ©x u orhpgtimaledk wariessd r a - evor i | i r
SDCiyyDV i X ¢oH Ws k § ma n i fa wDexlnii kab balmmadé&r .
H¢seyn XanonK® ma yoais Ekatba@anuie [18] daxil edih vpiki
dbgigp doqquz sanipdavam edn 1 S e ppa hyda z £ oyoekonéviolid tem |
brini du y ma g m¢ mk ¢ nd¢r . DNRonyma tolbslonaiglie | z a d
texni kas é&né pligetresi mtapgimbbtur ada d o |lpjpkotiori k a ma
yerinicoldhorokot | i xérda passajlara vermi kdir .
XIX psrin son iki onillikbrindb K r a n = mw kamap i- soivialid aras € n
da yarpgammékaman-a pi fa- é&le&jsé ik argeisxad atmi |
lordbon o | d u ; progabmai zg °nr s o0 nb bbrfodolgymrdp toxdinmagq
istordik.
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. vk aman- a iia-éléj‘é
Qacaromdfisnonunda kamanpaya m¢gnasi b

1880ciillordbon b ak |l ay ar aq K mbon Aveopapofpaabb , Vv i
lori, BB UBIl |l n musiqi prakt i enbosri@ogdPmr gen
violin albt i aptolt ie gk &h Qamma Kr ddiund i¢Lakth XIX psrin
son onilliklorindp violin getdikmk aman- anén yer i nyuxdrmad a
dediyimiz kimi, ehtimal olunur ki, mhz violinintos i r i alténda- kama
lialotb- evr i | i ot.i VQaoclarn saar a ypenmprtoaindmobmukb © y ¢ Kk
dur. Tarbon tam pkmil olan abtin digor i ni n yerpsad¢ ftiut dhayg @l
devr¢n  bir orinbkineomu ¢ i @il 4 inl pkzer maonl -uaby,&a  aby a «
i fa ol undahadh@y & r gongika ma novoa adgbilordi. Ka-
man t e x ng knaot @dmi@omm K mubs | r anl prawsxaindg iegil |
uj unl aem&x¢ kv popul yar | éotgnpy’dmkdbpmé Kk i o0 |
-otinl i dkmodilor. Hotta mdif musiqgisini ifa edrkon  k a nospaind @olindbn
istifadp edirdilor. Bu amrpy a n € nbomIg i° r torgdosiaXX psrin pvvollbrindb bn
sayeélan kaman-a i fa-=é&l ar @(185h9 D4oa n( K¢
4) idi.

O, om- i n psiokar Kilmi dbt anénérog € ; X
onun orgpdwmirongj anr | ar esorldiavarx ey |

idi . H¢seyn pXiam Kamaged &laaq
mar,yekbn g ol mamékd é mt. Ké&yaécrea bi
da klassi k musiqginin ifa-&g&s

m¢abt onkd i kK mu s i @foaliyyst i @k d
musi goi - aFrasénda fimotdréemex ( m,
deéer . L a i D,rbu grodildbn i k2 a g lPajecar aq
mane Oxovwad ( Qar odnayyok € §§ @ do-& s u

VIDK| i cmaséna ea&xinslido! edi | mi9

comyyptpo d°vr ¢n  bi bri- o xodomtugsmlq

mokhur taron Qul amhg vye ¥n XBEnd, X a

kpki | 4. H, Taherad, tarmn, musigmugingis wadi m
Ks maypflb]za Naj 6z iV i Ki mi Koxsibm é #z & a o Ié m umk

( Qe y donlik mocligorinitor Kk et mi K H¢seyr

musi qgi - i ki mi bDbpedagojipalyypk omisedtavam etdir
mpnkoli Amerika alimi Hormoz Brhat nogablorinin birndby az ér ki , He¢ s
Ks ma y&iblm&kd man-a ¢sl ubunda i fa -sltkeni kdi

man!| aomket 4 a h f apikkba ach@m.meRe || i Krisagisindonk r i |

buikiabt i n i f a-péil Egdivioexnikigstion gar mmeduéql € ol
Kr apstok & r éqruvdmu s i q i al i mi Ruhol |l ah Xa

ga&am yazeéer ki, o, iotif sebpbihdenxviolini ki@ tbdasr eegbn € n

bilirdivbo nun Ibtolmbosn € - odoncRzanMahcubi, Roknaldin Muxtari,

cb¢bsonH Saba, Kb r atha kngpavia n g iomnoliifar edb bitirg, k

dilor [18]. Bu DIpbolor i n a r a spéom Sba (180B1:915h7 ) s lsdi s i |
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Holp gonclik illorindp violin alotinbk a man- adan daha -%Xx me
gi -oyathénéen vyetokiimlik d9Yted-dgodosind -€antdrmé kudsé r
Bununla bebo , k a maiglin iloy & n abmé | n h ok vib setan ladtl orin-
dodpifa edirdi (Qeyd 8).

XIX psrin son onillikbrindb- o x | u kaman-a i fmgeyad ar é
violini todris wifa etmroypb ak | adél ar . Dr . Peyman Nas:¢

-pkilpon mpgalbsindKr an mu s i q i DpsanrMexkhd emorra u ;ank sa H
i f a- &l arceotam Giatoqubai yeriverili: A Nbkka man- ané atde:
violin ifa-élaréeméz -obduoujniakardé&ama
foaliyyot i n i dayandeérér. o0 Kfa-é& cavab ver
Knsanl!l aok i owigla daiedirbor 6 [ 1 7] .

Belbliklp, XIXps r i n sonundar iKdiianmn dnagyssiwmsin- i |

kaman- adamolvan | meyl i k a mmoz z g d gptifirdi.-Ba | €] é
voziyypt XX psrin ilk onilliyindbo doy i eysnd 0] r u y @4 votenpordoe . B
musig i Bri, | obdoo pokih ur i n q ipbostkar Arif @pavinir(1882

1933), klassik musiginin vonun bsas attlor i ol an bhamanog &ar &n

edilmpsith | gsikdbn - ox nearahat i dil

: XIX psrin son onilliklorindo Kr a n & n
siyasi, iqtisadi v m »yypn dorpcodp mpdop-
nihoy a toé b Qlbrinik tam bs i r i al t
dg¢r . ozigo K pmayyotindDd ciddi
nad azél &qi nhins syl arpbom ma s é
olarag mticodp 19051911 illordo d © ot |
- evi | phelorinp, ¢ thih Konstitusiya
psas € n d eo |li Wnmars ¢ a hajeg u
yp got i rib -éxarde. Kons
ingilabi horokat milli azad é q | dey al a
g akr éér doébin tos@indon azad olmaq
mewlori musiqi onotindb db© zbz & h ¢
neg nta®.e O zamamiada an n
s @aklassik maigivomi | | i pthorea |l | &
nin doyorini yenidon anlamagwmy¢ h aaf i z
etrok idey al ar & bak qgal deérd

Kpkil 5. Pl i piBatgri [16] XX psrin ikinci onilliyindo a r t ghigvi P
s ¢lbsiain (19251979) hakimiyyotp gol-

mps i ni n bpmihdk Tedr8nnUnversitetindb Kr an Kl assi k Musi
yarad é | mremevémusiqgi abtlorin todrisinbovbi f a s € n akanxverdi. Bgra  t
da tanénmék Kr an k a noaBahadnini(100&l- 92958kl U(skt a
5)dbrolunugeydetmk | azeéemdeér .

32



Mpnbok ¢ n a dATE7§0.6 Mor yam Mc MMc DiZKADacn d a q a cokladsiemusigi © vr ¢ nd
vwkaman-a ifa-¢@el &fjé
V'S

Onun phomiyyotli spyi noticosindb Kk a ma n pi-a y e
don c an bmwoldkei piikiR Birhisos i n i ger.i

cl i oborc sBla h arpbyegamidf®av-réd i di Ki,
pbonovi yol |l a i fa edibtodbirlordp, O, -
rado wTV kanall ar énd a poklk alowba n - a |

yeniloyattox k et dion IB a kheuilaR Badi
(Bkil6)dokaman-a i fa-€él éjpbottaé n vy :
tokmillok ms i ¢ - Ryini pstrgpmpds. O, ilk dofp ola-
raq ¢ - ¢nc ¢ Yybaasremegelibifadexnikaat
r é ndanp etskt dibfdoa d mplifxtémbrli  spslor
amg a nail ol mukdur [ 16].
Krandmazialda -oxl u sayda
foaliyypt oroisrt. Onl ar arf apmwiyyisigs si C

vbmy, Bl ti f ifa texnikalaréneéen o
kpkil 6. Rbhmptullah  90IDCDY | ¢ - ¢ n msaa sashéaz | cpdivil7hna d
Badi [16] Tobiidir ki, son 40 il alotdpy e n i Dlififg texnik a | ar &

pldbedi | mi kdi r .

old posture recent posture

kpkil 7.Ka ma n - pdimgsel) fym¢ asir (sajl¢] i fa qayd

D¢zder, bu t peilerin mbs@oh a reil gpasajlab, Arcata,
Arrache, Tremolq Trill, Staccatovp s. Dtbigi violindbn n¢f uz et mi kd
baxmayar aq Kran al i nsi°ogFbe pogoptn oN aasrdah\dp wr aul né
l'in violindir, k apmb@r albt & n aydrizvar @b aim-uaad enrg.
zakibype ht i yacé yoxduro [17].

Sonda geyd edbpk ki, XX bsrin bpwvbpl|
si, iqtisadi mpgavwidmmti Jdeoezdilge¢mbpar t mék
ictima i hbpyatén b¢tegn sahbplbrindbp, G Cc¢m
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meéedké r . Bununla da musiqgqi sbnbti--&@&hbDsi

na

X¢susil b dbp k aymeami-dabp ns panrbtt mansbé nbaa ka

Kran musiqisindbp °z hbomi kbki yerini g I

0z

PonE

©

10.

11.

12.

13.

14.
15.

.Ak én Kiren. Nasir¢gdd  n -18816 ) DMoamir n K
1

yerini |l ayigincp qoruyub saxl|l amaj a

cDcBKYYAT:
Abdullayeva S. Amrbaycan musigisi wtpsviri sonot . B. : @0, 418s.EI i ,
Baj érowabaSy.cafz muj ameé. Il cild. B.: EIl
Baj érova SobMyjcam. SAx et Ensi8kl opediyas
Mphommbod Rza @ffari Nomi n . Qacmsad? ] gnda-1925.al i z |
/ | pdbniyot d ¢ ny amezérionpcma,l mMX X bur axéel ék. 201
T¢e¢rk oilind

el
Me kKr %i yet Ar a- |IMg¢rzéinkd.an BOIr il 0Qlla0r.alké 9 1 7 |
iyul 2017, 37 (1)
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ABOUT CLASSI CAL MUSI C AND KEMANCHA PERFOF
THE TIME OF THE QAJARS’ REIGN

Summary: This article focuses on a subject that has not been explored enough in
Azerbaijani musicology, and the most of the works we refer to in this article have been
introduced into Azerbaijani music studies for the fingste. The main goal of the work is
to give the readers some idea of Iranian classical music and the role of kemanche per-
formance during the 06Gol den Aged of I ran
of the XIX century to the beginning of the XXtegn But taking into consideration the
lack of information of Iranian art music and musical performance at the Gajars™ court in
the first half of the XIX century, we find relevant to give some attention to this matter in
the Introduction as well.

Keywords Qajars, Iranian classical music, Radif, kemancha performance, musi-
cal improvisation

Roy -oi: If i | o | oodplspipdoktgrg dosentxrod d i n Dife’ X K
professor pfigxEgvbzgvaar t i st i K
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THEME WOMEN IN G. ZHUBANOVA'S ORATORI OS

Summary: The article examines the predominance of the feminine theme in G.
Zhubanova's oratorios "Tatiana's Song" afMbzlyubi chelovek cheloveka”. The
feminine theme, in turn, manifests in the use of feminine images in various mani-
festations.

The principles ofdmale composition in the author's oratorios and the peculiari-
ties of the musical language in revealing the content of the poetic text are deter-
mined.The author of the article shows that the development of the thematic range
of the oratorio genre led notnty to the emergence of the author's creative identi-
ty, but also to the formation of a woman's position.

Positions aimed at identifying characteristics of female music. The study of gender
identity in the work of women artists revealed the peculiaritidh@female view

of certain subjects. From the point of view of a woman, many things acquire spe-
cial significance and on the basis of these meanings the emotional sphere of the
work is formed.

Keywords:G. Zhubanova, theme of women, Kazakh oratorio, wecoanposer,
female music

Gaziza Zhubanova is one of the leading composers of Kazakh classical mu-

sic. Her work covers a wide range from instrumental chamber music to large
symphonic works, from vocal romees to monumental vocal and symphonic
genres. The civic spirit in the discovery of modern ideas, as well as a highly de-
veloped emotional sensibility, indicate the relevance of studying the problem of
the "female theme", which is reflected in many of theposer's works.

In the studies of the last five years, devoted to the analysis of the work of

G. Zhubanova on the topic of women, there is a different subject area [7]. The
purpose of this work is to show the predominance of the female image in G. Zhu-
banowa's oratorios.
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The tasks are set: to reveal the theme of a woman in the wbakisiria's
Song" (1983) and 'Vozlyubi chelovek chelovek#1989); the formation of the
concept of "female basis", introduced by the composer into the poetry of Pushkin
Abai; to define the principles of female composition in the author's oratorios.

At all stages of Zhubanova's creative work, there were many works based
on the image of a woman. In particular, she excelled in the genre of ballet (The
Legend of the White Bird, Hirosimia (1966), Karakoz (1989), Madame Butterfly
(1991)). In addition, the opera "Enlikebek" and the symphony "The Island of
Women" are distinguished by the depth of design and maturity of the composer's
writing. Determining the role of these works in the diepment of Kazakh
music, researchers do not consider issues related to its feminine principle [3].

To visually demonstrate the prevalence of the female image in
G.Zhubanova's oratorios, its thematic basis is correlated with the general process-
es of Kazakimusical culture. The initial methodological position is the possibil-
ity of reconstructing gender history through the symbolism represented in the
works of a woman composer.

In addition to information regarding vocal and symphonic works by
G.Zhubanova, the work uses scientific knowledge about the peculiarities of the
work of women composers of Russia and Western Europe. The texts of oratorios
by G. Zhubanova, poems of the \ern$ of sixties, translated and written texts,
notes, audio and video recordings were used as research material [8].

In this study, scientific interest is not the musical and poetic content of the
oratorios, but the composer's ability to represent gendaacteristics in reveal-
ing the female i mage. The historical
mal e basiso with certain periods of ¢
allows showing progressive trends in the evolution of the oratoricegennvelty
of content, dynamization, proximity to theatrical performance) [9].

Throughout the history of Kazakh music, the work of female composers has
a special place. It is safe to say that the musical heritage, headed by the poetess
Sarah, Maira, kuishDina, continued in the work of G.Zhubanova. She, as the
first female composer, received a professional musical education and the oppor-
tunity to work with highly qualified musicians who will perform her music.
While writing a symphony, for example, a langember of musicians are needed
to perform it, as well as a conductor who will lead the orchestra. Historically,
women have not had the opportunity to organize something like that. However,
G. Zhubanova had all the possibilities for this [12; 13].

To undestand the subject of the study, it is necessary to distinguish be-
tween the concepts of "male music" and "female music". In this context, Fiona
Maddox, British classical music expert, founder of BBC Music Magazine and
researcher of the biography of the fiewer female composer, Hildegard Bingen,
says that "gender is not in the music itself, but in the plot.”
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That is, there is no gender concept in music. We can talk about gender from
the point of view of the history of music, music education, but it isr¢heat it is
impossible to determine the gender of the author of a piece of music. If you've
heard the special lyrical nature of a piano piece, you might think it was written by
a woman, but in fact it might have been written by a man. Take, Chopin, for ex-
ample [4; 11; 14].

Thus, it is clear that only the structural properties of certain musical genres
can give rise to the concept of "female music". This is typical for stage music
based on poetic text, dramatic, visual and plot development, in particatar, f
opera, oratorio, etc. [6; 15[n her ballet, opera, symphonic and oratorio works,

G. Zhubanova tried to reveal the esserl
age of a womano in the context of dra
in most clasical stories. These are: firstly, the great humanistic idea that affirms
ife-t he right to happiness (oratorio nT
flyo, ball et NK&eblkeadd, cepeoadhEnlike
on the path of national fering (ballet The Legend of the White Bird, symphony

The Island of Women); thirdly, a fervent appeal to prevent a repetition of the
world tragedy (ballet "Hiroshima", oratorio "Man love man")

In her statements about the work of S.A. Gubaidullina, iaid that she has

absolutely her own sense of ti me, abs
not national, | think it is connected precisely with the female perception of music,
with female psychologyo [10]. Admi-e r a

nated by constructiveness of form, clarity of thinking, and in female music, in the
sense of feeling, everything is much more interesting. Accordingly, in the work
of G. Zhubanova, the principle of female composition comes from female psy-
chology, froma sense of form, from a sense of time, an emotional structure.

The study of the literature of Western European, Russian and Kazakh musi-
cologists shows a number of features of women's music. And we, in turn, will try
to explain these features on the basis 0G. Zhubanova's orat
Songo and "Man | ove man".

The special figurative system characteristic of the female nature was clearly
reflected in the period of the composer's creative maturity. The oratorio "Tatiana's
Song", written in 1983, is the beginning of a new lyrical direction in the work of G.
Zhubanwva. The composer herself connects these changes with the full disclosure
of the historical and patriotic theme in the previous oratorio "Aral Story" (1978)
and the opera "Twenty Eight" (1981). In the previous oratorios "Dawn over the
Steppe"” (1960), "Lenih(1976), a sense of social and civic spirit is manifested.
And in the course of her creative searches in a new direction, the composer man-
aged to skillfully combine a new lyrical direction with a female essence.
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The oratorio "Tatiana's Song" is a largedacopmplex work based on the
famous song of Abai "Amal zhok kayttim bildirmey". The literary and musical
basis of the oratorio, associated with Abali, requires special attention. According
to the research of the philologist Z. Akhmetov, Abai translated picé&iom the
novel by A.S. Pushkin's "Eugene Onegin" in 18889. They form a poetic cy-
cle of 8 sections: 1. The image of Onegin; 2. Tatyana's Letter to Onegin; 3. One-
gin's answer to Tatiana; 4. Word of Onegin; 5. Onegin’s letter to Tatiana; 6. Tati-
ana'sword; 7. According to Lensky's words; 8. Onegin's posthumous speech.

In turn, G. Zhubanova makes fundamental changes in her oratorio to form a
new female theme: (1) recreates a new, abbreviated order of Abai's poems.
Namely, the composer selects the serionost revealing the image of Tatiana;

(2) based on the female reformulation, the dramatic plot of the oratorio has un-
dergone a change. The conflict between Onegin and Lensky, on the basis of One-
gin's open courtship of Olga, loses its relevance and dvopef the plot; (3) in
connection with Tatyana's nomination for the main role; the introductory section
"The Image of Onegin" acquires a different meaning. Used in the orchestral Prel-
udePrologue "Portrait of Onegin" performed by the reader, it beconeastson

for the appearance of Tatiana's love feelings, the hero of her romantic dream, and
not an introductory description, as in the case of the original.

Analyzing the original text of the novel, one can single out the main idba of
novel - a spirtually devastated person falls under the influence of society, not striv-
ing for selfaffirmation. The conflict between man and society is subordinated to one
thing, to the fact that a common force suppresses and destroys one individual, if he
does not god resistance against the systémthe new version of G. Zhubanova, a
well-known work of art takes on a different female narrative; the main goal is to re-
veal the inner experiences of the heroine and the reason for her personal transfor-
mation. Accordingd A. Mukhambetova: "Through the restraint cultivated by up-
bringing, a tragic emotion breaks through, the cry of the soul for a lost romantic
dream, depicted with subtle psychologism, is extremely truthful” [5, 409].

To fully reveal the psychological staté the main character, the composer
uses other translations of Abai (4), which are world heritage (5th parislation
of the romance "l saw a birch tree broken"” by A.G. Rubinstein, words by
V.A.Krylov; Postlude- M.Yu. Lermontov "My soul is gloomy"). fie harsh intona-
tions of the chorus on the verses "l saw a birch tree fallen" bursting into the world
of lofty dreams instantly dispel Tatyana's romantic ideas. In this first lyrical digres-
sion, the composer tries to tell about the death of a young mandastern alle-
gorical way.In music, the ear catches a restrained, stifled cry. This is Tatyana's
voice, looking at the world with bitterness, more sober than "poor Lensky"; ex-
pressed by natural lyricobjective, detached from the tragedy of peeson.

Another introductory text "My soul is gloomy" was used by G. Zhubanova
as a transition to the final thought of the oratorio, as the preparation of a dombra
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theme (5). For the second time in the history of the Kazakh oratorio (for the first
time theoratorio "Myths of Aral"), the composer uses the theme of dombra as
CODA. lIts role is psychologized, it deepens the feelings of the heroes and, on the
other hand, dombra here is like the intonation of Kazakh speech, like the timbre
of Kazakh melody.

Indscl osing the concept of dAfemal e b:
the poetry of Pushk#\bai, special attention is required not only for the literary
basis of the oratorio, but also for the musical component (6). The pure, romantic
soul of a young gl brought up on novels longs for light love, sincere and faithful.

G. Zhubanova, in turn, was able to feel, with her feminine nature, the level of
sensuality of the heroine and reflect this in the musical language. And for this, the
composer decides to abdon the realism of the novel and develops it from the
standpoint of lyrieromanticism.The exclusion of heavy brass instruments from the
orchestra, the individualization of wooden groups, essentially pursued the goal not
only to reduce the composition tife orchestra quantitatively, but also to empha-
size the special lyricism, psychological depth and focus on the inner experiences of
the heroes. In harmonization, everything is emotionally restrained. The transparent
and clean harmonic pattern of the acpamment gives the music a romantic ef-
fect. The instrumental connections between vocal phrases are similar to the expres-
sive interpretation of Tatyana's words.

It can be seen that the method of using Abai's poems in the reading of G.
Zhubanova has its owoharacteristics. The composer does not go beyond the
rules of preserving the semantic basis of a literary work. On the contrary, the
musical language deepened the content of the work and formed a new reading.
High skill and care for national traditions lealthe free movement of the musical
theme.Thanks to this, the model of creating a musical version of lyrical images
has been highly appreciated in the musical community. Although the musical
basis of the numbers of the oratorio " Tatiana's letter" am'®\bongs, the effect
of processing is not felt. In terms of the depth of Abai's philosophy, the composer
gave the work a classical, complex form.

In G. Zhubanova's oratofiban love man; the female essence of the
composer comes into contact with the geaof Mother Earth, which is
widespread in Kazakh musical culture. According to the Kazakh mentality, the
image of a woman in works of art as a whole does not have a negative image, as
in Western European modefdn the contrary, in their works the autharigd to
show respect for a noble mother, a wise woman, a heroine of the people. The im-
age of a woman in Kazakh national culture is characterized by the qualities of
kindness, modesty, talent, endurance [1]. Among the folk epics, only the image of
"mystankempir” was used as a representative of evil.
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The main idea othe oratorio is to love the earth and keep the peace on earth.
The idea ofpeace has always occupied a special place in the composer's work
("Batyrlygtyn biik shyny" (1953), "Anaherana” (1964), "Bolashagga amanat"
(1982)). Zhubanova's plans were to write a work with deep meaning, covering a
global scale. The plot of the oratorio is based on wars between tribes, peoples, rac-
es, on the tragedies of Hiroshima and Chernobyl, which a¢ssnn the hearts of
all mankind on earth. And the combination of a topical theme and &heden set
of images have become characteristic of the composer's feminine nature.

One of the main features of this oratorio is its text. In other vocal andlchora
works, Zhubanova relied on the words of Kazakh poets and writers (Kh. Ergaliev,
S. Zhienbaev, K. Myrzaliev, K. Amanzholov, etc.). In this oratorio, she uses the
poetry and prose of representatives of modern, multinational Soviet literature.
The editors bthe oratorio use the works of R. Gamzatov, Sh. Aitmatov, V. Wulf,

E. Vinokurov, O. Suleimenov, Yu. Kim, Yu. Drunina.

In addition, the specificity of the oratorio genre includes the biblical pas-
sage "TheRevelation ofKing James". They are taken from chkep8, entitled
"Chernobyl- common wormwood." The content of the revelation reveals the rea-
son for the composer's appeal to the traditions of Christianity. After all, before the
oratorio was written, in 1986 there was the Chernobyl disaster that shook the
whole world. G. Zhubanova was deeply moved by the absurd event in Soviet
society. And the first words of the oratorio clearly show a direct connection with
those historical events.

As an epigraph, the reader pronounces the words "We are all in the same
boat today, and space infinity is overboard" from the novel by Sh. Aitmatov
"Spotted dog running at the edge of the sea." The literary texts of Sh. Aitmatov,
their deep meanings and visions occupy a special place in the work of G. Zhu-
banova (in 71VMo&% eff McEtalre rh 0, in 1987 @A Wh
the day lasts longer than a century ... ). Behind these epigraphs lies the theme of
realizing the meaning of human life, which is characteristic of this period of the
composer's work. Seeking answersjt@stions about the future of human life.

Words and texts of different authors used in the oratorio have a common
meaning. To show the values of all mankind, the author combines poems about
nature, love and war into one whole.

The most widely used aretpeo e ms of t he Avar poet
| ove the crimson dawno, AThe stars of
us o, AA grand piano in Hiroshimabo, A M
AAs | ong as the Earth besnomgreiwvarn"iTmedove, 0 C
lyrics of R. Gamzatov dedicated to women were very close to G. Zhubanova. For
the first time his poems were used by the composer in the symphony "The Island
of Women". The selected poems have two thematic systems: one is dédaat
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the Motherland, the beauty of nature; the other is the memory of the victims of
the war inspired by a feeling of deep sadness and peace.

Along with the poetry of R. Gamzatov, poems by Yu. Drunina and Yu. Kim
on the theme of the war years were usedhe lines of Yu. Drunina's poem "The
Mysterious World of Yanomami" there are real female feelings about the un-
pleasant and strange events of the war. She is unique in her femininity and has a
unique image. She invites us to strive for pure nature anty iithe mysterious
world, inaccessible to humanity.

The lines of Yu. Kim's poem "Prayer for Peace" intrigued Zhubamotra

the words of an appeal to be kind and
kill, have pity, man love man! And you will be forgiven on earth, And you will
be rewarded in paradise... 0 became t|I

torio, but for the entire oratorio.

Zhubanova chose a poem by O. Suleimerimm samples of Kazakh
poetry. He is also one of the leading figures in the literary arts of the postwar
period. In addition, his light, lively, free poetry belongs to the popular madels
the generation of the sixties and reflects the period of the "Thaw" in Soviet life.

In the works of G.Zhubanova, the poems of O.Suleimenov are widespread.
Especially in vocal music, romances and ballads ("Black Berkut", "I flew out of
the grass”, "Blackark” (1965); "Red Messenger and Black Messenger" (1985)).
Before the oratorio "Man love man" O. Suleimenov wrote a libretto for the orato-
rio "Bread and Song" (1980) based on Brezhnev's book "Virgin Land". This ora-
torio uses poems that reflect the authghilological love for the world and an
associative expression of modern poetic style. Ideological reflections and tradi-
tional expression of the name made the poem "Ainalayin” one of the main
achievements of the author's work.

These texts make up ten Eadf the oratorio "Man love man" and reveal
the basis of its poetic content. The poems of the named authors differ not only in
deep artistic meaning, but also consonant with the worldview of G. Zhubanova.
Their main experience, intertwined with the war ngedaught them a different
look at the social conditions. The main characters of the poem were fascinated by
the rejection of lies and realism. And the prayerful nature of the musical drama
emphasized the needs of society for reassurance, after thetomefaf atomic
explosions and the shed blood of a brutal war.

So, the study of the " female theme "in G. Zhubanova's oratorios shows the
final role of the works "Tatiana's Song "and "Man love man" in the process of
creative development. Undoubtedly, thenpmser's spiritual and philosophical
views were not formed immediately, but they were the result of many years of
experience. The historical, patriotic and ideological themes touched upon in this
genre gave the composer the basis for his desire to shoxdunality [2].
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The active development of the thematic range of the oratorio genre led not
only to the emergence of the author's creative identity, but also to the formation
of a female position. Positions revealing the truth of female nature. It is iamport
to understand the theoretical differences between "male music "and" female mu-
sic" in terms of compositional practice. One of its features is the principle of de-
velopment (exaggeration) of the plot. In particular, in the drama and emotionality
of the female image.

The contents of two premieres in May 1983 reflect the relevance of the theme
"women "in the work of the composer of that time (Symphony No. 2 " Island of
Women"). And the last oratorio of G. Zhubanova "Man love man", written in 1987,
leaves naloubt about the global significance of the image of the "mother".

Gender identity in the work of women artists is clearly expressed in the
particular female view of certain subjects. From a woman's point of view, many
things have a special meaning. Aol the basis of these meanings, the emotional
sphere of the work is formed. In the case of G. Zhubanova's oratorio, these are the
features of female psychology in defending the position of a woman. The study of
composer's creativity as a field of gendeudsts expands the space of its
comprehension, qualitatively changes the angle of vision of the artistic image,
contributes to a new reading of the genesis of cultural experience.
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bpstdpnmpt e x n i kg a& 3 @plarhatfmydim edilir.

A-arpr:s°mgas i rpstkanyAsyazddniorli, kronotop, statiklik, estetika

Ak ademi k mu s ioholpsindrzorbgyeas bsiok anm | pi&pi- m
nNin X¢susi yer ipbyvaara.n aM¢ ayseiomia yrgussusigbi dv
bostolbmbt e x ni k a bfek k gonzimitA 0 K e rblb @ n én @mbxsAsak, n
havads @&, gi sodpergpaktvli @stokarlardan biri olan Ayaz @nborlinin
yar adé commlopkdoditbai rc. oppoalzi Qd¢nya -bapénda
fuzlubosbk ar mgos ami @ qgal i bi ol muk, meala s i r
edorok, Azorbaycan bstok a r | pbiéohini beyrol x a | gvidmlgysinceo tomsil
et mi koeibk ar é B y ar ad é c é btievp°elp kohbodiyi tgrofindbnc t i m:
do giymotiopn di r i | mi kdi r .osind¥,i nuuj sui roj Fezorbayaah v
Respubl i k apst@nsé n > d uinmid@Gobm a mglk afohmbé 0 n a
foaliyyotiilbpbaj | € Prezi dent M¢ k a f hbayeam &stpd ay i @
karl ar Kttifagénén ¢zveder.

Ayaz @mborli klassik musigininon v aci b qapebaok aréga r
sir oma y i Iodorlorindp totbiq edir. XXl psradbgecbn mokkmb gl obal | a
prosesim baxmayaraq, Ambaycanda millisfok k ¢or zit m¢ asi pdbpd® v r
davam edir. Yikkim enprhelosiadokei | € an e th a roticesinda b,é n € n
fi Bhnimed mon Azorbaycan musigisininoh z i ndi ki Abkeron d°
[4] ifadDs i not mi K ld ipsr zaMan kkimi, Aer b a 'y ¢ a n ésnolabhAlxe g u K
ron iD mpokan kimi birlokorok holplik Ayaz Qombor | i ni n  y ar aohe c €| €
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puna -evrilipdi mXyonanopkangga malnulk ofomdi na
ganunaoeag$ udm [ 3, pedirr 347] dem

Yar adec el parideAyaz @ombord ki nil Imh¢e Kidg e ym var
onun wadazeay@asé prosesi abamlssan dtakegea gih aume
il i n pl asti k comnoliiyey axx &mlad k @& &€ mkpak g [mufk adle
dur. A.Qomborli epatajdan uzagqostok ar d ér . O, phdefseasbt eetdiikra i
doy i BKID® Zz-% z ¢ mkzib adir. B>sik a r °©z¢né heya mbsigir fo
bostolombpt e x n ipknehsdéu dil la Kk @m@irfhota gb iirstk ompowr-& si vy
séna qoydosojprun hoflieon ia | @k € rombor Ayi a zh eQ qga&a x t |
motdbb i r bDSDe - yazmayar aq, yeni tapemdoel ar
onun musigisinde st et i k ha- al eop ma mdoXX-¥H wsrio: B u
rin musiqisinak i esteti k par ad=eégknaod ag & ndouhmi- ad
oluna bibr.

Ayaz Qombor | i ni n y aor adhandlécoyppsdraé ma g m¢ mk
omad €] éndan o nuoh| imuokkobtpgisri .n i tzwiyn-n ol ar a
todg i g at €& mogyendnan andaollifim pu fikirl orini tokzib etnoyb, be¢ten

yvaral e c él é]J enonb eywmi i mlgans | abebiklmgkrkwamil amaf
dosti-xpttoma | i kol du]j mym-ua | séskbaucta | etgsind 8eriyi m¢, s a
fikirlooomy¢ r @ etk yerinod ¢pk d i NYakadé psthosindBaaak € x a n

séra dakaret amdok K¢gt ak s oredofogncacksenrednré nh
t mk a h mat oiyrnaasntalsaék érla ms & dofp gohbygedan eyail a r d
si mal aoma, gBu¢mskeohi kn FAog B iohtd | &0 yorémelce®yzl a i
i zini bur axemnr .h aAdmsnegadfdai | Gnbremdplolan omkinalp, i K |
statiklikdbgiziopni r buodo [ 4] .

A.Qomborli 1984c ¢ piBlakk eéda anadan wmhilsub.i nKI B
kohor i ni n B apdobesindknd vs ay | eoktobundboa g mé kK d &sik . 0O,
qi- i ol maq aardzewsclenaggdéeml ar at maja bacxl
intuitiv olaraq, kim®ypb a x ma d a n , g abglesion hosiok a n b-éng n s
notinb yiyolbnmbk haqda ®y a | | apreal i dQdrabili 1999-2003¢ ¢, prdpl |
Aspf Zeynall e adeéena Murki iAzpibayc@ne Milin Musigimu n d

Kons er vat ozdindy M £i gni Kol l eci) pi amon u ki
sinfi) toh s 1 | al méxkder . Ko (ROOGe a i ni Iomyli bigdkark u n d e
professor Arif Molikovun (19332019) sinfind bostok a r Ibrélog almdg a ld a K
meé 1w somradan @onun sinfindoBa k & Musi qi Ak adehmi yas
silini davam etdiorok, bakalavr @rpcosinb yiyolon mi kK d i +2007%cillbr). 3
Daha sonra oJazeps Vitold. at vi ya Musi qi Akademiyas:é
(1973)wJanise t r a s kJeWnii-si nP e(t1978)gjnkineibwohsilird davam
etdiorok, magistraturapils i ni  bi t i rmi kdi r .

Kollecdpki tohsil illorindb Ay az ypbaad a Difngpstok ar | ar én g
tosir | ak it €ockliadorior-p r ebr,yidlihvbpi ano ¢ - ¢nna2 s ¢i
tina, 2 sonatadslbomi Kk d i . O zaman -B®x4m:m) ,Bakqork St
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(18821971) kimilostbk a r | a r @®yir,-~-AdMplikogiuin mdsIohoti il b impressio-

nist losbk ar | ardéénc éepgph@&@éndan tanék ol730y , K
Zaman propoonsiirydal.a rBsinoedo{f oy n b lepsipkas piat |
no-u ki mi -éxeéexk etmikdir.

A.Qombor | i amyageéefmadeér | kalyyotlopnekdjauglodjuir .f O\

pedaqoji aliyyoti yeni rosil bostbk a r | ar € n éosiilbpbeat] il ddegri. | nM ¢,
bolorinin birindb © z  tor il n ik ok dbgpiaryd la Kk maj é npbgndoru n ¢
vaci b ol duj urgsdilbil ¢ anérjpan alghnmursa, o mni daxil -
donmoh v edi rmsi hét Imi kKidaaildogd O b Liodolg ¢ B¢, | b ¢ | a (
Or t a Kxt i okiabsndobbeiok ia q il b 8y ¢, n abrkesétripk dvip fomp-

r i pdpxs deyir, habal20182019cu illordbK rosonot  Gi mna z i sigas € n d
nbzoriyypsi fonnini odris edir. O, 201& dldpnok r e d i | psbkar Qdra h i I
Qarayevin 95 illik yubileyim hps r ol unmuk AM¢asirlor musi
kitabéneéen redaktoru ol mukdur.

Tolobolik illorindby azd é] € Al t &€ epstkiar é (@l§gaaam, 2
bakl anj éc é bildr. 28042005a illoudo, BMA-n én | | phsilr s un .
alarkon | z e y ipylinin H20dll& lyubileyinp hos r olunmuk si mfo
- ¢noy GiBs ¢ intbpsiem € $¢ i ohotdon disbirieotbialf | € ol ar
pyesan ibamtdir. Bu bsbr bir gpdor sorra, 201%ci il 27 sentyabr tarixinol} z ey i r
Hamelbi adémax dllg NBuesyimy iositeeAzor ba g k doh - D° v
Fil ar mon ody radboe vodba kb di ri jor Ma k sohiborik Y e me
etdiyi AVeritaso ( Rus.i sosby mikadsiek aar Bg &ksea
zamanlapsorin torkibinidoy oregk , k amer a obmk ®8 Drtisneegntson i
[ 18] adl andeér mé Kk d étirdofpo 2013¢ § eoiViQbmimBey-t 0 n
nol x al musi qi f Byd ti i v a dr&bnagyac A& Pt . SHEESTkel b
Or kest r iohvoRdxroddirkKaryiimo v u n  doifa edimodik.l uj u i |

Ayaz Qomborlinin BMA-dabh s i | a | ol dafaaqiqddesk,r2@d6c &
ldpyazdéj & sbominipsok & a i & @ otideanbiok |i ir yogotbya- s
nana s &€ ddaddibk i r psorBu yazdéj é zamamrxapni bet |
dofolorlby azéb s onr a c¢ ér osibbostekar&imidbek.etniyzbéanke, ar
lamé k Ay a zp alkatoaka flat- & d Jj @yun ri; tos a d ¢ f i -KXl kst X X
klassik musiqisina totbiq edibn bu losolompbt e x ni kas é& kommo zi si
sépyw i fasé zama origin gayim pyyon vodos a the fctEieEar d é
] éms@as tutur) toexetkkagdna. mgraci

Tolpbolik ill prindpk i yar adéc é pa,Xr¥ossnfugdsini dinfp¢, t a |l i
yorok dorindon  Dnynmsi Ayaz @mborlini 2007-ciildby azdéj € di pl om
Pianows i mf oni k or k epsbtinb, ¢b-i¢rn nk°Povn syearntg kl € ¢ €
n°mpibapar ér de. M¢ a s i rotbipetsoypdia K1 @y & in k aly a
psordby ar a d € c édrhélpsidi igrotok, Isentimental, romantik hiksi elp
burada da qoyokidedoy.i eKisoy r a d inkygoflordony | gkm
arzusu onuoyake r boyu izl
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Qeydetnml i yi k kohnohop§ wé | ooint@mnl iANiOn di pl om
togdim etdiyi Piano konserti ilkmfp 2 fevral 201 %ci il tarixindbGoneclor - g ¢pn ¢ 0 |
pDlagpdar Ar bay c an Re sdpiyybtlvo Turzm &laziNMyinin bkkilat-

- el efn @cliyinnsos i 0 b$ iedry 4pdindb Azor b a y ¢ aphFilabrfoniyb-

sénda gyl lHa caatebnaay chaph B? mf oni k Orpkibst r i i
vocyyub Qul iyevwbeymndxialiqg aog suefdun gielat e, 1 s
nNo-u Zmloiviunc sclmsnég kala rs  Kicdofos281d-di ilin28 v b
iyul tarixindo Il Qobolbbeyml x al g musi qi festig%l én
lovun (1959) phborliyi vbpopi ano- wAXegdovanén (960
Azob ay cam DSivithf oni k Or kngdit mi adnl meifilad ié
iyulun 31-doQobolp X Beymol x al g Musi qi FestoAxuadoé nd
vawdi rijor Fuad Kbr ahi noobayganD °(wi®Bn8Rik 1 f a
Or kestr iotiilobostkéaw @&yni Pi an obndsbmmiea dii yeni

Konsertbnonovi 3 hissdbn ibamotdir. Birinci hisdp diqgpti colb edbn pia
no partiyase@ewiérnt uoaz |l uajquiodojovolindg drkestrpar hi s
tiyasée °n pl an@pi-aénxoé rp a rl taitgpacbreg akesdrii ikncc i
ar deéknuclami nasi yaya Dnip garakteri.bir adbr ikameral dééhri, s s
orkestrabtior i ni n sol o m° v phual ladaoypa k eda hsoor t K
final hisos | somgm hazeéer | aydpparlag mili gitm ¢ogpn Kon s s
sertin on phomiyyotli elementbrindon biri olan axsaq ritmk e - i diyyotiflp d
dolu olan finalda pi @amiomufmno v bpaiE®gzrl .9 raé
Son xamlordp biz bosbk ar én mar aqgql é tapéentEesmmiésn |

-
C

d
)
n ¢
a

psas elementbri spslbnir vb s a n ki bir g%z (qérpéggénda
mpbzmunug ar Kk émezdan ke-ir.
2008c i i 0 Kkintbystek barr €0k¥i z4b® a npé dohoihebHek rilon

| V A Oraborétariend | oainydd nhe k s i detkdr Biktob Rasgado\(ictor
Rasgadop 1959), aiman tsbk ar € Kkt e f f e iSteffénl Sehjeiermaclaex e r
1960) ustad drslorindb i K°ohgnr a mmo f ondan  vnatlinsBoviolinf | e y t
Vi ol ompiamo)osorivib[ 1 5] ki et miadi rén MEFr Rkomwaye.
sosibn mi kpsoip U zobbosk ar € Ar t y om jdfli urg (elt9omidk) d idri.
psor 2009cu ilin 5 may tarixind Uk r a 'y n a n ehorindiKk e/ -eiv X indynol-
xagff L r €O [otsdfie@s imn My foriumquinda iVilitoria Ratsyukun
(1970) dbfAiRj oot bp tuddingoms aPmiKI. & aty K ov s ki
Dowml Konservatoriyabgnddon sohra bmuh [zalda mu k d u
homi n i fa- ébdk eay nxad shorirdiKkée - bnl IKyiviIMusic Fesi
beyl x al g mus i gbAQoebylinin MudwigBtuk@eyta, klanet in B,
Al't saksofon, v pmahopsjifaedilibgl®a, vi ol on- el
2009cu ildo A.Qobmbor | i vimpgioancel ¢ -vomo hirD& 7z @ «d
n o wtitbsor i n i yazikki,bu@eyywdguaedr éda s° mdsoxra-de]
intuitiv musiqi istiganotino aid edibbilor. Buima k ademi yané y-eni k
déceéel ] én é mrhopdinkbiolan,losttk & t a ¢, € K noolywdvidiru gc a s
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2010cuildoQombor | i ni n y ar aophaniyyti esji@-i dN&bga b i
lorp hol | olunmuk kompozisiyao (@OfEohgnlbkicrl . i
[ 14 ]or201Csi i f-deav r lAK réany nlabhoéndp Kk ke i- pn 8Kyiv K
Music Fesbf est i Eals@&mdd e rioRindoo c iPe KO ¢ay k os k
Kiyevo DKwinser vatoriyasénd a phbbiliyi iipjifa r Vi
ediimi k @&u psor. puantilizm .7 pointi n °mMXXopsr i n |1 yador @€sén
lIobbbs asl anan kompozi siyayaz2&Inindradnediacdr 8 rs
da gizbh mi Kk i dey alormunsiing i sohompdabr! n ® I tor? maESs € i
g ° osirt

A.Qopmborli 9 oktyabr 2013ci il tarixindb d ¢ n y end ariSort bostokar
m gabiglorindon biri hesab edin , A Bk B ooshirimdmk ek-bn 29%cul
AALEA |1 11 0 m¢ asosind2610cuildyx ¢ sng sia bo lgabir a q b
gp¢ - ¢nN yazeéel mém @ nisfaaibM&itgno b ad e weszl
rndo® z ¢oh ¢t met odu) adl epllaorhpo/z igedigyearsee |
Bupsor ohd i mi poibaycan fortepiancAnktobinb bvozsiz xidmotlor
etmi kK Yuri Mi x eezig xatmmginok t Babaglewvnmokki,dur .
bu m¢s18806-¢iilgon etibapn hor il Boston Universitetidrofindon ke - i r i |
Homi n i | bpym208 paltiturgig di m ol un muKk, b wikd, ar d a
Kspaniya, Yorulm ayn @ & nosProA Bosolz sbor | apsoriornfimala
-éxmexkdeéer .

Boston Universitetinin orkibindoki College of Fine Ait én b °y ¢k z¢
m gabig finalistlorinin Qala konsertino A.Qomborlidpi Kkt i r a k mEldr mi k d
t a mé msoiar wdirijor Teodor AntonionunTheodore Antonioul 9352018)
rohborliyi il b Contenporary Music Ensembléorofindon i f a e disermi kK di
bitdikdp Boston Universiteti,Berklee College of Musiep Brandeis Unver-
sitetinin prooesngmisdipd il € ryck & rayp enlg e @ak i r
sonr a iy kiradsi gggmindA.Qombor | i ni n adéné el an ¢

AM®t h od epsnoirdoks e rcso kyorg igpliy b hs ¢t ¢ ubkon ibarplbr
hor dofp forgli alotlor torofindbn y a x @old @ iy @ n d enga@rig @rkestinkR

mp, ziddiyyotlor i n - o xdbunjgeyrtborablr a ru z u n dag rtmika nokA&w X
hur polyak Insbk ar € L ¢ t oWitblch utedtaivakil9131994) msi-qisi
ippar al el bpsap\enr.nkgnj z;amandasdrdok i i deifyvd i acb- iz

nabo metodlibarhac ahz&aPombermim ¢ s | ubmsshu he -
salmmj a gqoymur .

2012ci il 9 oktyabr tarixind Al mani y an & phorirdo lee -dbrermni | K
iQui nar o0 Neue Musi k Aug® Aeemld @i drsgabsa i/
festivbatk@améa B QovukmanpbpVioo |( cosor-oi€dudag® v i O |
ansambl é&néslbn mifkadsiéern.da s

2013c ¢ DpiQbmdbor | i Dlimkpgtck a r IpabfDE N Ni n ar anj i m
bdkemékdér. @yl igiewyi MorHlnid € lbairnkl i pnoirkk e st

dir. Sonralar da mk h wsorlor i N ar anj i man én A .Qonhorii dav
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