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“Konservatoriya” elmi jurnah

“Konservatoriya” elmi jurnali Azorbaycan Milli Konservatoriyasimnim Elmi
Surasinin 26 dekabr 2008-ci il tarixli 7 sayli protokolu ile tesdiq edilib, Azarbay-
can Respublikas1 Odliyya Nazirliyinds 17.12.2008-ci il tarixds 2770 sayli So-
hadatnams ilo geydos alinmugdir. Jurnalin faaliyyst istiqamoti Sonatsiinasliq tizro
oldugundan burada musiqisiinaslq, etnomusiqisiinasliq elmi ilo yanasi tosviri

incasonat, xoreografiya, filologiya, falsafs, teatr vo s. bu kimi istigamotli elmi mogalslor dorc olunur.
“Konservatoriya” elmi jurnali Azorbaycan Respublikasinin Prezidenti yaninda Ali
Attestasiya Komissiyas1 Rayasat Heystinin 30 aprel 2010-cu il tarixli iclasinda (protokol Ne 10-
R) “Azorbaycan Respublikasinda dissertasiyalarin osas naticalorinin dorc olunmasi tévsiya edilon
elmi nosrlorin siyahisi”’na salinmigdir. Miiasir zamanin yeni talablorino gors respublikada mévcud
olan elmi jurnallarla borabar bir daha toftisdon ke¢dikdon sonra 2020-ci il {igiin yenidon nizamlanmis
siyahiya daxil edilib. “Konservatoriya” elmi jurnali ilds 4 dofo (ii¢ aydan bir) noasr edilir. Dargids
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Azarbaycan, ingilis, tiirk, rus vo bagqa dillarde magalslor darc olunur.
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“Konservatoriya" elmi jurnali
2016-c1 ildan etib aran Print vo
Online ISSN almusdir.

PLOS Open  Access
Public Library of Sci-
ence (PLOS, Ictimai elmi
kitabxana)

“Konservatoriya” jurnali
elmi moqalolori internet saytinda
yerlosdirmaklo agiq siyasot (Open
Access) yeridir. Agiq istifadods olan
jurnal o demokdir ki, biitiin mogale-
lori ilo birlikds har istifadoci {igiin
Odonissiz vo rahat olds edilondir. Bir
sortlo ki, oldo edilon informasiya
geyri kommersiya mogsadi ils istifa-
do edilocok. Istifadacilor mogalolori
Oxuya, kogiira, paylasa, kopyalaya,
axtara vo istinad edo bilorlor. Bu za-
man istinad verarken miiallifdan ica-
2o almaga ehtiyac yoxdu. Redaksiya-
nin riayat etdiyi bu moévge 2002-Ci
il Budapest aciq oldo etmo tosobbii-

sii gaydalarma uygundur.

"Konservatoriya" elmi
jurnali ROAD (Directory of open
access scholarly resources) Elmi
gaynaglarin agiq alds etms resursu
geydiyyatdadir.

This work is licensed under a Creative
Commons _Attribution-NonCommercial
4.0 International License.

/ Indexing
Service (SIS Scientific Group — EImi indeksasiya xidmat-
lori) “Konservatoriya” jurnali bu bazada 6129 ndémrasi
altinda qeydiyyatdadir. (Journal 1D:6129 page 307). Bu
bazada fordi sohifomiz mévcuddur.

2019-cu ildan etibaron “Konservatori-

cLiBRARY.RU 75" va” jurnali PAHII (Poccuiickuit WH-

PUHL, ‘.x nekc  Hayunoro Iuruposanus) ilo

miiqavilo baglamigdir (Miigavilo 257-

07/2019). “Konservatoriya” jurnalinin 2016-c1 ildon etiba-

ron némrslori elibrary.ru saytinda yerlosdirilir. Azorbaycan

MilliKonservatoriyasinin vo ‘‘Konservatoriya” jurnalinin

fordi sohifasinds ham jurnal, hom do mogalslor barado bii-
tiin informasiya yerlogdirilir.
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Pena MAMEJIOBA

JIoKTOp HCKyCCTBOBEACHHUS, TIpodeccop
yneH-kopp. HAH Azep0aiimkana

Anpec: baky, [Tpocnext I'yceitn J{xasuna 115
E-mail: renasarabskaya@mail.ru

W3 UCTOPUM PAZBUTHS UJENA MY3BIKAJIbHOM TIOPKOJIOT U
B ABEPBAMI)KAHCKOM MY3bIKO3HAHUU

Pe3ztome:. B Oanuoll cmambe paccmampuearomcs HeKomopule OemepMuHanmul,
ompagicennvle 8 pabomax azepOAtONCAHCKUX My3biK08e008. B ocnose nayunvix
KOHYenyuti 1edxcam YHOMSAHYmble 6 CMAmbAX CPAGHUMETbHbIE UCCAEO08ANUSL.
CpasHumenvbHO-munoio2uyecKuli AHaiu3 OCHOBAH HA HCAHPOBOLL cucmeme Hapoo-
HOU MY3bIKU MIOPKOA3bIYHBIX HAPOOOS.

Knrwouesvie cnosa: my3vikanvbhas miopKoao2us, 3MHOC, OPpMYIbHOCY, QONbK-
JIop, ucmopus

HammonansHoe camoco3Hanue koHIa XX Beka — Havana XXI BEKOB Tpe-
OyeT peabWIMTAIIMM MCTOPUYECKUX IIEHHOCTEH. B 3TOM acmekre Ha mepBbIit
IUTaH BBIIBUTAIOTCS NMPOOJIEMBI TIOPKCKUX KOpHEH azepOaiiykaHCKONH My3bIKallb-
HOM KynbTyphl. [loguepkHeMm, 4TO B YCIOBUSAX HOBOM KOH(UIrypaluu aszep-
0aliPKaHCKOM T'yMaHUTapHON HAyKH OIpe/eleHHble HOPMAaTHBHbBIE KOHIEMTHI,
OCHOBAHHBIEC HA TE€X WJIM UHBIX COLUATIBHO-UCTOPUYECKUX IPUOPUTETAX, YTPAUH-
BAIOT CBOIO PETyIATHBHYIO (QyHKLUIO. VI B 3TOM CMBbICIE€ OTHOLIEHHE K TIOPK-
CKOMY HacJIeJIUI0 IPHUOOPETAaeT HOBBII CMBICI U HOBYIO 3HAUUMOCTb.

TrOpKCKOE KYJIbTYpHOE IPOCTPAHCTBO OTINYACTCS aKTUBHBIMU MEKPErHO-
HaJbHBIMH B3aMMOCBS3IMM, 4YTO aKTyaJIM3UPYET COIIOCTABIICHUs, CpaBHU-
TEJIbHBIN aHaIU3 KyJbTYyp. byJaemM yduThIBaTH Takke U TO, YTO LUBUIU3ALUOH-
HBII KOl a3epOailPkaHCKOW KyIbTyphl 3aUKCUPOBAH HA TIOPKCKOM XYI0XKe-
CTBEHHOM JOMHUHAHTE.

XOpomuo HU3BECTHBI UCTOPUYECKUE MPEIITOCBUIKH CBSI3€d MY3BIKH THOPKO-
S3BIYHBIX HApo/0B. THUIOIOTHYECKOE POJICTBO, THIOJIOTUYECKAs OOLUIHOCTh MY-
3BIKAJIbHOW KYJIBTYphl OYEBUAHBI. MHOTHE XYHOXECTBEHHbIE MPHOOPETEHUs
TIOPKCKUX Hapo0B OBUIM OCYIIECTBHUMBI B PE3yJbTaTe B3aUMOCBA3EH KYIbTYP.
bonee Toro, aSTHU4YECKNH €0 KyJIbTYphl, STHUYECKHUE KOMIIOHEHTHI JYXOBHOU U
MaTepHaJIbHOU KYJIbTYpPbl UMEIOT BBICOKYIO CTEIIEHb POACTBA B TIOPKCKOM MUDE.

Ha namr B3risiz, riiaBHOM 3a/1a4eil CPaBHUTENIBHOIO aHAIN3a B paMKax My-
3bIKAJIbHOM TIOPKOJIOTUU SIBJISIETCS BBISIBJICHHE CUCTEMOOOpa3yroIero ¢pakropa B




Tiirkologiya UOT: 78.01 Pena MAME/JIOBA — U3 uictopuu pa3BUTHS UICH My3bIKAJIBHOM
TIOPKOJIOTHH B a3€pOaii[PKaHCKOM My3bIKO3HAHUK

o0unuu pazHopoaHoro marepuaina. [IpencraBisiercss NepCHeKTUBHBIM B CpaBHU-
TEJIbHOM AaHAJIM3€ PAa3HbIX PETHOHAIBHBIX TIOPKCKHX KYJbTYp ONMpPAThCA Ha
MPUHIUIT KOHTUHYUTETa KaK PEKOHCTPYKIUMU NEpPEeMEIIeHUs! KyIbTYpPHBIX IIE€H-
HOCTEH.

B 1919 rony B cbopruke «Istiglal MaCMU2Si» GbITa OMy6IMKOBAHA CTAThS
Benukoro ¥Y3.I'amkubeinu «O my3bike azepOaiipkanckux Typok». B 2005 romy
CTaThsl KaK 3HAYMMOE COOBITHE B a3epOailyKaHCKOM ITHOMY3bIKO3HAHUU ObLia
MpEeJICTaBICHa HIMPOKOMY KPYry OOIIECTBEHHOCTH H3BECTHBIM YYEHBIM, IPO-
deccopom Dapax-xanym AmnmeBoii [1]. OHa HE TOJNBKO «OTKpPBLUIa» OECIICHHBII
TekeT ¥Y3.['amxubeiinu, He TOIbKO OTKOMMEHTHUPOBAJIA TEKCT B IPEIUCIOBUHU, HO
U co3/1aja MoApoOHbIN ClI0OBapb TEPMUHOB.

[To muenuto @.I1I.AnneBoii MMEHHO B JaHHOW padote ¥Y3.I'amxubeitnn
OBLIM 3aKJIFOUYEHbl OCHOBHBIE NPUHLUIIBI €r0 HAay4YHO-TEOPETUYECKON KOHIEN-
uu. Beicoko oreHunBas paccMatpuBaeMblil Tpya, npodeccop .11.Anuesa noa-
YEPKUBACT KOHIIENTYaJIbHOCTh, (DYHIAMEHTAJIbHBIN XapakTep HCCIEI0BAHUSA,
MIPOSIBUBIILICECS B IEPBOM ke TeopeTudeckoi padore V3.I'amkubeiiny.

JloctaTouHO CKa3aTh, YTO YK€ BO BTOPOIl yacTu cBoeil paboTel Y3.I'amku-
Oeilin aeT CpaBHUTENBHBIA aHAIM3 MY3BIKH Pa3HBIX TIOPKCKUX HapoAoB. Tak,
npodeccop @.I.AnueBa mumet: «Y3.I'amkubeiinu uccnenyer aszepOaiikaH-
CKYIO MY3BIKY B OOILIECTBEHHOM M OOIIETIOPKCKOM KOHTEKCTE, a TAaKKE OTMEYaeT
UX pasHble U ob0mue cBoiictBay [1, ¢.7]. I mamee uccnemoBaTenb MPOIOIKALT:
«J1aHHbIEC MJIEU 3aJI0)KWJIM OCHOBBI MY3BIKAJIbBHOW TIOPKOJOTHUHU KaK OTIEIbHOTO
HarpasieHus» [1, c. 7].

Hano ormeruts, uto B Havyasie XX BeKa Ha CTPAHULIAX IPECCHI, B YacT-
HOCTH razeTsl «Kacnuii» azepOaifpkaHCKUEe MPOCBETUTEIN JTOCTATOYHO IIUPOKO
ocBemany npoOjaemMbl TIOPKCKUX KOpHEW azepOalKaHCKOW KYyIbTYphl U, B TOM
YUCJIE, MY3bIKAIBHON KYJIBTYpPHI.

B 30-x romax Bwigaromuiics azepOaiimkanckuii nesen ['yceitnkymu Capa0-
CKMI TUIeT craThio «O MyramaTe M HApOJIHBIX TECHSIX», TJ€ MOAYEPKUBACT
TIOPKCKYIO ayTeHTUYHOCTh a3epOaiixkaHCKON HapoIHOW My3bIkH. OH KOHCTaTH-
pyeT: «CoBpeMeHHbII HaM Myram — 3To aszepOaiikaHckuil myram. S u apyrue
azepOaii/kaHCKHe XaHEHJIe He YYWIMCh y UPAHCKUX WU apabCKUX TIEBIIOB U HE
3aMMCTBOBaJIM MX NeHue. Haina My3pikaiibHast IKoJa — 3TO 1IKoJIa azepOaiKaH-
CKMX XaHEHJEe W IIKoNla a3zepOalipkaHCKUX ambroB. [lpuBeny B mpumep
«Qarabag sikaStoSi», M3BecTHOE B YeTHIpEX BHIAaxX. S C MOJHOW yBEPEHHOCTHIO
MOTYy CKa3aTh, YTO ATH IIMKECTE MPUHAIekKAT TOJIBKO azepOailpKaHCKOMY Hapo-
ny. I'me Obl s HU ObUI, B Kakoil Obl yacTu cBeTa s Obl HM ObUI, MPHU 3BYKax
«Qarabag sikaStaSi», s 3HaI0, YTO MCIIONHUTEND — azepOaitkanen» [22]. Ilo cio-
BaM coBpeMeHHHUKOB ['ycelinryny CapaOcKoro, ero poaHbIX, B YACTHOCTH ChIHA,
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u3BecTHOro yudeHoro Aszepa CapaOckoro, moJ CIOBOCOUYETaHHEM a3epOaiiiKaH-
ckuit myram, [".CapaOckuii mogpa3zymeBal €ro TFOPKCKOE IPOUCXOKICHHE.

JHo6aBito, yTo MMeHHO MOt oTery — A3ep CapaOckuii, U ero OJIM3KUIA APYT
BUAHBIN (OJIBKIOPUCT U TIOpKoJor Mupanu CenzioB MoJAEpKald MO0 HICIO
STHOUCKYCCTBOBEIUECKON PEKOHCTPYKLHUU a3epOaiKaHCKOro Myrama, Io-
CKOJIBKY OJTHOM M3 COCTAaBJISAIOLIEH NCTOKOB MyraMma sIBJII€TCS TIOPKCKOE cliarae-
MOE€ XYI0XXECTBEHHOW KyJIbTyphl A3zepOaiimxkana. B 1990 romy B MHcTHTyTE
ApXUTEKTYphl U UCKyccTBa HarmoHanpHOM AKaJeMHM HayK MHOIO ObUT cO37aH
OTJIeJl CPAaBHUTEIBHOIO MCKYCCTBO3HAHMS. B HayuyHBIX HMCCIIEOBAaHUAX OTHEA
IPUOPUTETOM SIBISIFOTCS Pa3pabOTKH MPoOIeM B 00JACTH MY3bIKAIBHON TIOPKO-
norud. OCHOBHOE MCCIIEIOBATEIbCKOE BHUMAHUE MY3BIKAJIbHOM TIOPKOJIOTHUU
HAIpaBJICHO Ha TIOMCKU reHO(OH/Ia MY3bIKH TIOPKCKHX HApOJIOB Yepe3 CpaBHU-
TenpHbIN aHanu3. Hajgo cka3aTe, 4TO pacKpbITUE MEPBUYHBIX IJIACTOB MY3bl-
KaJIbHOM KYJIbTYPbl B KOHTEKCTE CPABHUTEIILHOTO MY3bIKO3HAHUSI KOPPEIUPYET C
3aJauaMy 0011l TeOpUU MY3BIKAJIBHOTO SI3bIKA.

be3ycioBHO, 4TO POACTBO TIOPKCKUX MY3bIKAIbHBIX KYJIBTYp HUMEET CBOU
cnenuduKaluu B 3aBUCUMOCTH OT OIPEAETICHHOIO dTara MCTOPUYECKOro pas-
BUTHs. BMecTe ¢ TeM, OTMETHM, YTO MpPaKTUYECKas 3HAYMMOCTh padoT, MOCBS-
LIEHHBIX CPABHUTEJILHOMY MCCIIEIOBAHUIO MY3bIKAJIbHBIX KYJIBTYP OMHUPAETCS Ha
pa3paboTKH OOITMX UCTOPUKO-TEOPETUUCCKUX MPOOIIEM UCKYCCTBO3HAHUSI.

[To mpoGiemam My3bIKaJIbHOW TIOPKOJIOTHM ONYyOJIMKOBaHBI MOHOTrpaduu,
COTHHU CTaTeH, 3alluiieHbl quccepraunu. OTMedy Tpyibl aBTOPOB, paboTarOIINX
B 00JIaCTH 3THOMY3BIKO3HAHMSI, HEMOCPEACTBEHHO CONPHKACAIOUIUXCSA C MPOO-
JeMaMu My3bIKaibHOM TrOpKosnoruu. Hampumep, @.III.Anuesoi, T.Mawmenosa,
N.Kouapnmu, K. JJamamzane, C.Kadapora, @.Xansik3zane, T.Kepumonoii,
X.I'acan3zane, nemnslid ps TYPEKHX CIICIHAIMCTOB, JUCCEPTAMA KOTOPBIX OBLTH
3anuieHsl B AzepOaiipkane, B HayyHbIX paboTax mMoux acnupaHtoB — P.Ta-
rueBoi, A.l'acanoBoii, [[».Hacuposoii, ®.Anuzane, C.Kacumu, A.I'ynueBoi,
J.@arynnaesoi, C.MIMaHOBOM M IPYruX OTPa’k€Hbl OCHOBHBIE BEKTOPHI MY3bI-
KaJIbHOM TIOPKOJIOTUMU KaK OJHOTO M3 BaYKHBIX HAIpaBJIEHUH a3epOailikaHCKOTo
ATHOMY3BbIKO3HAHHUS.

[TyTh uccaenoBaHusl B HAyUYHbIX TPYyJaX, MOCBSIICHHBIX MPoOIeMaM MY3bl-
KaJbHOHM TIOPKOJIOTHH, MpoOJIeMaM CPaBHUTEIBHOIO aHalIM3a a3zepOaiiKaHCKOH
MY3BIKH C MY3bIKON TIOPKOSI3bIYHBIX HAapOJOB CPOPMHUPOBAICS COOTBETCTBEHHO
CJIEYIOIIENH METOI0JIOTUN CPABHEHHUS.

1. Xapakrepusyercs marepuan, GUIypUpyIOLIHil B KayecTBe 00bEeKTa HC-
CJIEI0OBaHMS;

2. ApryMEHTHPYIOTCSI METOJIOJIOTHYECKHE IapaMeTpbl CPaBHUTEIBHOTO
aHaJIN3a;

3. O60CHOBBIBaETCS MPUOPUTET MHTOHAIMOHHON (HOPMYITHHOCTH;

4. PaccmaTtpuBaeTcs OOITHOCTD JaI0BOM CUCTEMBI;
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5. luddepennupyercss B mpolecce CpaBHUTEIBHOTO aHalM3a OOIIue |
pasHble CBOMCTBA (DYHKIIMOHAILHOCTH JIaJI0BOW CHCTEMBI;

6. B pe3yibrare JaHHOTO MyTH MCCIEIOBAHUS BBISBISICTCS TUIIOJIOTHS Jia-
JIOMHTOHAIIMOHHON (POPMYJIBHOCTH B MY3bIKE TIOPKOSI3bIYHBIX HAPOJIOB.

Takum 00pa3oM, peub UAET 0 MHOTOCTYIIEHUATBIX CPABHUTEILHBIX HCCIIe-
noBaHMsX. PaKT KOHCTaTallMM aHAJIOTMK BeCbMa BakeH. VX IOCTOSIHHBIN Xapak-
TEp MOXET CBHJETEIHCTBOBATh O 3aKOHOMEPHON MJCHTUYHOCTH (POPMYIHHOTO
YPOBHS MY3BIKAJIbHOTO SI3bIKA.

B Hay4yHBIX TpyAax 10 My3bIKaJIbHOM TIOPKOJIOTUU IIPEUIAraeTCsi CUCTEMA-
TUYECKUI CPABHUTEJIbHBINA aHAIN3 B KOHTEKCTE MY3BbIKAJIbHON KYJIBTYPBI THOPKO-
A3BIYHBIX HAPOJIOB.

3ajaueil JaHHBIX UCCIIEOBaHUN ObIJIO ONpe/IeeHNe U BblICIEHUE MOAEIH
TIOPKCKOW MY3bIKaJIbHON peud, 3a)UMKCUPOBAHHBIE B KOHTEKCTE KYJIbTYPhl Ha
HPOTSDKEHUH OOJIBIIOTO BPEMEHHOIO «AMana3zoHa». B pesynabTare mpoBOIUMBIX
UCCIJIEIOBaHUM ObLIa BhIpaOOTaHA METOJ0JIOTHUS CPAaBHUTEIbHO-HCTOPUUYECKOTO,
CPaBHUTEJBbHO-TUIIOJIOTHYECKOT0 aHaJIM3a OCOOCHHOCTEH a3epOailPkaHCKOro
HCKYCCTBa.

HcTopuueckoe CO3HaHUE B KOHTEKCTE MY3BIKAJIIbHOM KYJIbTYPbl TFOPKCKUX
HapoJOB TpeOyeT HE TOJBKO 0000IIeHHH, HO U AU(PHEPCHIUPOBAHHOTO MOJI-
xona. Tak, «cBepx3amadeil» My3bIKaJIBHOM TIOPKOJOTMU B KOHTEKCTE I'yMaHU-
TapHOU Hayku A3zepOaiipkaHa BISETCS U3yUYEHHE STHOTeHe3a azepOalIKaHCKO-
ro Hapoja B CBETE€ €ro MY3bIKaJIBHOM KyJbTypbl. /laHHAs MO3HULMS MO3BOJISIET
paccMmaTpuBaTh TaKME ACMEKThl, KaK poJib XYA0KECTBEHHBIX MPUHIUIIOB THOPK-
CKOT'0 KYJIbTYpPHOTO MUpPa B ()OpMHUPOBaHHMM azepOaiiIKaHCKOro UCKYCCTBa, XYy-
JI0’)KECTBEHHO-UCTOPUYECKHUE CBSI3U a3epOaiiIykaHCKON HapOJAHON MY3bIKH B KOH-
TEKCTE MY3BIKAJIbHONH TIOPKOJOIMH, JETEPMUHAHTHI a3epOailKaHCKOrO HCKYC-
CTBa B CPaBHMTEJIHLHOM H3y4deHHH. bojee TOro, akTyaau3upyroTcs MEeXAHCIIH-
IUTMHAPHBIE UCCIIEJOBAHNS B KOHTEKCTE MY3bIKaJIbHON TEOPKOJIOTUH.

B Hay4HbIX TpyAax Mo My3bIKaJbHON TIOPKOJOTHHU MapajuIeIbHO MY3bl-
KaJbHOMY CcOOpaH OOMIMpPHBIN 3THOrpaduueckuil marepuan. BreruepuuBaroTcs
BaKHble HACHTU(DUKAIMK B KYyJIbType TIOPKOS3BIYHBIX HapojaoB. boinee Toro,
apryMEeHTHPYETCSl yCTOMYMBOCTh BBIPAXKEHMs AHHBIX JeTepMHHAHTOB. K aHa-
JIN3Y TPUBJIIEKAIOTCS PA3HOTO POJia PEIUKTHI B MUPOIOHUMAHUH TIOPKOS3BIYHBIX
HapOJIOB, CUMBOJINKA, (PYHKIIMOHUPYIOIAsi B CUCTEME 3THOKYJIBTYPBI, PUTYaJIb-
Hble JePUHUIIHN U T.1.

HccnenoBanust ONMMpArOTCs Ha MaTepual TaKUX OSTHOKYJIBTYPHBIX 30H
TIOPKCKOTO Mupa Kak AzepOaiixan, Typuus, Tatapcran, Cpeansis Asus. Hago
CKa3aTh, 4TO Mpolecc oTOOpa My3BIKaJbHOIO MaTepualia B KOHTEKCTE MY3bl-
KaJIbHOW TIOPKOJIOTHH BEChMa JITTUTEIBHBIN U TpymaoeMKkuii. OTOOp OCyIIECTBIIs-
€TCsl Ha MapameTpax TOW METOAO0JIOTHH CPaBHUTEIBbHO-TUIIONIOIMYECKOTIO aHaIM-




“Konservatoriya” jurnali 2022 Ne2 (55)

o
v

3a, KoTopas copMHUpOBaiach B pycjie MY3bIKaJbHOW TIOPKOJIOTUU B a3zepOaii-
JPKAHCKOM 3THOMY3BIKO3HAHWH.

OcHOBHBIE BEKTOPBI CPAaBHUTEIHHOIO aHAM3a pacCMaTpUBAIOTCS Ha pas-
HOM HAallMOHAJIBHOM MaTCpUalic. Taxum 06pa30M, MMPpUHOUIIOM MCKHAINO-
HAJIBHOTO CPAaBHUTEIBHOIO MCCIIEIOBAHUS CTalla CHHXPOHHAS! CTPYKTYpa aHaJH-
3a, I/I6O JIMIIb y6e,[[I/IBH_H/ICB B IPAaBUJIBHOCTU MCTOHOJOIMYCCKUX I1OAXOA0B,
JUIIb YSACHUB Napajuieiy, aHAJIOTUM, COBIAICHUS, KOTOPbIE HOCAT 3aKOHOMEp-
HBII XapakTep, BO3SMOXHO MPHUCTYNATh K TEOPETUICCKOMY aHAIIU3Y.

Bbyayuu pykoBoauTeneMm IEJIOT0 psia 3allMIIEHHBIX UCCEepTalluii, moc-
BAIICHHBIX MPOOIeMaM M3y4YEeHHUsI MY3bIKAIbHON TIOPKOJIOTHH, OTMEYY CIIeIyIO-
mwmii ¢akt. B mporecce uccnenoBanus y CHEHAIMCTOB MOCTEIIEHHO CIOXKHUIACH
caAuHasid METOA0JI0I'usl, Hﬁy‘IHLIfI arrapar, YHUBCPCAJINHU CTUIIMCTHUYCCKOIO psja,
OOLTHOCTh HAYYHBIX MOJXOJ0B — BCE ATO MO3BOJSET YTBEPAUTEIHHO TOBOPUTH O
c(hOpMHUPOBABIIIEMCSI B a3epOailPKaHCKOM 3THOMY3BIKO3HAHUN HAIPaBICHUU —
MY3BIKaJIbHON TrOpKOJOoruu. JlaHHbIe Hay4yHbIe PaOOTHI MPEICTABIAIOT COOOM
peanbHBIN BKIIA] B a3epOailpkaHCKOe MY3bIKO3HAHHE.

JlomkHa OTMETHUTb, YTO MPEAIPUHATHIE UCCIEIOBAaHUS B OOJIACTH MY3bI-
KaJIbHOU TIOPKOJIOTHUHU AOCTATOYHO SAPKO KOHCTATUPYIOT COBIIAACHUA B MY3BIKC
psiaa TIOpKCKUX HaponoB. [lociennue onpenenensl, Mpexae BCero, >KaHPOBBIMU
napamMeTpamu. B »ToM cMmEIcie I/IHTOHaIII/IOHHO-TI/IHOJIOFI/I‘-IGCKI/Iﬁ aHaJIu3, OIIU-
paroruiicss Ha crenuduyeckue 0COOCHHOCTH jKaHpa, 0€3yCIIOBHO OIMEpPHpPOBAI
OYCBUAHBIMHU, NCPBOCTCIICHHBIMH, KaK OBl HaxXoasanuMHUCAd «Ha ITOBECPXHOCTH
ciyxa KareropusiMu. Bmecte ¢ TeM, OJHUM W3 3TaroOB OCBOCHHS MPHOPHUTETOB
MY3bIKaJIbHON TIOPKOJIOTUH CTajl CPAaBHUTEIbHBINA aHAIU3 (hOpMOOOpaA3YIOLINX, B
YaCTHOCTH BapUAHTHBIX MPOIIECCOB B MYy3bIKE TIOPKOS3BIYHBIX HAPOJIOB.

N neHTUYHOCTh XKaHPOBOM CTPYKTYpPHI MOPOXKIAET MHOTHE OOLINE YepThl
TIOPKCKOTO MY3bIKaTbHOTO CcTUs. [IpeumyiecTBeHHass OOIIHOCTh CTPYKTYpHO-
YKaHPOBOM OpraHU3aIMK a3epOailPKaHCKOTO MY3bIKAJIBHOTO (DOIBKIIOpa U (HOJTb-
KJIOpa MHBIX TIOPKCKUX KYJIbTYp UMEET orpoMHoe 3HadeHue. [lociennee mo3Bo-
J€T BBIYCPUYMBATE IICPCIICKTUBY HCCICOOBAHHA, C OI[HOI7[ CTOPOHBI, 1 U3YYHUTH
HCTOKH TIOPKCKOH MY3BIKQJIILHON KYIBTYpHI, C Apyroil. M3ydeHnue »xaHpOBOTO
YPOBHS TO3BOJISIET PACKPBITH MHOTOCIOWHOCTH (DOJTBKIOPHBIX 00pa3IloB, U3Y-
YUTh DJEMEHTBHI, OTHOCSIIMECS K Pa3HbIM CTaausM Pa3BUTHS MY3bIKAIbHON
KYJIBTYPBI.

B nayunbpIx paboTax He pa3 MOJYEepPKUBATIACh aKTyadbHOCTh U HEOOXOMIU-
MOCTDb Pa3BUTHA TAKOI'O HAYYHOI'O HAITPABJIICHHA KaK MY3bIKaJIbHAasA TIOPKOJIOTHA,
KOTOpasi 3akjl04YeHa B BAKHBIX MMOCTyJarax. MaTepuanbl, MpeacTaBiseMbie B
paboTax 1O MYy3bIKAJIHHOW TIOPKOJIOTHH BOCTPEOOBAHBI B HCCIEAOBAHUAX IIO
npobiieMaM MY3bIKaIbHOW KYIbTYphl TIOPKCKUX HapoJoB. Jlanee BecbMa BakKHBI
METOJI0JIOTUYECKUE OPUEHTUPBI, CPOPMUPOBAHHBIE B PYCJI€ MY3bIKAJIBHOMN TIOp-
KOJIOTHH. MGTOI[OJIOFI/I‘-IGCKI/IG OCHOBBI MOT'YyT 6]:ITI> HCIIOJIb30BAHbBI B CpaBHU-
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TEJIBHOM aHallM3€ M JAPYIHMX STHOTCHETUYECKUX CBs3el a3epOaiikaHCKOTOo
Hapoaa. A UMEHHO, METOAO0JIOTMYECKasi OCHOBA MY3bIKaJIbHON THOPKOJIOTUU MO-
KET CTaTh «OTIPABHON» M JUI CPAaBHUTEIHHOIO M3YyUCHHs a3epOaiiykaHCKOH
MY3bIKH C MY3bIKOW HapOJ0B BOCTOYHOI'O perroHa. Takum oOpazom, B uccieno-
BaHUSX, IMOCBSIEHHBIX MY3bIKQJIBHOW TIOPKOJIOTUH, (POPMUPYIOTCS BaXKHBIE Me-
TOJIOJIOTHYECKUE TTapaMeTphl, BECbMa LIEHHbIE JJIs1 U3yYSHUsI IPOOIIEM THOPKOJIO-
TUU B LIEJIOM.

HccnenoBanne XyOO’KECTBEHHBIX 3aKOHOMEPHOCTEH MY3BIKHM TIOPKO-
A3BIYHBIX HAPOJOB IPEJCTABIAET UHTEPEC C Pa3HBIX TOYEK 3peHus. Tak, ucropus
MY3bIKO3HAHMSI MOCIEIHUX JECATUIETUN CBUICTEIbCTBYET 00 OCYILECTBICHUH
OIpe/IeIEHHON MEepPCIeKTUBHONW U HCCIIe10BaTeNbCKOM nporpamMme. OCTaHOBUM-
Csl Ha HEKOTOPBIX acleKTaX U3y4eHHUs My3bIKaabHOU Tropkosoruu. [Ipexne Bce-
ro, OTME4y TOTOBSIIYIOCS NEPBYI0 JOKTOPCKYHO JUCCEPTALMIO, ITOCBAIIECHHYIO
sToii Teme npodeccopa JI.I'yceitHoBOI 00 McciaenoBaHUU HApOAHOW azepOaii-
JOUKAQHCKOW MY3bIKHM B KOHTEKCTE MY3BIKAJIbHOM TIOPKOJIOTHHU. 3a/1aBasiCh LIEJIBIO
CPaBHEHHMs OTAEIBHBIX €IMHHUL TIOPKCKoro mupa, JI.I'yceliHoBa onmpaercs Ha
BO3/ICHICTBHE MHOXECTBAa HMMMAHEHTHBIX (PAaKTOPOB B JaHHOM IIpOIIECCe.
HanpasnenHocts ananu3a ucxoguT B pabotax JI.I'yceliHOBOI OT OCHOBHOI 3a-
Jlauy — BBISABJICHUS OOLIET0 M Pa3HOro0 B KOHTEKCTE TIOPKCKOI'O MY3bIKAaJIbHOIO
mupa [3; 4; 5; 6; 7; 25; 26].

IIpencraBisitoTcs Ba)KHBIMU BO3MOXHOCTH M IEPCIEKTUBBI, OTKPBIBAEMBIC
aHOPaMOM acreKToB, GUTYpUPYEMBIX B €e paboTax, MOCKOJIbKY H3y4YE€HUE Ipo-
LIECCOB B3aMMOJICHCTBHS M B3aUMOBIIMSHHS Pa3HOHAMOHAIBHBIX KYJIbTYp, BXO-
JIIUX B CTPYKTYPY TIOPKCKOTO MHpa, BJE€YET 3a COOOH MOCIIENOBaTEIbHOE U
00s3aTeNbHOE MCIIONIb30BAHUE CPaBHUTENBHOTO aHanu3a. «CBepx3ajayay Hayd-
HbIX paboT JI.I'ycelitHOBOI CBsi3aHa C COBEPLIEHCTBOBAHUEM METO0B MY3bIKAJIb-
HOM TIOPKOJIOTMH, COIPOBOXAAKOLIUMCS BBISIBICHHEM HOBBIX, €II€ HE PACKpPbI-
TBIX TpaHel My3BIKaJbHON TIOPKOJOTMH, BBIIBUKEHHEM Bce 0oJiee CII0XHBIX U
aKTyaJIbHBIX LIEJICH.

Tak, aHanu3Upys MPOUCXOKICHUE U 3HAUCHHE TEpMUHA «XaBa» B MYy3bIKE
TIOPKCKUX HapozoB, JI.I'yceliHoBa moiyyaeT He Kakoil-1ubo oAMH pe3ynbTaT, a
LEIYI0 CUCTEMY HAay4YHBIX JAHHBIX, KyJa BXOIAT U CBEACHUSA O PA3JIMUUU COIIO-
CTaBJICHHBIX sBICHUI. CpaBHUTEIBHBIN aHAIN3 NMPEANPUHUMAECTCS B HAaY4YHBIX
pabotax JI.I'yceliHOBO# MmoJ onpeeeHHbIM pakypcoM. MIMero B BUAy aprymeH-
TaIMI0 0COOEHHOCTEH M 3aKOHOMEPHOCTEN HalMOHaIbHOU criennduku azepoaii-
JOKAHCKOM MY3BIKH, HOO TPUOPUTETOM HAYYHON KOHLEMIMU HCCIe0BaTeNs sB-
nsieTcst azepOaiiykaHckasi HapoHasi My3blka. be3ycioBHO, UTO U3yueHue Halu-
OHaJbHOHN crnennduku azepOaifPKaHCKOW MY3BIKM HEBO3MOXXHO 0€3 CpaBHU-
TEJIbHOTO U3Y4YEHHs] MY3BIKAJIbHBIX KyJIbTyp. M3yueHnue oOiiero My3blkaibHOTO
¢doHIa TIOPKCKUX HApOJOB, KOHCTATallUsl POJACTBA MO3BOJSET, CTUMYIHPYET,

11



“Konservatoriya” jurnali 2022 Ne2 (55)

o
v

ofOecrieunBaeT U OIpeaesieT Kak CHeluduKy, Tak U YHUBEPCATUH TIOPKCKUX
MY3BIKQIBHBIX «IHaJIEKTOB» B padboTax JI.I'ycelitHOBOM.

Crienyer noA4epKHYTh, UTO B UCCIEAOBAHUAX 10 MY3bIKAIBHOW TIOPKOJIO-
UM TIEPBOCTEIICHHBIM SIBJIICTCSI MCCIIeIOBaHUE CrienUupUKU azepOaiiKaHCKoi
MY3BIKH, OCOOBIX, TOJIBKO €l CBOWCTBEHHBIX 4epT cTuis. M B 3TOM, KOHEYHO,
3aKJIIOUYEHA HaydHas 3HAYUMOCTb YTHOMY3BIKOJOTMM, KOMIIAPATUBHBIX CPaBHHU-
TEIbHBIX HCCIENOBAaHUN B azepOaiiykaHCKOM My3blko3HaHuM. [locTaBneHHBIE
3a/1a4M HE OTPAaHUYMBAIUCh U3YYCHHEM CPaBHUTEIBHBIX IIPOLECCOB B MEJIOJHU-
yecKoi ropu3oHTanu. lloguepkHy aHaan3 MHOrOroJOCHs, U3YyYEHUE BapHUAHT-
HBIX [IPOLIECCOB B BEPTUKAJIH.

[Tpuseny B npumep monorpaduto [x.T.Hacuposoii «IIpobiemsl cpaBHU-
TEJILHOTO MCCIIeIOBaHUS a3epOaliKaHCKOTO CBaIeOHOTO MY3BIKATBHOTO (DOJIBK-
Jlopa B KOHTEKCTE KYJIbTYp TIOPKOS3BIYHBIX HapoaoBy» [34]. Pabora mpencrasie-
Ha Cpa3y B JBYX Cpe€3ax — FOPU30OHTAIBHOM U BEPTUKAIBLHOM. Tak, ¢ OAHOM CTO-
POHBI, ObUT cOOpaH OoINbIION 3THOrpaduUYecKuil MaTepuan Mo cBajaeOHOMY 00-
PALY TIOPKOSI3BIYHBIX HAapOJOB. BpUIO BBIUEPUYEHO HECKOJIBKO BAKHBIX Iapajuie-
Jeil B KyJlbType 3TuUX HapojoB. [IpumeuaTenbHo, yTO B MOHOTpadUu HEOTHO-
KpPaTHO ITOAYEPKHUBAIACH YCTOMYMBOCTD BBIPAKEHMS ATUX napaiuienend. K ananu-
3y ObUIM MPUBIEYEHBI PAa3HOIO pOJia PEIUKTHl MUPONOHHMAHUS B KYyIbType
TIOPKOSI3bIYHBIX HApOAOB, CUMBOJIMKA, (PYHKIIMOHUPYIOLIAasi B CUCTEME CBaJeO-
HOW OOpPSTHOCTH, OCHOBHBIE PUTyallbHbIE MOTHBBI M T.A. Kpome Toro, crneuu-
aJIbHO MOJYEPKUBATIACH POJIb MY3bIKaJbHOTO Hayajla, My3bIKaHTOB B CBaZicOHOM
o0psiJie TIOPKOS3bIYHBIX HAPO/IOB.

ITonnMas HEBO3MOKHOCTh OCYLIECTBIIEHUS 3a7a4l PACCMOTPETh BCE PETH-
OHBI, aBTOp MOHOTrpauu BIIOJHE 3aKOHOMEPHO U MpPaBUJIBHO H30pana Takue
ATHOKYJIbTYPHBIE 30HBI TIOPKCKOTO Mupa Kak AsepOaiimxkan, Typruto, TaTapc-
taH, Cpenntoro Asuro. K paccmorpenuto MysbikanbHOro martepuana Jlx.Hacu-
poBa moaouuIa, ¢ OAHOW CTOPOHBI, ONHUPAsACh HA Ty METOAOJOTHIO aHAJIN3a, KO-
Topas yxe copMHpoBaiach B pycie My3bIKaIbHOM TIOPKOJIOTUH, C IPYToil CTO-
POHBI, OHA TMOCTapajach BHECTH M CBOM COOCTBEHHBIM MOJAXOJ K aHanu3y. Tak,
OCHOBOH aHa/M3a CTaJH MPUOPUTETHI OOIIMX U Pa3HBIX CBOWCTB CBaAeOHON My-
3BIKU TIOPKCKUX HaponioB. Kpome Toro, aHaman3 ObUT BHICTPOEH B BEPTHUKAIbHON
IIOCJIEIOBATEIbHOCTH. Peub HIIET O CTYyIIEHYaTOM XapaKTepe UCCIIENOBAHMUS.

IIpexne Bcero, J[x.HacupoBa omupanach Ha YK€ H3BECTHbIE HHTOHA-
IIUOHHO-THUITOJIOTHYECKHE MOJIETH B CPAaBHUTEIHHOM aHAJIM3€e a3epOaiiKaHCKOM
Y TypEUKOW HapOJHOM MY3BIKH. 3aT€M YK€ OCHOBHBIE METOJOJIOTMYECKUE «Ba-
PHAHTBD» CPAaBHUTEIBHOTO aHaIM3a ObLTH paCCMOTPEHBI HA HHOM HAllMOHAJIBHOM
MaTepuaie. TakuMm oO6pa3oM, IPUHLKIIOM MEXKHAIMOHABHOTO CPABHUTEIBHOIO
UCCIIEIOBaHMs CTaja CUHXPOHHAs CTPYKTypa aHaiu3a. Bmecre ¢ Tem, ObL1 Hc-
CJI€I0BAH W THAXPOHHBIN IYTh HBOJIFOLUN JIAIOBOM CHCTEMBI B TFOPKCKOW KYJIb-
Type, B OCHOBE KOTOPOH JIEKHUT (HOPMYIHHOCTD.
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[T1010TBOPHEII CpaBHUTEIBHBIN aHAN3 OBbLI BBIIIOJHEH M HA YPOBHE JHa-
nektoB. Tak, B HaydHoU pabore A.I'ynmeBoit ObLIM MCCIIeIOBaHbI HACHTH(HKA-
UM ¥ Pa3IU4usl TaHIEBaJbHONW MY3bIKM A3epOaiikana u Typuuu, a UMEHHO,
HaXWYEBAHCKUX U Typelkux suuibl [15]. Ha ocHOBaHMU T€OPETUYECKOTO CpaBHU-
TEJIbHOI'O aHaJM3a YPOBHEW MY3BIKAJIBHOIO sI3bIKa — JIaJd, UHTOHALMU, METPO-
put™Ma, (GopMbl — ObUIM 0000IIEHB! TUIIOJIOIMH TaHIEBAILHON KYJIbTYpBI, HCCIIE-
JIOBaHBI TIYOOKHE IUIACTHI MY3BIKQIbHOH KYJIBTYpBl, TEOPETHUECKHE ACTIEKTHI
MY3bIKQIbHOTO (DOH/A TIOPKOS3YHBIX HApoJ0B. POJACTBEHHBIE 3THOTUIIOIOTHU
MY3BIKQIBHOTO s13bIKa 00pa3I0B TaHIIEBATHHOTO UCKyccTBAa HaxuueBanu u Typ-
11K, 0000IEHBI Ha «I3BIKOBOM» YpOBHE. be3ycioBHO, 4TO yCTOHYMBOCTH IPO-
SIBIICHHUS PACKPBITHIX Ne(UHUINN HA TPOTSHDKEHHUH MHOTHUX CTOJICTHI CBHIETEIh-
CTBYET O POJACTBE KYJbTYpPbl TIOPKOA3BIYHBIX HapooB. Llenblil «peectpy, Habop
CTaOMIIBHBIX, POJCTBEHHBIX (JIEKCEM» TIOPKCKOTO MY3BIKAJIbHOTO S3bIKA OBLI
IIPOJEMOHCTPUPOBAH Ha SIPKOM, XYIO0’KECTBEEHO BBIPA3UTEIBHOM MaTepualle
SULIIBL.

HHTEpecHO NCCIeayOTC U aClIEKThl CPABHUTEIBHOTO U3yYEHMS IIECCHHON
KyJIbTypbl A3zepOaiiikana u Typuuu, KOTopble ONMMPAIOTCS HA XY/10)KECTBEHHbIE
CBSI3U JIMPUUECKUX KAHPOB B MY3bIKaIbHOH KynbType A3zepOaiikana u Typrum.
Hano cka3arb, 4T0 0COOEHHOCTH MY3bIKAJIBHOIO S3bIKA JIUPUKHU B COBPEMEHHOU
KyJnpType Asepbaiipkana 1 Typuuu Bo MHOroM coBnagaroT. O6 o0Imux 0CHOBaxX
COBPEMEHHOM NeceHHON KynbTyphl A3epOaiipkana u TypIuu CBUIETENbCTBYIOT
OTJIeJIbHBIE aCTEeKThl CPABHUTEIBHOTO M3YUYEHUsl NIECEHHOU KyNIbTyphl A3zepOaii-
mxana u Typruu [9].

OcHoBoli HayuyHol KkoHuenuuu T.KepuMOBON SBIAIOTCA 3THOTEHE-
TUYECKHE KOMIIOHEHTBI, YTO aKTYaJIM3UPYeT aHAJIOTMHU C METOA0JIOIMYEeCKUMU
HO3ULMAMH MY3bIKaTbHOH TrOpKOJOruu. OOpaTUMcs K HaydHOMY TBOPYECTBY
T.KepumoBoil. OCHOBHON HMHTEpeC y4EHOIr'O CBSI3aH C MCTOKaMH a3zepOaiiKaH-
CKOM My3BIKH. DTOT HHTepec OblI 3aMKCUPOBAH HAa YPOBHE JIaJOMHTOHAI[MOH-
HOM (OPMYIBHOCTH, YTO Ja€T HaM BO3MOXHOCTb PACCMOTPEHMSI HAYYHBIX padoT
T.KepuMoBO#l Kak OZHOrO M3 ClIaraéMbIX MY3bIKaJIbHOW Tropkosoruu. [Ipexne
BCEr0, OTMEYY, YTO BO IJIaBy YIVIA CBOEM HAYYHOH NEATEIBHOCTH OHA CTABUT
IIPEOA0JIEHNE UHEPLUU HccienoBaHuil. IMeHHO mocnenHee sBIsSETCS INIaBHBIM
MPENSITCTBUEM Ha MYTH CO3/1aHUS JUHAMHYHBIX HAYYHBIX KOHILIETILHH.

K mn3ydeHHio MCTOKOB My3bIKajdbHO-HcTOpuueckoil mamsatu T.Kepumosa
MOAXOAUT 4Yepe3 HCIOJIIb30BAaHWE THUIOJOrHYeckoro aHanmus3a. KoHcTpympys
OTpe/ieIeHHbIe THUIIOJIOTUM B a3epOal/PKaHCKOM MY3BIKaIbHOM  (POJIBKIIOpE,
T.KepuMoBa anemnupyer, Npexae BCero, K FTeHeTHYECKUM KoJlaM 3THoca. OCHO-
BOM 3/1€Ch CITY>)KUT KOHKPETHBIN, COOpaHHBIN €10 B OOLIEHUH ¢ 3THO(OpaMH, My-
3bIKAJIbHBIA MaTepuai. DTO oOpsA0BbIi POIBKIOP, NeTCKU (OJIBKIOpP, KOTOPBIN
paccmatpuBaerca T.KepumoBoii kak oOpasenr paHHE(pOIbKIOPHOIO MHTOHUPO-
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BaHMs. «CBepx3ajauay UCCIIENOBaHUN — U3yYEeHUE POJIM TUIIOJIOTHHA B pa3paboT-
K€ KyJbTYpHOH HIIeHTH(UKALINH.

Hano ckazath, 4TO B 3THOMY3BIKOBEIUECKOW JMTEpaType (YyHKLHO-
HUPOBAIM pa3HbIe OIpPECTCHUS THUIIOJIOTHI, HAIpUMeEp, «00pa3-MHTOHAIMSY
(2.B.OBanba), «HameB-hopmymnay, «menogudeckuii tum»y (M.M.3eMiioBckuii),
«apxetun» (B.I'omosckuii). CylecTByIOT pa3Hble METOABI aHAIN3A, MO3BOJISIO-
ye OOHaPYKUTh MHTOHALIMOHHO-PUTMUYECKUI KOPEHb TOTO WJIM MHOTO MOTHUB-
HOro oOpa3oBaHus. VICXOMHBI NPUHIMI CTEPEOTUIHM3ALMH TOJIy4aeT B paboTax
T.KepumoBoii opurnHanpHoe TonkoBaHue. [locneanee, 6€3yciaoBHO, onpeneseT-
Csl MaTepualioM HCCIEAOBaHMA, €ro creuudukoid. B HayyHOH KOHLENIUU
T.KepuMoBoil vHBapuaHTHasl MapagurMa — 3T0 CBOCOOPA3HBIN «ILIUT» 3THOCA, €ro
ATHOMAapKHUPOBKA, @ UHBAPUAHT — UCTOPUUECKU BO3HUKIIAs Kareropus. Knumupo-
BaHHbIE ()OPMbI HHTOHHPOBAHMS KaK €ro «OMO3HAaBaTENIbHbIE 3HAKW» PaccMaTpu-
Batorcsi T.KeprmoBoil Ha MHOTMX YypOBHSIX a3zepOailKaHCKOM MY3bIKAJIbHOM CH-
creMbl. M3yyeHne yHUKaJIbHOrO MaTepuaiia, COOpaHHOIO €10, M03BOJIMIIO YBUIETh
HOBBIC YEpPTHI S3bIKA a3epOaliPKAaHCKOW HAapOJHON My3bIku. HoBasi Touka 3peHwust
CTUMYJIMpOBaJIa CO3/1aHue COOCTBEHHOM HAyYHOM KOHIIEIIMH, B OCHOBE KOTOPOii
JeXxarna HallMOHAIbHAs crienn(rKa My3bIKU a3epOaii/KaHCKOTo Hapoa.

Ananuzupys Hayunble Bbikiagaku T.KepruMoBoi, ¢ HEM30€KHOCThIO O0HA-
PYXKUBAIOTCA U PENMUKTHl TIOPKCKOW MYy3BIKaJIBHOM CHCTeMbl. boiiee Toro,
UCTOpPUYECKHE Cpe3bl, TaK Ha3bIBaeéMble «BO3pAacTHBIE IIJIacThl» aszepOaii-
JUKAHCKOM HapOJHOM MY3bIKH, BbIABIIsIeMble T.KeprMOBOM, KOTOpBIE OTPaXaroT
CTaJIMaJbHO PpA3JIUYHBIE SBJICHMS, COCTABHOM YacTblO KOTOPBIX SBISAETCA U
TIOPKCKasi My3bIKaJbHasi MEHTAJIbHOCTb.

ITpakTHyecku, peub UAET O PEKOHCTPYKLIMH TIOPKCKOM XYyI0’KECTBEHHOMN
KYJIbTYpPbl, B OCHOBAHUU KOTOPOW JIEKUT €IUHCTBO U IEIOCTHOCTH KYJIbTYPHI.
@OpMyIBHOCTD 34ECHh SIBISETCS «CHUMBOJOM)» BOCCO3/AaHUS OIPEIEICHHOIO
YPOBHSI POJCTBA MY3BIKJIBHON KYJIBTYpPbl TIOPKOSI3bIUHBIX HapoJoB. Paccmor-
peHue Mo3MLUH aHanu3a (GOpPMYIBHOTO psiia Kak OTIPaBHOM TOYKH B UCCIIEIO-
BAaHMM STHOKOJA MY3BIKM TIOPKOSI3BIYHBIX HApoAOB, no3poiisieT T.KeprnmoBoi
PEKOHCTPYHMPOBATh MEpBUYHBbIE (HOPMBI MHTOHHUPOBAHHUA B TIOPKCKOM MHUPE,
ONMPATHCS Ha KOHKPETUKY «3BYKOHZeaNa», ero (yHKIMOHAJIbHOTO MO3UIUOHU-
pPOBaHUs, CEMaHTUKY UCXOJHBIX (hOpMYII.

[To mMHEHHIO y4eHOro, (HOPMYIBHOCTh OOJalaeT CEJEKTHBHBIMU JETep-
MUHAHTaMH, YTO B KOHEUHOM HMTOI€ OpPraHU3yeT XYyI0’KECTBEHHYIO cuctemy. U
JIEHCTBUTENIFHO, MHTOHAIIMOHHO-PUTMHYECKass (GopMmysa MpEACTaBiIseT CcOoO0OU
«COCyIl», XpaHAIIUN IIEHHEHUIIYI0 XYyJ0KECTBEHHYI0 M 3THOT€HETUYECKYIO HH-
dbopmaruio. B nayunom npencraBinenun T.Kepumoit mpocTeiime HHTOHAITMOH-
Hble (ppa3bl MpeACTaBIAIOT cO00N 00001IeHHbIE (HOPMYIIBI, APXETUIIBI PAHHETO
JTanma MHTOHHPOBaHMs. Tak B KaHaumaTcKkoW auccepranuu T.KepumoBoii ObuT
MOKa3aH MyThb, IO KOTOPOMY Il MCTOPUYECKHIA OTOOP MEIOJUYECKUX THIIOB,
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nuTM(oBKa MHTOHALMOHHOTO «CIIOBaps» a3epOailKaHCKOH H, B TOM YHCIIE,
TIOPKCKOM MY3BIKH.

[ToguepkHy 3HAKOBBIM XapakTep (HOPMYIbHOCTH, (YHKIMOHUPYIOIIUN B
HaygyHoi konmeniuu T.KepumoBoit. S conmmapuszyroch ¢ TeM, 4TO (OPMYIb-
HOCTb — 9TO TO MTOHATHE, KOTOPOE BOMPAET B ce0sl HCTOPUUECKU 00YCIOBICHHBIH
CMBICJI, IpUOOpeTasl TAKUM 00pa30oM 3HAKOBYIO (DYHKIMIO M OpraHu3ys TeM ca-
MBIM 0COOOT0 POJIa 3ITHOKYJIBTYPHYIO LEJIOCTHOCTb.

DyHIaMEHTAIbHBIMU TEMAaMHU MY3bIKAJIBHOM TIOPKOJIOTUY SIBJISIOTCS TaKUe
TEMBI, KaK:

- [Ipo6nema m3yueHus: STHOKYJIbTYpbl A3epOaii’kaHa B KOHTEKCTE CpaB-
HUTEJIBHOTO UCKYCCTBO3HAHUS;

- [Ipobnema m3ydeHus: 3THOUCKYCCTBOBEIUYECKONW PEKOHCTPYKLUHU a3ep-
0ailKaHCKOM KYIbTYpBI;

- DTHOreHe3 a3epOailKaHCKOTO HapoJa B CBETE €ro MY3bIKaJIbHOM KYJIb-
TYpBI;

- McTopuueckue acreKkThl My3bIKaJIbHOM TIOPKOJIOTUHU B a3epOailkaHCKOM
ATHOMY3BIKOJIOTUH;

- 'ene3uc 1 3BOIIOLUS TIOPKCKOM MYy3bIKaJIbHON CHUCTEMBI;

- My3bIKanbHast TIOPKOJIOTHS B Py TYMaHUTAPHBIX HAYK;

- ACIIeKTBl MCCJIEIOBaHUH B COBPEMEHHON MY3bIKAIbHOM KoMmapa-
TUBUCTHKE;

- OCHOBBI MY3bIKQJIIBHOM TIOPKOJIOTUM B COBPEMEHHOM a3epOailpkaHCKOM
HCKYCCTBO3HAHUU;

- Tropkckast KyJnbTypa Kak MCTOpHYECKas MNamsTh a3epOailkaHCKoro
Hapoaa;

- TIOpKCKHE YHUBEPCATIMHM MY3bIKaJIbHOTO SI3bIKa;

- [Ipouiecchl KpucTaIM3aKi HAlIMOHAIBHON CEMaHTHKU B KYJIbTYpE THOP-
KOSI3bIYHBIX HApO/I0B;

- AsepOaiipkaHcKas My3blKa B KOHTEKCTE KyIbTypsl EBpaszuu;

- DTHOMCKYCCTBOBEIUECKAsT PEKOHCTPYKIMS a3zepOailykaHCKON HapoHOMH
KYJIBTYPHI;

- AzepOaii/pKaHCKUIT My3bIKQJIBbHBIA (DONBKIOP B KOHTEKCTE KYJIbTYPHI
TIOPKOSI3bIYHBIX HAPOJIOB;

- Kynbryposnoruueckoe ocBoeHHe MpodieM My3bIKaIbHON TIOPKOJIOTHH.

- My3bikanbHasi TIOPKOJIOTHUST B KOHTEKCTE COBpEMEHHOro aszepOaii-
JUKAHCKOTO STHOMY3bIKO3HAHUS;

- My3bikanbHast Tiopkosiorusi B 100-1eTHel ncropun azepOailiykaHCKOToO
ATHOMY3bIKO3HAHUS;

- Tropkckue UCTOKM azepOailIKaHCKON MYy3BbIKH KaK UCTOpHYECKas MaMsTh
Hapo/1a;
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- 3HaueHue MEXIUCUMIUIMHAPHBIX HCCIEAOBAHUI B COBPEMEHHOM as3ep-
0ailPKaHCKOM 3THOMY3bIKO3HAHUU;

- [IpoGaembl u3ydeHus QGoOpMyIbHOCTH B a3epOailKaHCKOM MY3bIKO-
3HAHUS;

- Ponp My3bIKaJIbHO-THIOJIOTMYECKUX OCHOBAaHHMM B pa3BUTHM a3epOaii-
JKAHCKOM MY3bIKH;

- XyznoxecTBeHHast KyJbTypa A3epOaiikaHa B CBETE CPAaBHUTEIBHOTO UC-
KYCCTBO3HaHMS;

- Meronosoruueckue mapajaurMbl UCKyccTBO3HaHUs XXI Beka u mpo0-
JIEMBI CPABHUTEILHOIO UCKYCCTBO3HAHUS;

- [IpuopuTeTsl CPaBHUTEIBLHOTO MCKYCCTBO3HAHUS B COBPEMEHHOW ryma-
HUTapHOI Hayke A3epOaiikaHa;

- Poib  MeXIUCUUIUIMHAPHBIX AaCHEKTOB CPAaBHUTEIBHOIO HCKYCCTBO-
3HaHUA B Pa3BUTUHU COBPEMEHHON I'yMAHUTAPHON HAYKHU.

«CBepx3anayeit» paboT, KpaTKO OXapaKTEpU30BAHHBIX B JAHHOHN CTaThe,
ObUT0 (OpPMHUPOBAHUE METOJIOJIOTHH, aJCKBAaTHOM Teme muccienoBanus. Konkpe-
THKa TaKMX METOJOJOTMYECKUX IMO3UIMUI KaK CpaBHUTEIbHO-TUIIOJIOTUYECKUN
aHaJM3 TO3BOJISIET, HAa HAll B3TJA, HanOoJee MOJHO HCCienoBaTh (EHOMEH
(GbOopMyIBHOCTH B HAPOJHOW MY3bIKE TIOPKCKHX HapoaoB. Ha manHom sTame wuc-
CJIEJIOBaHMS aKTyaJU3UPOBAHO MPUBJICUYEHUE K aHAIM3y OOLIMPHOIO MY3bIKallb-
HOI'0 MarepHaja, KOTOpbIii MOr Obl IOCTaBUTh Ha COOTBETCTBYIOILIUH YPOBEHb
npobsieMy KoJu(pUKaIMK TIOPKCKOTO MY3BbIKAJIbHOTO SI3bIKA.

AHanu3 TeHO(QOPMYIBHOTO psAga MY3bIKH TIOPKCKMX Hapoa0OB CBHE-
TENbCTBYET 00 YHHMBEPCAJIUSIX MY3bIKaJIbHOIO SI3bIKA, KOTOPHIE CIIOXWIUCH B
OTIpEe/Ie]IEeHHOM HCTOPUKO-KYJIbTYPHOM KOHTEKCTE, 00J1a/1al0T 1eIOCTHOCTBIO U
BBICOKHM YPOBHEM XYA0KECTBEHHOI'O BHICKA3bIBAHUSI.

Eme pa3 nmoauepkHy, 4TO CPaBHUTEIBHBIN aHAIN3 MO3BOJISIET 3a4E€PIHYTh
IyOOKHWe TIIACThl a3epOalKaHCKONW Xy/I0KECTBEHHON KYJIbTYphI, HCCIEIOBAThH
€€ TEHE3MC, NMPOLECC KPUCTAUIM3ALUUN HALMOHAJIBHON XapaKTEPHOCTH MY3bl-
KaJIbHOW KyJbTypbl. Dukcarus crnenupuyecKux CBONCTB, OCOOEHHBIX KadeCTB
azepOailKaHCKOr0 MCKYCCTBA MO3BOJIIET ONTHUMAJIbHO M apryMEHTHPOBAHO pe-
11aTh BONPOCHI MCTOpUYeckoro pa3putusa. CocpeqoTOUYMBIINCH HAa HAIlMOHANb-
HOW CEMaHTUKE BO3MOKHO BBIUEPTUTH CKBO3HBIE IIPOIIECCHI B a3epOalipkaHCKOM
HCKYCCTBE, BBISIBUTh Hanbosiee CTaOUIbHBIE U YCTOMYMBBIE €70 XapaKTePUCTHKU.

Takoro poja BBILIEU3I0KEHHBIE 3a/1a4l MY3bIKAJIbHON TIOPKOJOTHH CTa-
BUJIUCh HE TOJBKO B OSTHOMY3bIKO3HaHUU. [IpencraBurenn W HMHBIX TyMma-
HUTAPHBIX AMCLHUIIIMH MOAXOANUIN K UCCIEI0BAaHUIO TEHETUYECKUX U MEXKITHH-
YECKUX CBsI3€l HApOJIHOM KyJbTYphl 4Yepe3 MPHU3My TIOPKCKOIO MPOCTPAHCTBA.
be3ycinoBHO, YTO TIOpKCKash My3bIKajibHas KyJbTypa NpeACTaBiIseT coOoi
OTPOMHBIM U MHOTOIIBETHBIN XYy/I0KECTBEHHBIN KOHIJIOMEpPAT. B M3ydeHuun Tu-
HOJIOTH 37€Ch, pasyMeeTcs, HeOOXOAUMbI HaJIe)KHbIE KPUTEPUU B OIPEICICHUN
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cnenr(uyIecknx U O0IMX, YHUBEPCAIBHBIX MMapaMeTpoB. B aToMm acnekTe 3THO-
MY3bIKOJIOTUS [TO3BOJISIET, C OJHON CTOPOHBI, PACKPBITH ClIEHU(PUUECKU HaIHOo-
HAJIBHBIE YEePTHI a3epOaiPKAaHCKOW MY3BIKH, C JPYrOdl CTOPOHBI, TIIyOxke pac-
CMOTpPETh (PEHOMEH TIOPKCKOW KYJIBTYpBHI.

CpaBHUTENBHBIN aHAJIN3 MY3bIKAJIbHBIX KYJIbTYP TIOPKOSI3BIYHBIX HAPOJIOB
apryMeHTHPYET UX CXOJCTBO Ha TEHETUYECKOM YPOBHE.

Hanomuum Bricka3biBanue M.M.3eMiioBckoro siisitorieecs Jjisi HaC 4pes3-
BbIYAI{HO Ba)XKHBIM: «OYKBaJIbHOE CXOJCTBO — 3TO YK€ COBIIAJICHUE, a COBIAje-
HHUE — JUTA ciay4aiiHOCTU. B ¢obKiope ke HOpMaTUBHO, 3HAYMMO U JI€HCTBEH-
HO He OyKBaJIbHOE, a TUIIOJOTMYECKOE CXOACTBO, TO €CTh CXOJCTBO MPUHIIMIIU-
aJIIbHOT'O XapaKTepay.

Kpatkuii 0030p HEKOTOPBHIX MO3ULMI MY3bIKQJIBHOM TIOPKOJIOTUU CBHU-
JIETENICTBYET O TOM, YTO HCCIIEOBATENN M30€ratoT «COMOCTaBUTEIbHONW HMHEp-
mn» (D.AsekceeB), TOPMO3ALIEH BbIXO/Jbl Ha HOBbIE YPOBHU CPaBHUTEIBHOTO
aHaJM3a, a UMEHHO, BBIACNISIEMbII NpPU3HAK JOJDKEH OTpa)kaTb CYIIECTBEHHbIE
CTOPOHBI SIBIICHHUS.

[TyTh uccnenoBanus, OCYIIECTBISIETCS IO TapaMeTpaM, KOTOPBIE JIETI B OC-
HOBY MY3bIKJIbHOU TIOPKOJIOruu. ClokKHUiIach ClaeIyomas METOAMKa aHAJIN3a:

1. OG30p u xapakTepUCTUKa MY3bIKAJIbBHOTO MaTepuaia U UCTOUHUKOB;

2. PaccMOTpeHHE OCHOBHBIX JIAJIOBBIX CTPYKTYpP M3y4aeMOil My3bIKalIbHOM
KYJIbTYpBI;

3. KoHcraTanus 1 apryMeHTanus CX0/1CTBa ONPEIEICHHBIX J1aJ0BbIX KOM-
IJIEKCOB HapOJHOM MY3bIKH, U30paHHBIX B KAUECTBE aHAIM3a;

4. VnenTudukanus gaJOMHTOHALMOHHBIX KOMIUIEKCOB Ha OCHOBE JIa/I0B
azepOaiiKaHCKOW HapOJHOW MY3BIKH — PacTa, 11ypa, Cersx, yaprsix;

5. AHanu3 JaJJOMHTOHAIIMOHHBIX OCOOCHHOCTEN (HOPMYIBHBIX MOAENEH B
THOKYJBTYpE.

OnpeneneHHas cTeneHb peduieKCuu, OCyLIeCTBIseMas B U3y4eHUH Mpo0-
JIEM MY3bIKaJIbHOU TIOPKOJIOTHH, YIIIyOJseT BOMPOCHI MEPECEMAHTU3AINH KYIlb-
TYPHOT'O OIBITA U CIOCOOCTBYET CO3JaHUIO0 HOBBIX MOIXO0JIOB K HCTOPUUECKOMY
XyJ0’)KECTBEHHOMY Hacjenuio. B 3Tom acnekTe Hay4HbIN MOTEHIMAN SBIISIETCS
NEePCIEKTUBHON OCHOBOW IJIOJOTBOPHBIX MCCIENI0BAaHUNA B 00JaCTH MY3BIKAJIb-
HOH THOPKOJIOTHU.
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Roana MOMMODOVA

AZIORBAYCAN MUSIQiSUNASLIGINDA MUSIiQi TURKOLOGIiYASI
IDEYALARININ iNKISAFI TARIXINDON

Xiilasa: Bu maqalada Azarbaycan musqigistinasliarinin iglorinda oz aksini tapmus
bozi determinantlar nazardan kegirilir. Elmi konsepsiyalarin asasimi maqalalards geyd
olunmus miigayisali todqiqatlar taskil edir. Miigayisali-tipoloji tahlil tiirkdilli xalglarin
xalq musigisinin janr sistemins asaslanir.

Acar sozlar: musiqi, tiirkologiya, etnos, formullug, folklor, tarix

Rena MAMMADOVA

FROM THE HISTORY OF THE DEVELOPMENT OF IDEAS OF MUSICAL
TURKOLOGY IN AZERBAIJAN MUSICOLOGY

Summary: Some determinants of musical turkology which found the reflection in
the work of Azerbaijan musicologist are considered in this article. The main scientific
conceptions worked out in the works of the article are comparative investigations. Com-
paratively-typological analysis is based on genre system of folk music of Turkic-
speaking peoples.

Keywords: music, study of Turkic languages, ethnos, formularity, folklore, history

Raycilar: Sanatsiinasliq tizra falsafo doktoru, professor Akif Quliyev
sonatsiinasliq tizra falsafs doktoru, dosent Ofsano Babayeva
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Fargana QASIMOVA

AMK-nin doktoranti, ©mokdar artist
Unvan: Yasamal r, ©.8lokborov kiig. 7
E-mail: fargana20@yahoo.com

ALIM QASIMOVUN REPERTUARINDAKI SiKOSTOLOR

Xiilasa: Toqdim edilon magalada gorkomli xananda, xalq artisti, professor Alim
Qasimovun repertuarinda olan “KaSma sikasta”, “Qarabag sikaStasi”, “Sirvan
sikaStasi” va “Naxgivan sikoStasi” kimi zarbi mugamlara digqat yetirilir. Burada
adi ¢aKilon sikastolarin toxmini yaranma tarixi, etimologiyast va morfologiyasi
arasdirtlir, eyni zamanda Giineyli-Quzeyli Azorbaycanda asiq yaradiciliginda
yayilmis moveud sikastolarin siyahust ilk dofa nozara gatdirilir.

Acgar sézlar: Alim Qasimov, xananda, sikaSta, etimologiyast va morfologiyast

Azorbaycanda sikesto janri genis yayilmisdir. Onco geyd edok ki, sikostolor
osason asiq yaradiciliginin mohsuludur. Sikasto movzusunda ¢oxlu sayda arasdir-
malar méveuddur (1; 4; 6; 7, 8; 11; 12). Magsadimiz Alim Qasimovun repertuarinda
xiisusi mévgeds olan sikastolorin etimologiya va morfologiyasini aragdirmaqdir.

Sanatsiinasliq elmlori doktoru, professor Abbasqulu Nacofzadonin arasdir-
malarina asason Giineyli-Quzeyli Azarbaycan orazisinds 40-dan artiq sikaStadon

istifado olunur:

1.

2
3
4
5.
6
7
8

(=]

10
11

12.
13.
14.
15.
16.

“Badamu sikosto”
“Baki sikostasi” (“Kosma sikasta”)

. “Bayat1 sikosto”
. “Baylor sikastosi”

“Cigdancixmaz sikosts”

. “Coban sikostosi”
. “Darbond sikastasi”
. “Dilqomi sikosto” (“Dilqem sikostasi”)

“Doyma sikasta”

. “Ohmad sikostasi” (“Ohmadi sikosta”)

. “Ganca sikostasi”

“Xalxal1 sikosto”

“Xaric sikosto”

Xiz1 sikastasi (Marsiyo-zikri

“Kallo sikostosi”

“Korom gikostosi” (“Koromi sikosto”; “Atli Korom”)
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17. “Koroglu sikostosi”

18. “Qarabag sikostosi”

19. “Qaradag sikostosi”

20. “Qazax sikostasi”

21. “Qadim sikasto” (“Kdpayi sikasta”; “Kopak sikasta™; “Qocaman sikasts™)

22. “Qobustan sikastasi” (“Qobustani sikasta™)

23. “Quba sikostasi”

24. “Moaryamoglu sikosto”

25. “Mirzacani sikasto”

26. “Ney sikostosi”

27. “Orta sikosto”

28. “Peyvondi sikosts”

29. “Salyan sikosto”

30. “Saritorpaq sikostosi”

31. “Sokoroglu Karim sikastasi”

32. “Sikosta”

33. “Sikosteyi-fars”

34. “Sirvan sikostosi”

35. “Turabi sikasto”

36. “Urmu sikosta”

37. “Volicam sikosto”

38. “Zarmci sikosto”

39. “Zoncangay sikostosi”

40. “Zil sikosta”

Taxmini yaranma tarixi. Sikastolorin (sigisda adi ilo) yaranma tarixi ulu
o0zan-asiq sonati godor ¢cox qodimdir. Sirr deyil ki, ilkin sikostolorin yaradicisi
mohz adlari bizo bolli olmayan ozanlardir. Sonralar homin sikostalorin bir
gismini xanandoalor do bdyiik havaslo ifa etmislor. Deyildiyi kimi, sikoSto janri
o0zan-asiqlara maxsus olsa da, xanandalors bu sikastalorin mugam sonotinds do
ifa edilmosino yasaq goyulmur. Alim Qasimovun da repertuarindaki Sirvan
sikastasi erkon dovr yaradiciliginda moahz asiq tislubunda ifa edilirdi (22).

Sonraki dovrlords ortaya ¢ixmis bozi sikostolorin adlarindan onlarin
miollifi balli olur. Bozi sikastolorin miixtalif gaynaglarda kimlor tarafindan
bastolondiyi do malumdur. Masalon, “Baylar sikastasi” — Asiq Baylor Qadirova
(1914-1991), “Dilgomi sikasts” — Asiq Yohya boy Dilgoma (1830-1865),
“Ohmad sikastosi” — Asiq Ohmoad Riistomova (1920-2008), “Xiz1 sikastasi” —
Xizidan olan Asiq Sixmirhiiseyno (1876-1918), “Korom sikostosi” — Asiq
Karomoa (XVI1 asr), “Koroglu sikostasi” — Xalq gohromani Korogluya (X VI asr),
“Moaryomoglu sikoste” — Asiq Moryomogluna; “Mirzocani sikosts” — Asiq
Mirzacana (1797-1851), “Naxgivan sikostosi” — bastokar Nazim Quliyevos;
“Sokoroglu Korimi sikastasi” — Zurnagalan Sokoroglu Karima, “Turabi sikasta” —
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Zurnagalan Turaba, “Valicani sikosta” — Asiq Valicana moxsusdur. Bir sira digor
sikostalorin adlarindan iss hans1 bolgads icad edildiklori 6z tosdiqini tapir.

Etimologiyasi. EImi odobiyyat vo ligatlords sikostonin sdzagimi, adinin mo-
nasmnin izahi forgli sokillords togdim olunur. Masalon, “Klassik Azarbaycan odo-
biyyatinda islonan arob va fars sozlori liigati” kitabinda sikastonin fars s6zii oldugu
bildirilir. Burada homin so6ziin bir ne¢o monada izahi verilir: 1. qirtlmis, sinmus; 2.
Uzgiin, oldon diismiis; 3. golbi qirilmus; incimis; 4. solgun, solmus; 5. oyilmis,
oyri; 6. siiratlo yazilan xottin adi; 7. Klassik Azorbaycan mugamlarindan birinin
adi [5, s. 329]. Amma gorkomli vo hamisocavan sair Mikayil Miisfigin (1908—
1938) bibisi oglu Azarbaycan SSR-in ilk harbi komissar1 olmus, folklorsiinas Oli-
hiiseyn Dagli (1898-1981) sikasto soziiniin prototipi — “sigisda”nin xalis Oguz
tiirkcasinda oldugunu yazir. Onun fikrinca, gadimds miiharibalords, savaslarda
yaralanan doyiisgtilora “sigisda” demislor [2, 5.162-163]. Tirklor doyiislorda asir
diismiis yaralanmus ragiblorina garsi amansiz raftar etmomis, onlara insani miinasi-
bat baslomislar. Bu asirlori miialica etdirmis va bizim asirlorlo doyismislor. Ragib
asirlar 6lkalarine qayitdiqdan sonra bildirirlor ki, tiirklor bizi, yani yarali asirlori si-
gisda adlandirirdilar. Belaliklo, ehtimal etmok olar ki, arxaik s6zlimiiz olan sigisda
farslarin dilinds fonetik doyisikliye ugrayaraq “sikosta™ya ¢evrilmisdir. Xatirladaq
ki, bir ¢ox tiirk sozlari (bozorg — boyiik, keresmo — kirismo, o climlodon sikasto —
sigisda vo S.) farslarin dilina kegoarok fonetik doyisikliys ugramis vo ligatlora
onlara aid edilon s6z kimi diismiisdiir.

Morfologiyasi. Sikostolor hamisi bir qayda olaraq hor hansit mugamin
ahongi va kokii asasinda qurulur. Bu sikastalor qurulus baximdan eynilik togkil
etsalar do, temp, ritm va 6l¢ii baximdan farglonir.

Hor bir zorbi mugam ritmin miisayioati ilo ifa olunur, yoni onlarin melodi-
yasi pyes kimi doaqiq ritmlo ¢alinir. Adston, zorbi mugamlar (“Heydori” istisna
olmagla) vokal hissa ilo, yani oxunmagqla tamamlanir (11).

Zorbi mugamlarda aragalgi, aparict vo leytmotiv Kimi hissalor vardir. Ara-
calg1 zorbi mugamlarin (eloca do tasnif vo mahnilarin) baglangicinda bondlorarasi
(kupletlori) ¢alinan instrumental melodiyaya deyilir. Xanondslorin miisayistindo
miiayyan bosluglart (pauzalari) doldurmagq ti¢iin isladilon biitiin mugam ciimlolo-
ri, epizodlar, gozismalor do aracalg adlanir. Instrumental epizodlar, yani aragal-
gilar melodik cohatdon miixtalif olur vo onlarin konkret musiqi intonasiyalari do-
qiq ritm gargivasinda ¢alinir. Leytmotiv hissodon 6nco miixtolif aracalgilar ifa
edilir, sonlugda leytmotiv hisss calinir. Bazon vokal-mugam partiyalarindan son-
ra novbolosmo osasinda ifa edilon instrumental aracalgilarda leytmotiv hissa
miistoqil sokilda saslondirilir.

Dahi Uzeyir boy Hacibayli “Azarbaycan musigi hoyatina bir nozor” adli
mogalasinds sikastalori asiq dastasinin dostgahi hesab edir. O, yazir: “Sikasts vo
bayatiya asiq dastesinin dastgah1 demok olar, ¢linki bu név musiqi togannisi asl
onlarin sonatidir; sikasto Vo bayatini gox vaxt ¢ollorda, mesalorda, goraz, ev xari-
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cinds oxuyarlar; bunlardan sikasts, segah, bayati1 da “qatar” dostgahlar1 pardsle-
rindondir” [3, s. 379].

Yuxarida 41 sikastonin adin1 nasr olunmus qaynaqlardan oslds edarok onla-
rin siyahisini latin qrafikali Azarbaycan olifbasinin siralanmasi iizra (“A”-dan
“Z”-ya) toqdim etmisik. Bu sikastalorin he¢ do hamisi Alim Qasimovun repertua-
rinda yer almamigdir. Moagalods asasen diinya sohratli xanonds Alim Qasimovun
ifa etdiyi “Kasma sikasta” (15; 16; 17), “Sirvan sikastasi” (20; 21; 22) vo “Qara-
bag sikastasi’ndon (18; 19) bohs edacak, eyni zamanda Alim Qasimovla ilk dofa
birgo ifa etdiyimiz “Naxc¢ivan sikostosi” haqqinda bilgi veracayik.

Tarixon Azorbaycanin mixtalif bolgslorinds mugam maclislori kegirilmis-
dir, amma heg siibhasiz Ki, an bdyiik i¢ mugam maclisi Baki (Abseron), Susa
(Qarabag) vo Samaxida (Sirvan) faaliyyat gostormisdir. Bu maclislarin har biri-
nin 6ziinamaxsus sikastalori olub vo homin sikastalor ifagiliq xiisusiyyatlorine
gora bir-birindan forglanir.

“Kasma sikasta” zorbi mugami1 E mayali segah magaminin ahangi, kokii
asasinda qurulub. Tempi orta, yani moderatodur, dlgiisii iSe 4/4-diir. Sanatsiinas-
liq elmlari doktoru, professor Ramiz Zohrabov (1939-2017) vo Faiq Coalabiyev
bu sikastonin rondo formasina malik oldugunu yazir [11, s. 337; 12].

“Kasmoa sikasto” orta registrds ifa olunur. Abseron ohli seira, poetik matno
boyiik dayar verdiyindon, bu sikastads zil tonlu frazalardan istifads olunmur. Ya-
nigh sokilda taloffiiz edilon s6zlor xanonds tarafindan dinloyiciys aydin sokildos
catdirlir. Tosadiifi deyildir ki, gorkomli mugam bilicisi va ifagisi, Xalq artisti
Olibaba Mammodov (1930-2022) da mugam ifagiliginda s6zo musigidon daha
iistlin qiymot verirdi.

“Kasmo sikasto™nin “Baki sikastosi” olmasi barads elmi miibahisalor movcud-
dur (7; 9; 14). A.Nacofzads iddia edir ki, “Kasma sikasta™nin tarixi adi “Baki siko-
Stasi” olub. Onun fikrico “Baki sikastosi” zorbi mugami da digar sikastolor kimi agiq
yaradiciliginin mohsuludur. Xatirladaq ki, “Baki sikastasi” haqqinda A.Nacofzados-
nin tadqiqatlarinda daha tez-tez rastlasiriq [8; 9; 10, s. 94, 95, 98, 99, 105, 114]. O,
bildirir ki, bu masals yeni deyil, basda Magadi Malikmammad olmagla (1938-1909)
Mansurovlarm rohbarlik etdiklori Abseron mugam maclislorinds, Slihiiseyn Dagli-
mn olyazmalarinda, 1954-cii ilds Tiirkiys motbuatinda ©ziz Ozarin, gdrkemli musi-
gisiinaslar — Mammadsaleh Ismayilovun (1912-1994), Ramiz Zohrabovun (1939—
2017), Faiq Calobiyevin (1948-2020), ustad tar¢alan Omokdar artist VValeh Rohimo-
vun moagalslarinds haqqinda danisdigimiz sikastonin ger¢ok adinin “Baki sikostasi”
oldugu iddia edilir. Bu fikro etiraz edonlor do var. R.Musazads 6z fikirlorini “Kas-
mo-sikasts zorbi mugami barads deyacoklorimiz” adli magalesinds (7) izhar edib.

Deyildiyi kimi, segah mogami asasinda ifa olundugundan “Kasma sikosto”
do bu mugamin emosional xarakterini yaradir. Yoni dinloyicido gom-qiisso,
koadar ovqati oyadir.
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“Sirvan sikostasi” zorbi mugami “Segah”in ahongi, kokii osasinda quru-
lub. Orta tempds (moderato) ifa edilon “Sirvan sikostosi’nin olgiisti 4/4-diir. Bu
zorbi mugam tarin E (fortepianoda Dis) sasinda ifa olunur va seirin qosma névii
ilo oxunur. Bazon “Sirvan sikoastesi”ni “Baste-Nigar” sobasinin ¢alarlart ilo do
oxuyurlar. Bu zaman “Sirvan gikoStasi” ¢ahargah mogaminin sosdiiziimiino uy-
gun sokilds ifa edilir.

“Sirvan sikostosi”nin musiqi materiali iso “Kasma sikosto” vo “Qarabag
sikastosi” arasinda sanki bir korpii salir. Yoni xanands “Sirvan sikastasi”ni 6nco
orta registrdos, daha sonra iss zildo “Manandi-Miixalif” s6basini oxuyaraq 6z soS
imkanlarint niimayis etdirir. Gortindiiyii kimi, “Kasma sikosto”ds zil saslor yox-
dur. “Sirvan sikostosi”nds orta va zil saslordan istifads olunur. “Qarabag sikos-
tosi”’ndo iso bom saslor imumiyystlo yoxdur, bu mugamin 6hdssindon yalniz zil
tessuturali xanandalar golo bilir.

Adindan balli oldugu kimi, “Sirvan sikastasi” “sirvanlilara moxsus sikasto”
monasini bildirir. “Sirvan sikastasi” dinlayicida vatonparvarlik, el-obaya, torpaga
bagliliq hisslori agilayir. “Sirvan sikastosi” nisgilli havadir, xarakter etibarils inil-
tili, sikayatli miiraciot bildiron kévrok mugamdir.

“Qarabag sikastasi” do segah mogaminin ahoangi, kokii asasinda qurulub.
Allegro moderato tempinds ifa edilon “Qarabag sikostasi”nin Olgiisii 2/4-dir,
vokal-mugam partiyalarindan sonra ndvbologmo osasinda melodik cohatdan
miixtalif olan aragalg@ilar, yoni instrumental epizodlar ¢alinir.

Ifa baximindan “Qarabag sikostasi”’ndo “Kosmo sikasta”nin tam oksini go-
riirik. Xanonda bu zarbi mugami ¢ox zilds ifa etdiyindon sozlor bir godoar ¢atin
anlasilir. Bunun bir sobobi do miiasir ifagiligda hamin Zorbi mugam marsvari ifa
edildiyindon 6z sikosto xarakterini itirmosidir. Dahi U.Hacibaylinin sur moga-
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minda bastaladiyi “II Fantaziya” asarinds biz asl “Qarabag sikostosi”’nin ritmini
va nalali ifasini fragment soklinds esida bilirik. Bu zorbi mugam asiq yaradicili-
ginin moahsuludur va poetik motnini bayatilar togkil edir.

Uzeyir Hacibayli — Xalq ¢al@ alatlari orkestri iiciin II fantaziya

Tl e R R T e e e
%»E T (e Ty T

“Qarabag sikastosi” A (fortepianoda Gis) mayali segah mogaminda ifa olu-
nur. Bozon yanlis olaraq Qarabag soziiniin izahiin “qara rongli bag” oldugunu
bildirirlor. Qara s6zii dilimizds rongdon basqa bir ¢ox monalarda da isladilir: bo-
yiik, genis, hay-kiiylii (qonaqg-qarali), qisqiriqli (qara-qisqiriq), qorxulu, hayacan-
I1 (qara basma) vo s. Qarabag soziinlin bir monast da boylik, genis baglar1 olan,
daha daqigi, ucu-bucagi gériinmayan yasilliq arazi demokdir.

Dinlayicido bu zorbi mugam votons, torpaga sevgi vo mohobbot hisslori
asilayir. Hagqinda genis danisdigimiz bu ti¢ sikosto vo daha bir nego sikasto Alim
Qasmmovun repertuarinda shamiyyatli yer tutur. Lakin daha bir sikostonin -
bostokar yaradiciligi olan “Naxg¢ivan sikastosi” tizorinde dayanmagq istordik.

“Naxc¢ivan sikastasi”nin bostokar: miiasirimiz ©Omokdar incasonat xadimi
Nazim Quliyevdir. Adindan goriindiiyli kimi, sikeSto Azorbaycanin on godim
bolgalarindon biri olan Naxg¢ivana hosr edilmisdir. “Nax¢ivan sikostosi”nin ilk
ifagilart Xalq artisti Alim Qasimov vo onun qizi, ©Omokdar artist Forgans
Qasimova olmuslar.

“Naxcivan sikastosi” zorbi mugami G mayasli sur megaminin ahangi, kokii
asasinda qurulub. Allegretto (bozon moderato assai) tempinds ifa edilir, 6l¢iisii
2/4-dir (bazon 6/8 6lgiidan istifado olunmusdur). Digar zorbi mugamlarda oldugu
kimi, “Nax¢ivan sikastosi”’nds do vokal-mugam partiyalarindan sonra ndvbalas-
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mo asasinda melodik cohotdon miixtalif olan aragalgilar, yani instrumental epi-
zodlar ¢alinir.

Sikastalorin qurulusuna digqgat yetirdikds onlarin har hansi bir mugam {izs-
rindo ifa edildiyinin sahidi oluruq. Lakin aragalgi melodiyalarin bir ¢oxu yaxin
kegmisdo bastolonmisdir. Bu baximdan bastokar Nazim Quliyev do “Naxgivan
sikostasi’nin melodiyalarini yazarkon sikostolorin timumi qurulusunu nazors al-
mugdir. Bastokar ilo yanasi, mugamin ugurlu alinmasinda daha iki qidratli sonat-
karin — Alim Qasimovun va Fargans Qasimovanin bdyiik xidmotlori olmusdur.
Mohz onlarin pesokarligi sayasinds “Nax¢ivan sikostosi” hoyata vosigo almisdir.
Burada onu da bildirmaliyik ki, istonilon bastokar yazdigi har hansi asarinin se-
vilmasindan 6trii onun ilk ifagisinin A.Qasimov olmasini arzulayir.

Notico olarag mogalods diinya sohratli xanands, Xalq artisti, professor
A.Qasimovun repertuarinda olan “Kasma sikosto”, “Qarabag sikostasi”, “Sirvan
sikastosi” vo “Naxgivan sikostosi” kimi zorbi mugamlara diqqeat yetirilir. Adi
¢okilon sikastolorin toxmini yaranma tarixi, etimologiyasi vo morfologiyas1 tod-
giq olunur.
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Doctoral student of AMK, Honored Artist
SHIKESTA IN THE REPERTOIRE OF ALIM GASIMOV

Summary: The presented article focuses on percussion mughams such as “Kesme
shikesta” (“Baku shikestasi”), “Karabakh shikestasi”, “Shirvan shikestasi” and “Na-
khchivan shikestasi” in the repertoire of prominent singer, People's Artist, Professor
Alim Gasimov. It examines the approximate history, etymology and morphology of the
above-mentioned shikestas, as well as the list of existing shikestas in the ashug art of
South-North Azerbaijan.

Keywords: Alim Gasimov, singer, shikesta genre, approximate history, etymology
and morphology

Raygilar: sonatsiinasliq tizra falsofa doktoru, professor Malik Quliyev;
Sonatsiinasliq elmlori doktoru, professor Aytac Rohimova
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AZORBAYCAN MUGAM iFACILIGININ FORMALASMA TARIiXiNO
DAIR BOZI MULAHIZOLOR

Xiilasa: Moaqaloda Azorbaycan mugam ifaciligt vo onun yaranmasi haqqinda
miiayyan elmi farziyyalor irali siiriiliir. Qeyd edilir ki, Azarbaycan mugamlarin
diizgiin va obyektiv istiqamatda arasdirmaq iigiin onu timumsarq mugam ifagiligi
kontekstinda tohlil etmak vacibdir. Bu, yeni dovriin talobi va beynalxalg elmi
metodikaya uygundur.

Agar sozlor: Mugam, magam, Sorq intonasiyasi, ifagiliq, qoazal, seir, xananda,
tarzan

Mugam incasanati 0 godar ciddi vo 0 godar shomiyyatlidir ki, onun heg bir
detalindan, heg¢ bir cohatindon yan kegmok miimkiin olmur. Bu méhtagom Sanat
abidasi hom biitiin komponentlariylo ayri-ayriligda, hom do kompleks sokilda
aragdirilmaya coalb edilmalidir. Slbatts ki, diinyada vo eloco do Azarbaycanda bu
incasanat névii hagqinda ¢oxlu sayda alim va tadgiqatgilarin asarlori mévcuddur.
Bu barads ¢ox deyilib, ¢cox yazilib. Ancaq halo qaranliq qalan va 6z hollini tap-
mayan xeyli sayda mosalalor vardir ki, bunlar da daxili zorurotdon dogan noasno-
lordir. Onlarn iistii agilmayana gadar, hom nozari, hom do praktiki cohotdon ho-
min diiylinlor ¢6ziilmoayana godar bu miithiim vo shamiyyatli sanat Xazinasinin
timumboagori mahiyyati tam olaraq ortaya ¢ixmayacaqdir.

Azorbaycan mugamlar1 da mahz bu gobildon todgiq edilmalidir. Xiisusila
do Azorbaycan mugamlariin qurulusu, onlarin daxili potensiali, zaman igarisin-
ds itib getmis, ancaq barpasi miitlaq sokilds vacib olan ¢oxlu mogamlar1 vardir
ki, onlar1 olo almadan bizim mugamata baxisimiz birtarofli, diletant vo moholli
saviyyads olacaqdir. Xalq ifagilarinin xatiralorindon, mugam sobalorinin adlari,
onlarin yaranma tarixi ilo bagl fikir vo miilahizalorindon heg¢ bir zaman elmi no-
ticalor aldo etmok miimkiin olmayacaqdir. Bu metod artiq ¢oxdandir ki, kohnal-
mis vo 0z aktualligim itirmisdir. Bu giin mugam sonotino konseptual sokildo va
giiclii montiglo yanasmaq lazimdir. Homin bu konseptualliq, hamin bu mantig
ISa, Ozliiyiindo Xatiragilik, xalq musiqigilori Saviyyasindo geyri-nazari vo geyri-
elmi fikir vo miilahizalorin sleyhinadir. Masalo burasindadir ki, uzun miiddoatdir
Sorq mugam konsepsiyasindan vo onun falsafi bazasindan mahrum galan Azor-
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baycan mugam ifagilig1 ayri-ayr1 sonotkarlarin, xanonds vo tarzanlarin, elocs do
geyri-pesokar nazariyyagilorin, neca deyarlor, “timidino galmigdir”. Miixtalif mu-
gam s0ba Vo gusalorinin adlarindan tutmus, onlarin tofsirina gadar ¢ox seylar var
ki, tamamilo yenidon islonmali va tarixls, falsofa ils, eloco do ¢agdas Sorq mu-
gam nazoariyyalari ilo slagali sokilds aragdirilmalidir. Ciinki, adin1 ¢okdiyimiz va
¢okmadiyimiz matlablor barasinds 0 goador garanliq, o godar mantigsiz va ciliz
miilahizalor mévcuddur ki, bu sahani tadqiq edon ciddi musigi nazariyyagilari do
basga yol tapmayib, mohz homin o “monbalara” istinad etmok moacburiyyatinda
galirlar. Halbuki, musiqi tarixi vo nazariyyasi, musigisiinasliq kimi elm sahalori
tamamilo basqa seylor tolob edir. Tadgiqatlarin predmeti xalq sanatgilarinin
geyri-dagiq va bazan do necs goldi sadalanan xatiro modelindaki fikirlari yox,
elmi-montigi vo noazori asaslara sdykonon bagliliglar vo cosaratli konsepsiyalar
olmalidir. Bali, mugam incasanatinin elmi tadqiqati sahasinds ¢atismayan on mii-
hiim amil moahz casaratdir. Alim vs todgiqat¢ilarimizin dogmatik goliblori sindir-
maq istoyinin olmamasi, bu giina gadar molum olan vo agiq sokilds 6ziinii dog-
rultmayan konsepsiyalar1 yenilomak vo on azindan onlari davam etdirmoak niy-
yatinin yoxlugu bizim ii¢iin ¢ox boylik manes yaradir.

Bu dogmatizmin on 6nda galon masalalarindan biri do Azarbaycan mugam-
larinin no zaman yaranib formalasmasi tarixina dair fikirloridir. Bu tarixi aragdir-
maq, onu formal tarixi vo ¢ox zaman da yalangi1 faktlardan uzaq tutub, yalniz
elmi vo moantiqi dalillorls ortaya ¢ixarmaq hagigston do cosarat istayan bir mass-
ladir. Milli mugam sanatinin yaranma tarixines dair fikirlor coxcahatli vo eyni za-
manda da ziddiyyatlidir. Ciinki, hor todqiqat¢1 burada 6ziinti bir subyekt olaraq
gostarir. Yani, hor aragdirilan masalo miiayyan monada subyektiv va birtoraflidir.
Yanasma prinsiplarindaki geyri-konstruktivlik, hagigstdon uzaq milli vo yaxud
da bagqa yonlii tosssiibkeslik, tarixi faktlarin qeyri-dogigliyindon vo xaotik sira-
lanmasindan siini sokilds istifads edarak, ortaya qoyulan absurd fikirlor Azarbay-
can mugam sonatinin yaranib formalagmasi kimi ciddi vo konseptual bir nozariy-
yanin dogrulugunu siibha altina alir. Bu giina gadar arasdirilan va hals da no tari-
Xi, Na do nozari baximdan dagiglasdirilon masalalorin {izorina yenidan gayitmag,
bu dofa onlara tamamils forqli bucaq altinda, forgli prinsiplorlo yanasmaq tolob
olunur.

Bozilori bu tarixi ta orta osrlordon baglamagi diizgiin hesab edirlor. Bozi
todqiqatcilar ise, imumiyyatle, Azarbaycan mugamlarimin yaranmast tarixini era-
mizdan avvalo, hotta antik ¢aglara qador aparib ¢ixarmagq istayirlor. Lakin necs,
hanst asaslarla va hansi elmi dslillor hesabina? Yalniz bir 6lkads oturub, qapali
elmi g¢evralordo 6z soziinii deyib, elmi doracalor almaqg holo obyektivlikdon vo
diinya saviyyasine ¢ixmaqdan xobar vermir. Axi bu elo bir sahadir ki, buradaki
moasalalar istasak da, istoamasok do diinya musiqgisiinasligi ilo six {insiyyatds aras-
dirtlmalidir. Mugamlarin vo onlarin sobalorinin adlarindan tutmus, magam quru-
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luslarina godar on miixtalif masalolordoki miistaroklik vo timumsoarg nazari siste-
mi gotiyyon gozardi edilocok, barmaqarasi baxilacaq matloblor deyil. Masalan,
elo mugamlarin vo onlarin ayri-ayr1 $6ba Vo gusalarinin adlar1 6zlarinds zangin
toponimika, cografi genislik vo folsafi mahiyyat dasiyir. Moasalon, bastokar vo
musiqisiinas Eldar Mansurovun geydlarinds oxuyurug: “Mugam s6ba Vo gusoalo-
rinin adlarinin yaranma tarixi ilo bu giino godar bir ¢ox musiqici vo ifacgilar ma-
raglanir. Mugamlar haqqinda elmi traktatlar Sorqin boylik musiqisiinaslart —
Obdiilgadir Maragi, Safiaddin Urmavi, Ol-Farabi va basqalari tarafindan yaradil-
migdir. Onlar 6z elmi asarlorinds mugamlarin yaranma tarixindon, séba Vo guse-
lorin bir-biri ilo qarsiligh slagasindan, musigi alstlorinds istifads olunan ifagiliq
stirixlorindan va bir ¢ox basqa xiisusiyyatlordan bahs edirlor.

Biitiin mugam, soba gusalorinin yaranma tarixi dérd qismo boliiniir:

1.Say adlar1

2.(A) yer, makan adlart

(B) xalq, tayfa, gobilo adlari

3.Tarixi soxsiyyat vo ifagmnin adi ilo s6ba Vo guso adlari

4 Miixtolif adlar” [2].

Goriindiiyii kimi, magalo misllifi mugam adlarinin yaranma prinsiplorini
tosnifatlandirir. Umumiyyatls ise, bu cur yanasma obyektiv olsa da basit vo xro-
nolojidir. Yani, burada tahlil yoxdur va ola da bilmaz. Ciinki, elm sadaca tarixi
faktlardan ibarot deyil, eyni zamanda bu faktlarin dogrulugunu, onlarin hansi
daracads tohrifs ugrayib-ugramadigini arasdirmaq tigiin tarixdon basqa montig vo
falsofi diisiinco do talob olunur. ©gor biz Azorbaycan mugamlarinin 6zlarinin,
adlarinin yaranib formalagma tarixina ancaq faktlara vo deyilonlors asaslanaraq
yanagsaq, o zaman ortaya xeyli sayda diletant vo uydurma soxslorin sadaladigi
bir siirli yalang1 vo asassiz fikirlor ¢ixacaqdir. Neca ki, biz illordir, bozi ustad so-
notkarlarimizin xatiralorindon vo sadaladiglart mugam $6ba Vo gusolorinin adla-
rindan istifado edorok, tarix yaziriq, nazori masalolor arasdiririq. Bazon iss, elo
osassiz miiddoalara va 0 gadar arqumentsiz polemikalara rast galirik ki, bu mass-
lalorin na goador basit diisiinca sahiblarinin slinds olduguna heyrat edirik. Bozan
ISo, mugam adlarinin igarisinda elalori ilo liz-lizo galirik ki, onlarin no tarixi, na
do hansisa bir montiqi osasini izah etmok, anlamag olmur. Masalon, Azorbaycan-
da ifa olunan “Hiimayun” vo “Siistor” mugamlarinin igarisinds “Torkib” adinda
bir $6ba vardir. Son daracads yaniqli, gamli vo doarin ahangs malik bir mugam
sObosidir. Ancaq biz onun adinin “Tarkib” olmasinin montiqini basa diigmiiriik.
Noyin “torkib”i? Hans1 mugam vo ya sobonin “torkib”i? Halbuki, qonsu Iranda
bu moshur mugam sobasinin adi “Hiimayun” destgahinin igarisinds “Bidad” vo
“Neyi-Davud” olaraq kegir. “Torkib” adina biz heg tarixi mugam cadvalllarinda
do rast golmirik. Olbatto, bu miibahisali masaladir vo biz do polemikaya agigiq.
Ancag yenos do diistintiriik ki, bu mosalo do tarixi gqaynaglarla vo eyni zamanda
bu tarixin yasadildig1 ¢agdas Sorq mugam ifagiligr ilo slagelorin qirilmasi ilo
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baglidir. Yani, masalon, “Torkib” adi mévcud mugamin tarkib hissasi kimi dii-
stintilorok homin mugama slavs edilmisdir ki, bu da 6z névbasinds molumatsiz-
ligdan irali galoa bilor. Yaxud da elo s6ba Vo gusos adlari da var ki, onlarin adi ilo
0zii arasinda ziddiyyat moévcuddur. Masalan, els yens do homin “Hiimayun” va
“Stigtor” mugamlarinin torkibinds oxunan “Masnavi” va yaxud da “Ki¢ik” mos-
novi sobasini gotiirok. Moalumdur ki, “Masnavi” bir seir soklidir. Har beyti ayrica
gafiyalonan, boyiik hacmli asarlorin yazildigi bir ¢ox “Masnovi” tarixa malum-
dur. Hotta, bizim bu giin “poema” deys anladigimiz klassik Sorq tohkiys janrinda

yazilmis epik asarlorin hamisinin seir sokli masnavidir. “Masnavi” (&) orab

1) (13

sozii olub “sani” (Y), yoni “iki”, “ikinci” anlamindadir. Homgafiys olan iki

misralardan ibarat bu seir soklina “Masnavi” adi vermislor. Tarixdoki an maghur
“Masnavi” tobii ki, Movlana Calaloddin Rumiya maxsusdur:

S Gyl G (A ) s

L g5 Sl Lgnlas

Al e U Gl S

Al ol ) 93 4 p e )

GIA ) Ay Aa i b g Ads
Bl 353 7 s i

(Besno 2z ney, ¢iin hekayat mikonad,
Oz clidayiha sikayat mikonad,

Koz neyistan ta mora bobridiond,

Oz nafirom, moardo zon nalideand.
Sine xahom sorh-sorh oz faraq,

Ta bequyam sorh dord istiyaq) [5]

Goriindiiyti kimi, burada ¢arpaz qafiyali seir soklindon séhbat gedir. Ancag
golin gorak, yuxarida adi ¢okilon hamin sobads oxunan seir masnavi formasinda-
dirmi1? Olbotto yox. Bas onda onun adi niys “Mosnavi’dir? iranda bu s6ba “Ma-
hur” deastgahinin igarisinda oxunur va oxunan seir do mohz masnavi sokilli seir-
dir. Belo bir niimunoni 6z musiqimizdan ds gotirmok olar. Masalan, Azarbaycan
asiq havalart igarisindo seir sokillori ilo adlanan saz havalari mévcuddur. Maso-
lon, “Divani”, “Tacnis”, “Garayli”... Bu havalarda oxunan seirlar iso, hor hansi
tosadiifi seir sokli deyil, mohz o havanin adina uygun olan seirdir. Masalon, istor
“Bas Divani”, istor “Orta Divani”, istorss do “Ayaq Divani” (basqa adiyla “Bahr
Divani” va ya “Osmanli Divani”), havalari iistiinds miitlaq sokildo on dord hecali
ananavi divani seir sokli oxunur. Yaxud da “Tacnis” havasi iistiinds osas etibarilo
cigali tacnis, yoni hor banddos iki misradan sonra bayati golon seir sokli oxunur.
Eloca do “Gorayli” havasi iistiinds Sokkiz hecali garayl seir sokillori oxunur. Bu
havalarin adlar1 bu seir sokillarindon, yoxsa, bu seir sokillorinin adlari hamin saz
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havalarindan golir, bunu sdylomok ¢atindir. Ancaq hoagigst budur ki, mugamlari-
mizin adlari vo manzum sakillori arasinda rast galinon bu uygunsuzluglar Azor-
baycan asiq musiqisindo yoxdur. Casaratlo Vo heg bir subyektivliys yol vermo-
don soylaya bilarik ki, belo mantigsiz tosadiiflorin asas sebabi biitiin musiqisii-
naslarin vo mugam nozariyyagilarinin yegans istinad yeri olan xalq ifagilarinin
savadsizligi va Sorqi, Sarq adabiyyatini, eloco do Sorq mugamlarini sistemli bir
sokilda bilmamasidir.

Elo bu ndqtadon do ¢ixis edorak, Azorbaycan mugamlarinin yaranib forma-
lasma tarixino nazor saliriq vo goriiriik ki, sirf milli Azorbaycan mugamlarinin
mohz indiki ifa torzi va struktur 6zalliklori baximindan formalagsmasi ¢ox da uzaq
kegmigo gedib ¢ixmir. Ciinki, bu barads, yani sirf Azorbaycan mugaminin yaran-
masimin Orta Osrlara Vo ya ondan da gadima gedib ¢ixmasi haqqinda heg kimin
alinds heg bir tutarl: dalil vo ya siibut yoxdur. On bdyiik dalillordon, on montigli
stibutlardan biri isa, masalon, har hansi bir mugamin Azarbaycan dilinds ilk dafa
no zaman, kimlar tarafindon oxundugudur. Ciinki, dil elo bir faktordur ki, milli
kimlik masalasi ortaya galonds birinci 0 nazora alinir. Oslinda iSs biz incasonotdo
Vo xiisusilo do mugam sonati Kimi, hom global, ham ds zarif va hassas bir incase-
not abidasi barasindo milli kimlik masalasinin sonuna gadar sleyhinayik. Yoni,
hansisa bir mugami vo ya biitiinliikde mugam incosanatini bir xalga, bir millato
aid etmok, yaxud da homin millati hamin cografiyan1 hor hansi bir madoniyyat
hadisasinin baglangici, monboayi elan etmok hoddindan artiq geyri-elmi va odalst-
sizdir. Ancaq indi s6hbat Azorbaycan tiirklorinin spesifik vo milli mugam mokto-
binin yaranma tarixindon gedir ki, bunun da o0 mugamlarin mohz hansisa bir xal-
qa aid olmas1 masalasi ilo uzagdan-yaxindan heg bir alagasi yoxdur.

Yaxin tarixi aragdirdigimiz zaman malum olur ki, Azarbaycan mugamlari-
nin amala galmosi, formalagib indiki saklo va ya indikina yaxin bir soklo diismo-
si, mohz XIII asrin sonlari, XIX asrin ortalarina tosadiif edir. Hotta, bu versiya da
faktlarla vo siibutlarla tam olaraq 6ziinii dogrultmur. Lakin, bazi geyri-obyektiv
Vo osassiz iddialara soykonon fikirlori nazoro almasaq, okser todqgiqatgilarin fikri
mohz homin yondadir. “XVIII asrdon baslayaraq bizim mugamlar “6ziiniidork-
etma” dovriinli yasayir. Yoni mugamlarimiz tam tosdiqini tapmaqdan otrii alim
vo musiqigilorimiz torofindon asasli aragdirmalara, zamanin tosiri ilo forma vo
struktur doyisiklilorino moruz qalir” [1, s. 94]. Sitat misllifi burada “6ziiniidork-
etmo” ifadosini islodir. Bir az abstrakt goriinso do aslinds bu, mithiim bir amildir.
Oziiniidorketmo mosalosi mugam ifagiliginda hom milli, hom do cografi yénden
gavranila bilor. Azarbaycanda mohz o dévrdon etibaran, mugam incasanati nazo-
riyyadon daha ¢ox praktika ilo, ifagiligla var olmusdur. Nozari asaslara soykon-
maoyan vo bu osaslar torofindon, neco deyorlor, “nozarst altinda saxlanilmayan”
ifagiliq iso, sifahi ononoys sdykenon mugam moktablorinin yaranmasi, yasadil-
mas1 prosesindo xeyli sayda qeyri-doqiqliklors, absurd masolalors sobab olmus-
dur. Olbatto, homin dévrdo, yoni XIII asrin sonlari, XIX asrin avvallorindo Azor-
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baycanda da mugam noazariyyagiliyi mévcud olmusdur. Elo birco Mir Mohsiin
Novvabi vo onun moshur musiqi risalolorini xatirlamaq bosdir. Ancaq, masalo
burasindadir ki, toxminon eyni dovrdoe yaranib formalasmagina baxmayaraq,
Azorbaycan mugam ifagiligi no Mir Mohsiin Novvabin, no do ondan ovvalki
mashur azarbaycanlilar olan Sofiaddin Urmovinin, Obdiilgadir Maragayinin mu-
gam nozariyyasi ilo uygun golirdi. Bu faktdir ki, agor belo bir uygunluq olsaydi,
homin d6vrdon bu giino qodor demok olar ki, koklii struktur doyisikliklori olma-
dan yasayan Azorbaycan mugamlar1 6z qurulusunda, 6z mahiyystinds o keyfiy-
yatlari, o nazari bilgileri dasiyardi. Ancaq biz bels dasiyiciligr gérmiiriik. Novva-
bin vo xiisusilo do Urmovinin, Maragayinin mugam-moqam nozariyyalori daha
¢ox bu giin franda vo Tiirkiyado dostgah vo makam nazeriyyslorine totbiq olunur
va homin sistemlar, neco deyarlar, bizdon daha ¢ox onlara aiddir. Olbatts, Novva-
bin da, Maragayinin do, Urmavinin do, Forabinin do, digarlorinin da totbiq etdiklori
sistem bu giin tam olaraq, yasamir vo aktual deyil. Ancaq hamin 6lkolards vo xii-
susilo do mugamatin dostgah halinda ifa olundugu iranda musiqici vo nozariyyagi-
lor torafindan elementar, tamol sahvlora, yanlishqlara yol verilmir. Istor mugamla-
rin adlari, istor strukturu, istorso do ifast prosesindoki homin uygunlugun, hamin
montigi-xronoloji ardicilligin sobabi yalniz o 6lkslordoki musiqi¢i vo musigisiinas-
larin Sargin tarixindan, falsafasindon, musiqi sistemindon xabardar olmalaridir.
Azaorbaycanda isa, XIX asro gadar demak olar ki, mugamlar boyiik ehti-
malla fars dilindo vo indiki Iran destgahlarma yaxin bir formatda yasadilir vo ifa
edilirdi.